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Martin Schibli

Marina Naprushkina
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Organizers thank to the project partners
of 1998 -2011:

State Institution of Culture of the Samara region
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Center for Large format print "Albatross”
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The program "Cultural Capital” of

Privolzhskiy Federal District

Ecology Committee of the Samara Region
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AHTOH OnbwBaHr (Poccus)

AnekcaHap Manbraxpapos (Kasaxcran)
Anapeac baap (fepmanus)

Bopuc Hecnownu (fepmanus)

BaHecca XeHH (lfepmaHus)

Bukrop Bonkos (Monbuwa)

LOmutpuii [ytos (Poccusn)

Banepwuit Kownsikos (Poccus)

lop Yaxan (Poccus)

lpynna AEC (Poccus)

lpynna Tumodeesa u Bpy6ennb (Poccus)
WUrHat Oanunbues (Poccus)

U3abenb Kupkepmaiiep (fepmanus)
MoxaHec Maiiep (fepmaHus)

MapTun Popxkepc (AHrnus)

Hensa Kopxosa (Poccus)

Oner Tumuenko (Poccus)

Onbra YepHbiwosa (Poccusn)

OkcaHa Crorosa (Poccus)

Pexuc MuHo (PpaHums)

PomaH Kopxkos (Poccus)

Pycram XanbduH (KasaxcraH)
®paHumcko UHdanTe (Poccus)

XaiHy Tunen (fepmaHus)

XaHHc Muxaenb Pynnpexrep (fepMaHus)
HOpwii lo6aHoB (Poccus)

lOpren Kupcnensb (fepmanus)

HOpwii Jleitpepman (Poccus)

3n CummoHc (CLLA)

HOpuii Anb6ept (Poccus)

KoHcTanTuH Apxep (Poccus)

AxHa Bpolue (Poccus)

Cepreit Mantotos (Poccus)

lepo letue (LLBeiuapus)

Ynupuke bepr (fepmanus)

AxHa Tpettep (lfepmaHus)

MapneH MNeppoHet (DpaHuus)
Anexkcei 3anues (Poccus)

nneH PeiiH (TepMaHun)

WHra u Anekceit AkceHoBbi(e) (Poccus)
MapuHa dPomeHko (Poccus)

Cunbeusa Bunknep u CredpaH Kepnenb (fepmaHus)
Cepreit lpanos (Poccus)

Mapusa Angpe (Poccus)

Mwuxaun Jleaun (Poccus)

Anekcein Koctpoma (Poccus)
Bnaaumup CenesHes (Poccus)

PomeH Xubep (®paHums)

MapuHa HanpyuwkuHa (Benopyccus)
IOmutpuii Opnos (Poccus)

®dpenepuk AkcBuk (LBeuus)
KoHHu Bnym (LLBeuus)

Kanne bponun (Liseuums)
Kapun Xaccenb6epr (LLiBeuus)
[ycraB Xenn6epr (LLBeuus)
Ockap Oxepmyuw (LiBeuus)
3nuH MarHyccoH (LBeuus)
Ixecnep Hopaan (LBeuus)
MoxanHa Kapnu (Lseuus)
ToH u lTeiiHep (Knac 3pukcoH u [xoH Xenn6epr)
(LiBeumsn)

nuH Bukctpewm (LBeuus)
Burto Maue (UTanun)

fAlHHO BeprMaHH (3cTOHMS)
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Vanessa Henn (Germany)

Victor Volkov (Poland)

Dmitry Gutov (Russia)

Valery Koshlyakov (Russia)

Gor Chahal (Russia)
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Group Wrubel&Timofeeva (Russia)
Ignat Daniltsev (Russia)

Isabelle Kirkermayer (Germany)
Johannes Maier (Germany)

Martin Rogers (England)

Nelya Korzhova (Russia)

Oleg Timchenko (Russia)

Olga Chernysheva (Russia)

Oksana Stogova (Russia)

Regis Pineaux (France)

Roman Korzhov (Russia)

Rustam Khalfin (Kazakhstan)
Francisco Infante (Russia)

Heinz Thielen (Germany)
Hanns-Michael Rupprechter (Germany)
Yuri Gobanov (Russia)

Juergen Kierspel (Germany)

Yuri Leiderman (Russia)

Ed Simmons (USA)

Yuri Albert (Russia)

Konstantin Ager (Russia)

Anna Brochet (Russia)

Sergey Malyutov (Russia)

Gero Goetze (Switzerland)

Ulirike Berg (Germany)

Anna Tretter (Germany)

Marlene Perronet (France)

Alexey Zaytsev (Russia)

Ellen Rein (Germany)

Inga and Alexey Aksenov(ye) (Russia)
Marina Fomenko (Russia)

Sylvia Winkler and Stephan Kierpel (Germany)
Sergey Yaralov (Russia)

Maria Andre (Russia)

Mikhail Lezin (Russia)

Alexei Kostroma (Russia)

Vladimir Seleznev (Russia)

Romain Gibert (France)

Marina Naprushkina (Belorussia)
Dmitry Orlov (Russia)

Fredrik Axwik (Sweden) 007
Conny Blom (Sweden)

Kalle Brolin (Sweden)

Karin Hasselberg (Sweden)

Gustav Hellberg (Sweden)

Oscar Guermouche (Sweden)

Elin Magnusson (Sweden)

Jesper Nordahl (Sweden)

Johanna Karlin (Sweden)

Ton & Gainer (Klas Eriksson & John Hellberg)
Elin Wikstrom (Sweden)

VitoPace (Italy)

Janno Bergmann (Estonia)



008

Hoporue ppysba!

Bbl aepxute B pykax KaTanor - «Ynmua, Kak My3sen — My3en, Kak ynmua». JlaHHoe n3gaHme SBuaoch pesynbtaTtom
peanu3aummn ogHomMMeHHoro npoekta Camapckoro PervonanbHoro ObuwecteeHHoro bnarotBoputensHoro @oxaa
«LleHTp CoBpeMeHHOro nckyccrea.

(decTMBanb COBPEMEHHOIO UCKYCCTBA «YNULLA, KaK My3ei — My3ei, Kak ynuuax» Bowen B uncio 15 nobenuteneii
06Lwepoccnitckoro KOHKYpca KynbTypHbIX NpoekToB «CoBpeMeHHas KynbTypa Poccun Ha Tepputopmmn YNbsiHOBCKOM
06nacTu», opraHM3oBaHHOro MNpaBMTeNbCTBOM YIbSIHOBCKOM 061acTV B paMKax NporpaMmbl «YbSHOBCK — MUIOTHas
nnowanka MexrocynapctBeHHOM nporpamMmbl «KynbTypHble ctonuubl CoapyxecTas.

MpoekT «Ynuua, Kak My3eit — My3ei, Kak yauLa» BHEC HEOLEHUMbI BKa4 B Pa3BUTHE KY/bTYPHOIO NPOCTPaHCTBA
YNbSIHOBCKOM 061acTH, 06beMHMB B cebe BbICTaBKY NPOU3BEAEHUI COBPEMEHHOIO MCKYCCTBA B FOPOACKON cpeae (Ha
OCTaHOBKAaX OBLLECTBEHHOIO TPAHCMOPTA), XYA0XKECTBEHHO-A0KYMEHTA/IbHYI0 3KCMO3MLMIO B BbICTABOYHBIX 3aM1aX,
TBOPYECKME BCTPEYUM C MEXAYHAPOLHbIMU U POCCUIACKMMM XYO0XKHUKAMM, @ TaKXKe AMCKYyCcCum Ha TeMy Public Art u
M3AaHMe HACTOALLErO KaTasora.

B HacToswee Bpems npobnema Public Art HacToNbKO akTyasbHa, YTO MO3BOJISIET TOBOPUTL O TOM, YTO C HEM CBSI3aHbl
MHOr1e Apyrve npobieMbl 06LLECTBEHHOIO Pa3BUTUSA: YPOBEHb KY/IbTYPbl M 06Pa30BaHUsl rPaxaaH, MX BOCMIUTAHMS,
couManu3aLmMm U HPaBCTBEHHOCTM, MOSTOMY KaYECTBEHHbIM pPe3ynbTaT paboTbl MOXKET BbITb MOJYYeH TObKO 33 CYET
OTKPbITOrO AManora HOCUTENS KyJbTYpbl M PALOBOTO 06bIBATENS, YTO M MO3BOJIM/ OCYLLECTBMTD AAHHbIA MPOEKT.

Bblpaykato orpoMHyto 61arofapHOCTb B peanusaumm NpoekTa «Ynuua, Kak My3ei — My3eit, Kak yamuas ero
OpraHM3aTopaMm ¥ YBEPEHA, YTO NPOEKT NMO3BOJIUT NMPUB/IEYb BHUMAHME CaMbIX WIMPOKUX C/IOEB HACENIEHUS.

TatbsHa UBIKMHA
MoMowHuk fybepHaTopa ynbsSHOBCKOM 0bnacTy,
MNcnonHUTEeNbHbIN AUMPEKTOP MpoeKTa «YbSHOBCK — KY/bTypHas CTOAMLA»



Dear Friends! 009

In your hands you are keeping a catalogue - “Street as a Museum, Museum as a Street”. This publication is the
result of the project’s implementation by the Samara regional public charitable fund “Center for Contemporary Art”.

The festival of contemporary art “Street as a Museum, Museum as a Street” is included into the 15 prize-winners of
the All-Russian competition among the cultural projects “Modern Culture in Russia on the Territory of the Ulyanovsk
Region” arranged by the Administration of the Ulyanovsk region within the scope of the program “Ulyanovsk as a

»n

Pilot Project of Interstate Program “The Cultural Capitals of the Community””

The project “Street as a Museum, Museum as a Street” contributed immensely to the development of the cultural
space of the Ulyanovsk region by having united in itself the exhibition of the artistic works of contemporary art in
the urban area (at the bus stops), artistic and documentary exposition in the exhibition halls, creative meetings
with international and Russian artists, as well as discussions on the topic “Public Art” and issuing the present
catalogue.

No one can deny that today the problem of “Public Art” is considered to be topical. Moreover, we believe that a
great number of problems of social development are connected to it. Among them are the level of citizens’ culture
and education, their upbringing, socialization and morality, etc. Thus, it is not surprising that the qualitative result
of the work can be reached only in case of an open dialogue between a culture bearer and an average man, which
will make it possible to implement the given project.

| express my deep gratitude to the curators of the project in the implementation of the project “Street as a
Museum, Museum as a Street”. | am absolutely sure that the project will manage to attract public attention at large.

Tatyana lvshina

Assistant of the Governor of the Ulyanovsk region,
Chief Executive Director of the project

“Ulyanovsk - a Cultural Capital”
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Korpa 1998 rogy B Camape Mbl ¢ PoMoit Havanu pgenatb
BbICTAaBKM COBPEMEHHOIO UCKYCCTBA Ha OCTaHOBKAX, A1
Hac 370 6blN0 AENCTBUTENBHO HOBO.

[YNKOCTb rOPOACKMX NPOCTOPOB 33a4apOoBbiBana Hac.
MoyeMy-TO NOMHIO TEMHbIE XOI0AHbIE 3UMHWUE AHU C
LbIMSLLMMUCS Tpy6aMM NPOM30H, @ Ha BUAEO
COXpaHUNUCb 6e3061a4HbIe Kafpbl C MFOHBCKUM
COJTHLLEM, TOMOJMHBIM MYXOM U TEM 0COBLIM TOMNEHWEM,
4TO NMpUCYLLE BCEM CPELHEBOMKCKMM roposaM nepes,
HACTYNNIEHUEM XKapbl.

B 3710 e Bpems bopwuc polic B cBoeli pabote "Ounocod
nocne KoHua nctopuun” nucan: "Mictopmyeckm Hosoe —
370 TO, YTO YXKe Bceraa bbisio U NO3TOMY BCEM HAZ0€eNO.
CoobLueHre 0 HAaCTYNMBLUEM 3[eCb M ceryac "KoHue
MCTOPUK” 3BYYUT, HANPOTUB, HACTONBLKO NOTpscatoLLe
HOBO, YTO HMKAKOE Apyroe HOBOE HE MOXET C 3TUM
coobLLeHMEM KOHKYPMPOBATL'

BecHoi 2001 B HemeukoMm ropoge LUtyTTrapte MHe
[LOBE/I0Ch YBUETb 3TOr0 HE3aypaLHOro Yenoseka. bbino
eLLle paHo, MOYTH YTPO, LWEN AOXAb, OH C KAKMM-TO
MOMYyTYMKOM CTy4asCs B HALWY ranepeto, 1 s NpocTo He
ycrena oTKpbITb ABEPb, CMYLLASICb HOYHOIO XanaTa u
HeXaaHHO 60apbix BU3MTepoB. CTos B TEMHOTE
BMHTOBOW IECTHULLbI, 1 BUAENA, KAK OHU MbITAOTCS YTO-TO
pasrnaneTb CKBO3b OKOHHble CTekna. [10TOM MaxHynu
PYKOW, PeLlnB, 4TO KHE CTOMUT..», U YLUINU, HEA0YMEHHO
ornsapIBasiCb Ha BbiBecky. OHa AeNCcTBUTENbHO Oblia
npecTpaHHas — AAWHHbIA 6enbli XoNCT C pa3MalLnCcTon
BEPTUKANIbHOM HAANMUCbIO KKOHIPECC» CBMCAN U3 OKHA
TpeTbero 3Taxka Hallew CrnasbHKW, NapycoM Lennssch 3a
KapHu3 nepBoro. YepHas kpacka 6ykB notekna,
npeobpaxas ux pycckyt pasmMallucToCTb B
3arafo4yHoCTb nepornmdoB. CTOXHO CKa3aTb, 3a4eM Mbl
BbIBECUIU CeWi NI03YHT. BeposaTHO, NOTOMY, UTO HakaHyHe
Ob110 OTKPbITUE BbICTaBKM «060104Ka NOBCEAHEBHOCTUY
- «McKyCCTBO KOMMYHMKALLMM», BbISICHUOCh, YTO aduLl
HeT, v Toraa Ynnum npuHecna us fomMa 3Ty TKaHb, OHa
BCerga 4To-To NpUHOCUNA M3 foma. Buaumo, Ham
MoKasanocb, 4TO 3TO OAMHAKOBO 3By4alllee Ha MHOTUX
A3blKaX C/I0BO, HANMMCAHHOE NO-PYCCKM, CMOXET
BbIPa3nTb Halle NpeacTaBieHne 0 Auanore KynbTyp.
3abaBHO, YTO ranepes pacrnonaranacb B KKpacCHOM
paioHe», BOKPYr Nenuamcb 6apbl, B OKHaX KOTOPbIX
KpacoBanuCh TeNEBU30PbI, TPAHCUPYIOLLME
NpoXoAsaLLyt0 BHYTPY BYPHYHO XU3Hb. [oabIrpbiBast
o0bLeMy TpeHay MecTa, Mbl TOXe BbICTaBU/IU BUAEO
JIMLOM K NMPOXOXMM, YEM UX MOCTOSAHHO NpuBnekanu. Ha
HalleM 3KpaHe XeHLLMHa (310 bbina xyaoxHuua OkcaHa
CroroBa) 6yAHMYHO Mbla B OAHOM Ta3y TO NOJbl, TO
rofIoBy, TO MOCYAY, COBCEM HE 3aMOPaAYMBasCh O
CeKCyanbHOM MPUTAraTeNbHOCTY.

M 3TOT GUTBIN Ta3 M NOTEKLIMIA KOHFPECC CKNaAbIBaUCh B
3TaKoe «/IMYHOE BbICKa3blBaHWE B NyBIMUHOM
NPOCTPAHCTBEY CPeaM «MyBAUYHBIX LOMOBY.

MoyeMmy 9 BCNOMMHAI0 3TU 3nu304bl? [10TOMY, 4TO B HUX
6bINM 330,eMCTBOBAHDI T XKe XYA0XKHUKM, YTO
y4acTBOBaNM B BbICTaBKe Ha OCTaHOBKax: XaHC-Muxaenb
Pynnpextep, OpreH Kupcnens, BaHecca XeH, Ynnu bepr,
Cunbeusa Bunknep, Credan Kepnenb u gp. Ta
WITYTTrapTckas 6paTns, Ha KOTOPYH Mbl BCeraa
OMUpanuch, 3a 4To MM Honblioe cnacubo.

A NoTOM 3Ta pasHuLa Mexay KylbTyposornyecknm
[MCKYPCOM O "KOHLIe UCTOPUKN” U MPOCTOM UCTOpUEN
6bITOBaHMS XyAOXHUKOB KaK Obl onpeaenser Aga
OCHOBHbIX HarnpaB/ieH1s BbICTAaBKM Ha OCTAHOBKAX.
OnHo, 6e3ycnoBHO, TArOTEET K aHaM3y obLLel cuTyaumm
B obLiecTBe, CIeACTBMEM YEro CTaHOBUTCS NPSAMOM
AManor XypoXxHuka co sputensmu. KOpuin Anbbept «YUTo
3TUM XOTen CKasaTb XyA0XKHMK?», Buktop Ckepcuc
"TceBAOKYNBMUHALMOHHBIE TpAHCHUrypacuku', AMuUTpuii
[yToB «Poccus ons Bcex», KOHHU BayMm, «XymoXHUKK
HeHaBuaAT NpoCcToi Hapoay, EnvH Bukcrtpém
«[pepcTaBb, YTO Thl COBMPaeLbCs CbeCTb IOMTUK
numoHa. [lyman o cebe, otkycbias 3to», Ockap lyepmou
«Moli 6onblie, YeM TBOMY ...

[lpyroe HanpaBneHue onupaeTcs Ha COHCTBEHHbIN
BHYTPEHHUI MUP, Kak Obl HAPOYMTO 3aKPbIBASICb OT
TONMbI 3epKanoM co3epLaTenbHocTU: OpaHLMCKO
NHdaHTe, bopuc Hecnonwn, Banepuit Kownskos, Buktop
Tumuenko, AmuTpuit Opnos, Buto MNaye. Pabotbl ¢
30HOM BOOBpaXkaeMoro He 06513aTeNlbHO COOTHECEHDI
TONBKO C «KapPTUHKOW», MHOTAA 3TO TOTasbHbIN TEKCT.
Hanpumep, B pabote SlHHO beprmaHHa «[lrkacco Ha
JlyHe» npencTaBneHo MHTEPBBIO KakK 6bl XXMBOTO
XYLOXHMKA € panekoi nnaHeTsl. Mnu "Kpocceopa”
AxTOHa OnbLuBaHra, rae 3puTento npeafaraeTcs oTragatb
Ha3BaHMS HeCyLLeCTBYHLLMX C0B.

B0o3MOXHO, cerofHs, Korga «TexXHUKa anponpuauums
SBNSIETCS BeAYLWMUM XyLOXECTBEHHbIM METOLOM,
AKTYyanbHOCTb 3KCMOHMPOBAHMUS UCKYCCTBA B NYBANYHOM
NPOCTPAHCTBE COCTOMT B MOMbITKE COEAUHWUTL 3TU [iBE
ctpaternu. MNo3numo «obLEeCTBEHHYO», Ty, YTO
anenimpyeT K KpUTUYECKOMY CO3HAHUIO, BbIBOAS U3 30HbI
YMONYaHUS HaLLK 0bLime Npobnembl, U NO3ULUIO
IMYHOCTHYHO», 06PALLEHHYIO K OMbITY BOCMPUATUS
0ObIKHOBEHHOIO Y€/10BEKA, C €r0 HeMaTeETUYECKUMM
ObITOM U TArOM K NIeHU... Bo3MoXxHO, ToM «JleHus», o
KOTOpoM Manesuny nucan, Kak o «Matepu
CoseplueHcTBax.

Hens KopxxoBa



It was a kind of new experience for us, when in 1998 in
Samara Roman and | started to arrange the exhibitions
of contemporary art at the public bus stops. It should
be said that we have been charmed by the boominess
of the urban projects. | don’t know exactly why, but |
can’t forget the cold winter days and the factory pipes
emitting clouds of smoke. We have a video that has
caught those June clear days with the sun shining
brightly, poplar seeds tufts flying everywhere. Those
days my heart was filled with languor, which is the
distinctive feature of all the Middle-Volga towns and
cities before the start of the hot days.

At the same time Boris Groys in his work “Philosopher
after the End of History” writes: “Historically new is
something that has always existed and that’s why
persecuted to everyone. The message about the “end of
the history” happened there is so striking new that
nothing newer can compete with it.

In spring 2001 | was lucky to meet that outstanding
man in Stuttgart. It was raining that early morning,
when, accompanied by somebody, he suddenly knocked
at the door of our gallery. Confused by the dressing
gown | was dressed in, | was completely unable to open
the door to the unexpected cheerful visitors. Standing
in the darkness of the winding stairs, | saw, they were
trying to discern something through the windows. Then
they stopped, decided that it “won’t do..” Finally, they
left, looking over the sign in perplexity. There was an
odd sign - a long white canvas with sweeping vertical
inscription “congress’, hanging down from our
bedroom’s window, located on the third floor, and
catching by the sail the ledge of the first floor. The
black print of the letters blurred, thus, turning the
Russian bold hand into the mysterious hieroglyphs. It is
hard to say, why we put such a slogan on display.
Probably, we did so because the day before there had
been an opening of the exhibition “The Shell of
Everyday Life” - “The Art of Communication”. It turned
out that they had no billboards, and then Willy brought
that piece of material from home. Generally speaking,
she used to bring something every time. Probably, it
occurred to us that that word ‘congress” having the
similar pronunciation in many languages, written in
Russian, can express our idea about the dialogue of
cultures. It is amusing, but the gallery was located in a
“red lamp region”, around which a number of bars were
squeezed in with TV-sets inside, broadcasting the rapid
life. By accompanying the general trend of the place,
we also put the video face to the passers-by, which
constantly drew their attention. On our screen a woman
(it was an artist Oksana Stogova) washed the floor, her

head and the dishes at the same basin. She didn’t seem
to care about sexual appeal at all. These broken basin
and blurred “‘congress” were transformed into a kind of
“private utterance in a public space” amid “red lamp
houses and bars”.

Why do | recollect these episodes? Because, the same
artists participated in the exhibition at the bus stops:
Hanns-Michael Rupprechter, Juergen Kierspel, Vanessa
Henn, Willy Berg, Silvia Winkler, Stephan Kerpel, etc.
Many thanks to that Stuttgart brotherhood, which we
have been always based on. And then these differences
between the cultural discourse about the ‘end of
history” and a simple history about artists’ existence
detect 2 basic trends in the exhibition at the bus stops.
Without a shadow of a doubt, the only one thing
gravitates towards the general situation in the society,
a consequence of which is the direct dialogue of an
artist and an audience. Yuri Albert “What Did the Artist
Want to Say?”, Viktor Skersis “Pseudo-Culminating
Transfiguration”, Dmitriy Gutov “Russia for Everyone”,
Conny Bloom “All Artists Hate Common People”, Elin
Wikstrum “Just Imagine that You're Going to Try a Piece
of Lemon. Think about Yourself Biting It”, Oscar
Guermouche “Mine’s Bigger than Yours”...

The other trend is based on its own inner world by
hiding from the crowd with the mirror of
meditativeness: Francisco Infante, Boris Nesloni, Valery
Koshlyakov, Viktor Timchenko, Dmitriy Orlov, and Vito
Pace. The artistic works with the area of imaginative
are not necessarily correlated to the “picture” only,
sometimes they relate to the total text. For example,
Janno Bergmann presented the interview with an alive
like artist from the distant planet in his work “Picasso
on the Moon”. Or, for instance, Anton Olshvang in his
artistic work “Crossword” offers the viewer to guess the
answers using non-existent words.

Probably, today, when “appropriation technique” is
believed to be the leading artistic method, the
topicality of art exposure in public space consists in an
attempt of uniting these 2 strategies. The ‘common”
position appeals to the critical consciousness by taking
our common problems away from the zone of omission,
whereas, the “personality” position reverses to the
experience of an ordinary man perception with his non-
pompous way of life and his propensity to
laziness...Probably, those “Laziness”, which Malevich
called a“Mother of Perfection”.

Nelya Korzhova
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MHTEPBbIO C KYPATOPAMWU NMPOEKTA

AHapein PbiMapb

Kak 1 nouemy Bbl Ha4yanu 3aHUMaTbCS YIMUHBIMM
npoektamu?

PomaH KopxxoB. 310 6bif10 JOBONbHO CMNOHTAHHOE
peweHue. Toraa, B 1997, roay mbl co3panm CaMapckumit
06LecTBeHHbIN LleHTp coBpeMeHHOro UCKYCCTBa, a B
1998 — Hauanu nNpoekT «IKONOruUs BOCIPUSTUS, YUYyTb
no3sxe 3anyctunu Lnpsesckyto bruernHane. HyxHo 6bino
0603HaYUTb KaKOe-TO NPOCTPAHCTBO A1 XKM3HU U
HalLynaTb Kpyr N0ei, C KOTOPbIMU UHTEPECHO
B3amMmopencTeoBatb. KctaTu, Bnagenblbl 0CTAHOBOK
nepBbIMU BbICTYNUAK ¢ nNpepnioxeHnem. ®onp Copoca
KOHKypC nopaepxan. Hy a notom, Bo33BaHue «ron Ao
Kyum», Kak Bcerga cpabotano. K cyactbtio.

Henga KopxoBa. 3a 4to cnacvubo TeM nogsam Kotopble
6b11M panoM. AHHeTe SkoBneBHe bacc, ampektopy COXM
B UbMX CTEHAX MPOXOAUNM NEPBbIE BCTPEYE,
XXypHanuctke Hatawe Mopo3oBoi, uckyccTBoBeny AHe
PomaHoBoO#, 370 6narogaps eé akTUBHOCTM B MPOEKTe
NPUHSIN Y4aCTUE, TaKME U3BECTHbIE MOCKOBCKUE
XyLOXHUKM, kak rpynna AEC, Kownsikos, [leinpepman,
OnbluBaHr, «Tumodeey 1 Bpybenb» u ap.

M KoHe4yHo, 1 B NnepByt ovepenpb, 6n1arofapHoOCTb
XYAO0XKHUKaM. XKM3Hb BOKPYT MEHSIETCS, KOTAa OHM U3
Heyero, U3 Heflp BOOOPaXKeHMst LOCTAOT YTO - TO
HecLeHHoe, YTO YXKe Henb3si 0CTaBUTb Npu cebe, OHO
NPUHALNEXUT BCEM.

A uTO Npoucxoauno Toraa B ropoge?

H. K.

Kak pa3 B 3T0 BpeMs ropoj, Ha4yan akTMBHO
3aCTpanBaThbCs. XaoTMUYHO M MCMOATULLKA. Hauanum
nponaaaTb BUAbI M MECTA ANS MPOrynok. 3T1 NoTepu
HMKAK He 3apUKCMPOBAHbI, HO 3TO TOT BU3YalibHbI paf,
KOTOPbI JAET OLLYLLEHWE KU3HU, EAUHCTBA C
npupoaoi... ng MeHs 310 6bl10 LOCTAaTOYHO TparyHo,
MOTOMY YTO §1 MULLY FOPU3OHTANIbHbIE KapTUHBI, Y MEHS
0[lHa U3 CKBO3HbIX TEM KHOCTANbIMS MO FOPU3OHTY».
Certyac Bce Buabl Bonru 3actpoeHbl, 6eperosas MHUs
cnnowsb go MC 3akpbiTa 3abopamu. To, 4TO Mbl Aenanu,
6b110 BO MHOTO peakuuelt Ha 310. BbickasbiBaHUWe B
ny6/IMYHOM MPOCTPAHCTBE BO3MOXKHO TOrAaA, KOraa Tbl
CYMTaellb 3TO MPOCTPAHCTBO CBOMM. Mbl — BO/MKaHe. ITu
nem3axun IBNAKTCA HaLen MeHTaNbHOM KOMMOHEHTOW.
Ho kak 06LLecTBO Mbl HE FOTOBbI MOAHATL BOMPOC O TOM,
no KakoMy NMpaBy y HaC OTHMMAIOT TO, YTO Y HAC ecCTb.
OcTaeTcs roBOpUTb A3bIKOM XYL,0XKECTBEHHOM MPAKTUKM.
YeM 0TIMYaoTCA «DKOMOTUS BOCMIPUSATUS» U MPOEKT
2008-2009 ropa «3konorus Bocnpustusa — 2»? Mue
KaxeTcs, paboTbl BTOPOM CEpUM KAK-TO KECTYE...

P.K. [a, pabotbl 1998 roaa 6binm 6onee
nepBooOTKpbIBaTenbckue. C 0fHOW CTOPOHLI, popMar,
BbIOPaHHbIM HaMu, 6bin abBCONOTHO HOBBIM, C APYroO -
XYLOXHUKK Bblnn 6onee cBOOOAHBI OT Kakoro-To
NPUHATOrO A3blka. Kaknx-To 0cobbix MoA, KOTOpble
MapKMpOBanu NOHATUE COBPEMEHHOIO MCKYCCTBA, TOraAa
6bI10 eLle He Tak MHOTO.

H.K. Mup xynoxHuka pasrepMeTn3nMpoBasncs, OH Hayan
BCTYNaTh B Auanor. (JIOXHO faTb 3TOMY OAHO3HAYHYIO
oueHKy. Ho BpeMs BbIHYXAaeT Hac BCTYNWUTb B
KOMMYHUMKaLMI0. [103TOMY XYLLOXKHMKM CTanu 6onbLue
roBOPUTb Ha coLManbHOM s3bike. CoLManbHbIf A3bIK - 3TO
A3blK CpaBHEHMI. [103TOMy B paboTax BTOpPOro 3tana
3aMeTEH KPEH B CTOPOHY MYBAMLUCTUYHOCTH.

P.K. ®uwka ogHako B TOM, YTO, 0OHAPYKMBas rpaHULLbI,
XYLOOXHUK UX TEM HE MeHee NpeojoneBaeT.
Mpeopnonesaet, He NpobKBas roNoBOK CTEHY, a MeHss
KoAbl, npaBmna urpbl. CaMo 06HapyxeHne npaBua Urpbl
BbICBEYMBAET MOJE, HA KOTOPOM OHM He LEeMCTBYIOT.

Kak nosiBunocb HasBaHue «Ynuua Kak Mysei u Mysei
KaK ynmua»? 3aueM B Ha3BaHMe NabMK-apT NpoeKTa
BbIHOCUTb My3eii?

H.K. A MHe kaxeTcs Ha3BaHWe oYeHb TO4HOe - 310 Poma
npuayMman.

P.K. NMapannenbHO MCTOPUM YNUYHBIX 3KCNO3ULMIA BCeraa
pa3BMBanacb UCTOPMS BbICTABOK B Pa3HbIX My3esiX.
XyAoXKHWKY BOOOLLE TSKENO 0TOpBATbCA OT My3es. [laxe
[N TOro, YTo6bl 06BIBUTL O TOM, YTO Mbl BbIXOAUM HA
YAULY, HALO rae-To cobpaTbcst. K ToMy e, eCTb MHeHwMe,
YTO, €C/IU Tbl LOPOrOM XYAOXHUK, Thl He ByaeLlb
BbIXOAWTb U3 My3es. TpaaULMOHHO XYA0XKHUK XO4eT
pasroBapuBaTh C TEMU, KTO HACTPOEH C HUM Ha OAHY
BOJIHY, UMEHHO MO3TOMY NpodeccnoHanbHoe
€o006LLeCcTBO Tak LLeHHO At Hero. Bbinv BbiCTaBKM B
Kupose, Camape, TonbatT B My3ee MCKYCCTB ropoaa
Kanbmap, B WTtyTrapte, B 11, cetuac rotoBuTCS B
JcToHuW. Becerna MHTepecHo cobpartb To, YTO
NPOMCXOAMT Ha YNMLAX ropoaa, B ogHoM mecrte... Ceitvac
3TO 2 BbICTABKM B YNIbSIHOBCKe — B BubAnoTeke u mysee.
H.K. Booblwue g 6bl cpaBHMAA, TO, YTO NPOUCXOAMT Cceryac
Ha ynuuax ¢ 20-Mu rogamum NpoLoro Beka, Koraa
aBaHrapg BbIXOAMN HA YAULLY ANS TOro, YTOObI
NpoYyBCTBOBATb €€ n3MeHeHue. 5 Bbl Aaxe ckasana, 4to
3TO OMpEeAENeHHbIN BUA MNEHIPHbIX AeNCTBUIA. Bce-Takn
eCTb 0c0beHHOe oLyLIeHne NpaBaUBOCTH B MIEH3PHOM
paborte, coefiMHEHNUS C MUPOM. Mbl 3XMBEM Ha ynuLax
rOpoJi0B - 3TO HaLll HOBbIM COLMO - Men3ax, Halla
o0bos104Ka NoOBCeAHEBHOCTU. MOXHO BbIAENUTD ABE
MOAENN B3aMMOAENCTBUS XYAOXKHMKA C ynuuen. Ectb



XYLOXHUKK, KOTOPbIE CTPEMSTCS BOMTU B
KOMMYHMKALMIO — M TYT 4acTo pedb UAET 06 uaesx,
BbICKA3aHHbIX 6YKBaNbHO. «Bce XyLOXHUKM HEHABUASAT
06bIYHbIM Hapoax». M ecTb XyA0XHMUKM, KOTOpbIE 3aHSTbI
taHTasmamMu, HesepbanbHbIMK MaesMu... Hanpumep
paboTbl Buto lMave.

Pa6oTbl Buto Maue peitctBUTENbHO MOTYT GbITb HE
ouyeHb MOHATHbI XuTento Poccuu. Yto ans Bac 3Haumut ero
npoekT «[lopsapok B UcKyccTBe»?

H. K. Ham nokasanocsb, 4to B YnbsHOBCKe OH ByaeT
CMOTPETbCS AOCTAaTOYHO OPraHUYHO. Sl BOCMPUHUMALD
3TOT rOpofA, C MAeaNUCTUYECKON TOUKM 3peHns. 3aechb
»un foHYapoB, 3T0 MEeCTO, e MOXHO FOBOPUTb O JIEHU B
ee BbICOKOM cMbice. Kak 06 0CHOBHOM fieiicTBUe
XYL0XHWKa, cnocobe NpopBaTthCs OT CyeTbl K YEMY-TO
BblCOKOMY. PaboTbl BUTO BO MHOrOM noaBoasT 3putens K
COCTOSIHMIO MOKOS. B TO e BpeMs, Ha ynuuax
YnbsiIHOBCKA Mbl NOKa3biBaeM npoekT Amutpus [yToBa
«Poccus onga Bcex». 370 HA060POT, NPOEKT C APKUM
COUManbHbIM 3ByYaHWEM. MHe KaXeTCsl, B KOHTeKCTe
YnbsiHOBCKa €noBa 0 TOM, uTo ywkuH apan, ay
[lepxaBuHa TaTapckne KOpHM, 3By4aT 0COHEHHO
TporaTesibHO, NOTOMY YTO YNbSIHOBCK O4€Hb PYCCKUiA
ropoa, 6onee pycckuii, yem Camapa.

B 3ToM roay B YnbsiIHOBCKe NpOX0AUN KOHFpecc
«KynbTypa Kak pecypc MoaepHu3aLmmn», C 3Toi TeMOiA,
3TUM NOAXOAOM K UCKYCCTBY CBSI3AHO U
¢HrHaHCMpoBaHKe NPOEKTOB, NOA06HbIX BaweMy. Kak Bbl
ce6s1 COOTHOCUTE C ITOI CTpaTernein?

P.K. MoxHo 6b110 6blI CKa3aTb M Ha06OPOT:
«MOJEPHM3ALMSA KaK pecypc ANs KYNbTypbl». ITO TOXe
[LOBOJIbHO MHOIO FOBOPWT O HEMPUSTHOM MOJOXEHUM, B
KOTOPOM Ceiyvac HaxoauTCsa XyAOXHUK. B npoueccax,
CBSI3aHHbIX C MOAEPHM3aLMEN, HAHOTEXHONOTUSMU U T. 4.
BCeraa BbICBOOOXAAKOTCS Kakmne-To CpeacTBa, KOTOpble
Y’K€ He MOryT BbiTb MepeBapeHbl - BOT TYT-TO
NOSIBASIOTCS AEATENN KYNbTYpPbl, KOTOPbIE NPEANarakT ux
MCnonb30BaTh.

[asaiite norosopuM o KoHpepeHuun «JInuHoe
BbICKa3biBaHME B Ny6/IMYHOM MPOCTPAHCTBE». NMOYEMY B
Ha3BaHue BblHECEHa UMEHHO TakKas ¢opmyna?

H. K. J/InyHoe BbiCKa3blBaHWe — 3TO BblCKa3blBaHME
cB0O6OAHOE, YTO B Halle BpeMs MpaKTUYeCcKu
HEeBO3MOXHO. [10CKONbKY Mbl HabNOAAEM CIIULWKOM
arpecCUMBHYH MHCTPYMEHTANN3ALMIO UCKYCCTBA. MHe
HpaBuTCS MbiCb XKepapa KoHbo 0 ToM, 4To ceiyac
[aB/IEHNE Ha YEe/I0BEKA HE CTaNo MEeHbLUe, YEM BO

BpeMeHa TOTa/IMTapHbIX pexuMoB. NpocTo Bo BpeMeHa
awmr3mMa Mbl UMeNu Aeno C 0CS3aEMbIM MYYKOM
KOPUYHEBbIX PO30T, @ CeMYaC 3TU KHYTbl He BUAUMBI. U
3T0 AaBfeHue ToTanbHo. O6LLeCcTBO B HEABHOM GopMe
OPUEHTUPYET XYAOXHWKA Ha BbINONHEHWE HEKOErO
3aka3a. B obuecTBe HUKTO, M XYAOXHWUK B TOM YUC/e, HE
npepocTaBneH caM cebe. 3To poxaaeT Bceobuiee
ollylieHne genpeccun, aasnenuns. MHdopmaums
MOAAETCA MOJ TAKUM YITIOM: KEC/IN Bbl KypUTE, Bbl
yMpeTe, ecu Bbl eaute konbacy, y Bac byaeT pak, ecu
Bbl HE KYpUTe, HE MNbeTe, @ XOTUTE MOrypT, 3TO BCE PaBHO
OouyeHb BpeaHO». YenoBeky 0CTaeTcs OUYeHb Y3eHbKUM
KOpWULOP, O4ePYEHHbIN C/IOBAMM «3TO MONIE3HO» U OH
BbIHY)XAeH 6exaTb No HeMy. JTO Takas BceobLyas
ackesa, 0T KOTOPOW BCEM MOX0, HO BCe ee
npuaepxuBatoTcs. [103TOMy Mbl CUMTAEM, YTO
JIMYHOCTHOE BbICKA3bIBAHME OYEHb BAXHO, HO A1 HErO
Mo4TM Ha ocTaeTcs mMecTa. Kepap KoHbO B CBOeWM KHure
TOXE rOBOPUT O HULLIAX, B KOTOPbIX 3TO BO3MOXHO, O
ManeHbKMX NPUBATHbIX CO0BLLECTBaX, KOTOpPble MOTYT
COOPraHM30BaTbCs U XUTb He3aBucKuMo. Celtvac, Kkoraa
Mbl caenanu yxe 7 Lnpsaesckyto BueHHane, u Hy>KHO
[yMaTb 0 cTpatermun byayuero. XaHHc-Muxasnb
PynnpexTep BbiCKa3an NOX0XYH MbICIb: «Cervac
MasneHbKOE - 3TO 3HAYMUT XOPOLLEEY...

3auyeM e Toraa BbIBELIMBATbL YTO-TO HA OCTAHOBKAaxX
BbIXOAA 3a NpeAenbl 3TOro NPUBaTHOro nons?

P.K. Ceityac B obLiecTBeHHOM MPOCTPAHCTBE BCE
TabympoBaHHo. [opop, nepectaet 6bITb MECTOM ANs
nporynok. ObLiecTBeHHble NPOCTPAHCTBA CXJIOMbIBAKOTCS,
BCE CTAHOBWTCS YaCTHbIM. ITO HEKMI Npouecc
caMoorpaHuyeHus nogen, camoueHsypbl. OHu
NpUOYMbIBAKOT MUMbI O TOM, YTO TyAa HeNb34, CloAa
Henb3$, a MOTOM MOSBAKITCA oAU U popManbHble
npaBmia, KOTOPble 0603HAYAKT 3TU FPAHULLbI: MOAULMS
Ha BX04e B M3puI0 U T.4. Koraa XyLoXHWK HauMHaeTt
paboTaTb B 3TOM NPOCTPAHCTBE, OH KaK Obl MEHSIET y
3TUX FPaHUL, 3HaK, UCMONb3YET UX Kak MaTepwuan. Tak
NPOMCXOAMT C NNaKaTOM OCTaHOBKE.

OH TpaHchopMUupyeT 06bIAEHHYI0 CXEMY PEKIaMHOM
KOMMYHUKaLMKW, MPEBPALLAET €€ B UIpy, KOTOpast
paccuMTaHa yxe He Ha noTpebuTens, a Ha YenoBeka 13
Apyroro nnemeHu. [o kparHern mepe, xoTenocb bbl B 3T0
BEPUTb.

H.K. BaxkHO nokaszatb, 4TO XYLOXHUK MOXET NPeASIOKNUTb
ropoAy Apyroi CTUAb MUPOBOCNPUATUS U ByAeT MOHST,
MOTOMY 4TO 06LLEeCTBY HYXXHA 3Ta atMocdepa cBoboAbl, B
TOM yucne cBoboabl 0T 03aboueHHOCTU NpobneMamuy,
KOTOpble HAafo pelwnTsb. [Napagokc B TOM, YTO 06LWecTBO
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MHTEPBbIO C KYPATOPAMWU NMPOEKTA

AHapein PbiMapb

Hy>X4aeTcs B CBOOOLHOM BbICKa3bIBAHUM, HO BCE BPEMS
MPOBOLMPYET XYAOXKHMKA KaK pa3 Ha obpaTHoe.

Xopoluwo, cBo60AHOE BbiCKa3biBaHWe. HoO MOXeM niu Mbl
KaK-TO apTUKYIMPOBaTb, 0 YeM OHO?

P. K. B koHue 1990-x 6bl/1 TaKoM TpeHS, CBA3aHHbINI C
nccnefoBaHWEM MOBCELHEBHOCTU. Toraa NosBUANCH 3TH
6onblune dpotorpadum ¢ 6e3KU3HEHHbIMU Nern3axkaMu,
0YeHb MHOIO MHTEPbEPOB M BE3XKUIHEHHBIX NOAEN B
Hux. MccnepoBany NoBCeAHEBHOCTb U CKYKY.
MoBceaHEBHOCTb, KAk NyBMYHOE NMPOCTPAHCTBO, Yy BCEX
pas3Hasi, Mbl ee BOCMPUHUMAEM CUHTETUYECKU. MHe
BCEraa XOTeNnoch BbIPY/IMBATb HA TEMY aHaNM3a 3TOM
CUHTETUKU. TyT BbISIBNSIETCS MHOXECTBO MHTEPECHbIX
cywHocTen. Hanpumep, eBponenckne XyaoXxHUKU-
NapasuTbl, KOTOPbIE CTPOAT XUULA HA
BEHTUNALUMOHHbIX TPyBax pectopaHOB M 060rpeBatoTCs
3a cueT ux Tenna. OHU apTUKYIUPYIOT SHEPTUI, KOTOPYHO
He MOryT UCMOJb30BaTb APYrMe, ULLYT NYCTOTbl U UX
3anoHAT. MOMeHT 06Hapy>XeHUS 3TUX MYCTOT OYeHb
nHTepeceH. [lymato, 310 oaHa 13 notpebHocTen
XYA,0XHUKA - NOTPEOHOCTb B HAXOXAEHUU HEKMX MYCThIX
MecT. Tak U rpaddUTUCTbI BCE BPEMS ULLYT MNYCTOTbl U UX
0CBauBaloT.

P.K. B cBoe BpeMs xxopmxmo ArambeH roBopun o
60XecTBEHHOM HMYEro HeaenaHum, 0 COCTOSHUU
BEYHOr0 CO3epLaHus, KOTOPOe HACTyMaeT, Koraa Bce yxe
CLLeNaHo. ITO COCTOSIHUE OH MApPKMPYET KaK COCTOsHUE
BOCNPUSATUS UCKYCCTBA.

MHTepecHO NOCMOTpPETb, KAaK KOHKPETHble
npousBefeHUs1 NpoeKTa COOTHOCATCS C 3STUMU
Mbicnamu... Hanpumep, pa6ota XanbpuHa
«MpoucxoxaeHne cepnas» - 3a4eM OHa HA OCTAHOBKAxX?
H. K. B ropopae, roe Bce e349T Ha MalIMHAX... ITO
XY[,0XKECTBEHHbIM XKECT, B3bIBAKOLLMI K TAKTU/bHbIM
nepexunBaHusM.

P.K. Y XanbduHa 6bi10 CBOE OTHOLWEHME K nnacTuke. B
TO BpeMms y Hero Obin Takoi neprog, Koraa OH MHOro
roBopwn o nyctote u nynote. OH 6pan B pyKy Kycok
TMIMHBI U APTUKYIMPOBA NMOTOM €ro Kak C/Ienok ¢
nyctoTbl. Ceio — 3T0 TOXe CIenoK C NyCTOTbl MEXAy
Hae3OHWKOM U nowaabko. Y Hac B cBoe BpeMms Obin
MaHubeCT, B KOTOPOM BbliM TakMe CI0Ba:
«...00HApYXXMBAKOT HEOObIYAMHYHO MJIOTHOCTb XXU3HUY.

C TOYKM 3peHunst 06bIBATENBCKOMO CUHTETUYECKOTO
BOCNPUATUSI OBbIAEHHOCTb SIBISIET COOOI HEKYIO MYCTOTY.
A Mbl, KaK JIOIM TBOPYECKME, MbITAEMCS 0OHAPYXMTb B
Hel HeobblYalHY NNOTHOCTb XXU3HW. OfHA 13 BbICTABOK

06 0CTaHOBKaX TaK M Ha3blBanacb: «HoBocTM B nycroTe».

Yr0 panbwe?

H.K. MNMocMotpum. KoHdepeHums, B YNbSHOBCKe, He Bbina
NMOCBALEHA KOHKPETHO MPOEKTY HA OCTAHOBKAX.
XoTenocb MonyyuTb Cpe3 Tekylen cuTyaumu. A oHa
TaKOBA, YTO XYA0XKHMK BbILIEN B COLMYM, HA YAULLY,
KOTOpasi FOBOPUT EMY: «MIpalt Mo HAWMUM npasunams. U
[Ns BCEX OYeHb 60bLLION BOMPOC, XOTUM /M Mbl Ha 3TOM
yAuLe ocrTatbea?
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Why and how have you decided to start street projects?

Roman Korzhov.

It was quite an unexpected decision. Then, in 1997, we
established Samara public fund “Centre for
Contemporary Art”, in 1998 - the project “Ecology of
Perception”, later we started the Shiryaevo Biennale. It
was necessary to mark the space limits for life and
detect the circle of people, who are interesting to
interact with. By the way, the bus stop owners were the
first, who support this offer. The Soros fund was for the
competition. But then, fortunately, the proclamation
“Street People” has worked as usual.

Nelya Korzhova. | want to express my deep gratitude to
the people that were close to us, among who are
Annette Yakovlevna Bass - the director of Samara Art
Museum (the place where the first meetings were
organized), the journalist Natasha Morozova and, finally,
the art critic Anna Romanova. Due to whom such
prominent Muscovite artists as AES group, Koshlyakov,
Leiderman, Olshvang, “Timofeeva and Vrubel” and
others participated. Moreover, | want to pour my thanks
to the artists. Life is changing around, while they are
getting something precious from nowhere, from
imagination, something that can’t be left with you,
because it belongs to them.

And what was happening in the city those days?

N. K. It was exactly that time when the city has become
to develop actively, to develop in a chaotic and in an
underhand way. The places and sites for the walks have
started to disappear. These losses are not fixed but it is
a visual range, which gives a feeling of life, a unity with
nature...For me it was quite tragic because | paint
horizontal pictures and one of my prevailing themes is
“nostalgia on the horizon”. Today all the Volga views are
built on, the water front is closed completely until the
Hydro Electro Station. The things we did were a kind of
reaction to this. It was s kind of utterance in a public
space, since we believe that this space is ours. We are
the natives of the Volga region. These landscapes are
regarded as our mental basis. But acting from the part
of the society, we are not ready to answer the question
why we are deprived of what we have. The only
language we can speak to express ourselves then is the
language of artistic practice.

What is the difference between “Ecology of Perception”
and the project of 2008-09 “Ecology of Perception 2”?

| think, the works of the second project are of a stricter
type...

R. K. Yes, the works of 1998 were of a more innovative
character. From the one hand, the format chosen by us
was absolutely new, from the other; the artists were
freer from any language. There were only few modern
trends those times, which marked the notion of
contemporary art.

N. K. The artist’s world springs a leak, it commences a
dialogue. Thus, it is hard to give it an unambiguous
assessment. Nevertheless, the time forces us to join the
communication. That’s why the artists became to speak
more using the social language. The social language is
a language of comparisons. That’s why the works of the
second period are characterized by the publicity.

R. K. The special feature about it consists in the thing
that by detecting the boarders the artist still overcomes
them, however, do it not by breaking the wall with his
head, but by changing the codes and the rules of the
game. The disclosure of the game’s rules enlightens the
field, where they act.

How has the utterance “Museum as a Street, Street as a
Museum” appeared? Why have you decided to put
museum in the name of the public art project?

N. K. | believe that the title is appropriate. It is Roman
who has invented it.

R. K. The history of street expositions has always
developed parallel to the history of the displays at
various museums. It was a real undertaking for an artist
to leave the museum. Even in order to claim that we
enter the street, we need to gather somewhere. By the
way, there is an opinion, that if you are an expensive
artist, you won'’t leave the walls of the museum at all.
Traditionally, the artist wants to speak to those who are
tuned in with them on the same way, that’s why
professional community is so important for him.

There were exhibitions in Kirov, Samara, Togliatti, in
Kalmar Konstmuseum, in Stuttgart, in Di; now the
exhibition in Estonia is preparing. It is always
interesting to gather something happening on the
streets of the city in one place...Now we mean 2
exhibitions in Ulyanovsk - in a library and in a museum.
N. K. [ would compare the things that are happening
now with 1920s, when avant-garde art went out in the
streets, so that to feel a change in them. | would rather
say that this is a special kind of open-air activities.
Anyway, there is a special sense of truthfulness, a kind
of connection to the world. We live on the streets of the
city - our new social landscape, a shell of everyday life.



2 models of interaction between an artist and a street
can be dwelt. There are artists, who long for entering
the communication - and, thus, here we speak about
the ideas uttered literally: “All the artists hate common
people”. Moreover, there are artists indulged into their
own fantasies, non-verbal ideas as Vito Pace, for
instance.

The works of Vito Pace can be difficult for
understanding among Russians. What does the project
“Order in Arts” mean?

N. K. It seemed to us that it would fit to Ulyanovsk. |
treat this city from the idealistic point of view. This is
the place where Goncharov lived, the place where you
can speak about laziness, its high meaning as the
principle activity of an artist; mediate on the means of
breaking through the fuss and reaching something
high. The works of Vito Pace turn the viewer to the
state of peacefulness. At the same time, the project of
Dmitriy Gutov “Russia for All” is displayed on the
streets. The project is, just on the contrary, of bright
social colors. | think, that within the context of
Ulyanovsk, the words that Pushkin is of a negro origin
and Derzhavin has Tatar roots sound more touching for
the citizens of Ulyanovsk, since Ulyanovsk is a more
Russian city, even more Russian than Samara.

This year the congress “Culture as Modernization
Resource of Culture” has taken place in Ulyanovsk. The
following topic and approach to art are closely
connected to the projects’ financing. How do you relate
yourself to such a strategy?

R. K. In other words, one might say that “modernization
is a resource of culture”and vice versa. This also
demonstrates us all the unpleasant conditions, in which
an artist is placed now. In processes closely connected
to modernization, nanotechnologies, etc. great amounts
of money are released that can’t be absorbed - then
cultural figures, who suggest using them, appear.

Let’s speak about the conference “Private Utterance in a
Public Space”. Why did this title been put exactly into
such a formula?

N. K. A private utterance is a free utterance, the one,
completely impossible nowadays, as we observe too
aggressive usage of various tools in art. | also like the
idea of Gerard Cogniaux, who believed that the
pressure on a human being hasn’'t become less than in
the times of totalitarian regimes. In the times of
fascism we simply dealt with a tangible wisp of brown

rods and now these rods are indispensible. 019
The pressure is total.

Society, in an implicit way, orients an artist to the
implementation of a kind of an order. In the society
nobody, an artist is not an exception either, is left to
himself. This bears the total feeling of depression,
pressure. The information is provided in such a way
that “if you smoke, you will die; if you eat sausages
you'll die from cancer; if you don’t smoke and drink and
want a yogurt instead it is also very unhealthy” A very
narrow corridor is then left to the man, outlined in
words “it is healthy”, and he have to run along it. It is a
common ascetic, from which everyone feels bad, but
everyone keeps sticking to it. Therefore, we believe that
private utterance is very important, but there is
completely no place left for it. In his book Gerard
Cogniaux also discusses the niches, which make it
possible, and writes about small private communities
that can cooperate and live independently. Today, when
we have already finished with the 7th Shiryaevo
Biennale and need to make our mind about the future
cooperation, Hanns-Michael Rupprechter has expressed
his opinion: “small means good now”...

What is the sense of putting something on display on
bus stops by crossing the limits of this private field?

R. K. Nowadays, everything is tabooed in a public space.
The city is not a place for walks anymore. Public spaces
collapse, everything becomes private. This resembles
much of a process of people’s self-restriction and self-
censure. They invent the myths of where it is forbidden
to go, where it is allowed to go, and then people and
formal regulations appear, which set these boarders:
police at the entrance of the mayor’ office, etc. When
the artist starts to work in this space, he changes the
sign at these boarders using them as a material. The
same happens with a poster at the bus stop. He
transforms a usual scheme of an advertising
communication into a game, which is meant for the
man of the other tribe, but not of the consumer.
Anyway, we wish it were so.

N. K. It should be said that the artist can offer another
style of world-view to the city and will be understood,
because the society needs the atmosphere of freedom,
including freedom from the problems, which should be
solved. The paradox consists in the fact that the society
needs a freedom of utterance, but provokes the artist to
act the other way.

A free utterance is good. However, can we, to some
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extent, articulate about what it is?

R. K. At the end of 1990s there was a kind of trend
connected with the investigation of everyday life. Then
those big photos with lifeless landscapes appeared, in
which a lot of lifeless interiors and people are depicted.
Everyday routine and dullness are investigated.
Everyday routine as well as public space is different for
everyone. Our perception of it is synthetic. | have
always been dreamt of analyzing the issue of this
synthetic. Here you can find a great number of
interesting creatures. For example, European parasitic
artists, who build the shelters on the restaurants’
ventilation tube and use the heat emitting by the
restaurants. They articulate the energy, which can’t be
used by the others, searching for some hollow spaces
and fill them. The moment of these hollow spaces
discovery is very interesting. | think it is one of the
artist’s necessities to search for such hollow spaces. The
same situation is with graffitists, who are constantly
searching for the hollow spaces and fill them.
Emptiness and creative work are closely connected.
Once Giorgio Agamben spoke of divine inactivity, of the
state of everlasting contemplation, when everything
has been done. He marks this state as a state of art
perception.

It is interesting to notice how concrete art pieces of the
project correlate with these ideas...For example, what
is the meaning of placing the work by Khalfin “The
Saddle Origin” at the bus stop?

N. K. Practically, everyone in the city rides a car...This
artistic gesture appeals to the experience of tactile
senses.

R. K. Khalfin had his own opinion to plastics. Those
times he spoke much of emptiness. He took a piece of
clay and articulated it then as a cast from emptiness. A
saddle is also a cast from the emptiness between a
rider and a horse. We used to have a manifest, in which
such words were proclaimed: “..find an extraordinary
density of life”. From the point of narrow-minded
synthetic perception, routine presents a kind of
emptiness in itself. Being creative, we are trying to find
an extraordinary density of life in it. One of the
exhibitions at the bus stops was called: “News in
Emptiness”.

What are plans for the future?

N. K. Time will show. Our conference in Ulyanovsk
wasn’t dedicated to the project at the bus stops. We
want to receive the cut of the current situation. The

situation is as follows - the artist has entered the
society, the street, which tells him “to follow their
rules” And there is a big question for everyone if we
want to stay on this street or not.
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YJINUA KAK MY3EA - MY3EN KAK YJIMLA

MeXXAyHapoAaHbii (pecTUBasib COBPEMEHHOIro MCKYCCTBa

STREET AS A MUSEUM - MUSEUM AS ASTREET

international contemporary art festival
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YJINUA KAK MY3EA - MY3EN KAK YJIMLA

MeXXAyHapoAaHbii (pecTUBasib COBPEMEHHOIro MCKYCCTBa

25.09 -15.12.2011

MdecTuBanb «Ynuua Kak Mysei, My3ei KaK yauua»
NOCBSALLEH HOBbIM METOAAM B3aUMOAENCTBUS
COBPEMEHHOr0 UCKYCCTBA M rOpPOACKoW cpeapl. [poekT
aBnsetca nobegutenem Bcepoccuitckoro KoHkypca
KynbTypHbIX NpoekToB «CoBpeMeHHas KynbTypa Poccum
Ha TeppuUTOpUK YNbSIHOBCKOM 061acTu».

MectuBanb Npesnonaraet o4HOBpeMeHHoe
3KCMOHUPOBaHMWE NPOM3BEAEHNI COBPEMEHHOIO
MCKYCCTBA Ha OCTaHOBKax 0OLLECTBEHHOrO TPaHCMOpTa M
BbICTABOYHbIX 3aiax. [MaBHOW Lenblo 3ToM paboTbl
ABNAETCA NpobnemMaTn3aums rpaHuLLbl Mexay
MPOCTPAHCTBOM «KYNbTYPbl U UCKYCCTBA® U
MPOCTPAHCTBOM ynuLbl. XXuTenb COBPEMEHHOro
Meranosnuca BbIHYXAEH NOCTOSIHHO CYUTbIBATb
BU3YasbHbIE «MOCNAHNUSA®, UMEIOLLME B OCHOBHOM
YTUAUTAPHbIN XapakTep, NpU3bIBatOLLME ero NPUHATb
yyacTve B KOMMYHMKALMK MO CXeMe MoKynaTenb-
npofasel,. 3a4acTyo NPOCTPAHCTBO YAULLbI OH He
accoumMmpyeT C MCKYCCTBOM M KyNbTYpOM, ANs
NPUOBLLEHNIO K KOTOPbIM HY>XHO CAENaTh CrneLmanbHoe
ycunume - Harnpumep, NonT B My3sei. [poekT npu3saH
BHECTM B 3Ty CTAaHAAPTHYIO CUTYaLMIO HEYTO
HeOoXMAAHHOE — 0XMAAKOLMIA TPAHCMOPTA YenoBeK
BAPYr BCTPEYAET HEYTO, HE MOXOXKee Ha NMPUBbIYHYIO
MOBCEAHEBHOCTb, CYMTLIBAET MOCIAHME, 0bpaLLeHHoe K
He 33a[eMCTBYEMBIM «B ObITY» MAMSATU U OMbITY,
NpU3bIBalOLLEE K CO3EPLAHMIO, @ He K MoTpebneHuto.
Bo3MoHO 51 "HenpepbIBHOE" KyNbTypHOE
NPOCTPAHCTBO? - 3TO IaBHbIA BONPOC, aKTyaM3aLmm
KOTOpOro nocesieH decTusansb.

MectnBanb 0606LaeT 1 pa3BMBAET OMbIT HECKOJIbKUX
MPOEKTOB MO 3KCMOHMPOBAHMIO COBPEMEHHOTO
MCKycCcTBa B ropoackon cpene. OcHoBor dectmBans
ABNSAETCS NPOEKT «IKONOrms Bocnpuatusy. OH 6bin
peann3oBaH Ha KOHKYpCHoi ocHoBe B 1998 roay
CamapckmuM POB® «LICK». 3To Bbina nepsas 6onbLuias
BbICTaBKa COBPEMEHHOIO UCKYCCTBA Ha OCTAHOBKAX
ropoackoro TpaHcnopta B Poccuu. MNpoekTt umen
6onbLwoit ycnex, aamncsa 2 rona U No3HakoMun ¢
TBOPYECTBOM COBPEMEHHbIX XYA0XHUKOB COTHM ThiCSY
yenoBek. JTa HOBas GOpMa KOMMYHMKALMK B
coumanbHoi cpese Obina pa3BuTa NPOEKTOM «IKONOrUs
BocnpusaTus-2» 8 2008-2009 n «<ARTNEWS OUTDOOR”
2010-2011 ropax B ropogax MNdO.

TakKe BbICTaBKM NOCTEPOB MPOLUAN B My3esX U
BbICTaBOYHbIX 3anax Camapsl, TonbaTTi, HMxHekamcka,
Kuposa, CaHkT - [eTtepbypra, LWryTTrapra /fepmanuns/,
Kanbmap /lLUBeuus/. B uenom 3a Bpems paboTbl 3TUX

npoekToB ObI10 MOKa3aHo 69 npou3BeneHui
XYLOXHUKOB Poccum (B ux uncne, Hanpumep, Banepuit
Kownskos, Amutpuit [ytos, lop Yaxan, Buktop Ckepcuc,
HOpwuii Anbbept, Anekceit Koctpoma, rpynnbl AEC u
«CuHMe Hocbly), lepMaHum, @paHuum, AHIIUK,
Lseruapuu, Utanuu, Lseunn, AMepuku, ICToHUM,
Benopyccum n KasaxcraHa. OpveHTMpOBOYHas
3putenbckas ayamTopms 3a 2010 roa B Camape 1
Kazanu coctaBuna 525 000 yenosek.

Mo cTaTUCTUYECKMM AAHHbIM OAMH NoCTep
npocmatpumaeT 5000 3puTeneii B MecsL.

B 3TOM CMTyaLMM BaXXHO 3aMETUTb aKTUBHYIO
NPOCBETUTENBCKYIO HaNPaBNEHHOCTb NMPOEKTA,
cnocobcTByoLLy0 GOPMUPOBAHMIO HOBOW KOHLLENUUK
OTKPbITbIX B3AUMOOTHOLUEHWUI IMYHOCTU C KYNbTYPHbIMU
MHULMATUBAMM CETOAHALUHErO AHS.

(MectuBanb BKNtOYAET B ce65 TpU CMbICIOBbIX B10Ka —
BbICTaBKM B My3esiX, BbICTaBKM Ha ynuLe 1
KoHbepeHuMto «J/Tn4yHOoe BbiCKa3biBaHWE B Ny6AMYHOM
NpoCTpaHCTBE»

BbictaBku B My3esix 30.09 - 30.10.2011

BbiCTaBKM B YNIbSIHOBCKOM My3ee COBPEMEHHOro
1306pa3uTeNIbHOro UCKYCCTBA M YNIbIHOBCKOM 06/1aCTHOM
HayuHo 6ubnuoreke umMenu B.U.JleHuHa 06061 at0T
12-neTHuit onbIT 3KCNOHMPOBAHUS NPOU3BEAEHUN
COBPEMEHHOI0 MCKYCCTBA Ha OCTAHOBKAX
00LLeCcTBEHHOro TpaHCNopTa.

MpencrtaBneHbl NocTepbl 36 XyLOXHUKOB - Y4aCTHUKOB
npoekToB «2konorns socnpuatna» (1998-1999 roapl),
«3konorus BocnpusaTtus 2», KARTNEWS OUTDOOR» n
BUAE0-UHCTANNALMUM, OCHOBAHHbIE Ha AOKYMEHTALUK
npoekTa.

Mo nonbopke NOCTEPOB MOXHO COCTaBUTb JOBOJILHO
rosIHOe NpeAcTaBNeHne O CNeKTpe METOA0B
COBPEMEHHOr0 UCKYCCTBA: Urpa Co 3pUTeNneMm
(«kpoccBopa» AHTOHa OnbluBaHra, OTBETUTb HA BOMPOChI
KOTOPOro HEBO3MOXHO), KOHLLeNTyanncTckas pednexkcus
0 rpaHMLAX UCKYCCTBA («Heyxenun Bbl fymaeTe, 4To
MCKYCCTBO - 3TO TO, Ha YTO Bbl ceiyac cMoTpute?» Opus
AnbbepTa), TpaHCchopMaLms peanbHO CYLLECTBYOLLMX
06bekToB Mnn naHawadTos (Banepui Kownskos) u
peknamHbiMu WTamnamu (AHHa bpoue,
nepenucbIBaOLLAN peknaMHbIi naakaTt B fyxe
COBpPEMEHHOW Hapo4MTO HEBPEXHOM XMBONUCK) U T. [1.

B T0 e BpeMs, onupasicb Ha NpeacTaBieHHble



NpOM3BefEeHMs], Mbl MOXEM COCTaBUTb KapTy npobnem,
KOTOPbIMU KMBET COBPEMEHHbII rOpof, 3TOro
LecsaTuneTus. 34ech OKAXYTCS M NpobaemMbl 3KONOMMK
(«aBTonoptpet» Cunbeun Bunknep n CredparHa Kepnens,
TOHYLUMX B Ky4e NIaCTMKOBOM Tapbl) M MCKYCCTBEHHOCTb
HPABCTBEHHbIX U 3CTETUYECKMX OPUEHTUPOB,
HacaxnaeMmbix peknamon («Moii bonblue, 4eM TBOM»
Ockapa épmyLua), U HepoBepue K COBPEMEHHOM
noNnTUKe (OeByLKa, ymctawas 3yoel Ha KpacHon
nnowagau, pabota Mapumn Anape), 1 MHOTOE Apyroe.

[naBHoe, 0HaKO, 4TO NpeacTaBneHHble paboTbl He
NpOCTO IEMOHCTPUPYIOT UM KPUTUKYIOT T€ UK UHbIE
0COBEHHOCTM COBPEMEHHOTMO ropoAa, OHU AENAtT UX
MaTepuanoMm 3CTeTUYeCcKon pednekcmu. ITa No3nLms
[lenaeT 3puTens He NacCMBHbLIM 0ObEKTOM,
BbIHYX/AEHHbIM XM1Tb B HEAPYXKECTBEHHOM NPOCTPAHCTBE,
a Y4aCTHMKOM TBOPYECKOM Mrpbl C peanbHocTbio. OTcroaa
M Ha3BaHWe OAHOrO M3 NPOEKTOB - «IKONOrUs
BoCnpusATUS». MCKyccTBO, Kak cnocob BbIKMBAHUS B
ropoAackon cpene.

BbictaBku Ha ynuue 25.09 - 30.11.2011

B pamkax dectnBans Ha ocTaHOBKax 06LLeCTBEHHOrO
TpaHcnopTa YIbiHOBCKA NOSBMANCL PaboTbl
COBPEeMEHHbIX XyA0XKHMKOB — Buto Mayve, iHo beprmaHa,
HOpus AnbbepTa, Buktopa Ckepcuca. MNosaHee nx
CMeHunu noctepbl npoekTta AMutpus lytoa «Poccus
ANnsg BCex».

Pabota acToHua fHo beprmaHa «ukacco Ha JlyHe» BO
MHOrOM NporpaMMHas Ans Bcero npoekta. OxuaatoLwmi
TPaHCNopTa YeN0BEK BUAMT NNAKAT, HANOMUHAOLLMIA
raseTHbIl pa3BopoT. «OnybnKOBaHO» B 3TOM CTPAHHOM
rasete 6onbluoe nHTEpBLIO ¢ Mabno Mukacco, KOTopbIl,
Kak BbISICHAETCS, He yMep, a MPOA0/MKAeT TBOPUTD,
0CBaMBas HOBblE XYA0XXeCTBEHHblE MeTobl. Tenepb OH
CO3[3eT CBOM MpOM3BEAEHNS Ha MOBEPXHOCTU JIyHbI —
MOXXHO laXke MocMoTpeTb ux dpotorpaduu. Cutyaums, B
KOTOPOM Ha OCTaHOBKE, B 6€3B0O3YLIHOM MPOCTPaHCTBe
nparMaTMyecknux KOMMYHUKaLWIA, Mbl BAPYT MOJTy4aeM
BECTb 06 UCKYCCTBE, KOTOPOE HE YMUPAET, a HA0bopoT,
0CBaMBaET BCe HOBblE TEPPUTOPUU, CUMBOIUYECKM
OTpaXkaeT CyTb BCEro npoekTa «Ynuua, Kak My3en —
My3eM, Kak yauua.

Cepus pabot HOpus AnbbepTa BbinoNHEHa B Ayxe
KNaccuMyeckoro KoHLenTyanusMa. XyaoxHUK obpaliaet K
3pUTENI0 HECKOJIbKO NPOBOKALMOHHbIX BOMPOCOB U

YTBEPXKAEHUN: «4TO 3TUM XOTen CKasaTb XYLOKHUK?», 025
«Kakoe npou3seneHme NCKYCCTBa Bbl XOTenu bbl BUAETD
Ha 3TOM MecTe?», «3HaeTe, BOT paHblue OblI0 MCKYCCTBO,
TaK 3TO0 BMECTO HEro, TO e camoe...» BaxHo, 4To 3K
BOMPOCHI 334aK0TCS B KOHTEKCTE, COBEPLUEHHO He
npeanosiaraeM Takux pasmbiwneHmii. OctaHoBka —
MeCTO aBTOMATMYECKOro CYUTBIBAHMSI PEKIAMHbIX
MPpY3bIBOB M CTOJb )X€ aBTOMATUYECKOro NOBTOPEHUS
Habopa nepexmBaHuii, CBA3aHHbIX C ObITOM. Yenosek
XOYeT LOXAATbCS, HaKoHeLl, aBTobyca, M noexaTb «4enatb
[lena», a ero npu3biBalOT BCNOMHUTL CBOE Nt06UMOe
npou3BefeHne UCKYCCTBA U NOAYMaTb, Kak OHO Obl
M3MEHWNO 3Ty CUTyauumto. Takum 06pa3om, CMbICA
BOMpOoCa «YTo XOTen ckasaTb XYAOXKHUK?» He B TOM,
4TOObI HAMTU Ha HErO KOHKPETHbIM OTBET, A B
nepektoYeHnn 3aAyMaBLIErocs 3puTens U3 O4HOro
PEeXMMa XXU3HU B APYroi. 3TO U GUKCUPYET XYLOXKHUK
nocnenHen paboron cepum: «McKyccTBo He s TOro,
4TOObl HA HEFO CMOTPETb, A 7151 TOTO, YTOObLI 0 HEM
LlyMaTb».

Moctepbl BukTopa Ckepcuca BTArMBaIOT 3puTens B
NPOCTPAHCTBO NOCTMOAEPHUCTCKOM UrPbl KOHTEKCTAMMU.
Mup paumoHanbHOro COBpeMeHHOro ropoaa,
BbICTPOEHHOTO NOJ, BIMSHWEM MAEN Knaccuka
mMoaepHu3ma Jle Kopbrosbe XyaoXKHMK NpeBpalLaeT B
«Mup bap6tosbex». KTo Takoi bapbtosbe — He CHO, 3TO
6peHa, ykasbiBaoWMiA Ha MYCTOTY — HO Pa3Be He TaKOBbI
M oCTanbHble peknamHble 6peHabi? Mudonorus,
BK/ItOYaAtOLLAs B ce65 ObiToBbIE TOBapbl («Knonomop u
3mett TopbliHbIYY), AeBabBUPOBAHHbIE LLEHHOCTU U
HOCTaNbrMs N0 HEBO3MOXHOM B HbIHELUHWX YCII0BUSIX
«eCTEeCTBEHHOM XMU3HU» ((Dpa3eonormsM «He 3apxxaBeer»,
NMPUMEHEHHbIN K 3eIeHOM TpaBe) — BCe 3TO peasibHOCTb
COBpPEMEHHOI0 ropoAa, KOTOPYH XYAOXHWK HE CTONIbKO
KPWUTUKYET, CKOMIbKO MpeanaraeT CMOTPETb Ha Hee
OTKPbITbIMU [1a3aMK, NONYYas yA0BONLCTBUE OT ee
napafoKCoB.

Buto Maue — ntanbsiHew, 1By B lepmanum. B cBounx
paboTax OH MPOHMYECKM, HO C TDOOBbLIO NbITAETCA
BbISICHUTb, Ha Kakue CMMBOJIbl B COBPEMEHHOM
MYNbTUKYNBTYPHOM 0OLLECTBE MOXET ONMUPATLCS
NaTpMoT13M. Mbl BUAMM HECKO/BbKO TPAAULMOHHbIX ANS
MTannuu MoTMBOB, CBA3aHHbIX C NamMaTbio 0 PoauHe —
TaTyMpoBKM B popMe ANNeHUHCKOro NoayocTpoBa,
MHTEpbep KaTOJIMYECKOro Xxpama, HeCKObKo Haarpobui.
Ho HagnucK Ha TaTyMpoBKax caenaHbl Ha anbaHCckoM
A3bIKe - «MATPUOTAMMU» CTAIN MUTPaHTbl. BMecTo
HaAMMCU Ha MOTUIBHOM KaMHe — 3HakK MOCTCKPUMTYMa,
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YJINUA KAK MY3EA - MY3EN KAK YJIMLA

MeXXAyHapoAaHbii (pecTUBasib COBPEMEHHOIro MCKYCCTBa

25.09 -15.12.2011

PS, oyeHb HanomuHatwwmin MoHorpammy D &G, npuyem
CXOACTBO C Hel ycyrybnsercs koHdeTkon B 0bepTke
GUpMEeHHbIX LBETOB An3ariHepckon Gupmbl. CKkBO3b
OBanbHy0 paMKy ang dotorpadmm Ha MOrMAbHOM KaMHe
Mbl BUAMM NIMLUb Mei3ax, HO YTO 3TO 3a MecTo?
B03MOXHO, UTANbAHLY OHO HAMOMHMWT O KOHKPETHOM
MecTe ero PoauHbl, HO XuTenb YNbSHOBCKA, CMOTPALWMIA
Ha 3TOT NNAKaT, HMYero cneumnduyeckn UTanbsSHCKOro B
nemsaxe He YBUAMUT U AAXKeE, BO3MOXHO, Ky3HAET» Ha
CHUMKE OZHY M3 peK YNbsSIHOBCKOW 06n1acTu... YnbsiHoBeL,
CMOTpSLWMI Ha NocTep xuTens lfepMaHum, NOCBSLLEHHbIM
NTanuu, untalowmi npon3BeseHne B KOHTEKCTE, Ha
KOTOPbIM XYLOXHWK HE pacCYMUTbIBas, BULSALLUA
paccTaB/ieHHble XYA0XXHUKOM CUMBOJIbI U He
MOHUMAHOLMIA, HA YTO OHM YKA3bIBAOT — TAKOBA
peanbHOCTb COBPEMEHHOIO MMPa. M3 3TOro CNOXKHOro
MOMIOXEHMS UCKYCCTBO HAXOAMT BbIXOA: NPOU3BELEHNEM
CTQHOBMTCS HE CaM M/1akaT, @ BCS CUTyaLms BCTPeYun
3pUTENS C HEMOHSATHBIM EMY UCKYCCTBOM.

"KoHdepeHuus «JluuHoe BbickasbiBaHME B My6IM4HOM
npocTtpanctee» 20 - 22.11.2011

MocesweHa npobnemam nabank-apta U UCCNEA0BAHUIO
ponM M MecTa UCKYCCTBA B COBPEMEHHOM obLuecTBe.
MoeT /1 BbIXOA MCKYCCTBA HA YNULLbl AENCTBUTENBHO
0TBOEBATb B NPOCTPAHCTBE COBPEMEHHbIX
nparMaTUYeCcKUX KOMMYHUKALMIA KaKoe-To «MecTo AJis
XXM3HW», BO3BpaLLAloLLee YyenoBeka k camomy cebe? Yto
03HayaeT TEPMUH «JIMYHOE» CErOAHS, B 3MOXy
TUPAXMPOBAHMS, CTAHAAPTMU3ALMM U rnobanm3aumnm u
KaK MOXXHO amnennmMpoBaThb K «TMYHOMY» B YenoBeke?
CyuiecTByeT M CerogHs HEKOMMEpPYECKOe UCKYCTBO?
Yero MoXeT AOOUTLCS XYAO0XKHUK, UCMONb3YHOLLMIA Kak
Martepwuan g3bik peknamsl, Megua u .47 Mckyccta u
Ky/JbTypa — 3TO «pecypc MOAEPHMU3ALIMMN» NN XKe
MOAEPHM3aLns SBNSeTCS CNeACTBUEM U3MEHEHUI B
KynsType? TakoBbl HEKOTOpbIE Npobnemsl,
paccMaTpvBaeMble Ha KOHbepeHLMK.

Cpeny y4acTHMKOB KOHMEPEHLMM — U3BECTHbIE
COBPEMEHHbIe XYA0XHUKK, KPUTUKK, TeopeTuku: Xepap
KoHbo (aBTOp KHMIM «MCKYCCTBO MPOTUB MaCC»,
nepeBoAYMK paboT TEOPETUKOB PyCCKOro aBaHrapAaa,
nccneaoBaTeNb apXMTEKTYPbl KOHCTPYKTUBU3MA U
3CTeTUKM TBOpYeCTBa pexunccepa Cepres SiizeHLuTelHa,
npodgeccop pycckon nutepatypbl YHuBepcuTteTa HaHcu,
®paHuus), AMUTpuii TyToB (XYLO0XKHMK, apT KPUTHK, YNieH
penkonnernn «XypoxeCcTBEHHOro XypHanay», Mocksa),
Kpuctnan QeiirenbcoH (npodeccop Mapuxckoro
yHuepcuteta Il - CopboHHa Hysesnb), AHHa lop (AHHa

lop, ampekTop Mpueomkckoro ®unvana rUCU), Hukonai
ManaxueHKo (KypaTop, apT-KpUTHK, YneH coBeTa GoHaa
NoAAEepPXKKM COBPEMEHHOIO MCKyccTBa "BuH3ason") v ap.
Takxe BO BpeMs KOHPepeHLMM COCTOAN0Ch HECKOTbKO
XYL,0XXECTBEHHbIX aKLMM, OCMbICISIOWNX 3asIBNIEHHbIE
npobnembl 93bIKOM XyA0XECTBEHHOM MPAKTUKN. ITO
nepdopmancbl KoHcTanTHa Ampkepa (MockBa) «Mute» u
xynoxHuka u3 Camapsl Cepres banaHguHa «3pecb». B
paMKax NpoeKTa UTaNbSIHCKOrO XyAOXKHUKa Buto Maue
«[opsafok B MCKyccTBe» Bblia OTKPbITa MEMOpPHAbHas
[,0CKa, KOTOpas, KakK HafeeTcst XyA0XHUK, CMOXeT
YCTaHOBWTb CBSA3b MEXAY MaTepuasbHbIM U1
XYL,0XXeCTBEHHbIM MUPOM, YIbSSHOBCKOM U ABWU/bSIHO,
POAHBIM rOPOLOM XYA0XKHMKA.



«[Mukacco Ha JlyHe», AHHO BeprmaH, «Picasso on the Moon», Janno Bergmann, 027
nocrep Ha OCTaHOBKe poster on a bus stop
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STREET AS A MUSEUM - MUSEUM AS ASTREET

international contemporary art festival

25.09 -15.12.2011

The festival “Street as a Museum - Museum as a Street”
is dedicated to new techniques of interaction between
contemporary art and an urban environment. The
project is the prize-winner of All-Russian cultural
projects’ competition “Russian Contemporary Art on the
Territory of Ulyanovsk Region”.

The festival presupposes simultaneous exposure of
contemporary art pieces on public bus stops and
exhibition halls, the main task of which is to define a
boarder between the field of “culture and art” and street
space. The citizen of a modern megalopolis has to
identify visual “messages”, in most part of utilitarian
character, that incite him to take part in the
communication according to the scheme “customer-
seller”. Quite often this person doesn’t associate art and
culture with street space, an acquaintance with which
demands some effort as visiting a museum, for
example. The project aims at introducing into such a
standard situation something of extraordinary
character. For instance, a man, waiting for a bus,
suddenly faces some an unusual thing. Hereby, he reads
the message directed to memory and experience, non-
operating in everyday life; the message that appeals to
contemplation, but not consumption.

The main issue of the festival: “Can the phenomenon of
“continuous” cultural space take place or not?”".

The festival generalizes and develops the experience of
several projects on exposure of contemporary art in an
urban environment. The project “Ecology of Perception”
was implemented on a competitive base in 1998 by
Samara regional public charitable fund “Center for
Contemporary Art” and is considered to be the
framework of the festival. Thus, it was the first large
contemporary art exhibition at bus stops in Russia. This
new form of communication in the social sphere was
developed by the project “Ecology of Perception-2”in
2008-2009 and ‘ARTNEWS OUTDOOR”in 2010-2011
in the cities of Volga Region branch.

Moreover, the posters of the exhibition were put on
display in the museums and exhibition halls of Samara,
Togliatti, Nizhnekamsk, Kirov, Saint-Petersburg,
Stuttgart (Germany), Kalmar (Sweden). All in all, 69
pieces of works of artists from Russia, Germany, France,
Great Britain, Switzerland, Italy, Sweden, the USA,
Estonia, Belorussia and Kazakhstan were put on display
in the process of the projects’ implementation. The
approximate number of spectaculars in 2010 in Samara

and Kazan was 525 000 people. In such a respect,
active educational orientation of the project should be
stressed, which influences on the new concept
formation of an open-type relationship between an
individual and present cultural initiatives.

The program of the festival includes 3 important parts:
exhibitions on public bus stops, museum exibitions and
International Conference “Personal Utterance in Public”.

Museum exhibitions 30.09 - 30.10.2011

Exhibitions in Ulyanovsk Museum of Contemporary
Visual Art and Ulyanovsk regional scientific library
named after Lenin unite a 12-year experience of
putting on display works of contemporary art on bus
stops. The posters of 36 artists-participants of the
projects “Ecology of Perception 17 (1998-1999),
“Ecology of Perception 27, "ARTNEWS OUTDOOR” and
video-installations are presented.

According to the selection of posters it is possible to
find out the fully represented techniques of
contemporary art: a play with an audience (‘crossword”
by Anton Olshvang, to the questions of which it is
impossible to answer), conceptual reflection about the
boarders of art (‘Aren’t you really think that art is
something that you look at now?” by Yuri Albert),
transformation of existing objects and landscapes
(Valery Koshlyakov) and work with advertising clichits
(Anna Brochet who remakes an advertising poster in
the spirit of modern negligent painting), etc. At the
same time basing on the pieces of art, represented at
the exhibition, we can make a list of problems related
to modern cities. Thus, it is not surprising, that such
problems will be touched upon as the problem of
ecology (self-portrait of Silvia Winkler and Stephan
Koeperl drowning in a mass of plastic packaging),
artificiality of moral and aesthetic guidelines cultivated
by science (“Mine is Bigger Than Yours” by Oscar
Guermouche), lack of trust to modern politics (a girl
cleaning her teeth on the Red Square by Maria Andre)
and many others.

However, it should be noted that the presented works
not simply demonstrate or criticize this or that features
of a modern city, but also believed to be the material of
aesthetic reflection. According to this point the viewer
is not a passive object, which has to exist in an
unfriendly environment, but a participant of a creative



game with the reality. Thus, here we can find the
reason for naming one of the projects “Ecology of
Perception” Art is dealt with as an art of survival in an
urban environment.

Exibitions on public bus stops 25.09 - 30.11.2011

Due to festival every citizen of Ulyanovsk got a chance
to get acquainted with the works of such modern
artists as Vito Pace, Janno Bergman, Yuri Albert, Viktor
Skersis on public bus stops. Later these woks were
replaced by the posters from the project “Russia for
everyone” by Dmitry Gutov.

“Picasso on the Moon” by Janno Bergman, an Estonian
artist, is believed to be the key point of the exhibition.
A man waiting for a bus can see a poster that
resembles much of quite an unsusual newspaper
article, in which an interview with Pablo Picasso is
published. According to the article it turned out that
Picasso is not only alive, but also keeps on creating
pieces of art by developing new artistic methods. Today
he creates his masterpieces on the Moon - you can
even look at the photos. Thus, standing on a bus stop
and finding ourselves in the vacuum of pragmatic
communication, we suddenly face a situation, when we
receive some news about art that is alive and, what’s
more, is in the process of exploring new territories. To
tell the truth, all the project “Street as a Museum -
Museum as a Street” consists into this idea.

The series of works by Yuri Albert is created in the
tradition of classical conceptualism. The artist
addresses a few challenging questions and statements
to the viewer: “What is the meaning of the artist’s
work?”, “Which piece of art do you want to see instead?”,
“You know, there used to be art, but now there are only
things resembling it..”. It is considered to be quite
important that all these questions are asked in the
context, in which such contemplations are never
expected. Actually, a bus stop is a place for unconscious
consumption of endless advertisements and
reproduction of thoughts closely related to daily
routine and everyday life. A person waiting for a bus,
finally, wishes to cope with all his daily pursuits,
whereas, he is asked to recollect his favorite piece of
art and think how it can change a situation. Hence, the
aim of the question “What is the meaning of the artist’s
work?” is not concluded in finding a concrete answer to
it, but in shifting the viewer, who has been put deep in

thought, from one mode of life to another. The thing 029
reflected in the last work of the series: “Art is created in

order to make people think about it, not only simply

enjoy it".

The posters of Viktor Skersis involve the viewer into the
space of postmodern play with contexts. The artist
turns the world of rational modern city, created by the
influence of Le Corbusier, a modernism classic, into “the
world of Barbusier”. Who is Barbusier, actually? No one
knows the answer. However, it is a brand pointing to
emptiness - but other advertising brands have much in
common, don’t they? Mythology involving such
household good (as “Clopomor and Zmey Gorinich”),
depreciate values and nostalgic feelings concerning
“natural life” is the reality of a modern city, which is not
criticized by the artist, but just on the contrary - the
author offers to look at it with your eyes open, enjoying
its contradictions.

Vito Pace is an artist of Italian origin, who lives in
Germany. In his works he uses irony to find out, on
which symbols of modern multicultural society
patriotism can lean on. In his works we can trace a few
traditional Italian themes related to Motherland - a
tattoo in the shape of the Italian Peninsula, the interior
of a catholic church, a few memorial plates.

However, the inscriptions are tattooed in Albanian -
migrants became the “patriots”. Instead of an inscription
on a memorial plate yoy can see a “P. S sign that
resembles much of a D&G brand, the similarity of
which is also proved by the candy wrapped in D&G
branded flowers. Through the oval frame of the photo
on a memorial plate we can contemplate the scene
only, but what exactly this place is? Probably, for an
Italian it is associated with a concrete place in his
native country, whereas for an citizen of Ulyanovsk
there is nothing of Italian character in the scene and,
probably will identify some of the rivers of Ulyanovsk in
the photo.

The citizen of Ulyanovsk, looking at he poster of the
citizen of Germany, dedicated to Italy, reading the work
in context, which was not considered by the artist,
noticing the symbols marked by the artist but doesn’t
understanding them - that’s where the reality of
modern world lies. There is a way out of the situation
for the art: thus, the poster is not becoming a piece of
art, but a situation of a viewer dealing with something
incomprehensible for him becomes the art.



STREET AS A MUSEUM - MUSEUM AS ASTREET

international contemporary art festival

25.09 -15.12.2011

030 The International Conference “Personal Utterance in
Public” 20 - 22.11.2011

The conference is dedicated to relationship between
the artist and modern city environment. The analyzes
of this topic is concentrated on the following problems:
“Publicity and Privacy”, ‘Authorship and Anonymity”, “The
Artist’s Choice Within the Context of Total Advertising’,
“Does “Continuous” Cultural Space Really Exist?”. Among
the participants were famous artists and scientists from
Russia and France.



«Mute», nepgpopmanc KoHctaHTuHa Apkepa «Mute», performance by Konstantin Adzher 031
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PACCEAHHOE XENAHUE

Oner ApOHCOH
XypoxkecTtBeHHbIn YXXypHan N°24, 1999

Y PonaHa bapta ecTtb HebonbLuoe 3cce, KoTopoe
Ha3biBaeTca "[yn s3bika”. B HeM OH npoTuBonocTasnser
ryn wymy: "yn - 310 Wym ucnpasHoi pabotsl. OTClo4a
BO3HMKaET NapafoKC: ryn 3HamMmeHyeT coboi noytn
MOIHOE OTCYTCTBME LUYMa, LYM MAeanbHO COBEPLUEHHOM
1 NoToMy BOBCE BeCLUYMHOM MaLUMHbI; TAKOW LUYM
MO3BONSET Pacc/bILaTh CAMO UCHE3HOBEHME LWyMa..."
Bocnonb3yemcs asTummn metadopamu bapra, 4tobsl
HayaTb rOBOPUTb O TOM, O YEM FOBOPUTCS CEMYAC MHOTO
¥ No-pa3HoOMYy, - O pekname.

Peknama cerofHs - moBCloAy, OHa CONPOBOXAAET HAC B
MOBCEIHEBHOM CYLLECTBOBAaHWU, MPUYEM ITO
COMNpPOBOX/EHME COBCEM HE MOXOAUT Ha TOT BapTOBCKMUN
"ryn’, KOTOpbIV CO3A43eT 0COObI PUTM BKIOYEHHOCTU B
He3aMeyaeMyto HaMu peanbHOCTb. MUp pekiambl
6onblle NOXOAMT Ha LIYM, [Ae BCe OTBNEKAeT U
npuBeKaeT, 3acTaBnseT 06paTuTb Ha cebst BHUMaHWe U C
NerkocTblo 3abbiTb. Ho, BHUMATENBHO MPUCMOTPEBLLMCH K
3TOMY Xaocy 06pa3oB, MbITALWMXCS 3aBNALETb HALLMMU
XXeNnaHWsMU, Mbl BCe-Taku BbIHYXEHbl MPU3HATb, Y4TO
npu BCel CBOEN pasHOPOAHOCTH, @ MOPOK U
arpecCcMBHOCTM NPOCMATPUBAETCS HEKUI OOLWNIA pUTM.
3TO pUTM pekNiaMbl Kak BNoaHe copMupoBaBLLencs
(OpMbI HaLLero exxefHeBHOr0 CyLLLEeCTBOBaHMS, HOPMbI
XKM3HW, CTaBLUEN YaCTbIO NOBCEAHEBHOrO ObiTa
ropoxaHnHa. OHa BCe elle HacC NOpoK pasfpaxaer,
npepbiBas NPUBbIYHOE TENEBU3NOHHOE 3pENULLE,
BbINafas HEHY>XHbIM MyCOPOM M3 MOYTOBOTO SLLMKA
BMECTO OXXMAAEMbIX MUCEM, BTOPrasiCb B CMOKOMHbIN,
6nyxaaWKii No BUTPUHAM MarasuHa B3rmsag. OnHako,
MPMBBIKAs K 3TOMY LUYMY, Mbl BCe HoMblue OLLyLLaeM ee
ryn. Ham nopoi HenoHsTeH ee CMbIC/, HO Mbl TOYHO
3HaeM, YTO CMbIC/ CTb; Mbl HE B CUIaX MPOTUBOCTONATb
ee HaCTOMYMBOCTH, HO NOACMYAHO YYBCTBYEM B 3TOM
HaCTOMYMBOCTU CTOMb LLEEHUMOE HaMU CTPEMIEHME K
uenn. Kpome Toro, ecnm B KaKOM-TO MOMEHT peknaMa
L1 HAC CTana rysoMm, TO eCTb HeC/bILLMMON U
HEBWAMMOM MOBCEAHEBHOCTbIO, TO 3TO 3HAUUT, YTO
BO3HMK 3¢ deKT paBHOBeCHS, Koraa 1 "a’, u "apyroi’, u
"npyrve’, u Bce "Mbl" CTanM coy4acTHMKaMu obuiero
npouecca, KOTOpbIi NOKA eLLe Heb3s Ha3BaTb A3bIKOM,
HO Y>K€ MOXHO NPEeAnoNOXMITb, YTO OH 3aB/afeN TemMu
30HaMM HaLel KOMMYHUKALMWK, Tae pacrnonoXeHo
YA,0BONLCTBME; B LAHHOM C/ly4ae - ya0BO/bCTBME OT
6biTMs B coobuiecTBe.

MTaK, Mbl NOKa OCTAaHOBMMCS Ha aieayrowmx MOMEHTax,
KOTOpblE€ MMEKT ANa HaC HenoCcpeaCTBEHHOE OTHOLWEHNE
K peKknaMe: ueneHanpaBneHHOCTb, HEBUOAMMOCTb CMbIC/1a

1 CBA3b C cooblectBoM. [pennaraemas dpopmyna
peknambl, Cief0BaTeNbHO, MPUMEPHO TaKOBa: Lefb -
npoaaxa ToBapa, He3aBUCUMO OT TOro, KakOBO ero
Ha3HayeHue U "MoAMHHAS LEHHOCTL, MPUYeEM He
NnocpesCTBOM yOexaeHus, a C NOMOLLbI OnpeaeneHHoro
poaa KOMMyHUKauuu, rae Hambonee BaXHO TO, YTO 3TOT
TOBap notpebnsem BceMu. ITa GopMyNa OTpaXKaeT He
HeKy "MpaBay” peknamsl, a, HAO6OPOT, NbITaeTcs
BbISIBUTb Ty €CTECTBEHHYI0 QYHKLMOHANbHYI "NOXb,
KOTOpas BMMCaHa B CaMy CYLUHOCTb pekiaMbl (ecnu
TakoBas ecTb).

BoobLue roBopuTb 0 pekname B TEPMUHAX NPaBbl U JXKK
HEBO3MOXHO (MO3TOMY 3T CJIOBA U B35Tbl B KaBbIYKM),
NMOCKO/bKY OHa OTHOCUTCS K TOWM peanbHOCTH, rae
OCHOBHbIMM BCe-TaKu SBASIOTCS IKOHOMUYECKME
KpuTepun. "JIoxb' peknamsl - ee Heobxoanmas
cocTasnaowwas. [laxe B TOM ciyyae, €C/iv OHa He MOXET
ObITb YCTAaHOBNEHA NPaKTUYECKU U 3aKNeiMneHa
topuamdecku. [laxe (a Moxert 6bITh - TeM Bonee) eciun
cobntofieHbl BCe HOPMbI peKaMHoM 3TUKK. [leno B ToM,
4TO peknama obpallaeTcs He K HalKMM NoTPeBHOCTAM,
KOTOpble 3a4acTyto ObIBAOT BMOJIHE YA0B/IETBOPEHDI, A
COBEpLUEHHO K MHOM cdepe - K chepe xenaHus. "Y Tebs
HeT Mbl1ecoca - Kynu ero” - 370 owmnMboYHas U HanBHas
(To ecTb HeahdeKkTMBHas) Nornka. YenoBek MOXeT UMETb
BCe, HO, Byayun notpebutenem peknambl, OH OCTAETCS
noTeHLUMaNbHbIM NOKynaTeneM, Tak Kak peknama
npoAaeT He Beluy, a KenaHus. Mpuyem atn xxenaHus
MOryT ObITb CBSI3aHbl C CAMUMM peKNaMUpyeMbIMU
TOBapaMM OYeHb M OYEHb OMOCPEAOBAHHO. 34eCh
3aTparnBaeTcs 0cobas IKOHOMMKA XKeNaHUs, KoTopas
6onblue cBg3aHa co cheport 6ecco3HaTeNnbHOro, Hexenu
pauuoHanbHOro. YTo B TakOM C/lyyae ecTb peasnbHbli
TOBap, KOTOpbI Mbl NnoTpebnsem? XaH boapuiiap Ha
3TOT BOMPOC OTBEYAET: HE CaMa CurapeTa, a pafocTb
NpOrynku B KaHbOHax cTpaHbl Manbbopo. He bynem
ceilyac aeTanbHO Kacatbes Teopumn boapuitapa, cornacHo
KOTOpOM NofobHOe MCHE3HOBEHME BeLLEN U3 MUpa
noTpebaeHns CTaHOBUTCS OTIMYMTENbHOM YepTOM
coBpemMeHHocTH (Mo boapuiapy - "noctcoBpeMeHHOCTH").
OTMeTUM TOT BaXKHbIA MOMEHT, YTO TOBap, KOTOPbIM
6epetca bogpuitapoM B MapkcoBo# ero TpakToBKe,
[LOCTaTOYHO CM/IbHO MEHSIeT CBOE COAEPXKaHME, XOTS U He
3aTparnBaeT camy Cxemy Npou3BOACTBO - noTpebneHue.
(370 BO MHOrOM 06BACHSET, NoYeMy ang boapuiapa
0Ka3bIBaKTCS HEOOXOAMMbI HOBbIE TEPMUHBI -
"cumynaums’, "runeppeanbHoCTy' M Apyrue.)

Ho Bo3HMKaeT BOMpoC: He AUKTYeT i HaM caM GpeHOMEH
pekniaMbl yXKe WHble NpeacTaBieHns 0 ToBape U
notpebaeHun, KOTopble BpsiA v MOTYT ObITb OA0/MKEHbI



M3 3KOHOMMYECKMX Teopuii npownoro? Peknama Kak
06bekT aHanu3a TpebyerT A3blka, B KOTOPOM U MOHATUE
TOBapa, M NOHATUE CoobLLecTBa, U NpeacTaBneHne o
peanbHOCTU, 06 UCTUHE U KK YKe UHble. [axe 4ToObl
MpOCTO oLEeHUTb ee 3DEKTUBHOCTb, TpebyeTcs BbIXOZ, 3a
npenenbl TPAAULMOHHO NOHATON HAYYHOCTK, 32 Npenensl
Kakow 6bl TO HM BbINo Hayku o pekname. [la, naoes
Hay4YHOCTM TaKOBa, YTO NOAPA3YyMEBAET: HET HUYETO B
Mupe, K YeMy ee Henb34 6b110 Bbl NpuMeHnTb. Ho "Hayka
0 pekname’ - Belllb BCe-TakM AOCTAaTOYHO CTPAHHas,
MOCKO/IbKY NPesMeToM ee aHann3a ABASITCS
KONIEKTUBHbIE XeNaHWs, TO eCTb ABNEHUS, A1 KOTOPbIX
He cywiecTByeT Teopuu. Mnn, TouHee, Teopus Bceraa
3ana3fblBAaeT M OMMUCBIBAET BCErAA YXKe yleALmne
xenaHus. Takum 06pas3om, "Hayka 0 pekname" 4yem-To
CX0Xa C UCTopuen, rae 3auKCMpOBaHO MPOLLIOE,
KOTOPOE HMKAK HE MOXET MOMOYb HAM B HACTOSLLEM.
MonbITKK, OMMPAsACh Ha COLMANbHbIE NCCNEA0BAHMS,
KaKMM-TO 06pa3oM 06beKTUBMPOBATL KOMNEKTUBHbIE
XenaHus 4eM-To CXOxM ¢ ycununem 3urmyHaa @peiipa
chenaTb BUAMMOM CaMy MeXaHMKy YeNoBeYeckoro
co3HaHus. Ing storo Opeiiay npuiLnock 06patnTLCS K
TOMY, YTO 10 HEro CYMTANOCh HECYLLECTBEHHbIM B HayKe:
K owKnbKkaM, oroBopkam, onunckam, c6osaM namsTu, To ectb
K TeM MUKpPOCOOBITUAM, FAE Hay4YHas IOrMKa AaBana
c6oi. Bce 310 Mbl MOXEM HA3BaTb LIYMOM, rae
NCUX0aHaNMU3 CTaN PasanyaTb He TONbKO MOMEXM, HO
HEKMM A3bIK, KOTOPbIM TPAAULMOHHAS HayKa O YenoBeke
OBNafeTb He MOrNa B CMY Pa3HOro PoAa OrpaHUYEHU,
B TOM YMC/IE U B CU/Y OFPAHUYEHHOCTU CBOEW NOTUKK.
"Hayka o pekname" - 3T0 He 3HaHMe CoLMYyMa U He
3HaHue o counyme. OHa MMeeT feno ¢
MppaLMOHaNbHbIMKU XenaHnsaMu. M Mbl BHOBb
BO3BpaLLAeMCs K MapafoKcy, MOCKONbKY GakTuyecku
HaM npennaraeTcs pauuoHanbHas MHTepnpeTaumus
(Hayka) nppaLMoHanbHOro.

lne >xe mecto addekTnBHOCTM B pekname? KTo 1 Kak
cnocobeH oueHuTb 3Ty 3pdekTnBHOCTb? CylecTByOT
pa3Ho0bpasHbie paLMoHanbHble CXeMbl TakoM oueHKu. U
4nCTOo CyOBLEKTUBHbIE (MHEHME 3KCNEpPTa), U Pa3HOro
poAa COLMONOrMYECKME aHaun3bl, U MaTeMaTUYecKne
pacyeTbl KOppenauui pesynbTaToB Npojax B
33aBUCMMOCTU OT UCNOJIb30BAHUA TOM MU UHOM
peksaMHoM NpoayKuuu. B cuny Toro 4to NnocneaHun tmn
aHanu3a - Hanbonee TPyaOEMKUI 1 TpebyeT OrpOMHbIX
3aTpar, 06bIYHO [Eeno CBOAMTCS K NEPBbLIM ABYM, a B
POCCUICKON CUTyaLMu - Yalle BCEro K nepBomy
BapUWaHTy, Np14eM Nopoii B ero CaMoOM NOpa3sUTeNIbHOM
BMAe, KOrAa 3aKa3umK M rMaBHbI 3KCNEPT - OAHO U TO Xe

nmuo. Ho Bce 3TM cnocobbl Tak UM MHAYe UCXOANT U3 033
TOWM HESIBHOM NpeanoChUIKM, YTO NOTpebuTenb peknambl -
HEeKWI HYXX[AoLWmics B NprobpeTeHnn onpereneHHoro
TOBapa YenoBek, TO ecTb, BO-NEPBbIX, NCUXON0rMYecKoe
CYLLLECTBO C KAaKMMU-TO MpeacTaBAeHUSIMU 0 LOOPOM,
NpeKkpacHOM ¥ None3HOM B 3TOM Mupe. U, BO-BTOPbIX,
CYLLECTBO aKTMBHOE (HY)AOLEeecs U muyllee
HepocTarowWwmi emy ToBap). M 10 1 apyroe ycnosue ¢
0YEBUIHOCTHIO peanu3yoT cebs B CUTyaLun Kak
CO3[aHu1s peknaMsbl, TaK U ee KOHKypca, Hanpumep, Koraa
XIOpH, UCXOAS U3 COBCTBEHHBIX BKYCOBbIX NPeLNOYTeHM
WKW HEKOTOPOro abCTPaKTHOro 3HaHMs 06 obLem BKyce,
BbIHOCWUT CBOW BEPAMKT.

Mexnay TeM peknama anennupyer K YenoBeky
"HOpManbHOMY', YeNOBEKY MOBCELHEBHOMY, O
NPUCTPACTUAX KOTOPOrO HUYErO He U3BECTHO, KpOMe
TOr0, YTO OHM (3TV NPUCTPACTUS) KPaHE U3MEHUMBBI.
Korga Mbl ceituac roBopuM "yenoBek NOBCELHEBHbIN', TO
3TO HM B KOEM C/1y4ae He KaKOoM-TO KOHKPETHbIW YenoBek
Ha KyXHe UK y TeneBn3opa. IT0 - NOHATME ANS YKa3aHus
Ha Ty "HOpMY', KOTOpas He NoAL3eTCs UHTepnpeTaLun B
MCUXONOrMYECKMX U AAXKEe IKOHOMUYECKUX TEPMUHAX.
Takasi "HopMa" Bceraa HeycTonuMBa, U3MEHYMBA,
MOCKONbKY A4S Hee HeT npo6neMbl BbiTb 060, KOTOpas
XapakTepusyeT UMEHHO UHAMBMAA, IMYHOCTb, @ €CTb
Lpyras - He npobnema (y "HOPMbl" HET HUKAKMX
npobnem), Ho ckopee NOTpeBHOCTb - BbITb YEM-TO,
COOTBETCTBOBATL YeMy-To. "Hopma" B 3TOM CBOEM
noTpebHOCTM OTHIOAb He akTMBHA. OHa He noao6bHa
TOMMNe UNu Macce, onncaHHbIM JSle boHom, Tapaom mnm
KaHettn. 310 MeTadopa Ans Takoro coobLecTsa,
KOTOpOEe He CK/Ta[ibIBaeTCsl MEXaHUYECKM U3 OTAENbHbIX
WHAMBWMAOB, HO €CTb COBPEMEHHbI BapuaHT CyObekTa.
CybbekT necy6bekTMBMPOBAHHBIN. IpyrumMu cnoBamu,
CO06LWEeCTBO - 3TO TaKoe "a", KOTOPOE FOBOPUT O cebe
TONbKO B TEPMMHAX "Mbl", NS KOTOPOro ObITb-C-APYrUM
0Ka3blBaeTCa ObiTb-KaK-ApYroi, 1 Aaxe, MOXHO CKa3aTb,
YTO 419 TaKoro "a" BaykHO BOOOLLE He ObiTb, @ BbIMAAETb
(kazarbca).

Ho noyemy BoobLle BO3HMKAET NOTPeOHOCTb 3aHOBO
CTaBUTb BOMpoC 0 coobuiectse? [eno B TOM, YTo
061ecTBO, KOTOPbIM 3aHUMMAETCS COLMONOrus,
uccnenyowas Tak HasbiBaemMoe 0bLecTBEHHOe MHEHME,
0YeHb NN0XO KOPPEeNUpyeT C IKOHOMMUKOW XXeNaHUM, To
€CTb C MOIEM MPUNOXEHMUS peKnaMbl, Aa 1 BoobLie
cpenctB Macc-meama. CoLMonornsa 3a4acTyio yxxe CaMmm
CBOWM BOMPOCOM BBOAMT PAaLMOHaNbHbIN NOPSAOK TaM,
rae uapuT xaoc. 3aaaBast BONpocC, KOTOpbI He
MHTepecyeT coobLLecTBo (a ecTb M BOOOLE
"MHTepecytoLLMe" BOMPOChI?), @ 3aTeM MHTEPNpETUpYS
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NoflyYyeHHble pe3ynbTaTbl, COLMONOrM NONAAAT B
3aMKHYTbIV Kpyr. Taknm 06pa3oM, Hayka 06
00LLLeCTBEHHOM MHEHMU MOCTOSHHO HATANKMBAETCS Ha
HenpoHuMLaeMocTb coobuiectsa. Ho B 3ToM ke U
NpeMMyLLEeCTBO COLMONONM, Tak Kak, NbITasCh BbISBUTb
MeHTaNbHble CTPYKTYpbl NOBCEAHEBHOCTH, OHA
BCKPbIBAET HEAOCTATOYHOCTb TEOPUM CO3HAHUS ANs
BbIXOAA HA YpOBEHb "HDEHOMEHONIOTUU IMOLMOHANBHOM
*u3nu" (M. bypabe).

[NoBCcefHEBHbIM YeNOBEK - 3TO KaXAbI U3 HAC, HECMOTPSA
Ha BCe HalUW MHAMBUAYANbHbIE MPETEH3UK. ITO - Ta
YacTb Hallero "a", KoTopas oTAaHa coobuwecTy. loBOpS
06 3 dekTMBHOCTM pekaMbl, HAJO UMETb B BUAY
MMEHHO 3TOro NOBCEHEBHOIO YEIOBEKA, YENI0BEKa
HOpPMBbI, YenoBeka 6yaHUYHOrO Wyma. Koraa peknama
OPUEHTUPYETCS Ha IMYHOCTb, NOApA3yMeBas ee
AKTUBHOCTb, TO NMOCTOSIHHO CTPEMUTCS YMEHbLUWUTL 3330p
Mexay nHdbopMaLuuen o ToBape 1 ero npuobpeTteHmeM.
Tak NOSIBNSIKOTCS MHOTOUYUC/IEHHbIE peKaMHble
NPOAYKTbl, OPUEHTUPOBAHHbIE HA ObICTPOE BO34ENCTBUE,
MCMONb3YHoLLMe B CBOMUX LeNsiX Wok, addekT. B
npeaenbHOM U uaeanbHOM BapuaHTe camMa MHdopMaums
LLoMmKHa 6biTb Nof06HbIM addekToM. OgHako

3P dEeKTUBHOCTb TAKOM peKnambl LOCTAaTOYHO
KpaTKOBpPEMEHHa, YTO NoKasana, Hanpumep,
3MaTMPYHOLLAA peknaMHag KaMnaHug "beHHeToHa"
loBceaHEeBHbIM YenoBeK 3aNOMMHAET LWOK, CaMO
BO34EMCTBMeE, HO Nlerko 3abbiBaeT, C 4eM OHO Obino
cBsizaHo. CoobLecTBO NACCMBHO, @ NOTOMY 3 deKTUBHas
peknama [10/1)kHa OpUEHTUPOBATLCS HA OT/IOXEHHOE
notpebneHue.

BepHemcs k 6apToBcknM MeTadopam Lwyma v ryna,
KOTOpble CTanu Ans Hac nyTeBogHbIMU. OHM BHOBb U
BHOBb BOCKpECAHOT, KOr4a Mbl NbITAaeMCS NOMMaTh
NoBCeLHEBHOCTb, COBEPLUUTL KpaiHe NpobieMaTuyHyto
ornepaLmio - OCyLLEeCTBUTb pedeKCcHIo Hag,
HenocpeacTBEHHO HacTosAwmM. U ecnn "ryn” - TOT pUTM,
BMasas B KOTOPbIA Mbl HESIBHO CTPYKTYPUPYEM
MPOCTPAHCTBO BOKPYr cebsi Kak HamoMHEHHOE CMbIC/IOM,
He Tasuee B cebe HEOXMAAHHOCTU UM YrPO3bl, TO "WyM”
- 3KBMBANIEHT Xa0Ca, MPUHLMNNANBHO
HEeCTpYKTyp1pyeMoe, He COBMasatoLLee C eCTeCTBEHHbIM
pUTMOM BOCMpPUSATHS, @ MOTOMY BCErAa NPOBOLMPYHOLLUIA,
BCeraa coobLLatoWwmii HaM B pa3poO3HEHHbIX CUTHanax,
4TO HacTosuiee (MOBCELHEBHOCTb) CYLLECTBYET, HO He
6onee Toro. OfHAKO 3TW O-CMbICIOBbIE MyNbCALUM
KpaviHe TPYyAHO BbISIBUTb B MX YUCTOTE, MOCKOJIbKY pa3yMm
(a ecnu umeTb B BUAY coobLLeCTBO, TO - "34paBbii

CMbICT") MOCTOSAHHO HAabpachkiBaeT Ha HUX CETKY
Cy6BLEKTUBHOCTM, CTPYKTYPUPYS Xaoc, NpeBpaLlas WyMm B

ryn.

WNTaK, ecTb CUrHanbl, KOTOpble COO6LAKT HaM O
CyLLeCTBOBaHUM HEBUAMMON NoBCceaHeBHOCTU. OHM-TO M
co3patoT WwyM. TakoBo "Mbl’, TO ecTb coo6LecTBo. TakoBa,
Hanpumep, Moaa. He Moga noanyMoB, a MoZia BpeMeHHU,
no KOTOPOM Mbl FOAaMU NO3Xe BOCCTaHABAMBAEM "LyX
3noxu". To ke MOXHO CKa3aTb U 0 peknaMe. Moga u
peknama 6ausku apyr apyry. OHM GopMUpyHOT BpeMs
Yyepes coobLLEeCTBO, OHW NPOU3BOAAT TO
dhopmoobpasytoLee Hauano, no KOTopomy Bpems byaer
OMMCaHO Kak "Hawe" Bpems. Takum 06pa3oM B MOHATUM
‘coobLLecTBO” ONMMCbIBAETCS TO NPOCTPAHCTBO, KOTOPOE,
rosops cnoBamu XKaH-JTroka HaHcu, "gaet Ham
BO3MOXHOCTb FOBOPUTb Mbl". 34€Ch MMAaBHOE - He f3bIK,
nepefawLmiA TOT AN UHOM CMbICT NMOCPEACTBOM
KOMMYHMKaLMK, @ CaMa BO3MOXHOCTb UMETb 3TO Camoe
"Mbl" B TEX YCI0BUAX, KOTOPble 06bIYHO 0603HAYatoTCS
CNIOBOM "OTuyXXKAEHME". ITO "Mbl" pOXAAETCS B 3MOXY,
KOraa BO3HMKaeT BypxKya3Hoe NpOM3BOACTBO, KOrAa Ha
CMEHY POMaHTUYeCKOMY NPeaCcTaBieHUI0 0 IMYHOCTH
NPpUXOLMT KnaccoBas Teopus Mapkca, ncuxoaHanus
Mdpeiina, KOraa 3apoXxaaeTcs NoHMMaHue
OrPaHWMYEHHOCTM CaMOro NoHATUS "JyenoBek” (HuuLwe).
"CKONbKO NtoAeV BKKOYAKT PaiMo U BbIXOAAT U3
KOMHaTbl, BMOJHE YA0BNETBOPEHHbIE AaNeKnM, eaBa
pasnuumMbiM WwWymoM. Abcypa? Bosce HeT. [naBHOe Beap
He B TOM, YTO OJMH FOBOPMUT, @ APYroW CNYLIAEeT, HO B TOM,
4TO, AAKeE eC/IM HX FOBOPSILLETO, HW CYLWIALWEro
KOHKPETHO HEeT, eCTb KaKas-To peyb, Kak Obl CMyTHOE
npeayYyBCTBME COOOLEHUS, EAMHCTBEHHAS rapaHTUs
KOTOPOTO - 3TOT 6ecnpepbIBHbINA MOTOK HUYEMHbIX CNOB...,
- nuwet Mopwuc bnaHwo. OaHO K3 TakMX "HUYENHbIX
CNOB" M eCTb pekiaMa, MPOoAYKT 3MOXM yracaHus
WUHOMBULYANBHOTO.

Peknama cfloBHO nonagaeT B MPOMEXYTOK Mexay
NOBCEAHEBHOCTbIO (YN - pUTM - HEPA3NINYUMOCTB) U
COBPEMEHHOCTbIO, rie CKOHLEHTPUPOBAHO XeNaHue
MMeTb UCTOPWUIO 34eCh U CEMYAC, TO ECTb XKEeNaHUe UMETb
CobbITHS B MOBCEAHEBHOCTM.
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Rolan Barthes has a small essay - “The Rustle of
Language” dedicated to the contrast of rustle and noise
of successful work. Hence, we face the paradox:
whereas, rustle signifies completely total absence of
noise, the noise of an ideal and absolutely quiet
machine; such a sound makes it possible to catch the
collapse of the noise itself..” Let’s use Barthes’
metaphors in order to start our discussion concerning
advertising, which is so discussed today. Nowadays,
advertising can be found everywhere. It accompanies
us in our everyday existence. By the way, this existence
resembles little of Barthes’ “‘rustle”, which creates
special rhythm of our introduction into the reality, so
unnoticed by us. The world of advertising looks like a
noise, where everything disturbs and attracts you
forcing to pay attention to it. However, by scrutinizing
to this chaos of images, which try to captivate our
desires, we still have to admit that, with all its diversity
and even aggression at times, a kind of common
rhythm is traced. This is the rhythm of advertising as a
completely mature form of our everyday existence, the
form of life, which has become a part of citizens’ daily
routine. Commercials are still irritating us at times by
breaking the usual television broadcasting, by a useless
waist falling from the mail box, by a gaze wandering
through the shop-windows. Nevertheless, having been
used to this noise, we feel that rustle has become even
stronger. At times, we are unaware of its sense, but we
are absolutely sure that there is a sense; we are not
able to stand its persistence, but, subconsciously, feel
the aspiration for the aim. Moreover, if at one moment
advertising becomes a rustle, i.e. an unheard and
unknown daily life, this means that the effect of
balance appears. It happens when “me”, “other”, “‘others”
and “we” become the participants of the common
process, which still can’t be called a language, but then,
it can be assumed that, it spreads on the areas of our
communication, where enjoyment takes place; in this
context — enjoyment of being in the society. Therefore,
we will focus our attention on the following moments,
which are straightly related to advertising:
purposefulness, difficulties in finding the sense and its
connection to the society. The suggested formula of
advertising, consequently, is as follows: the aim
consists in selling the goods, notwithstanding its origin
and “‘genuine value’, by the way, not by means of
conviction, but with the help of a definite
communication type, where it is extremely important
that this good is consumed by everyone. The formula
reflects not only a kind of “truth” of advertising, but, on

the contrary, tries to expose the natural functional “lie” 035
inscribed in the essence of advertising.

Frankly speaking, it is completely impossible to discuss
advertising using the terms of “truthfulness” and “lie”
(that’s why these words are quoted), since it relates to
the reality, where the economic criteria are considered
to be the basic ones. Advertising “lies” are believed to
be its indispensable components, even in case, if it
can’t be practically and legally fixed, even if all the
regulations of advertising ethics are followed. The
thing is that advertising applies to the sphere of desire
but never to our needs, which are not always satisfied.
“If you don’t have a vacuum cleaner - buy it” - it is an
erroneous and naive logics (thus, non-efficient). The
man can have everything, but, being the advertising
consumer, he remains a potential customer, since
advertising sells desires, but not things. Moreover,
these desires can be closely connected to the
advertising goods. Here special economics of desire
functions, which is connected to the sphere of
unconscious, rather than rational. What is a real good
we consume then? Jean Baudrillard’s answer to the
question is the following: we don’t buy the cigarette
itself but we buy an enjoyment of having a trip to the
canyons of the Marlboro country. Now we won’t touch
upon the Baudrillard’s theory, according to which such a
disappearance of things from the world of consumption
is becoming a distinctive feature of modernity (“‘post-
modernity”). Let’s mark the fact that the good, which is
taken by Baudrillard in his Marx interpretation, changes
its content considerably, although it doesn’t touch upon
the pattern of production-consumption. (This explains
why such new terms as “simulation” and “hyper-reality”
are necessary for Baudrillard). However, the question
arises: does the advertising phenomenon dictate to us
the other conceptions of goods and consumption,
which can hardly be borrowed from the other economic
theories of the past? Advertising as an object of
analysis demands the language, in which the notion of
good, the notion of community and the view of reality,
truth and lies are the other. Just to estimate its
efficiency, an approach needed to overcome the limits
of traditionally understood scientific content within the
limits of advertising. For sure, the idea of scientific
content is as follows: it presupposes that there is
nothing in the world that it can’t be used for.
Nevertheless, “the science of advertising” is quite a
strange phenomenon, since the subject of its analysis is
collective desires, i.e. the desires, for which no theory
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exists. In other words, the theory always lies behind
and describes the desires that were left in the past.
Thus, “the science of advertising” looks like the history,
where the past is fixed, which, by no means, can help in
the present. Attempts based on social investigations,
somehow to objectify collective desires, have much in
common with Freud’s attempts to clarify the mechanics
of the human consciousness. That's why he had to
appeal to the things that had been considered
inessential before: to mistakes, slips of the tongue, slips
of the pen, memory failures, i.e. to those micro-events,
in which scientific logics failed. All these things can be
called noise, where psychoanalysis began to detect not
only background noise, but also a kind of language,
which traditional science of human beings was not able
to master because of a number of various restrictions,
including the limitlessness of its logics. “The science of
advertising” is neither information about the society,
nor the knowledge of the society. It deals with
irrational desires. Hence, we again return to the
paradox, as, practically, we are offered rational
interpretation (science) of irrational. Where is the place
for efficiency in advertising then? Who is capable of
estimating this efficiency? There are various rational
patterns of such estimation. Among them are subjective
ones (an expert’s opinion), various sociological
analyses, mathematical sales offset calculation
depending on the usage of this or that advertising
product. In virtue of this, the latter type of analysis is
the most laborious one and demands enormous costs,
the first two of them are usually used. Whereas, the
first one is mostly used in the Russian practice; by the
way, sometimes in the most striking form, when the
client and the main expert is the same person.
However, all these means have been caused by the
vague implication that the consumer of advertising is a
person, who needs to buy some definite good. So,
firstly, he is a psychological individual with some views
of good, beautiful, useful in this world. Secondly, he is
an active individual (searching for a good needed). Both
conditions are brought into life in the situation of
advertising creation, as well as its competition, for
instance, when a jury, proceeding from its own taste
preferences or some abstract knowledge of common
taste, delivers a verdict. Alongside, advertising appeals
to an “ordinary” man, an everyday man, the tastes of
who are unknown for everyone, taking into
consideration the fact that the tastes are quite
changeable. When we speak about “an everyday man”:
we don’t mean any concrete man at the kitchen in front

of the television. Thus, we point to the “norm”, which
can’t be described in psychological and even economic
terms. Such a “norm” is of unstable and changeable
character, since the problem of being unique doesn’t
exist for it (the problem that characterizes individuality,
personality). The “norm” has also a necessity to be
something, to conform to something, in which it is not
active. It is not similar to the mass and crowd,
described by Le Bon, Tarde, Canetti. It is a kind of
metaphor for such a society, which is not constructed of
separate individuals, in other words, the modern variant
of the subject. The subject is dis-subjected. It means
that a community is “me”, which speaks about itself only
in terms of “we” for who to be with others means to be
the other, and, it could be even said that for such “me”
there is no need to exist, the only good thing is to
pretend to exist.

However, why does a need to come into existence, in
order to set the question of community, appear again?
The thing is that the society, which the sociology
studies, investigating the so-called public opinion,
correlates badly with the economics of desires, i.e. with
the field of advertising usage, as well as with mass
media. Sociology often introduces rational order to
spheres, where the chaos predominates. By asking the
question, which the society is not interested in (Are
there any questions, in which the society is interested
at all?), then interpreting the received results, the
sociologists are put in a vicious circle. Thereby, the
science of public opinion constantly encounters the
society’s impenetrability. However, that’s where the
positive point of sociology, as, by trying to reveal the
mental structures of everyday routine, it opens all the
insufficiency of the theory of consciousness for entering
the level of ‘emotional life phenomenology” (P.
Bourdieu).

An everyday man is everyone of us, in spite of all our
individual pretensions. This is a part of our “me”, which
is given to the society. Speaking about advertising
efficiency, we should deal with the exact everyday man,
a man of norm, a man of everyday noise. When the
advertising is oriented to the personality, presupposing
its activity, it is constantly trying to decrease a gap
between information on the goods and its
consumption. This is the way how various advertising
products appear, oriented to quick influence, using
shock among its tools, the state of affect. Theoretically,
the information should be a kind of such an affect.
However, the efficiency of such advertising is
characterized as short-termed. The following can be



demonstrated by a startling advertising company
“Benetton”. An everyday man remembers the shock, its
influence, but easily forgets what exactly it was
connected to. The community is passive, and, thus,
efficient advertising should be oriented to the
postponed consumption.

Let’s go back to the Barthes’ metaphors of rustle and
noise, which have become guiding for us. Again and
again they resurrect, when we are trying to catch a
daily routine, to carry out a problematic operation - to
implement the reflection on the ingeniously present.
And if “rustle” is a rhythm, catching which we
unconsciously structure the space around ourselves as
the one filled with sense, not concealing something
unexpected or threat in itself; then “noise” is an
equivalent to chaos, something non-structured, not
coincided with the natural rhythm of perception, and
that’s why always provoking, always informing us of
odd signals, of the fact that daily life exists, however,
nothing more than that. These pre-sense ripplings are
hard to expose in their purity, as our mind (if we not
mean the society it is a common sense) is constantly
putting the mask of subjectivity by structuring the
chaos and by turning noise into rustle.

So, we can conclude, that there are signals, which
inform us about the existence of the hidden part of
everyday life. They create the noise. This is the notion
of “we”, i.e. the community, i.e. fashion, for instance. It is
not the fashion of catwalks, but the fashion of time, by
means of which we create later “the spirit of the epoch”.
The same can be mentioned while speaking about
advertising. Fashion and advertising are close to each
other. They formed time through the community and
produce that shape-generating commence, on which
the time will be described as “our” time. Thus, the
notion ‘community” describes the space, which,
according to the words of Jean-Luc Nancy “gives us a
possibility to call ourselves “we™. The most important
thing about this is not the language conveying the
meaning by means of communication, but the
possibility to have “we” in conditions, which are usually
denoted by the word “estrangement”. “We” is born in the
epoch, when the bourgeoisie production appeared,
when the romantic conception of personality was
replaced by the Marx class theory by, by Freud
psychoanalysis, when the understanding of the
limitedness of the notion of “man” was born (Nietzsche).
‘A great number of people have a habit to switch on the
radio and leave the room satisfied by the distant, barely
heard sound. Is it absurd? Not at all. The most

important thing about it consists not in the fact that 037
one speaks and the other listens to, but in the fact that
there is no speaker and no listener at all, there is a kind
of speech, a kind of vague feeling of message, the only
guarantee of which is a continuous stream of no man’s
words..”, - Maurice Blanchot writes. Among one of these
“no man’s words” is advertising, the product of the
epoch of extinction of everything individual.
Advertising seems to get into the gap between
everyday life (rustle - rhythm - vagueness) and
modernity, where a desire to have the history here and
now is concentrated, i.e. the desire to have the everyday
filled with events.




MEXOYHAPOOHAAA KOHMEPEHUUA

«JInuHOE BbiCKa3blBaHME B NyO6/IMMHOM NPOCTPAHCTBE»
B paMKax ¢pecTuBans «ynuua Kak Mysein — Mysei Kak ynmua»

20-22.10.2011

20.10.11

14:00-17:00

[Mpe3eHTauna npoekTa «Ynuua, Kak Mysei — My3eH, Kak
yAMLA»: BbICTaBKa Ha OCTAHOBKaX 06LECTBEHHOIO
TpaHcnopTa I. YnbsHOBCKa, My3eli cOBpeMeHHOro
n3obpasutenbHOro uckyccrea um. A.A. MNnacroea, OrYK
«YnbsiHOBCKas 0611acTHas Hay4Has 6ubanoTeka UMeHU
B./.JTeHnHa».

21.10.11

10:00-13:00,14:00-17:00

KoHdepeHuus «JluuHoe BbickasbiBaHME B My6IM4HOM
NpOCTPaHCTBE»

O6nactHoe rocynapCTBeHHOE BHOKETHOE yUpexaeHue
KynbTypbl «YNbSIHOBCKas 061acTHas Hay4yHas 6ubnuoteka
uMeHu B. U. JleHnHa», koHdepeHu-3an «Kapam3aunH».

TeMbl KOHbEpeHUMK:

O ny6AMYHOCTM U NPUBATHOCTU

06 aBTOPCTBE M AHOHUMHOCTH

Bbi6op XyA0XKHMKA B KOHTEKCTE TOTa/IbHOM peK/iaMbl
Bo3MOXHO M «HenpepbIBHOE» KYNbTypHOE
NpOCTPaHCTBO?

MogaepaTop: KopxxoBa Hens, xyLoXHUK, apT AupeKTop
Camapckoro POB® «LICWN», kypaTop npoekTa «Ynuua,
KaK My3el — My3el, KaK yaumua».

10:00-13:00

«3ayem e Pocculickom obujecmeeHHOM npocmpaHcmee
HYX(HO cospeMeHHoe UCKyccmeo», AHHa Top, anpekTop
Mpusomkckoro @unuana MCHU /Huxnuii Hosropoga/
«Uckyccmeo npomue macc», XXepap KoHbo, GpaHLy3cKui
pyCUCT, nepeBoAYMK paboT TeEOPeTUKOB pyCcCKOro
aBaHrapaa, uccnenoBaTenib apxXUTeKTypbl
KOHCTPYKTMBM3MA M 3CTETUKM TBOPYECTBA pexunccepa
Cepres Jii3eHwTelHa, npodeccop pycckow IMTepaTypsl
YHuBepcuteta HaHcu, / ®paHums/

«Coyuonoaus 8bicmasoyHo20 npocmpaxHcmea, 6onvuiue u
manvie 20poda», Kpuctnan MeitrenbcoH, npodeccop
Mapwxckoro yHmueepcuteTa Il - CopboHHa HyBenb
/®paHums/

«[Ty6nuyHoe npocmpaHcmeo: puHaHcosas 102uKa»,
Omutpwmii [yToB, XyA0XKHUK, apT KPUTUK, YneH
peakonnernu «XyaoXKecTBEHHOrO XypHana» /Mocksa/
«HemoHymenmaneHas nponazanda», PomaHosa AHHa,
uckyccrsoses /Mocksa/

«Teopyeckue knacmepel — NnPOCMPAHCMEA, MeHsUUE
20p00», Hukonaii Manax4yeHKo, KypaTop, apT-KpUTUK,
uneH coeeta GOHAA NOAAEPXKKU COBPEMEHHOTO
uckyccrea "BuH3asop" /Mocksa/

14:00-17:00

"Ucmopus pazeumus HanpaesieHuli yUYHO20 UCKycCcmea
CHI” Yix npedmeyu u nepcnekmuesi - cOYyUAnbHOE
epaggumu, akmueusm, akyuoHuU3M, "2pagpumu umer’,
nocm-zpagpgumu”, Kupunn Jle6epes, sxkcnept B 06nactu
ctpuT ApTa 1 rpdduTy, pykoBogutens npoekta «CreHa»
«Cmpum-apm e no2paHu4HoM npocmpaHcmees, Bacunuit
PorosuH, kypaTop npoekTa «Subway»

«/llpo6neHue KynbmypHO20 Nosisi U HO8ble Meoua»,
Pbimapb AHpapeit, KaHaMAAT GUNONOrMYECKMUX HAYK,
3aMecTuTenb AmMpekTopa no Hayke Camapckoro
NUTEpaTypHO-MEMOPUANbHOTO My3es UM. [opbKoro.
«[Mukacco Ha JlyHe», iHHO BeprMaHH, Xyo0XHMK,
/ICTOHMS/ aBTOpPCKas Npe3eHTaums npoekTa

«[Mopsidok e uckyccmee», Buto Maue, xynoxHuk /Mrtanus/



aBTOPCKas Npe3eHTauus nNpoekTa
«lopod uckyccmea, uckyccmeo 20poda», Mapua Xpamosa,
npenozasatens Camapckoro FACY, kypatop dectvBans
APTNOMNC.

lMpoexkm «Peanu3m», Bananaun Ceprei, XyAOXHUK,
CTapLwmMin Hay4HbIn coTpyaHuk Camapckoro
NUTEpaTypHO-MeMOPUANbHOro My3es UM. fopbkoro
/Camapa/

YyacTHUKM AnCKyccnn:

KopxxoB PomaH, xynoxHuk, npeacenatens CPOB® «LICA,
PYKOBOAMTENb NPOEKTa «YNMLA, KaK My3ei — My3eW, Kak,
ynuua» /Camapa/

UBwunHa TatbssiHa AneKkcaHApOBHA, [TOMOLLHMK
[y6epHaTopa YnbsaHOBCKOM 06/1acTH, MCNONHUTENbHBIN
LIMPEKTOp NpoekTa «YNbSHOBCK KyNbTypHas CTOMLA»
AnHa Kapsanelipy, HauanbHuK otaena MuHucTepcTea
WCKYCCTBA W KYNbTYPHOM MONUTUKM YNbSIHOBCKOM
obnactu

Onbra TaTocbsiH, pykoBOAWTENb Mporpammbl «Public Art»
Mno rucm

KoHcTanTuH Amkep, KynoxHuk /Mocksa/

BuTto Maue, xynoxHuk /Mranus/

KoHcTaHTMH 3auenuH, 3amectutens aMpekTopa
Camapckoro 061acTHOrO XyLOXeCTBEHHOro My3es Mo
Pa3BUTUIO, KAHAMAAT PUNONOTUYECKMX HAYK

Anekcen lNMpokaes, gupektop LieHTpa EBponeiickom
KynsTypbl B Camape

Mwuxaunn CaBueHko, npencraButens MuHucTepcTBa
kynetypbl Camapckoi obnactu /Camapa/

CamopykoB Mnbs, apT KpUTHK, KaHaMAaT
dunonornyecknx Hayk, npenogasatens Camapckoro
locypapcTBeHHOro YHuBepcuteTa

tOnua MupoHoBa, mapkeTonor komnaHmmn «News
Outdoor»

HekpacoB AHaTonuit, XxynoxHuK, kypatop Camapckon
ranepeun «11 KoMHaT»

AxowkuH Bagum, Be6 mMactep canta «Ynuua Kak Mysen
- My3ei kak ynuua» /Camapa/

22.10.11

«[Mopsdok e uckyccmees. OTKpbITUE MEMOPUANTBHOM
nocku, Buto Maue /Mtanus/ YnbaHoBckas obnactHas
Hay4yHasa 6ubnunoTteka uMeHun B.U. JleHuHa

«Celivac». NepdomaHc, Cepreit bBananauH, HabepexHas
«HoBbIi BeHeuy

«Mute». My3bikanbHbi nepdopmaHc, KoHctaHTuH Ampkep




“PERSONAL UTTERANCE IN PUBLIC”

International Conference is held within the scope
of the festival “Street as a Museum - Museum as a Street”

20-22.10.2011

20.10.11

14:00-17:00

Presentation of the project “Museum as a Street - Street
as a Museum”: display on public bus stops in Ulyanovsk,
in Regional state budget institution of culture
“Ulyanovsk Regional Scientific Library named after
Lenin”, in the Museum of Contemporary Visual Arts
named after A.A.Plastov

21.10.11

10:00-13:00 and 14: 00-17:00

Conference “Personal Utterance in Public”

Regional state budget institution of culture “Ulyanovsk
Regional Scientific Library named after V.I. Lenin”,
conference hall “Karamzin”

Conference topics:

Publicity and Privacy

Authorship and Anonymity

The Artist’s Choice Within the Context of Total
Advertising

Does “Continuous” Cultural Space Really Exist?

Moderator: Nelya Korzhova, artist, art director of
Samara regional public charitable fund “Center for
Contemporary Art”, curator of the project “Street as a
Museum - Museum as a Street”

10:00-13:00

“Why does Russian Public Space Need Modern Art?”,
Anna Gor, director of Samara regional charitable fund
“Centre for Contemporary Art” /Nizhniy Novgorod/
‘Art Versus the Masses”, Gerard Cogniaux, expert in the
Russian language and literature, interpreter of the
Russian avant-garde theorists, researcher of

constructivism architecture and creative work
aesthetics of stage director - Sergey Ezenshtein,
professor of the Russian literature at Nancy University
/France/

“Sociology of Exhibition Space, Big Cities and Small
Towns”, Christian Feigelson, professor of University of
Paris Il - Sorbonne Nouvelle/France/

“Public Space: Financial Logics”, Dmitriy Gutov, artist, art
critic, editorial board member of “Artistic
Magazine”/Moscow/

“Public Space: Financial Logics”, Anna Romanova, art
historian /Moscow/ “Nen-monumental Propaganda”
“Creative Clusters - Spaces Changing the City”, Nikolay
Palazhchenko, curator, art critic, member of Modern Art
Support Centre “Vinzavod” /Moscow/

14:00-17:00

“History of Street Art Development in CIS. Their
Perspectives - Social Graffiti, Activism, Action Arts, “Graffiti
of Names’, Post-graffiti”, Kirill Lebedev, expert in street-
art and graffiti, manager of “Stena” project

“Street-Art in Boundary Space”, Vasiliy Rogozin, curator
of “Subway” project

“Cultural Field Division and New Media”, Andrey Rimar,
PhD in Philology, Deputy of Science of Samara
Literature-Memorial Museum named after Gorky
“Picasso on the Moon”, Janno Bergmann, artist,
/Estonia/, author’s presentation of the project

“Order in Arts”, Vito Pace, artist /Italy/ author’s
presentation of the project

“The City of Art, Art of the City”, Maria Khramova, lecturer
at Samara State University of Architecture and Civil
Engineering, curator of “ARTPOLIS” festival,

Project “Realism”? Sergey Balandin, artist, senior
researcher of Samara Literature-Memorial Museum
named after Gorky/Samara/

Participants of the discussion:

Roman Korzhoy, artist, chairman of Samara regional
charitable fund “Centre for Contemporary Art” /Samara/,
director of project “Museum as a Street - Street as a
Museum”

Tatyana Aleksandrovna lvshina, Governor Deputy of
Ulyanovsk Region, Chief Executive of the project
“Ulyanovsk as a Cultural Capital”

Anna Karvaleyru, director of Department of the Ministry
of Art and Culture of Ulyanovsk Region

Olga Tatosyan, curator of the program “Public Art” of
Privolzhskiy branch of State Centre for Contemporary
Art

Konstantin Adzher, artist /Moscow/



Vito Pace, artist /Italy/

Konstantin Zatsepin, Deputy Director of Samara
Regional Art Museum of Development, PhD in Philology
Aleksey Prokaeyv, director of Centre for European Culture
in Samara

Mikhail Savchenko, deputy of the Ministry of Culture of
Samara Region/Samara/

Ilya Samorukov, art critic, PhD in Philology, lecturer at
Samara State University

Yulia Mironova, marketing specialist of “News Outdoor”
company

Anatoliy Nekrasov, artist, curator of Samara gallery “11
Rooms”

Vadim Yanushkin, web master of the site ““Street as a
Museum - Museum as a Street” /Samara/

22.10.11

“The Order of the Arts”, The opening of the memorial
board artist Vito Pace /Italy/ Ulyanovsk Regional
Scientific Library named after Lenin

“Now”, performance by Sergey Balandin the
embankment “Noviy Venets”

«Mute», performance by Konstantin Adzher
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NYBJIMYHOE UCKYCCTBO U NEP®OPMATUBHbIN XXECT

Ceprei bananauH

McKyCcCTBO B CBOMX UCTOKAX Gbl10 TONbKO MYGAUYHbBIM.
Kak aopeBHuMIM 4enoBek He MMeN IMYHOM XXU3HU U
JIMYHOTO UMYLLLECTBA, @ HblN 0BLMHHBIM, TaK M UCKYCCTBO
66110 0OLLMHHBIM. BbiCKa3biBaHME XyL0XHWKA, aBTOPa B
nepBoObITHblIE BpEMEHA HWKOrAa He Obl10 aapecoBaHo
KOMY-TO OHOMY, HO Cpa3y BCEM, U XYLOXHUK NOTOMY
BbINOMHAN hYHKLUMIO 3aKoHoAaTens. B otnnune ot
KMBOMWCU, KOTOPAs BNMCAHa B MHTEPLED, CKYbMTYpa U
APXUTEKTYpA NPU3BaHbl U3MEHUTb TAHALWADT, OHU —
4aCTb KOCMOTOHUW. ApXWUTEKTypa — 3TO BTOPOW C/I0M
penbeda, KOTOPbIA YenoBeK HaKNaAblBaET Ha
NOBEPXHOCTb 3€MHOM KOpbl, CKY/IbNTypa — 3TO 3aceneHne
3eMN1 HOBbIMM KaMEHHbIMU NIOAbMU: BOT Y Npyaa CTOUT
[uaHa, np1KpbIBatoLLAs HaroTy, BOT [epcelt Ha nnowaam
XBanMTCS oTpy6EHHOM rof10BOM [OProHbl, BOT CKayeT
MeTp-umnepaTop no HabepexHo MNeTepbypra, rpo3s
weeny. Mpov3eeaeHne, BBIHECEHHOE Ha yauLy,
MHKOPNOPUPOBAHO B Cpeay, B OKPYXAKLWMIA MUP, B TO
BPEMS KaK AOMALLHAS KapTUHA, MHKOPNOPMpPOBaHa
TO/IbKO B COBCTBEHHYO pamy. OTctofa M 0cobblit MHTepec
K MCKYCCTBY B MyOAMYHOM NPOCTPAHCTBE CO CTOPOHbI
BfacT. MOHYMEHT B YeCTb BOMHOB-
MHTEPHALMOHANUCTOB U HAPUCOBAHHbIM Ha pa3BOAHOM
MOCTY YJ/IEH - U TO, U PYroe COXpaHseT B cebe
nepBOOBLITHYHO CUITYy 3aKOHHOCTH, Bonee ybeauTenbHyio,
4yeM 0ZlHO06pa3Hble CKOMULLA BYKB B KOHCTUTYLMSIX UMK
kopekcax. [ybnnyHoe UCKycCTBO, Kak M ntoboi
Ny6NUYHBIN XECT, UMeeT NOCTYNNPYIOLLYO,
3aKoHoAaTeNbHY cuny. [TOXOpOHHbIE NpoLeccuy,
cBafebHble KOPTEXM, MUTUHIU U LEMOHCTPALMK
ybexaatoT, BOMHYIOT M TPOratoT HAaC OAHWM CBOUM
(aKToM, 6€3 BCAKMX AOMONHUTENBHbBIX Pa3bsSCHEHMIA.

Ho y nckyccTBa ectb U elle ofiHa 0CO6EHHOCTb.
Mpoueccun U KopTexu, MUTUHIU U LEMOHCTpaLmu
CNYXKaT TONbKO [N 3aCBUAETENIbCTBOBAHMUS YXKe
CBEPLUMBLUMXCS FPAXAAHCKMX U MONAUTUYECKMX aKTOB.
70 peakums unu cnepcteme. MICKyccTBo e 3a4acTyto
obnapaet cunoi nephopMaTUBHONO XeCTa, TO eCTb He
TaKoro AencTBuS, KoTopoe Hbl 0606LecTBNSIN0
YCTaHOBMBLUMICS (HAKT, KOHCTAaTUPOBAO ero (Takow-To
4esloBEK MEpTB, U Mbl LOHOCUM 3TO CBEAEHWE A0 BCEX), —
a TaKOro [LeMCTBUS, KOTOPOe CaMOo COLEPXMUT B cebe
Hekoe n3MeHeHue. CkaxeM, eciv Gbl MEPTBOIO YenioBeka
CTanu He HecTu B rpoby, a noabpacbiBaTb Kak MOXHO
BblLLE, TO 3TO YXKe He Oblfo Obl KOHCTATaUMen cMepTH, a
6b1710 bl LlEMOHCTPaLMelt HOBOro cnocoba obpalieHus ¢
MepTBbIMU. M TONIbKO BTOPOI-TPETUIA Clyyait
noabpaceiBaHUs MepTBOro nepesen Obl 3TO fLeNCTBUE U3
nepdopMaTUBHbIX, PEBOJIIOLMOHHbIX — B
KOHCTaTUpyHoLLMe, XOTS U LOBOJIbHO CBOEOOPa3Ho,

CPOHU MUTUHIAM, NOKa 3KCTPAOPAMHAPHAs, MPOTECTHas
KOHHOTALMS, NPONOPLMOHANIbHO YacToTe ynoTpebneHus
CTpPeMALLANCcs K Hy/to, He ucyesna bl coBceM.

IT0T NepdopMaTUBHbIN IPdEKT, LyMato, U3 BCEX BUAOB
MCKYyCCTBa 0C060 CBOWMCTBEHEH M306pa3nTeNbHOMY
MCKYCCTBY, MOCKOJIbKY NOCNEAHEE CBA3aHO C peasibHOM
3puMoii GopMoit. KapTuHbl, CKYNbMTYpbl, MHCTANNSLUK,
XYBOXHUKN-NEPHOPMAHCUCTbI — 06bEKTbI, peanbHO
cyuiecTBytolme B MUpe, pOpMY KOTOPbIX HeMb3s
nepeTonKoBaTh, KOTOPbIE CYLLECTBYHT He TO/IbKO B
npoAyKTax BOCNPOU3BOACTBA, HO M Kak
caMoCTosTeNbHbIe BELLU, pa3Mep M COCTAaB KOTOPbIX
Henb3sg u3MeHuTb. Kpome Toro, nsobpasutenbHoe
MCKYCCTBO CK/TIOHHO OMNpeaensTb MpOCTPaHCTBO BOKPYT
ceb4, KapTMHa, HauUMHas € anoxu Bo3poxaeHns aKTMBHO
yyacTBYyeT B OpraHM3aLumn cpeabl, NpoaomKas ee B rnybb,
B3aMMOAENCTBYET CO 3puTeneM, ybexaas, 4to Touka
3peHus, C KOTOPOM HanMcaH, HanpuMep, Nemsax, 3To ero
TOuKa 3peHus. U korpa 3putens BOAMT r1a3amMum no
CTEHaM, OH HaTbIKaeTCs He Ha n3o6paxkeHue, OH
HaTbIKaeTCs Ha peanbHOCTb. [laxke ecnun oH BUAUT
abCcTpakTHOE NOM0THO, OHO 061aAaeT B ero CO3HaHUM
aypovi peanbHOro NpeaMeTa, a He YCI0BHOCTH, Kak,
HanpuMmep, nutepatypa. [9THO ecTb NATHO, LBET eCTb
LIBET, HE BAXXHO, MOHWMAET ero 3putenb unu Het. KaptuHy
Tem 6onee TPyAHO NMOHUMATb, YTO LLBET UM NATHO Mano
CoobLIatoT YenoBeky, Kak Mano coobuiatT eMy obnaka
MU KaMHU. Ml TONbKO pafloCTHO Ha cepaLe, ecnu BAPYr
obnako caenaeTcs MOXOXMM Ha Kopabnb UK CIoHa.
Ecnu BepHYTbCA K pa3roBopam 0 MOKOMHMKAX, TO
XOpoluee Npon3BefeHne UCKYCCTBa (M306pas3nTenbHOro)
- 3TO HE NMOXOPOHbI, 3TO CaMa CMepTb. TOT NepBbI akKT,
KOTOPbI U3MeHUN BanaHc Bellei B Mupe (B ciyyae
CMepTH — Bellb UCYe3Na, B CIy4ae UCKYCCTBA — BELLb
NOSIBUNAC), KOTOPbINM TeNepb yXe NPUXOAUTCA U
KOHCTaTMPOBaTb, U MOCTY/IMPOBATH, AeNaTb AOCTOSHUEM
obuiectBeHHOCTH. Cneumdurka ny6aMYHOro NcKyccTea B
TOM, YTO OHO NOCTyUpYeT camo cebs. Tyt
nep@opMaTMBHOCTb JOCTUrAET CBOETO anores.
lNpoun3BeneHne He TONbKO NOSIBNSETCS U3 HEOLITUS U
repepacnpesensier BHUMaHWe 3pUTens, U3MeHss ero
6bITUE, NPOCTPAHCTBO, 3CTETUYECKYIO CPefy U T.M., HO U
OlHOBPEMEHHO ABNSeTCs CBOMM rnawartaeM. OHo, Kak
Mbl YK€ FOBOPWUN, U3MEHSIET HEe YaCTHYH Cpeay, a cpesy
ropofia Unun cTpaHsl, penbed U T.4., KOppeKTUpyeT
BW3Yya/bHYI0 NaMATb FOPOXaH, CO34aET NereHy, aypy u
T.0. B otnanume ot ranepeiHoro, ny6anMyHoe McKyccTBo
pacCyMTaHO Ha HEMOArOTOBNEHHOMO 3pUTENS,
CNTy4aHOro NPOXOXEro, CTPEMMUTCS K MaKCMMasbHOM
cBobone TONKOBaHWM, 1 — 6onee Toro — K NpodaHHOMY



TONIKOBAHWI0, POPMUPOBAHMIO, TaK CKa3aTb, KHAPOLHOM
namatu». Hanpumep, naMaTHMK Ncy XaTMKO MOXET He
ObITb HM U3SLLHBIM, HX KPaCKUBbIM, MOCKOJ/IbKY €ro 3afiava
CKOpee KOMMYHWMKATUBHAS, YEM XYL0XECTBEHHAS, HO
ecnn Bbl OH Bbln CKYNbNTYPON M CTOSN B My3ee, TO B
CBSI3U C UCHE3HOBEHMEM KOMMYHUKATUBHOM DYHKLMM (Y
KapTWH B My3esX OHa He BCTPeYatoTcs) eMy
npeabsBASAnChL 6bl COBCeM Apyrue TpeboBaHms.
MckyccTBo B 06LLeCTBEHHOM NPOCTPaHCTBE 0b6pasyeT
nepeKkpecTok, Ha KOTOPOM BCTPEYAOTCS HE3HAKOMble
Noan, obbeamHeHHble 06LWKUM 3HaHUEM, obLLei
0OHOBNEHHOI BU3YyanbHOW CPeLoN, HyXXatoLWencs B Ux
TONKOBaHUW. Ero dyHKLMa B TOM, 4TOObI COMBATH
MPUBbIYHbIVA MapLIPYT NPOX0Xero, Nof06HO HOBOMY,
BHE3amnHO NOSIBUBLUEMYCS yKa3aTenio, HApMCOBAHHOM Ha
HOBOM MecTe 3ebpe, unu ceetodopy Ha NepekpecTke, Ha
KOTOpPOM HuKoraa He 6bino ceeTodopa.

Kak npenMeT cTaHOBMTCS NPOM3BeLEHMEM UCKYCCTBA?
06 atoM B XX Beke HanmcaHo 60n1bluoe KOMYeCTBO KHUM
W CTaTew, OfHa U3 CaMblX aBTOPUTETHbIX TEOPUI HA 3TOT
CYET — MHCTUTYLIMOHANbHAS — BbICKA3bIBAETCS B TOM
CMbICIIE, YTO UCKYCCTBO — 3TO TO, YTO MOMELLEHO B
cakpasibHOe NPOCTPaHCTBO MHCTUTYLMK. Ecnm TonkoBaTb
LMpe — 3T0 TO, 4TO 06HAPOLOBAHO KaK MCKYCCTBO.
[lpeBHerpeyeckas Basa nepectaeT 6bITb CTapoi yTBapbio
M TONKYETCS YyTb IN HE KaK NPOU3BELEHUE CKYNbNTYpbI
WK XXMBOMMUCH, KOTAA ee BbICTaBAST Ha 0603peHue. U
Tak OyneT c ntobbiM NpeaMeToM, KOTOPbIN CTaBAT Ha
MOCTaMEHT, KOria OH nepecTtaeT ObITb MPUBATHbIM, @
CTaHOBUTCS MYBANYHBIM, OH CTAHOBMTCS NPEAMETOM
KynbTYypbl, NPOM3BEAEHMEM UCKYCCTBA (KaK
ony6/IMKOBAHHBIN AHEBHMK). [IpeaMeT MOnYunT, NoKa OH
NPUHALNEXUT CBOEMY X035MHY. Kak TONIbKO OH
CTaHOBUTCS OOLWECTBEHHBIM LOCTOSHUEM, OH HAaYMHAeT
«coobuatb». B My3ee n306pasuTenbHbIX UCKYCCTB UM.
A.C.MNywknHa xpaHatcsa dhatoMckue NopTpeTbl —
NoCMepTHble NMOPTPETbl EMUMTSH, 3aMEHABLUNE
nocMepTHble Macku. Cam no cebe daoMCcKuin nopTpeT —
npenMeT penurno3Hbli, Cyrybo MHTUMHBbIN. Ho,
nepeMeLLeHHbI B 331 My3es, OH CTan M3 aTpubyTa —
CaMOCTOSATENbHOM Bellblo, 06n1aaatoLLel
NOBECTBOBATE/bHbIM NoTeHLManoM. OH cTan
cyuiecTBoBaTh yxe 6e3 yconwero. B 2007 ropy s
packneun Ha ynuuax ropoga Camapsl
OTKCEPOKOMNMUpPOBaHHble GoTorpadmmn ¢ MOrUNbHbIX NANT
ropoAcKoro knasbuiwa. 3ta akums bbina HazBaHa MHOK
«Peanun3m» B NnaMaTb 0 «NepBbiX PeanncTUYeCckmx
n306paxeHusx noaen» - GatoMckux noprpetax. IMeHHo
NMOCMepTHbIE NMOPTPETbl OKA3aMCb NEPBbLIMU
6e3bICKYCHbIMU, NPUONMKEHHBIMU K €CTECTBEHHOCTU

M306paXKEHNSIMU YENTIOBEYECKMX UL, HE NNLIEHHbBIMU
coumanbHbix auddepeHLMaLmii U Aaxe HEKOTOPOro
ncmuxonormsma. o cyTu, nnua, Kotopble 6bIM Ha
doTorpadusx, — 310 HbUIM ULA XKUBLIX NIHOAEN, U TOIbKO
MO MHTYUTUMBHO CYMTHIBAEMbIM KaHOHAM MOTW/bHbIX
¢oTorpadui, No ene 3aMeTHOMY, 3apeTyLIOBaHHOMY
0Bay MOXHO Obl10 NOHATb, YTO hoTOrpadun 310 —
ymepwmx nopei. NepeHeceHne nsobpaxeHums
yMepLlero YenoBeka ¢ knaabuia B ropoa, B nybanyHoe
MPOCTPAHCTBO CHMMAJIO C HETO BCSAKYH MUOCTPATUBHYHO
YHKLMOHaNbHOCTb, hoTorpadms He accouMmpoBanach
HM C 30HOM, OTKYZ,A OHA NPULLNA, HX C KOHKPETHbLIMM
Morunamu. 310 ObiM aHOHUMHbIE NTIAM, 3TO LOMKHO
66110 HbITL BCTPEYEN CO CMEpTbI0 B YUCTOM BUae. Ha
doTorpadumm XXMBOM elle YeNoBEK CBUAETENbCTBOBAT,
YTO OH YXXe ymep. ToNbKO 3T0 6bIN0 BaXHO B 3TOM
BCTPEYE: HU UMEHA, HW TObl, HU 06CTOATENbCTBA.
Yenosek cBMAEeTENbCTBOBAN 06 3TOM M3 HMOTKYAA,
npsMo cpeau npounx obbasneHunii u apuw. Ero He 6bin1o,
HO OH MOSBUIICA. OTO BblNa NOMbITKA BOCKPELLEHMS,
BO3BpaLLEHMs MepTBbIX, BTOpPOro npuiectauns. Ho 6e3
TpynoB, 6e3 30M6U, TOJIbKO C MOMOLLbIO M306paxKeHUIA.
YenoBek XMBET B CBOEM M306paXkeHMM (Kak B 0ObIYHOM
K/TAaCCMYECKOM MOPTPETE), 1 peEaHNMUPYI0 ero
n3o06paxkeHne, BO3BPALLAKD €ro B aKTUBHYO Cpeay
LeACTBYIOLMX, «NepPOpPMaATUBHBIX»,
KOMMYHULMPYIOLLMX U306paxeHnii. Buaetb dotorpacdum
yMepLUUX HENPUSATHO, U CaM 5, U ApYru1e N0AN, TOBOPUIN
MHe, 4TO AYManu 0 POACTBEHHUKAX MOUX
«MNopTpeTMpyeMbIx», Boobpaxanu cebe nx peakumto. He
LyMato Nin 9, 4To ockopbnsto nx vyscTea? lymato, 4to
BCTpeYa C yMepLmM — AO/MKHA, Kak BCcTpeya lamneta ¢
np13pakoMm 0TLa, He 0CKOpOUTb, a 3aBeCTU B
3K3UCTEHUMANbHBIN TYNUK. JIHOAM JOMKHBI MOHATb, YTO Y
HMUX HET NpaB Ha MepTBbIX, YTO EC/IN MEPTBbIIA 3aX0TeN
BbIMTU K XXMBbIM, OHW HE MOTYT eMy nomeLathb. M Tem
6onee, UM He CKPbITb €ro, MOTOMY YTO OH BbILLEN B
ny6amnyHoe npocTpaHcTBO. OH He UX, OH — O6LMA.
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PUBLIC ART AND PUBLIC GESTURE

Sergey Balandin

The art in its cradle was of public character only. As an
ancient man didn’t have any private life or property,
because he was common, so the art was common too.
The utterance of the artist in ancient times hadn’t been
addressed to one person, but to everyone at once; thus,
the artist performed the function of a law-maker. As
opposed to painting, which is focused on the interior
scene; sculpture and architecture are targeted at
changing the landscape, in other words, they are
believed to be a part of cosmogony. Architecture is
the second layer of a landscape, which a man puts on
the ground of the Earth’s crust, whereas, a sculpture is
the housing of the Earth with new people made of
stone. Therefore, you can contemplate Dianna standing
by the pond hiding her naked silhouette, Percy boasting
of the Gorgon’s cut head, Peter the Great riding a horse
along the embankment of Saint-Petersburg, threatening
the Swedes. The piece of art put on the street becomes
a part of the environment, the surrounding world,
whereas, a piece of painting found at home is only
incorporated into its own frame. Hence, we can trace a
special interest from the part of the authorities to the
art placed in public spaces. The monument
commemorating the warriors-internationalists and a
penis pictured on the bridge both keep primeval power
of vigor, more convincing than undifferentiated set of
letters in constitutions and codes. Public art, as well as
any public gesture, has a postulate, legislative power.
Funeral processes, wedding corteges, political meetings
and demonstrations convince us, excite our minds and
affect us emotionally by the only fact of their existence
without any additional explanations. Nevertheless, the
art has one distinctive feature. It should be said that
processions, meetings and demonstrations are meant
for the verification of already performed civil and
political acts. In other words, here we speak about a
reaction and a result. However, the art is characterized
by the power of a performative gesture. It is not an
action, which acknowledges an already settled fact -
this or that man is dead and we inform everyone about
this fact, - but an action which includes a change in
itself. For instance, just imagine a dead man who is not
carried in a coffin as usual, but instead, he is carried in
a special way by the people that are throwing him up.
This situation is not an acknowledgment of death
anymore, but a demonstration of a new way of treating
dead people. And only the second or the third case of
throwing up the dead man would switch this action
from performative, revolution cases to the
acknowledging ones; although quite symptomatic and

resembling ones, which resemble much of a meeting,
until extraordinary, protest connotation, proportional to
the frequency of usage, disappears at all.

| believe that this performative effect from all types of
art is more peculiar to visual arts, since the latter is
closely connected with the real, visible form. Among
them are such objects as pictures, sculptures,
installations, artists-performansists, that exist in the
real world, the shape of which can’t be changed, and
that exist not only in the products of creation but also
as independent things; the size and substance of which
can’t be changed. Moreover, the visual art has a
tendency to detect a space around itself. Starting from
the epoch of the Renaissance a picture takes an active
part in the organization of the environment, prolonging
it inward, interacting with the viewer and persuading
him that the viewpoint, in which the landscape is
composed, coincides with his own viewpoint. And, thus,
when the viewer gazes at the wall, he faces the reality
but not a piece of painting. Even when he sees an
abstract canvas, it acquires the aura of a real object in
his conscious but not a discrete one, as literature, for
example. A spot is a spot, a color is a color, no matter
the viewer understands it or not. The picture is hard to
understand as a color or a spot give little information
for a man, as well as clouds and stones do. And just on
the contrary, your heart is filled with joy if a cloud
resembles much of a sheep or an elephant. Turning
back to the topic on the passed-away people in such a
context, we can state, that a piece of visual art can be
considered successful if it is compared with death but
not with funerals. Speaking precisely, it is the first act,
which had changed the state of things in the world and
their balance (in case of death the thing disappears, in
case of art - the thing is born), the act that is now to be
acknowledged, stated and brought out to masses. The
specific character of the public art consists in the fact
that it states itself. That’s where performance reaches
its climax. The piece of art is not only born from not-
being and redistributes the viewer’s attention changing
his being, space and aesthetic environment, but is also
believed to be its own messenger. It, as we’ve already
mentioned above, is changing the environment of the
city or of the country, the landscape, etc., but not the
private environment by correcting the visual memory of
citizens and by creating the legend, aura, etc. In
contrast to the gallery art, the public one is meant for
an unprepared citizen, incidental passers by and is
aimed at the maximum freedom in interpretation, and,
besides, to ignoramus interpretation, the formation, in a



manner, of a ‘common memory”. For example, a
memorial dedicated to a dog Hatiko can be neither
graceful nor beautiful, for it concludes a communicative
task in itself rather than an artistic one, however, if it
were a sculpture displayed in the museum other things
would be required from it, as there will be no more
communicative function. The art in a public space
makes up a cross of the roads, on which unknown
people are met united by a common knowledge,
common renewable visual environment that needs
interpretation. Thus, its function consists in breaking
the habitual route of the passer by like a new suddenly
occurred sign, a new pedestrian crossing or traffic
lights at a new place. Naturally, how does an object
become a piece of art? A great number of articles and
books were dedicated to this problem in XX century;
among one of the most prominent theories concerning
this issue is the institutional theory, according to which
the art is something put in the sacral space of an
institution. In other words, it is something that is
released to public as the art. An ancient Greek vase is
not an old utensil anymore and is now treated as a
piece of art when it is put on display. The same
situation will be with every object put on exhibition,
when it stops to be private and becomes public, it
becomes an object of culture, a piece of art (as a
published diary, for instance). An object keeps silence
till it belongs to its owner. As soon as it becomes a
piece of public property, it starts to ‘communicate”. At
the Museum of Fine Arts named after A.S. Pushkin
Fayum mummy portraits are stored — necrology
portraits of Egypt people that were created instead of
afterlife masks. The portrait in itself was of religious
character, quite an intimate object. Nevertheless,
having been put in the museum hall it became an
independent thing possessing with a narrative
potential. It started to exist without a passed-away
man.

In 2007 | pasted the copied photographs of passed-
away people taken from the city cemetery on the
streets of the City of Samara. | called this action
“Realism” in the memory of “the first people’s images” -
Fayum mummy portraits. It was the necrology portraits
that were the first inartificial close to naturalness
images of people’s faces that were full of social
differentiations and some psychological logics.
Actually, faces, depicted on the photos, were the faces
of alive people, however, instinctively, by necrology
photos canons, by hardly seen oval it was possible to
realize that there were photos of dead people. The

displace of a dead man’s image into the city, into the
public area removed from it all the illustrative
functionality; the photo is not associated anymore
neither with the area it has come from nor with the
concrete tombs. There were anonymous people, it
should have been a meeting with death in its pure
state. The photo with an alive man depicted on it
testifies that he has already been dead. He testifies
about it from nowhere, among other advertisements
and billboards. It hadn’t been existed, but then it
appeared. It was an attempt of resurrection, a return of
dead people, however, without corpses, zombies. A man
lives in his imagination by means of images only (like
in a classic portrait). | breathe new life into his image,
return him back into the active environment of
functional, “performative”, communicational images. No
one can deny, that it is quite unpleasant at times to
contemplate the photos of dead people. | know it, as
well as other people do, who told me that the relatives
of these people would be revolted by my actions.
Maybe, | have violated their feelings. Nevertheless, |
believe that a meeting with a dead man shouldn’t
violate anyone but should lead into an existential
deadlock like the meeting of Hamlet with his dead
father. People should understand that they have no
rights for the dead and if the dead decided to meet the
living they can’t prevent them from doing this. What'’s
more, they won'’t be able to hide it as the dead has
entered the public space. The passed-away man doesn’t
belong to his relatives anymore, he is common.

L T R o

«Ceityac», nepgpomanc, Cepreii banaHauH
«Now», performance by Sergey Balandin
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NMOoPAAOK B UCKYCCTBE

BuTto Maue

MoVt Bknag B pa3BuTHe NpoekTa «Ynnua Kak Mysewn —
My3€el Kak ynuua» 3ak/l4aeTcs B CTPEMIIEHUM
MccnenoBaTh B3aMMOCBS3b MEXAY XYA0XKECTBEHHbIM U
3CTETUYECKMM aKTOM, COLMaNbHOM M YE/T0BEYECKOM
OMHAMMKOW B FOPOACKMX YCIOBUSX.

BaxHyto posnib 34eCb UrpaeT «NopsAAOK»,
HernocpeaCcTBEHHO YCTAaHOBIIEHHbIM B CAMOM ropofe,
KOTOPpbI CeayeT paccMaTpuBaTth Kak Habop HOpM Ans
YXM3HW IPaXKaaH W, 0LLHOBPEMEHHO, KaK CBOJ,
MONOXEHWI, OTHOCALLMXCA K OpraHM3aLmMm ropoackoro 1
APXMTEKTYPHOTO MPOCTPAHCTB. «[1opsaok»
XapakTepusyeTcs 34ecb He0OX0AMMOCTbIO COLMANbHOTO
M TOPOACKOTrO COCYLLLECTBOBAHUS U NMPUHALNEXUT K
MHCTUTYTaM, 3aLMLLIAIOLLMM NPaBa U 06593aHHOCTU
yenoBeka rnepea ApyrMmu rpaxaaHamMm n obLecTtsom B
LLeloM U, Ha0bOopOT, K MecTaM, rAe peyb MAET UMEHHO O
«rOpPOLCKOM MOPALKE», KOTOPbIV HaNaraet coumanbHble
HOPMbI ANS CO34aHMUS M UCMONb30BaHMS MeCT obLuero
MoNb30BaHMA.

Llenb Moero npoekTa — yCTaHOBUTb CBAA3b MeXAY
MaTepuanbHbIM U XyA0XECTBEHHBIM MUPOM
MocpenCcTBOM CO3AaHMS IKCMO3ULMK U3 ABYX
MPaMOPHbIX MIUT, KOTOPbIE SBASKOTCS OAHOBPEMEHHO
yKa3zaTensiMm OPOXHOro HanpaeneHus. Ha oaHom u3
MAWT, @ UMEHHO, Ha TOM, 4TO OyadeT BbICTaBNEHA HA MOKas3
B YNIbSIHOBCKe, Ha NaTbiHK BbicevyeHa dpasa-popmyna
«MopaAoK B McKyccTee» - Artium ratio. Ha gpyro#,
KOTOPYIO Mbl CMOXeM yBUAETb B MTanuu, r. ABUNbSHO -
MecTe pOXAEHWUS XYLOXKHMUKA, MPUCYTCTBYET TOYHO TaKas

e dpasa-bopmMyna, HO NepeBeLeHHas Ha PYCCKUIA A3bIK.

Takum 06pasom, Mexay ABYMS pasiMyHbIMU
reorpaMyeckMMu HanpaeneHUaMu, 06beaNHEHHbIMM
MHCTUTYLMOHANbHOM QYHKLMEN COLMaNbHOIo NopsaaKa,
ByaeT ycTaHOBNEHA XYA0XKECTBEHHAs M 3CTeTUYeCKas
cBs3b. OAHO M TO e BbICKa3blBaHWNE, BbIPAXKEHHOE
A3bIKaMK C Pa3IMYHOM MCTOPUEN B ABYX Pa3HbIX MeCTaXx,
LLeHHO, Npexae BCero, C TOYKMU 3peHns B3aMMOAENCTBUS
MexXay KynbTypamu.

OCHOBHOW NpuHUMN paboTbl COCTOMT B
MHTEHLMOHANIbHOM XapakTepe COTBOPEHMS UCKYCCTBA,
BblpaaeMblil dpa3ow «nopsaaok B UCKyccTBe». B cBoto
oyepefb, OHa 3ak/toyaeT B cebe BCHO LLEHHOCTb
dunocodckomn n acteTMyeckon Gopmynbl U
noAYepKMUBAET, C OAHOMN CTOPOHbI, LLEHHOCTb MCKYCCTBA
Kak 3CTETUYECKOTO «KAHOHA» U KHOPMbI»
MCMONIb30BaHUS NMPOCTPAHCTBA; a C APYroi CTOPOHBI,
$hopmMuMpyeT ponb KIKYEBOrO 31eMeHTa
(YHKLMOHANbHOIO M 3CTETUYECKOrO BOCMPUATUS

rOPOACKOro NPOCTPAHCTBA KaK «MOPsAKa»,
3aK/I04AOLLLErOCS B COLMANBbHOM MHOXECTBEHHOCTM.
MHbiMKM cnoBamu, dpasza «nopsaaoK B UCKYCCTBE» MOXET
6bITb BOCMPUHATA META(POPUYHO KaK KMCKYCCTBO
nopsaka (couuanbHoro).

«[MopsaoK B MCKYCCTBE» BK/IOYAET B CeHS Takxke
oToBpaXKeHMe CMbIC/Ia YeNIOBEYECKON «AeSaTeNbHOCTUY:
OT XY[0XECTBEHHbIX U peMeC/IeHHbIX TBOPEeHUI A0
MacTepcTBa B MPOM3BEAEHMAX UCKYCCTBA, OT Artis Locis
[L0 MOBCEHEBHbIX AENCTBUIA U MPOLLECCOB,
NpOoTeKALWMX B rOPOACKOM XM3HW. [laHHas paboTa
NoCBsILLEHA MYy3€eHOMY KOHLenTy. bonee Toro, oHa
CBSI3aHa C NPOEKTOM «YNULa Kak My3el — My3el Kak
ynMua» U AeMOHCTPUPYET HaM CBOZ NPaBUII, KOTOPbIM
KaXObli rpaXaaHuH, «TBopeLy» (B 6yKBasbHOM CMbICe
«KTO COTBOPWI UCKYCCTBOY) [LOMIKEH CNefoBaTh. ITO
CBOEro poja npurnalleHune, npusbisatoLLee K
pasMblLUNEHNSIM O NOTPEOHOCTU B YCTAHOBNEHHOM
nopsAaKe v TOM posin, KOTOPOE UCKYCCTBO UrpaeT 34echb; a
TaKk)Xe CBOEro poAa npwm3biB K COXPAHEHUH U3BEYHOM
CYLLLHOCTW BCEro NPeKkpacHoro 1 HensbexHo
4enoBeyecKoro.



THE ORDER OF THE ARTS

Vito Pace

My contribution to the project Street as Museum -
Museum as Street is aimed to investigate the
interaction between an artistic and aesthetic act and
the social and human dynamics in an urban setting.
The starting point is about the meaning "order”
established within the city, which have to be
understood both as a set of norms for civil life, and as a
rule for the structuration of urban and shared
architectonical spaces. In this way it is carried out by
the necessity of the social and civic coexistence, and it
belongs both to the institutions that preserve the rights
and duties of the individual towards the community
and vice versa, and of the places where it appears as
"urban order” and imposes social rules for the creation
and enjoyment of public spaces.

My project is aimed to establish a connection and an
artistic exchange through two marble plates for road
directions: one with the formula “the order of art”
engraved in Latin (Artium ratio) that will be exposed to
Ullyanovsk, the other with the same words, translated
into Russian ("ynopsno4yeHHOCTb MCKYCCTB or opsaok
uckyccts”) which will be placed in Avigliano - Italy, my
birth place. In this way, between this two distant
geographical locations, united by the institutional
function of social "order” will be established a
connection and an artistic and aesthetic exchange. The
same expression, presented in its language features
that identify the historical level even at the two
locations, will have the value of an interaction between
different cultures.

The founding principle of the work lies into the
intentionality of making art summed up by the
expression the order of the arts, that in this case
assumes the value of a philosophical and aesthetic
formula, and suggests from one side the value of art as
aesthetic "canone” and "rule” of using the space, and on
the other side is configured as a key element for the
functional and aesthetic perception of the urban space
as "order” for the social plurality. Just based on the
latter connotation of the formula it can be read
metaphorically, as "the art of the (social) order".

The order of the arts brings together the broadest
sense of human "doing": from arts and crafts, to the
artifice of aesthetic production, from the Artis Locis to
the daily actions undertaken as part of city life. It is a
work dedicated to the museum concept, and in this
way it is connected to the project Street as a Museum -
Museum as Street, and outlines every rule that the

citizen, the "maker” (in the literal sense of "who makes
the art") should follow. It is an invitation to reflect on
the need of the established order and over the role that
art plays there, and is also a warning to preserve the
secular nature, fair and inescapably human of the
Leviathan.
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BUTO MNMAYE
O-p Ynopuke Hupepxodep

PaboTbl xynoxHuka Buto lMNave npeacraenstot coboi
BOCMOMMWHAHUS, BbI3BaHHbIE peanbHbIMWU MaTepuasbHbIMU
Bewamu. Mocetutens BUAUT nepes coboi potorpaduto
MasnbymKa, M306paxKeHHOro Ha 0BaIbHOM MeAanboHe,
TUMUYHOM AAHM NAMSTU NPUCYTCTBYHOLLEN NPAKTUYECKM Ha
No60oW UTanbAHCKOM HaarpobHoM nnute. MpakTMyecku Ha
noboin, Toraa kak y Buto Mave atoT MenanboH nyct. OH penaet
doTorpadun okpyxKatowero ero nemsaxa, cosgaer us
3abBeHuMs 4TO-TO HOBOE. 3abBeHME Y HErO NMepexoAnT B Mer3ax
M Aaxe 3TO COCTABASET YacTb NaMsaTU. MorunbHas nauTa ¢
Haanucbto «IMoCTCKpUNTYM» [OBEpLIAET UHCTANNAUMI0. 3aech
e NeXUT Kycouek KOHdEeTbl Kak HanoMUHaHWe o0 AeTCTBE
ManbymKa, CUAALLEro Ha CTye, U Kak HaNnoOMUHaHWe O AeTCTBe
CaMOoro XyAoXHMKA.

OnHaKo XyAOXHMK TaKXKe HECKONbKO BbICMEMBAET UTabAHLEB.
B BocbMuAaecATble NPaKTUYECKU KAXKAbIA UTanbsHeL, HOCUN
ManeHbKne HOXHMYKM ANS HOTTen B CBOEM KapMaHe. Buto
Mave MMHUMU3MPOBAN 3TU HOXHUYKM, HAHEC HA HUX 30/10TOE
MOKPbITUE M NOBECKU/ MX HA LEeNOYKyY Ha wWweto. Ha pacctosaHum
OHM OYeHb MOX0XM Ha POCKOLIHOE YKPaLLEHWE, HO NINLLb
nopoas 6nvke, CTAaHOBUTCS SICHO, YTO 3TO 3a NpeaMeT U Kakas
naes B HeM 3ak/toyeHa. Ha 6oblumx akpaHax oH
LleMOHCTpUpyeT HaM doTorpadum Topca M pyk Tpex anbaHues,
npoXxuBaLWwmx B MTanuun. Y kaxporo TaTyupoBKka Ha pyke B
dopMe ANMHHOMO UTANbSAHCKOMO CanoxXka. Ha camMoM canoxke
NPUCYTCTBYIOT HAANUCK Ha anbaHckoM: «YepHas Utanusax,
«HUMKTO He XMBET B 3TOM ropoge», «<Mol gom». Passe 310 foM?

Buto Mave obpaiiaetcs Kak K Halel, Tak U K CBOEM NamsTv 1
KYNbTYpHOM MAEHTUYHOCTU. OH NepeocMblCIMBaET AaHHble
MOHSATMS, XOTS HUKOTO U HUYETO He KPUTUKYET; HanpoTuB,
XYLAOXHWUK NPeacTaBnseT HaM BeLM C N060BbH, UPOHUYHO
oTAeNnss Ux oT COBCTBEHHOMO, KOHKPETHOTO KOHTEKCTA U, TaKUM
06pa3oMm, ele 6onbLLe NPUTATMBAET HALLE BHUMaHWE.
BpemeHaMu HEBO3MYTUMbII, BpEMEHAMWU OCTPOYMHbIN OH,
3acTaBseT HacC pa3MbIWNATb 0 cebe, Halel UAEHTUYHOCTH, O
TOM, OTKYAa Mbl NPULLAK, U KTO Mbl €CTb Ha CaMOM Jene.

BwuTo lMaye o cBoem TBOpYecTBe.

51 npuberato K UCNOMb30BAHUIO CPEACTB MYNbTUMEMNA, YTO
[laeT MHe BO3MOXHOCTb CMOTPETb Ha BELLM CPa3y C HECKOMbKMX
Touek 3peHus. Mos dunocodums 3ak4aeTcs B pacMpeHnu
rpaHuL, B NepBy0 ovepeab, NPensaTCTBYOLWMUX TBOPHECKOMY
npoueccy. 1 uccnesnyo HoBble CNOCO6bI MbILLNEHWS, 33aHUMAOCh
M3y4yeHWeM B3aMMOCBS3el 31eMEHTOB AM3aiHa. BaxHo NoHsTb,
YTO HE CTOMT OMacaTbCs pasHoobpasus U HECTabUNbHOCTH,
Hao6opoT, UMK CefyeT N0b30BaThCA. 51 COTPYAHMYALD C
XYLOXHMKAMW, 3KCnepTamu B obnactu Buaeo, hotorpacdum,
CKYNbMTYPbI U MHCTANNAUMIA. Mbl pa3BuBaem naeu o
BOCMPUATUM U B3aMMOCBA3aX. Halwe noctosHHoe
B3aMMO/EeNCTBME, HECOMHEHHO, OKa3blBaET BIUSIHWUE HA MOe
TBOpYeCTBO. MHe MHTEPECHO MMETb AeNo C NpeaMeTaMu U
npoLeccamu noBCeLHEBHOM XM3HM, TaKUX Kak NMPUrOTOBAEHUE
Kode, Hanpumep. 1 cTpemntoch rMNepboIM3MpoBaTh X
nocpencTBOM abCTpakLuum U MaHUNYNSLMU BPEMEHEM U
NpOCTPaHCTBOM.

Ocoboe 3HaueHue S Npuaa NPoeKTaM, HanpaBNeHHbIM Ha
pa3BWTME, COBEPLIEHCTBOBAHME OKPYXKatoLLel Hac cpeapl U
CTUMYNIMPOBAHMWE KYNbTYpbI.

VITO PACE
Dr. Ulrike Niederhofer

About the the work from vito pace is the part of a memento,
triggered by the actual picture. The visitor can behold a photo
of the boy through a sculptural, oval locket, a typical
commemoration that can be found on almost any Italian
tombstone. But only on almost any, for Vito Pace finds a
locket that is empty. He takes photos of the surrounding
landscape through it, creates something new from nonentity.
Nonentity develops into a landscape and even this is a piece
of memory. A gravestone with the inscription PS (Post
Scriptum) rounds off the installation. There is a piece of candy
on it as reminiscence of a part of childhood, a part of the
childhood of the boy on the chair, but also a part of the
childhood of the artist himself.

However, Italians are also lovingly satirised. In the eighties
almost every Italian had a nail clip in his pocket. Vito Pace
minimises this nail clip, gives it golden plating and hangs it
to a chain that is hung to a neck. From a distance it looks like
a noble piece of jewellery and only when taking a second,
closer look does one recognise the actual article of daily use
and the idea behind the object. He installs photos of torsos
and arms on large screens of three Albanians living in Italy.
Each of them has a tattoo on their arm in the shape of the
long Italian boot. The words engraved in the boot are the
Albanian for: "Black Italy’,"No-one lives in this House", "My
House". Is that home?

Vito Pace plays with our, but also with his own remembrance
and cultural identity. He does not criticise, he does not slate
anyone or anything but presents a thing lovingly, ironically by
separating it from its own, specific context and thus focuses
our attention more. He reinvents it. It is sometimes dead-on
and sometimes very witty. He forces us to reflect: about us
ourselves, our identity, where we come from and what we are.

Vito Pace artistic-statement

| use multi media. This enables me to approach a topic from
several perspectives. My philosophy is to extend boundaries,
remove barriers that inhibit the creative process.l explore
new ways of thinking. | am investigating the relationship of
design elements.It is important to understand that diversity
and unstableness don’t have to be feared, they should be
embraced.| collaborate with artists, who are experts in video,
photography, sculpture and installations. We are exploring
ideas about perception and relationships. Our daily
interactions are influencing my work in an essential
progression. | am interested in taking everyday items, such as
making coffee. To make them larger-than-life through
abstraction and manipulation of time and space.l am most
interested in projects that educate, enhance the environment
and stimulate our culture.
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«The Order of the Arts», Vito Pace

«Mopaaok B uckyccree», Buto Maue
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Mr Picasso, Is There Art on the Moon?
Yes, There Is. | Was There!

Depicassing Picasso. Demoonising the Moon: before, here and after,

Pezfaer
a!\‘ﬂ‘-

ir
1

i
I

STREETSMUS

e, K HYRef ORIk pea

053



054

NMUKACCO HA JTYHE

flIHHO beprmaHH

I'-H. [lukacco, a Ha JlyHe eCTb UCKYCCTBO?

Jla, ecTb, 1 TaMm ObiBan!

[ernmkaccrpys [rkacco, v O JlyHe 6e3 nyHbl: paHbLLe, 30eCh U Moche.

Kak noHsaTb NMrkacco, Begp BCE Mbl CHUTAEM,
YTO YTO-TO 3HAEM U1 YTO-TO AyMaeM O HEM? Kak
MOHSATb JIyHy, Beflb BCE Mbl lymMaeM, YTO HTO-TO
3HaeM 1 YTO-TO AyMaeM O Hel? VIMeHHO aToMy
S1MOCBSALLIAIO 3TV CKPOMHbIE CTPOKMU. VICKyCCTBO
1 JlyHa. BeuHble gaHHoCTW. Hawa becefa. ..

Jleon proHGepr

JIT (JIeon I'piondepr)
Hauném, noxanyit, ¢ camoro
Ba)KHOTO. BbI TOBOPHIIH, HYTO
Teneps BbI — 970 Ilnkacco mo-
ciie nukacco (Picasso sespues
picasso). KTo uiam uto Takoe
TInkacco?

Tuxacco

51 He 1aM BaM HUKAKHX pelieri-
ToB. Sl jocTaTouno pacmpo-
cTpaHui uX, Oyayun mMKacco.
51 HuKorJa He BO3pallalCh Ha-
3a71. Bee cocTosuus cKyuHbl 1
obmanuuBel. Teneps HUUTO HE
peabHO, KpoMe peajibHOCTH,
9TO y MEHSI €CTh, M HUUTO /Y-
TOe HE CUMTACTCS.

Jr

Bor Bcerna Obumn HMCKaTeneMm.
Bl JIeKoHCTpYHpOBanK Mpo-
CTpaHcTBO,  jedopMUpOBaTH
opmy, H300peTann TEXHUKH,
nucamu ceetoM H T.J. Temepn
BbI Hanwm To, 4TO HCKamu?

Tuxacco

Booblie MeHst u npaBia cum-
TAKOT KaKUM-TO JyXOM HCCle-
JIOBAHHSA, MCKAaTeleM, Kak Bbl
u ckasamu, le rechercheur, s
TIEPBOOTKPBIBATEb. s BCerja
XoTen ObITh TO3HTHBHBIM, Ja
s M ecTh Takoi. TeopuecTBO
9T0 TIO3UTHBHOCTD, CTPOHTEb-
CTBO MHpa, CO3JAaHHE HOBOH
peanbHocTH. S HuKOra  He
YHHUTOKAIO CBOMX PaboT, Kak
910 aenan bpak. Dr1o xankuit
HeBpOTM'-IeCKI/Iﬁ POMAHTHU3M.
OcHoBa ocHOB pomaHTH3Ma. SI
HEHABUKY llO}.l06Hl:le JKCCThI.
HO, KOHE€YHO, HE/b35 MOCTOSAH-
HO HaXOIMThCA B KaKOM-TO...
TIAPOKCU3ME, B 9TOM CMBICIIE OH
nipas. Hamén jm s To, uro miry?
Buure 1, camoe IiaBHOE it
YeJI0BeKa — HAHTH TIOMCKH, a UX
A Hamén yxke napHo. Mnoro n
HE Hajlo.

Jr

W rorma Gyaer Mup Ha 3emiie,
M B 9eJIOBEIEX O1aroBosieHue.
Bui umeere B Buny osuzm?

Tuxacco

[Ha, u ero Toxe. JIo6oii ckyd-
Helii Manbepusm. Kora sumoit
MBI BCTPETHIHCH ¢ Bpakom (3u-
moti 1907 2. — pedaxmop), oH
CcaM Hadaj IuUIeBaTbCs OFIIéM,
B 4EM OH [0 JTOrO OOBMHAI
MeHs. YTo s 3acTaBisiio Jirojiei
TIEBAThCs OTHEM... (cvmeém-
¢s). Mup Toraa 1aBHO Obl yxe
cropei. B kakoM-To cMbicie
JUIA MEHs Tenepb OH M Cro-
pen. Mcuepnan ce6s. A Bpak
OBLT My/KUMHA KOHKPETHBIH. A
mup Ha 3emsie? Bel 3HaeTe, ero
MOXKHO HAHTH I YrojHO, HO
ne na 3emie. S ne nmepenonry,
KOTJIa TBITAIOTCA TIPEJICTaBUTh

MPEAMETH  MHTEPECHEE, YeM
OHH €CTh, KOI/1a MAaHEPHHUYAIOT,
HE TepeHolry OpyTasbHOCTH.
Boit GBIKOB — 3TO 4acTh OBITHSA,
JUIsl MEHS1, OCTAJIbHOE HaXOIUT-
sl HE 371ECh, @ TaM.

JIr

Bpax ckaszan, uto ero ocobenno
HHTEpECyeT —MaTepHali3alus
HOBOTO MPOCTPAHCTBA, KOTOpast
MPOMCXOJUT B HATOTE, C BOCM.
Ha'l'}opMOprl TAKTHJIbHBI, HMX
MOJKHO TIOYTH IMOTPOrark pykKa-
mu. Hutnpyro: «310 oTBevaeT
MOEMY BEYHOMY CTPEMJIEHHIO,
He GOA3IMBO  paccMaTpHBaTh
Bemw, a Tporath ux. M ato
HPOCTPAHCTBO ~ MHTEPECOBANIO
mens u ITlukaccor. Msyuenne
HPOCTPAHCTBA OBUIO IVIABHBIM
GONBIIMM HMHTEPECOM KyOH3-
Ma, Tak Ayman bpak, Tak oH
W TOBOPHUT, B TOM 4YHCIIE, U OT
Bamero smmma. ITpoctpancTsa,
KoTopoe Gesnuuno. ITO Tak U
6b110?

Tuxacco

Or10 ObUIO M TaK, U HE TaK.
Tenepb y MeHsA ecTh Oe3nny-
HOE IIPOCTPAHCTBO, KOTOPHIM
A HE T0JIL3YIOCh, MOTOMY HTO
4 €CTh M OCTaHyCh ITHKACCO.
Bcee XYAOKHUKH 53rOMaHbl, a
HEKOTOPhIE JakKe ITOMAHbAKH.
Bbl  ynomsmynmu  BbICKasbiBa-
Hue Bpaxa. Korna mbi ¢ Bpakom
JIOMIUTH JI0 9TOTO BBIBONA, MBI
Obuti  pernpeseHTaropamu. S
NPE/ICTABJIA TPAHCKPHIILHUIO,
BepHyI0 peanbHoCTH. Dpar-
MEHTapHYIO BMECTUMOCTbD.
Tpéx wm3Mepenuii He HYKHO.
KonkpeTHblIit 00bEKT B H3MEpsI-
eMOM HpocTpaHcTBe. Bpems-
MPOCTPAHCTBO  DHHINTElHHa,
BCEOXBATHOE  TIPHCYTCTBHE.
KyOusm — He wusobperenue,
IIEKTPUYECTBO TOKE YiKE Cy-
MECTBOBANO JIO H300peTeHHUs
3NMEKTPOMOTOpa. MBI 3amycTn-
M 9Ty HMCTOPHIO, 5 YBHAEI,
4TO BCE IpOYME MYTH BEAYT B
TynukK... Ecnm TeI 4T0-TO CO3-
Jaéliib, TO 3TO TaK CII0XKHO, YTO
MOJKET I0JIyYHTbCS YHKACHBIM,
a Jpyrue, KOTOphie ToapakKa-
10T Tebe, He YTpYKIalT cebs
TBOPYECTBOM M MOI'YT COTBO-
PHUTh TaKyl0 KpacoTy, 4To Tio-
HpaBuTcs BeceM. He myxHO
HUMHUTHPOBATh KH3Hb, HYKHO
paboraTh, Kak B JKH3HH. Pa-
orarh, Kak cama KH3Hb, W
YyBCTBOBATh, KAK PaCTyT TBOM
BeTBU. Pasymeercs, cBoun co6-
CTBEHHbIE BETBM, HE TNPHUPOI-
HbIe. DTUM 5 ¥ 3aHMMAKOCh, HE
TaK jm?

Jr

Taxk 510 1 ects [Tukacco nocne
nukacco?  Heokmnaccuuecknit
IKBHITHOPHYM.

TMKacco pucyer cBeToM.

Iuxacco

He Heo-, a MMeHHO YTO KIIac-
cuueckuit. [iaBHoe — 510 ca-
MBI OOBIKHOBEHHBINH OOBEKT,
KO'l'Opbll\;l 3aXBaTbIBACT BpEMs-
mpocTpaHcTBo. Bmemnraer ero,
uckmouaer ero. OH  Bcerma
€CTh, HO HACTOJILKO HEMOCpesl-
CTBEHHO, YTO Mbl €I0 HE BH-
JIMM, He 3amedaeM. Mosi pabo-
Ta 3aKJIIOYACTCA B TOM, "ITOGH
clienath BCE YacTH JTOTO pac-
TBOpa (difision) 3aMETHBIMH.
D10 M ecTh HebecHbIe Tena B
HEEBKITM0BOM TPOCTPAHCTBE.

Jr

Bbl  HecmpocTa  ynoMsHYIH
Diinwreitna. To, uTto cne-
Mam OH € TPOCTPAHCTBOM-
BpeMeHeM, Bel nenmaere apy-
UM CIIOCOGOM.

Iuxacco

Bor umenno. ®Ou3MKH 3aHH-
MaIOTCS TIOHATHAMH, KOTOPBIM
OHM [Jar0T HOBBIC 3HA4YCHMs,
TaKHe KaK «Temay, «Iojis»,
«(GHpP», KOTOPBIH HYKHO GBLIO
3a0bITh, He Tak Ju? 5 jaw UM
KOHKDETHOCTh, BOCTIPUHHU-
maemocTb. OHH BeJlb TOXE He
cmoryT 6e3 BooOpaxkeHus, 6e3
9TOro MOEro pabodero HHCTpY-
MEHTA, KOTOPBIM OJJHOBPEMEH-
HO SBASAIOCH s cam. M «He
ABJIAIOCH» 5 caM. Beipaxkasch
00pasHo... XOTs 9TO JypalKoe
BhIpakenne. OOpasHO Hemb3s
TOBOPUTH, MOXKHO TOJIBKO CJIe-
J1aTh.

Jr
Tak 4TO NJIAaTOHOBCKAs MeTa-
(dusuka mo-mpexkHEMy  neii-
crByer? Wpen naxomsar dop-
MBbI?

Iunkacco

(cmeémes) maes MHKAcco 9TO
ujes Gora. Hu oxny meradu-
3UKY HEJb3s HCIPaBHThb. OHH
Bce — BcE. Y HHX €CTh CBOA
JIEHCTBUTEIIBHOCTE, MX MOKHO
COMOCTaBJIATL, HO OHM HE 3a-
BHCAT APYT OT Apyra. A dpopma
MNOCTOSSHHO MEHSETCA W sABJISI-
eTcsi  yCIIOBHOM, HE3aBHCHMO
OT HjIeH.

JIr

Kakue y Bac ceifuac B3ammo-
oTHouIeHus ¢ Tpamummei? Co
BCEM HbIHEIIHHM?

Iuxacco
Bsanmoorrouenns? S mory
nucath, Kak Bemackec, He He
ObITh Benmackecom, wiu ObITH
BenackecoM, HO He MHCATh,
kak Benackec. 5 mory mamm-
carb KENTOE IATHO U HA3BaTh
ero conmuuem. Mmu nmynoii. B
MOJICPHH3ME C CAMOTrO Hayaja
BCE MO0 HE TaK.

(Bopye nawunaemcs 6e3ymmbiii
0001c0b. JIvém, Kax u3 eedpa.
Iukacco na menogenue 3a-
MoiKkaem, eepmum 2010601 U
noimaemes.  chokycupoganty
632110 HA naarowell cmeue
800bL, a nocie HMo20 NPodon-

JIr

Bamm  tenepemnne  paGoThl
JUIA Hac, TeX KTO l'lpC6MB'd€T
B TIPHBBIYHOM MPOCTPAHCTBE-
BPEMCHH, Ha3bIBAIM  OOxKe-
CTBCHHBIM  CYIIECTBOBAHHUEM,
TPAHCLCH/CHTHBIMH. .

Tuxacco

K cuactbio, si HE TOIHTHK, KO-
TOPOIro JIOJDKHO 3a00THTH €ro
nepensbpanne. SI Mory 3aHu-
MaTbCsi CBOMME HJICAMH, a HE
IKCIMOHUPOBAHHEM CCGﬂ. np()-
rpecc — 5T0 HHKAKOE He 4BaH-
crBo. S HUKOIJIa HE I[MOHHUMAJT
PAaccKas’oB O BBICBOOOKICHHH
Jyxa. OT 4ero BbICBOOOKIATh-
ca? Or xoro? HeGecuble Tema
MPUAAIOT TycToTe (opmy, my-
crora co3maér dopmy Hebec-
HBIX TeI, 51 TAHYCh K 0benm. Tak
ObIT0 BCET/Ia, 5 MOBTOPSAIO, YTO
s He Ae(OPMHUPYIO, 311eCh MEHs!
COBEPIICHHO HE MPaBHIBHO
nonsimu. Cama dopma co3naér
aMOpP(HOCTb, HEKTO ITHKACCO HE
co3aér Huyero. 3Han i bory
ugro oH TtBOpuT? CrmpocHTe y
Asrycruna braxennoro.

Jr
Mpl oM 10 TIONMTHKH 1
TpOCTpaHCTBa-BpeMeHH. Kaxko-
BBl Bamm B3aHMOOTHOIICHHS
¢ HuMH ceitdac? OTHOCHTENB-
HbI?

Tuxacco

Bumre jm, MBI %ke X0TemH co3-
JlaBaTh HE HOBYIO ﬂeﬁCTBMTCJ’Ib-
HOCTB, 1O KpaiiHeil Mepe, 5 He
XOTell, a Ty JeHCTBUTENIEHOCTD,
KOTOpOii MBI OBITH, 10 KpaifHei
Mepe, A 4yBCTBOBA, YTO ObLI,
4TO B JIAHHOM Clly4yae O/IHO U
TO e, mnmén. ITounmaere? He
nonnmacre? Ilonutnka? Mou
KOHTAKTbl € MOJUTHKOI ObLIH
OMU30/IMYECKUMH 1 B OTOH ya-
cTH GosblIC HE CTOMT XJaTh
HUKAaKMX HOBbIX m1aB. Kak
TOBOPHTh Ha TOM A3BIKE, KO-
TOpBIM ThI He Brajeemsb? Kak
TI0Ka3aTh TOT 00BEKT, KOTOPBI
Henb3s yBuaeTs? [oBopH, 4TO
Jlyna kpacusa. Ha connue Tel
He cMOTpHIIb. MMeronmit oun
J1a yBUIUT. 51 BHIKY.

olcaem 6 memne.)

Ceiiyac B MCKyCCTBE eCThb
cBoGona, laissez-faire, mpu-
YMHOM KOTOPOH ABMIHCH UM-
MPECCHOHKMCTRI,  BCEMHUpHas
snuaemus. Ky6usm He moctur
CcBOEii Le/H, TOTo, Yero J00H-
BaJIMCh MBI C Bp'dl\'OM. OI[ or110-
IUTHJICS M Pa3sBAIMICS, KaK H
JloJsKeH Obll pa3zBanuThes. S
JIBUHYIICSL B JIDyrOM Harpas-
JICHHH H 51 TIO-TIPEXKHEMY BCE
ew@ B mytn. Koe B uém MOK-
HO OBITH YBEPEHHBIM, 5 BCET/Ia
910 3Han. Kaxymascs cBobo-
Ja, 1eMOKpaTHusi B HCKYCCTBE,
KOTOPYIO s TOHEBOIE MOMOT
€03/1aTh, OTBEpIJIa MEHS H Bbl-
mwionyna. S nobpancs Tyna,
Tae ceifyac u Haxoxychb. [la-
JIEKO OT 3eMJIH.

JIr

W neiicTBUTEIBHO, IPUIIIALIAS
MeHs cioma, Bel  ymomsiy-
M, 9TO XOTUTE IIOTOBOPHTH O
Jlyne, 06 MCKycCTBE M CBOMX
nocneaHnx CckuTammsx. Tak
norosopum o Jlyne?

IMuxacco
Hy na, norosopum.

(IILlKaL'(‘(I 3AMEMHO  OJNCUBTIA-
emces,  cieeka  HAKIOHAEMCs
6nepéo u  pasensndvieaem Mens
¢ odcudanuenm).

JIr
Tocnonmn Tlukacco, na Jlyne
€CTh HCKYCCTBO?

Tukacco
Ja, ectb, s Tam ObiBa!

Jr

BeiBann? Bel, KOHEYHO, TOBO-
puUTe B IEPEHOCHOM CMBICIIE, 51
NPaBUIBLHO MOHUMAI0?

IMuxacco

Her! B mepenocHoM cMbIce
BBI MOXKETE MEHsI Ty/1a [I0CIIaTh,
€CJIM XOTHUTE, HO A ﬂeﬁCTBH-
TeIbHO TaM ObIBal W Terephb
Ha JIyHe TOXke eCTh HCKYCCTBO.
Bor okasarenscTso.

(ITukacco docmaém uz kapma-
Ha nuodicaka KopuuHeswlii Gy-
MadicHblll KOHGepM U K1a0ém
e20 na cmon nepedo muou. A
Qdocmaio uz Koneepma ¢omo-
epaduu u  pasensaovieaio  ux.
Ha ¢omozcpapusix euona no-
sepxnocmo Jlynvl, na komopoii
Kpacylomesi npouseedenus ni-
Kacco. A 6 3amewamenscmee u
HeOoyMeHUl, CMOmpIO 8 21a3d
Iukacco, on omeewaem mme
CBOUM MYOPbLM 6321A00M U 00~
BpodicenamenbHoll yeMewol).

Jr

51 He monmmaio! Bel He rimy-
MHTECh Hajao MHOH? Bbr ke
MOHUMAETE, YTO, eCii Obl 3TH
(dororpaduu MHe nepesan KTo
yrogHo napyroif, a me Bwl, y
MeHs ObU1o OBl Goree ueM J10-
CTaTOYHO MPHYHH CUHUTATh HX
TIOJUTETTKOH.

Tukacco

Morozoii yenoBek, ¢ Bamiei
CTOPOHBI B JIAHHOH CHUTyaluH
9TO COBEPIICHHO €CTECTBEHHAA
peakius. Bauie paunonansaoe
MBILUICHHUE 3aIyCKaeT 3aliuT-
HbIE MEXaHH3Mbl, KOTOPBIE 6710~
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CxemaT4Hoe pacrionoxeHue paGot MIMKacco Ha NoBepxHOCTY JlyHbi



p» Mukacco Ha

KHPYIOT Ballly CIOCOOHOCTB K

Jynbl.

ObITh HCKaTEIIeM, TBOPLIOM, Be-

MEXKITMIHOCTHOMY ¢
Bame cosnanne otGpachiBa-
er Ha (Ur 5TO Henoaxojslee
HOBOE 3HaHHE, MOCKOIBKY OHO
KaK-TO HEyJ{00HO BBIMUPAET 3a
PaMKH OOBIIGHHOTO B3IUIsA/1a HA
Bemm. Jlist Toro, 4ToGbl CO3-
JIaTh WIH XOTsl Obl IPHHSATH HO-
BBIE PEATLHOCTH, KOTOPBIX €Ilé
HE OIIYIACT CO3HAHHE, HYKHO

p» Mukacco Ha

«BblIK» [TMKacco Ha NoBepXHOCTH JIyHbl.

JTHKHM M. B otom
CMBICTIC 5 HE yNpekaio Bac 3a
BIIOJIHE ~ OKMJIAEMYIO HECIIO-
cobHocTs moBeputh. Ho Beé-
TaK| JUI MEHSI [I0Ka HETOHSIT-
HO, YTO e BBl HA CAMOM Jielie
CTaBuTe 1O cOMHeHHe. Moo
AYTEeHTHYHOCTh KAK TBOpLA B
CaMOM IIHPOKOM CMbICIIE MM
JKe BbI, HA06OPOT, Mo103peBac-

Jlyubl.

T€, UTO s BBICTAB/ISIO PAbOTH
KOrO-TO JIDYTOro TIOJ CBOMM
umeHem?

Jr

Koneuro, s He comHeBatoch HU
B TOM, HH B IpyroM. Mbl ike BCe
3uaeM 00 ycrenHoil Skcrmeu-
LMK aMepHKaHies Ha JIyHy, Mbl
BHJICIIH 9TO MO TEJIECBUJICHHUIO,
YUTAIU B TIPECCE, CIBIIANIHI 110

pamuo, Ho ums Inkacco Hu-
KaK HE YNOMHHAIOCH B OTOM
KoHTekcTe. Kpome Toro, ame-
PUKAHCKOE IIPABHTEILCTBO HE
JacT Bam ake BU3Y 110 IPHHH-
He Bammx KOMMYyHHCTHUECKHX
B3IJIAI0B, HE TOBOPS YXKe O Me-
CTe B KOCMHYECKOM HeTHOKE.

Iuxacco

TIpaBaa B ToM, 4TO pabOTEI MOH
MM I0JIONLIH, a CaM s HET. He-
CMOTPS Ha 9TO, MPMILIO Bpe-
Ms NPOCHYTBCA M HaA4aTh I10-

cama B cebe. A s HAXOKYCh B
6e3BO3yLIIHOM TIPOCTPAHCTBE,
T7I€ HeNb3s 3a10XHYThCSH, ITO
HEBO3MOKHO. Bcé Tak Gnusko,
YTO CTAHOBUTCS JANEKUM. Bel
Koraa-Huby/h TpHKACATHCh K
ropusonty? Her. Ha 3emune ato
HEBO3MOKHO, OIATh BCE Ta ikKe
POMaHTHYECKAs TOCKA, TOT e
JIeKaJaHe. D10 HE TBOPYECTBO.
Oro 3axbixanue. Ha Jlyne Bcé
OTKPBITO H CBOGOJIHO, 51 OTKPBIT
1 cBoOOzIeH. Mory J0TSHYThCs
Beszie. Xoja 1o 3Toi nopepx-
HOCTH, 51 4yBCTBYIO, KaK XOIAT
no mapy. [ToBepXHOCTb - 3T0
map, 970 To, O YEM s J0TaIbl-
BAJICA, TO, YEro s JOOMBANCA.
3aech BO3MOXKHO BCE TO, 4TO
HEBO3MOKHO Ha 3emire.

Jr

Ecnu Teneph  B3mIAHYTH Ha
9TH JIyHHbIE H300PAKCHHUS, TO
BHJIHO, 4TO BbI He m3Menmin
cBoeMy ctimo. CTiib Beé enré
BakeH jurs Bac?

Iukacco

K uépry stor crws! Crus -
oto Tiopbma! Ecte 1m y Bora
noustue ctunst? OH, Kak U s,
CO3/1aJ1 THTapy, apJeKnHa, Tak-
Cy, KOWKY, coBy, rony6s. Croun
u kur, JleBnada, okeif, a clion
u Genka? Tlomneii Open. On
co3zan To, yero He Obu1o. Tak
u s penaro. O jake cosuan
MCKYCCTBO skuBoTHcH. Kak 1
s. JyHa cTaza MOMM XOJICTOM,
Koryia oHa OblIa eé mycra.

Jr
Kuponucn Ui Bac teneps —
970 BCE?

Tukacco
Best x — HE 4TO HHOE,

HHUMaTh, YTO He
SABIAIOTCA TEM €/IMHCTBEHHBIM
6oron3OpaHHEIM HapOJIOM,

KOTOPBIH CHOCOOEH Ha Takoe
cnoxkHoe wucnbitanne. K co-
JKANICHHIO, s He MOry o0Hapo-
JIOBATh JIPYTHX YYACTHHKOB H
TEXHHYECKHE J1eTalH 9TOro Co-
OBITHSL, II0TOMY UTO S JIaJl CJIO-
BO. TT05TOMY BaM MPOCTO MpH-
JETCS MHE TIOBEPHTH — HY HJIH
HeT. DTO HEeBaXKHO, BAXKHO MPO-
CTO, YTOGBI BBI 00 9TOM HamHca-
s, 3adeM? 3arem, 4TO BHIHO,
4T0, YyeM 0OoJIble COMHEBACTCS
HCTOYHHK MH(POPMALMH, TeM
GOJIBILIE JIIO/IN CKJIOHHBI BEPHTh
camoii 91oit nadopmarmn. lo-
Ka3aTelbCTBOM TOTO  MOMKET
MOCIKHTh U Ballle COOCTBEH-
HOE MOBE/ICHNE B JAHHBIH MO-
MEHT.

Jr

Jlaguo, s Bepro, 1o KpaifHeii
Mepe, JyMaio, YTO CYMTAIO TO
npassiononoGubiM. Ho mouemy
Beé-takn Jlyna? Heyxenn Ha
3emute yke BeE cienano, n Ber
PCLININ TTIOKHHYTH e&?

Tuxacco

A pomén o onpenenéHHOM
TOYKH, HJIM 3Ta TOYKA JOLILIA
110 Mensi. Her, Kak s ¥ TOBOPHIT,
s HE CTBDKYCh CBOMX CTaphiX
paboT, He CTBDKYCh MHKACCO
no Iluxacco (picasso antes
Picasso). A 3pecb s paspe-
Mal0 BaM BOCTPOM3BOIHT. ..
(yxmoiisiemes) Tlnkacco mo-
cne nukacco. Ha Jlyne ects
riyOuHa  6e3  IepCIeKTHBBI,
0e3 mueanbHOH M 3aKPBITOM
opmbl, KOTOpast SABJISIACH TY-
TIMKOBOH 10poroif s Bcero
npeectsyiomero. Bee xo-
TENH TOTYHHTh OKOHYATENHHO
KpacuBylo Bemb. Korma sToro
JIOCTUITIH, CTAlld  BOIPOU30-
JUTH BCE TOT JKE SMHIAEPMHC
Ten, Kok, 570 Oblia KOHEUHAs
GeCKOHEUHOCTb, KOTOpas 3a-
abixanace. OHa  3a/I0XHYmach

KaK 3HAKH B KaKOM-HHOY/b
Tekcte. Mbl B jonry mepen
TEMH JKHBOIHMCLAMH, KOTOpbIE
n3o6paxator npupoay. Ilepen
XyIOXKHUKaMH. Mbl  Mo3HaéM
NPHPOIY TOJNBKO Yepe3 HIX.
OOBIYHO, HHUKTO HE BHIHUT
Najible PenpoiyKumii ¢ Kap-
THH KIJIACCHYECKHX MACTEepOB
17 Beka, manpumep ITyccena.
O6pa3s, JaHHBI MMH, TPHHAT
TaK, CJIOBHO Obl 9TO 1 OblIa Ha-
cTosAIas MPUPO/IA, IOTOMY YTO
MX CHHTAKCHC TBEPIIO HAXOAHT-
cs Ha cBo&M Mmecte. Ho y Hac
HET HMKAaKHX J10Ka3aTelbCTB
TOr0, YTO HMEHHO 3TOT 00-
pas MpUPOIbI MOUTHHHEE, YeM
npyrue o0pasbl, JaHHBIC HaM
B JIpyrue Bpemena. Mckyccrso
JKMBOIHCH M TPaBJa COCTOMT
TONBKO B 3HakaX. Hamm kuctu
MOTYT MCTpPENarbcs, Kpacka
MOJKET 3aKOHUYHTBCS, HO 3HAKH
HUKyJa HE MpONaiyT, TOYHO
TaK ke, KaK ¥ KUBOMHUCH. OHa
TaK ke BeuHa, kak u Jlyna.

Jr

Ecnu 61 s gomycTin cBobon-
HBIii 0JET BaLIeH MBICIIH, Kyja
ObI ona 3anerena?

IMuxkacco

(cmeémes) Ona yike IaBHO Jie-
Taer! (cmanossice cepvésnee)
Mosket OBITh, MUP 1 CYIIIECTBY-
€T, XOTS 51 JI0 CHX T10, JIa¥ke M0~
ClIe ITMKACCO, COBCEM B 3TOM HE
yBepeH. B kakoM-To cMbicie s
BCEryia cunTan cBoif Mup Gonee
HacTosIMM. Y MeHs He ObLIo
HUKAKHX MPaBHI TIOMHMO TeX,
KOTOPbIE YCTAHOBHJI 5 CaM.
Jlyna, Cenena, y Heé omnaxo-
BBIE ¢ MOMMH TpaBiuia. IlBera,
TEHH M CBET, Jake 3anaxu M
3Byku... He Bepwre, uTO0 Tam
HET JIPyrHX 3amaxoB, Kpome
3aI1aX0B METa/lIa U ILIaCTMAc-
cpl. I nake OHM HE MaXHYT.
TlamsTh cTapa, OHa MOXKET J0-
TAHYTHCS 110 TY CTOPOHY POK-
JICHHST K CMEPTH. ..

Jr

Bl X0THTE CKa3aTh, 4TO IIPOHC-
XOJIAIEe BO BHENIHEM MHPE —
9TO OTPaKEHHE MCHXHYECKOTO
mupa?

TInkacco

... M Bcerna 310 Kakoe-To KpH-
BOC OTP@KEHHE, MCKAKEHHOE,
HenpasiibHoe. TBOE aeno —
CO3/1aTh OCMBICJICHHYIO CBS3b,
€10 TEMeph 5 H SABJISTIOCh.

... 51 tenepp muraioch uHaem,
JKHBY Ha 4ae, Kak OOJIbIIHH-
cTBO cBaATHIX. Ha 910l 1opore
€CTh KOPEHb BaJICPHAHbI, MATA,
3Bepo0Oii, MHppHC  IyuIH-
CTBIii. .. pasHble BEIIU.

... A KaK MHOro TaM Kpacok!
Bcee 3HaloT yemnyituarelii cke-
JIeT THPaHO3aBpPa, HO HUKTO HE
3HACT, KAKOTO LIBETA €ro KOXa.
OT0 HEBO3MOXKHO CcKazaTh. UM
3/1ECh, U TaM.

... Koneuno, u 3Byku! ITonsIr-
KH ONHCaTh 5T0 Oe3HAIEKHEI,
emé B MeHblIel crenenu mMor
Obl 51 9TO HM300pasuTh. lap-
MOHHS M JIUCTAPMOHHS TaM
TMOJIHOCTBIO TEPSIOT CMBICT M
3HAYCHHE.

... Bcé Tak scho, umucto. Ber
(u3MYECKH  BOCHIPHHHMAETE
ropu3oHt? Ero MOKHO morpo-
TaTh, OH peasieH, OH 31eCh, HH-
410 He Janeko. S Tam BMecTe
¢ borom.

JIr

Bel ckasanm, 4TO BBI HENOBEP-
YMBBIH, abCTPaKTHBIH, XkKecTo-
KHif, MaTeMaTHYeCKH HKeCTo-
KW, MaTeTHYHBIM. . .

IMuxkacco

51 Taxoit M ecTh. DT0 MOE HbI-
HeluHee ObITHE U BCE, Yero Her
3a MpeieNlaMi CyIIEro (cHoea
cmeémesn) — ofHa U3 MOHX ab-
crpakiumii. W emé omgno. Tam
MeHsi Gosbiie He OEeCrOKOMT
kumeynuk. [Tumesapenue. 910
IJIABHOE, MPO BCKO OCTAIBHYIO
(usHOTOrMIO MOXKHO 3a0BITH.
Kak n mpo «lomyas».

(Muracco Gpocaem  xumpeiii
63210,  MpuUKypusaem  cuca-
pemy, npunoonumaem wisny
8 3HAK NpOWAHUA U YNIbI6A-
em. Tonkuti 6030ywinbili  Oe-
JblIL ObLM N0 OpY2YIO CIMOPOHY
cmona 6 muwune uciesaem,
Kax SKMOnIaMa na cnupumu-
ueckom ceance. A cyoopodnc-
HO X6AMAlOCh 3d KOPUUHEBblil
Koneepm, umotvl yoeoumocs 6
e2o cywecmsoganuu. C obnee-
ueHuemM 0OHAPYICUBAID, HMO OH
no-npecuemy sagxicam 6 moeil
nomuoti 1adouu. Connye medic-
dy mem 3auwno u 6 Hebe noo-
numaemes Jlyna, sma eeunas
dannocms.)

JIEOH MPIOHBEPI

(poa. 8 anpens 1973 r.) Mpo-
eccop lapsapackoro YHu-
BepcuTeTa, amepukaHcKuin
VCTOPVIK NCKYCCTBA 1 UCKYC-
cTBOBEA, OGLEKTOM Kccne-
[I0BaHVUS1 KOTOPOTO MaBHbIM
06pa3om SABNSETCSH UCKYC-
ctBo 20 Beka: («[Mukacco:
pacthvHMpOBaHHas cnpasep-
NIMBOCTb»), HO U WCKYCCTBO
Gypywiero («Ha Tom mecrte,
rae 3apogunacb [ONnHa»,
«3aHECEHHBIN CHEroM [0M»,
«OHu yonnu ®epguHarpa: 21
BEK») 11 Ap.

Jannwiii nepesod onyonuxosan ¢
paspewienus unmepebioepa, ompe-
Odaxmuposan A.JI. Dpukcon na pyc-
cxuit 3wtk nepeén I1H. Pununonos
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HOBOCTU B NYCTOTE

TekcT K oOAHOMMEHHOM BbICTaBKe
PomaH Kopykos

Mbl npusbikaeM. MNprBbikaeM, 4ToObl AyMaTb, YTO Mbl
eCTb.

Mnno3ns 3Toro COCTOSIHMS MOXET NoALEePXKMBATLCS
BOCMOMMWHAHUSMU MU LLOKYMEHTaMu (Hanpumep
doTorpadmyeckmne «anbboMbl-KIMKUHIU» HA Pelrcbykax
M T.M.), CNOCOBHBIMM CBUAETENBCTBOBATH MECTO M BpEMS
npebbiBaHUS; KAK TOSIbKO 3TO e CaMoe BCMOMHMA (MU
MOMHMUT) KTO-TO ewwé — GuHro! - 3To CTaHOBUTCS
«(aKTOM», KOTOPbI MOXHO MPeLbSBUTL MO TOMY UK
MHOMY NOBOJY; 3TO MOXHO MCMONb30BaTb B LLENX,
KOTOpble B CBOK 04Yepesb 3aBUCAT OT MOTUBALMIA. ..

JTa cxeMa «paboTaeT» KOraa BCE SCHO: g 6bl TaM,
MOTOMY YTO 51 €CTb U MHE 3TO 6bI10 HYXHO Ang ... Habop
HY>XHOCTEM BCeraa orpaHnyYeH BoObpaxeHMeM, 310 Kak
CpefHecTaTMCTUYeCKas «KyNbTypHO — LOCYroBas»
KOp3MHa — WUCMO/b30BaTh LUTAMMbI NPOLLE, NOHATHEE;
KaK TaM OblN10 paHblue?: «xyieba v 3penmiyy -
abCTpaKTHble OTHOLEHWS abCTPaKTHOro rocyAapcTBa ¢
abCTpaKTHbIM rpaxaaHuHoM. OrpaHuyeHHoe
BOOOpaXKeHMe (MM «KONNEKTUBHOE GECCO3HATENBHOEY)
CyTb OOLLECTBEHHDBIV AOrOBOP — Tbl 3HAELUb, YTO 5 3HAIO,
4TO Thbl 3HaeLwb. M € TOM 1 Apyron CTOPOHbI — NOMHas
YBEPEHHOCTb B TOM, YTO «Mbl TO 34€Ch, @ OHU rae-To
TaM». TO 3aN0r ycnexa, 3K3UCTeHums 1 Habop npaswn. B
pa3BUTbIX COOOLLECTBAX 3TO Ha3blBaeTCs Unu public
space unu privacy. Hukakow poMaHTUKH, BCe
pasrpaHuyeHo.

[encTButenbHO, BCe, HA NEPBbIN B3N/, yKa3biBaeT Ha
NPUCYTCTBME CXEMbI, MHOXECTBA KOTOPbIX FOTOBbI CTaTh
CTPYKTYpamu, rae npmBblueH curHan «1» uam «0»,
«4yepHoe — benoey, «1OUT — He NOUT». MacCUBHblE
apX1Bbl NOA06HOM MHDOPMALMK PacTyT B NPOrpeccuy,
He n,06aBNAS BMPOYEM HUYETO HOBOTO, KAXAAs S4eika
MFHOBEHHO 3arMOJIHAETCS MYCTOTOM, MOC/1e Yero
MFHOBEHHO OMYCTOLIAETCS, MOMOLAS «aKTyabHYHO»
nHbopmMaLmio.

BpeMeHu ans ntobonbITCTBA COBEPLLUEHHO HE OCTAETCS —
eC/IN eCTb «XKap», pearnpyi HemeasieHHo, nbo BHe
npoLiecca JOCTUKEHWUS KaKUX-TMBO NepcrnekTus u
yyacTtus B oblweM fene — Tbl cam 3a cebs 1 310 pa3roBop
O[IMH Ha OAMH: 9 3acTan Tebs — Tbl 3aCTan MeHs.

ITY YHbIYHO0 «Npopybb» NOBCEAHEBHOCTA MOXHO
pacwmpsTb eLé 1 ewwé, be3HaaexXHo oT/aMblBas
NbIAMHKM NO Kpato, 6e3 BCSKOW Haaex bl Bblne3Tu.
CpenHectaTucTyeckoe Bpems npebbiBaHWs B 3TOM
CWUTYaLMKU 3aBUCUT OT UCHUCTIUMBIX B NMPUHLMNE
NMapaMeTpoB, TAKMX KaK YPOBEHb XXM3HM U 3aHATOCTH,
rapaHT1m 6e30nacHoCTU, CUCTEMbI HAZIOTOOBIOXKEHMS,
NINYHBIX COepexxeHni 1 rocyfapCTBEHHOrO pe3epBHOro
doHAa, S3KONOrnYecKom CUTyaLMn HakoHeL, 1 OT T.M.

3HAKOMbIX HaM BeLLEeW, MOABEPKEHHBIX KPUTHKE U
CpaBHEHMIO.

M03TM3MPys 3TO COCTOSIHME (@ YTO XKe eLle C HUM MOXHO
flenatb?), B KOTOPOM MPMBbIYHBIA MHDOPMALMOHHBIV
noBof 370 6eCKOHeYHas TPaHCAAUMS NPOTUBOPEUMBDIX
MHTEPECOB, UM KOTAA «XOPOLLAs HOBOCTb» 3TO
OTCYTCTBUE BCSKMX HOBOCTEN, MPUXOAMLLD K BbIBOAY, YTO
MMeeLb 1eNo C NyCTOTOM MK MOMTHOM HEBUAMMOCTbIO, C
NPOCTPAHCTBOM, KOTOPOE MOXET U JOMKHO ObITh
APTMKYNMPOBAHO KaK 30HA MCKYCCTBA, A€ OCHOBHbIM
CO6bITUEM A1 NEePEXMBAHMI U NONYHEHUS OLLYLLEHUHA
CTQHOBMTCS BCTpeYa.

[oTOBbI X Bbl BCTPETUTL NOE3[, CTOS HA penbcax, B
MecTe, AaleKOM OT CTaHumu? Mnu Bbl npeanoyterte
NMOMTU B KMHO Ha «[1pnbbiTWe noesna» 6paTbes
Nombep?

B HaweM cnyyae Bbibopa He ByaeT: Bce npou3onaeTt
CMOHTaHHO, Ha ynuLe, 6e3 06bsACHeHWI, e byaeT
BO3MOXHOCTb 3aMETUTb CTPAHHOE YTBEPXKAEHUE, UTO
«BCE XYAOXHUKMU He NbaT 06bIYHbIN HAapoa», Unu
noxenaHue «aymatb 0 cebe», Kycas IMMOH. Bam
HPaBWTCS MOJIOAOM YeNoBeK, y KOTOporo «6onbLlue, 4yeM
Baw»? Unu 3asBneHHas YacTHas cobCTBEHHOCTb
nnowanbto 2,16 kB.M? YTo 370, 33 «BbDKMBAHUE
CUNIbHEWLLIMX» B 3TUX CTPaHHbIX, 6€3 BUAMMbIX NPaBul,
YCIOBUSIX.

To uTo BbI BCTpeTUTE U ByAeT HOBOCTbIO ANs BaC — YTO
BOT OHO HaKOHeL, MCKYCCTBO, Ha KOTOPOE Hesb3s
CMOTpETb, @ TONbKO AyMaTb 0 HéM.



NEWS IN EMPTINESS

Text for the exhibition
Roman Korzhov

We are constantly getting used to the fact that we exist.

The illusion of this state can be supported by
reminiscences and documents (for example, photo-
clicking albums on facebook, etc.) capable to testify the
place and the time of one’s stay; as soon as it is
recollected by somebody else - bingo - it becomes “a
fact”, which can be adduced on this or that occasion
and can be used for the purposes that, in their turn,
depend on motivations...

This pattern “works” when everything is clear: | was
here, because | exist and | needed it for...The set of
needs is always limited by the imagination, it can be
compared to the average “cultural-leisure time
activities” basket - it is quite easier and more
apprehensible to use clichits; how is it used to be
earlier?: “bread and circuses” - abstract relations of an
abstract state with an abstract citizen. A limited
imagination (or “collective unconscious”) consists in the
idea of a social contract - you know, that | know, that
you know. From both sides it occurs to us that we are
here, and they are somewhere”. This is an earnest of
success, existence and a set of rules. Developed
societies call it a public space or privacy. There is no
place for romanticism, everything is demarcated. At the
first glance, everything denotes at the presence of the
patterns, a great number of which is ready to become
structures, where the signals “1” or “0”, “black - white”,
“like - dislike” are perceived as common. Massive
information archives are increasing in progression;
however, without adding something fresh, every cell is
instantly filled with emptiness, and then is instantly
devastated by consuming “relevant” information. There
is completely no time for curiosity - if there is “ardor’,
react immediately, for, beyond the process of reaching
some prospects and participating in a common cause -
you are for yourself and this is a face to face
conversation: you’ve found me - I've found you. Such a
dull daily routine “ice hole” can be more and more cut
in breadth by desperately breaking off little pieces of
ice at the edge without any hope to climb out. The
average time of staying in the situation depends on
such computable parameters as the level of life and
employment, pledging of security, taxation system,
private savings, state reserve fund savings, ecologic
situation and familiar things subjected to criticism and
comparison.

By poeticizing this state (what else can we do with it
then?), in which a usual informational occasion is an
endless translation of contradictory interests, or when
‘good news” consist in the absence of any news at all;

you, finally, come to the conclusion that you are dealing
with emptiness and full invisibility, with space that can
be and should be articulated as an art zone, where a
meeting is believed to be the main event of getting
emotional experience and feelings. Are you ready to
meet the train standing on the railing far away from
the station? Or would you better go to the cinema and
watch the movie “Arrival of a Train at La Ciotat” by the
Lumiwure Brothers instead?

In our situation there will be no alternative: it will
strike spontaneously on the street without any
explanations, if there is a possibility to notice strange
assertion that “artists don’t like ordinary people”, or a
desire “to think about yourself” by biting a lemon. Do
you like a young man, who “has got the one bigger than
yours”? Or can you imagine a declared private
ownership with an area of 2.16 square metres? What
does it mean - “the survival of the strongest” in these
strange conditions without any visible rules? The things
you will face will be news for you - that is, finally, the
art, which nobody can look at but only think of.
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LiBeackas yactb npoeKTa

Opranusatop B Poccuu: Mpusomkckuin punman
locynapcTeeHHoro LleHTpa CoBpemeHHoro MckyccrBa,
Camapckwii otaen

OpranusaTtop B Leunn: XynoxecTBeHHbI My3eli .
Kanbmapa (LLIseuus)

KypaTtop wBenckoit Yactu npoekta: MaptuH WUn6nau
XynoxHuku: @pepepuk AKcBUK (MMHUCTP KynbTypbl),
KoHuu bnom, Kanne Bponuux, Kapun Xaccenbepr, lycras
Xenn6epr, Moxana KapnuH, dnmn Marnyccon, Mecnep
Hopaan, Ton & leitHep (Knac dpukccoH & [xoH
Xenn6epr), In1uH Bukctpém

MuHucTtp KynbTypbl (Ppepepuk AKCBUK)

MUHKUCTP KyNbTypbl B MOMCKAaX HOBbIX CNOCOBOB 3HAKOMCTBA
MMpa C UCKYCCTBOM.

B mencTBUTENbHOCTH, B CBOEW paboTe XYA0XHUK He
CTPEMUTLCS K AOCTUKEHUIO KAaKOM-NMOO0 haKTUUYeCcKoln Lenu.
OpHako, cylecTByeT HeNnoAAeNbHbIM MHTEpeC K
MCCNenoBaHMI0 Pa3NNYHbIX YPOBHEN peanbHOCTH, ee
MeTapU3NYECKMX aCNEKTOB. XyYAOXKHUK XKENAET NOHATb, 4TO
3HauUT BbITb YENOBEKOM C Pa3yMOM, MAMATbHIO,
WHAWBUAYaNbHOCTLIO, ICTOPUEN; @ TAKKE OCO3HATb, KaK BCe
3TO B/IMSIET HA BOCMPUATME MEHTANIbHOM U PU3MNYECKOM
peanbHOCTU OKPYXKatoLLLEro Hac Mupa.

Kak e Ts)Keno nocTosiHHO aHaNM3MpPOBaTb U UCCNeA0BaTb
NOBCEOHEBHYIO CKYYHYIO XXM3Hb U BCTYNATb B
npoTMBO6OPCTBO C TUPAHMEN COMNAaCOBAHHOCTY...

Konuu Bnom. XYAO0XHUKU HEHABUAAT OBbIYHbINA
HAPOL,

[laHHOe yTBEpXAeHWEe HOCUT AOBOSIbHO CMENbIN U, MOXeT
6bITb, AANEKO He CTOMPOLLEHTHO [OCTOBEPHbIN XapakTep, HO,
pa3bumBasnch Ha 2 COCTABNSIOLMX, OHO 3aTparnBaeT
onpeneneHHyto npobnemy. «O6bIYHbIA HAPOA» (K KOMY 3TO
OTHOCMTCS) — Lieb A1 HEHABUCTY, U XYA0XHUKM MOJHbI
npe3peHns K HUM. 3[eCb arpeccus HamnpasieHa no AByM
HanpaeneHUsMm.

Cpenm XynoxHUKOB DObITyeT ybex/aeHue, 4To, N0 CPaBHEHUIO
C APYTMMU NIOABMU, OHU - HenpenybexaeHHble 1
TONEepaHTHbIE IMYHOCTH, CYUTAIOLLME CBOUM NPU3BAHNUEM
«cnacaTb» ApYrux. 3afada XyL0XHUKOB - yKa3aTb Ha
HecnpaBeAnMBOCTb U IMKBUAMPOBATb AUCKPUMUHALMIO. Ho,
C APYroW CTOPOHbI, XYLOXHUKM 3a4acTytlo He MOryT
0.,06pUTb BKYCbl 0ObIUHbIX NtOAEN, U UX MPEANOYTEHUS UM
4yxabl. OHM HaCTO YXMBINAKOTCS NpU BUAE NtOAEN:
CNenyoLmMx MoAe; HUYEro He CMbICTALLMX B MOAE; HUYero
He CMbICISLLMX B UCKYCCTBE; 3asBNSIOLLMX, YTO MOHUMAIOT
MCKYCCTBO; MbITAOLWMXCS 3aMHTEPECOBATLCS MCKYCCTBOM; He
MbITALOLLMXCS MOHATb UCKYCCTBO; NOOSLLMUX TOProBble
LLeHTPbI; N0BALWLMX CNOPT; CYLWAOWMX He Ty My3bIKY;
MONUTUYECKM NPOCBELLEHHbIX (HO HE B TOM HanpaBneHuw);

MONIMTUYECKM HEMPOCBELLEHHbIX; He NobsLWmnx npoboBaTb
MHTepecHble 61104a; CULLKOM CTPACTHbIX; BOBCE
6eccTpacTHbIX; 6e3pa3NnyHbIX K MPOUCXOAALLEMY BOKPYT, U
T.A4.

MHorne XyaoXHUKM AyMatoT (MK BTaMHE XeNatoT), YTo
HenoCBALLEHHbIA AOMKEH BO34EPXMBATLCS OT CBOMX
KOMMEHTapu1eB Mo NOBOAY UCKYCCTBA U He AaBaTb OLEHOK. B
TO )€ BPeMS$, Mbl BUAMM, YTO MHOTUE XYAOXHUKM CaMu
3a4acTyio ABASIOTCS HEMOCBALWEHHBIMU H0AbMU U HEPELKO
BbICTYMAKOT B pO/M NtobuTeneii-coumnonoros, noburenei-
apXWUTEKTOpPOB, NtobuTeneii-rpagocTponTeneil, u T.4. MHorme
couuanbHble MPoeKTbl, Kak 6bl HeYasiHHO, MPOUCXOANT U3
Npe3peHuns, Tak Kak MHOrMe MOoAble XyA0XHUKMU CPeLHEro
Knacca BbINOMHAKT paboTbl HAa OKpauMHax ropofaa, B
Tpywobax. 310, CBOEro poaa, UCKYCCTBO, peako
KOHTaKTMpytoLLee C N0AbMU, KOTOPbIM OHO aApPECOBaHO.
Takol XyA0XHUK BUOMT LIeNbl0 CBOETO NMPOEKTa NoayyYeHue
rpaHTa u yyactue B bueHHane.

MoxxeT 6bITb, AEACTBUTENBHO, XYA0XKHUKY TSXKENO He bbITb
3NUTapHbIM. BO3MOXHO, YacTb Xy0XXeCTBEHHOrO MoMCKa
3aK/lo4aeTcs B 06bsABIEHMM BbI30B rpaHML,aM, B NoOMCKe
Hen3BeaHHbIX OCHOBAHWM, B HAXOXAEHUM KOHEYHbIX
noBoAoB 415 060cHOBaHKs 3T0ro. C B30poM, 06palleHHbIM
BAasb, HEC/IOXHO M Ha HOTY KOMY-HWUOYAb HACTYMUTb.

Kanne bponuH. «[a 3apascTByet KommyHa!»

3 kafopa u3 HeMmoro kuHo cHsaToro B 1929 roay, Boccospator
peBONOLMOHHbIE cobbITUA B MNMapuxe B 1871 roay,
CBSA3aHHble CO CTaHoBNeHMeM [apukcko KOMMYyHBI.
KnHopexuccepbl KapTUHbI Cy4aiHO BCTaBUAK BykBy «H»
M3 KMpUNIUUbI B 6aHHep, HapyLlas npaBuabHOe
BOCMPUSATUE, HO BMECTO 3TOr0, KAKUM-TO HEBEPOSTHbIM
06pasoM, coznanu Apyrov 06pas, CBA3bIBAOLLMIA BPEMS U
MecTo.

Kanne bponuH - WBeackMit XyaoXHUK, paboTatoLumii ¢
BMAEO M nocTepamu B Gopme nHCTannsumii. bonee
noapobHas MHPopMaums Ha caite - www.kallebrolin.com
“Vive La Commune!” («a 3apaBctByeT KoMMyHal») - yacTb
13 Konnekuum dotorpaduii, npeanararomx HaM 3arsHyTb
B MMUP 3POTUYECKOrO BNEYEHUS MEXAY NPOCTbIMKU PabounmMm
W MHTennekTyanamu. [laHHas Konnekums Takke BOMAeT B
6ueHHane, kotopas npoinaeT B bynanewre.

Ockap lépmyuwi. «Moti 6onblue, yem TBOK, 2010

MocTep «MoW 6onblue, YeM TBOWY - YaCTb MPOEKTA C TEM Xe
HasBaHueM. [TpoekT uccnenyet obpasbl «f» 1 cekcyanbHoe
BblpaXkeHne ocobelt Myxckoro nona. @otorpadus -
peTyLWMPOBAHHbIA aBTOMOPTPET XYAOXHWKA. PaznnyHble
06pasbl «» Ockapa [EépMyLla OCHOBaHbI Ha COLMANbHbIX
LLleHHOCTSIX C/I0B U BbIPAXEHUSX, TMHIBUCTUYECKMUX U
noseneH4Yeckux Moaensx. Bce ero paboTbl conpoBoxaatoTcs
TEKCTOM, XOTS XYAOXHMK obpaluaeTcs U K ApyruM MeTofaMm,
TaKMM KakK: TaTyMpoBKa, poTorpadus, 06bekTbl U neyaTb.



bonee nogpobHas MHGopmaLma Ha caiite
www.guermouche.com.

ToH & leitHep (Knac dpukccon & IxoH Xenn6epr)

Mepep HamMu oaHa M3 8 pekNaMHO-TypUCTUHECKMX BpoLutop,
crneumanbHoO co3aaHHas ang npoekta ToH &leliHep.
ToH&leltHep - 3T0 YacTb COBPEMEHHOW MOMyNSPHONM
KynbTypbl. B X cyllecTBoBaHUM BCe BO3MOXHO, U, NpebbiBas
B Jly4ax ycrnexa ABYX TaNaHTAMBbIX XyLOXHUKOB, OHU B
OCHOBHOM (DOKYCMPYHOTCS Ha NOMYNSPHOCTH, CBS3AHHOW C
yCnewHom 0esTeNbHOCTb0 B KayecTBe neBLoB. [loctep
peknamMupyeT aBuakoMnaHuio «J1atuw Jipeuws (“Lattish
Airwish”). Mecto npu6bitns — Hbto-Mopk. Cepus noctepos
Co3/aBanacb B MarasmHe BTOPUYHbIX TOBApoB B CTOKronbMe,
rae y Hac 6bl1 MMCbMEHHBIN CUCOK 8 MapLLpyTOoB,
noaxoaawmx ansa ToH &lertHep. Mbl 3aunTbiBanun MecTa
npubbITUS BCYX, a 3aTEM, BbIOUMPANU ofexay, MOLXOAALYO
[N TOTO UM MHOTO MecTa Ha3HaueHus. MNocne 3Toro Mol
npu noMowym LndpoBoi kamepsbl hoTorpapupoBanu
BblIGpaHHble HaMK Hapsabl. icnonb3ys nporpaMmbl
“Photoshop”, Mbl BHEC/IM HEKOTOPbIE M3MEHEHWA B HAPALbI,
COBMeELLAs UX C TEMU, YTO HALWU B MIHTEPHET 1, TaKUM
o6pasoMm, cozganu konnax. Konnaxkem cTaHoBATCS nocTepbl
Ang «J13Tnww SMpBuULL».

KapuH Xaccenb6epr. «Monyrait B knetke». CaHkT-letep6ypr,
1896-1903

CkynbnTypa n3obpaxaeT 0AHOro U3 nomnyraes
Brnosctaytowweit Mmnepatpuusl Mapun ®enoposHsl. MNepes,
HaMW NOLAIOLLMIA NOTOK, MOMKA U BbIABUXKHON ALLMYeK
BHU3Y.

Oupma: K.dDabepsxe; Mactep: Muxann MepxuH

Onan, 30n0T10 U pybuHbl. BeicoTa: 3 %4 (8.3 cm) Bnapenew:
HblO-MOPKCKas aHTMKBapHas ranepes «A La Vielle Russie»
Hblo-Mopk

www.karinhasselberg.com

[ycraB Xennb6epr. «<Moé npocTpaHcTBo - Pycckas Bepcus»
[yctaB Xennbepr: «Y MeHs eCTb NOAXOASWMI NPOEKT B BUAE
nocTepoB noj, Ha3BaHWeM «Moé NpoCTPaHCTBOY, KOTOPbI
co3pasancs cneuuanbHo ans «foponckoro apudTa B
BepnvHe 2010» (“Urban Drift in Berlin 2002”). Mowu
npov3BeAeHMs BbICTAaBASANINCE B PA3/IMYHBIX BEPCUSX, HA
pa3NMYHbIX A3bIKaX U B Pa3NMyHbIX CTpaHax. Hanpumep, s
pa3MmeLLan CBOM NocTepbl Ha kanote aBTomobuns «Llespone
Kamapo» B MobunbHol ranepee Jloc-Anaxeneca nog,
Ha3BaHueM «The Hood Gallery of Los Angeles»; B npeBHe#
6alHe B AHTanMmn n Typuuu, U T.4.».

MpoekT nop, Ha3BaHMeM «Mo& NpoCTPaHCTBO» COCTOUT U3
MOCTepOB, CO3AaHHbIX AN pa3MeLLeHns Ha Pa3anYHbIX
BbICTABOYHbIX MIOLWALKAX, YACTHBIX UM FOCYAAPCTBEHHbIX,
pacnonarawLmnxcs B MecTax 60/1bLIoro CKONNeHus noaen.
CocpenoTayunBasiCb Ha NOHATUM COBCTBEHHOCTH, XYAOXKHUK

HaMNOMMHAET HaM 0 TOM, KaK MOXeT 6bITb MCMO/Ib30BaHa 077
MOBEPXHOCTb U ee rpaHuLbl, a TaKXKe, C KaKoi
uHbOpMaLmeit oHa KOHTAKTUPYET. 34eCb KpacHble U Benble
JIMHUU DUKCHUPYIOT FPaHULbl COBCTBEHHOCTH. TakyHo e
(YHKLMIO HOCAT TEKCT M uncna. MpocTpaHCTBo noctepa
PaBHO3HAYHO MPOCTPAHCTBY, BbIPAXKAEMOMY Lidbpamu,
3arneyatieHHbIMM Ha HeM. OCHOBaHwWe A TOProBu
3aK/II0YAETCS B COBCTBEHHOCTH, @ TAKXKE €€ NPOJAXKE U
nokynke. laHHas pa6oTa - cBoero poaa 3asBieHue 06
YTBEPXKAEHWUM 0COBOro NPOCTPAHCTBA, FAe NPOBO3I/ALLAETCS
LOBOJIbHO HEOObIYHbIN BUA COBCTBEHHOCTH - CYBLEKTUBHOE
9. 30eCb He CyLLeCTBYET NPeanoXeHUi Uan uHdopmaumu,
TO/IbKO JILWb AETCKAs NPETEH3MUS HA MPOCTPAHCTBO.

AnuH MarHyccoH. «Henpucnoco6neHHbie»

B cepenmHe 190ro Beka B CBeT BbllwAa KHUra Yapnb3a
HapsuHa «O MpouncxoxaeHnn Buaosy», B KoTopoi Hbi10
npenCcTaBNeHO NOHATHUE «ecTeCcTBeHHOro oTbopax. [laHHoe
NMOHATME 0ObACHAET KaK BUAbI C ONpeaeneHHbIMU
CBOWCTBAMM, MOMOTAKLLMMU UM NMPUCNIOCOBUTLCS K
OKpY>KaloLLen cpeae, BbKMBAIOT U MPOAO/XKAIOT CBOW pPoA,
TeM CaMbIM, NepeaaBas CBOM XapaKTepHble CBOWCTBA
6ynyLwmM nokoneHusaM. «HenprcnocobneHHble» - 3T0 YacTb
OFPOMHOT0 UCCNef0BaHNUS O TOM, YTO JIOAM HECMOCO6HbI
BMAETb BCE NOCNeACTBUS CBOero noeeaeHus. Kak Mol bynem
BbIrNAAeTb B Oyaylem? M 4To 03HavaeT noHaT1e
«eCcTecTBEHHOro oTbopa» cerofHs?

Mecnep Hopaan. «Pecypcbl poccuiickoro peMuHU3Ma,
2010

B MoeM noctepe 5 nbiTatoCb NPEANIOKUTb aNbTEPHATUBY
KOMMYHMKALIMK, KOTOPasl CTPOUTCS UCKOUMTENBHO HA
KOMMEpPYECKOM MHTepece (Ha KanuTanucTMYeckom NorvKe),
LOMUHMPYIOLLEM B aduLuax U CpeacTBax MacCcoBow
MHGOPMALMM U KOHCTPYMPYHOLLEM PeanbHOCTb. S Xouy
NpeasioXnTb YTO-TO MHOE B3aMeEH AMCKYpca aduLum,
€034aHHOro XeHodobaMu, reTepo-HOPMaTUBHbBIMU U
HepaBHbIMU FreHAEePHbIMU CTPYKTYpaMu. ITOT nocTep/adumiua
ABNSET COO0M YACTb XyAOXKECTBEHHBIX MOWUCKOB, KOTOPbIMU 5
3aHumancs B 2008 roay B paMkax NpoekTa,
HanpaB/feHHOro Ha UCCIef0BaHNe BHYTPEHHErO
coaepxaHus GemMrUHU3Ma U UCCIef0BaHWe ero Ha NpakTuke
B Mockse (Poccus).

Xouy BblpasuTb 0cobyto 6narogapHocTb 3uHanae
Crapopnyb6uesoit. bonee nogpobHyo MHGOPMALMIO CMOTPU
Ha caiTe www.jesper.x-i.net

AnuH Bukcrpém

[laHHOe npou3BeneHne NCKYCCTBa — OTPbLIBOK TekcTa. Llenb
paboTbl 3aKNO4AETCS B CTUMYNIMPOBAHUM BbIpaboTKM
3pUTENbCKOM CtoHbI. PaboTa HOCMT HasBaHMe: «XKu3Hb —
JIMMOH, BEpHUTE MHE AEeHbIU»
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Swedish Contribution

Organizing Institution in Russia: Volga region Branch of
National Centre for Contemporary Arts, Samara
department

Organizing Institution in Sweden: Kalmar
Konstmuseum

Curator of the Swedish Contribution: Martin Schibli

Participating Swedish Artists:

Fredrik Axwik (The Minister of Art), Conny Blom, Kalle
Brolin, Karin Hasselberg, Gustav Hellberg, Johanna
Karlin, Elin Magnusson, Jesper Nordahl, Ton & Gainer
(Klas Eriksson & John Hellberg), Elin Wikstrom

The minister of Art (Fredrik Axwik)

The Minister of Art is trying to find new ways to
encourage introduction of art in the world - or vice
versa.

The artistic work has in fact no actual purpose.
However, there is this pressing interest in pursuing the
examination of the different layers of the reality, its
metaphysical aspects, and consequently what it means
to be a human with mind, memory, identity and history -
and how this relates to how we relate to the mental
and physical reality of the world around us. It is also
hard to disregard the analysis and research of, as well
as the crusade against, the boredom of everyday-Llife
and the tyranny of consistency...

Conny Blom. ALL ARTISTS HATE COMMON PEOPLE
Long version. The statement is bold and maybe not 100
percent truthful, but by striking out in two directions it
pinpoints a problematic issue. “Common people”
(whomever this refers to) are the target for hatred and
artists as a group are full of contempt, it claims. It is an
aggression in both directions.

It is common among artists to think that they are more
open-minded and tolerant than other people and that
they are thereby licensed to “save” others. It is the
artists’ task to point out and try to eliminate
discrimination and injustice. But at the same time there
is a lot of disapproval for common taste and
preferences amongst artists. It is common to smirk at
people who follow trends, people who are not aware of
trends, people who do not understand art, people who
claim to understand art, people who try to be
interested in art, people who do not try to be interested
in art, people who like shopping malls, people who like
sports, people who are listening to the wrong music,
people who are politically aware (but misguided),
people who are not politically aware, people who are

not interested in trying foreign food, people who are
too passionate about something, people who are not
passionate enough, people who are not aware of that
something much more important is happening
somewhere else right now, etc. Many artists think (or
secretly whish) that the uninitiated should restrain
from trying to comment upon art and give opinion on
what is good art and not. At the same time we see
artists acting amateur sociologists, architects, city
planners, etc. Many a social art project unintentionally
oozes of contempt, as young middle class artists do
works in immigrant suburbs, and economically
challenged areas. Art that rarely communicate in any
real sense with the people it is addressing. The only
real result and function of these projects is often to
make the artists eligible for grants and biennales.

It is maybe difficult not to be elitist as an artist.
Perhaps because it is part of the artistic quest to
challenge borders and look for uncharted grounds, as
well as finding the ultimate expressions for doing so.
With the gaze aimed far away it is easy to step on
somebody’s toes.

Kalle Brolin. Vive La Commune!

Three stills from a Georgian silent movie made in
1929, re-staging the revolt and occupation of Paris in
1871, the Paris Commune. The Georgian filmmakers
have accidentally inserted a cyrillic backwards N into
the banner, sabotaging the illusion and the image-
making of the film, but coincidentally producing
another image instead, of a link transcending time and
geography.

Kalle Brolin is a Swedish artist working with video and
posters, primarily in installation form. More info on
www.kallebrolin.com

'Vive La Commune!"is part of a collection of images
proposing an erotic attraction between the generic
categories of workers and intellectuals. It will also be
part of the forthcoming Bucarest biennale.

Oscar Guermouche. Mine's bigger than yours, 2010
The poster Mine's bigger than yours is a part of an
ongoing project with the same title. The project
investigates self-images and sexual expressions
founded within male identities. The picture is a
retouched portrait of the artist. Oscar Guermouche's
various self-portraits are based on social values of
words and expressions, linguistics and behavioural
patterns. All of his work is text based, although he
avails himself of a number of different techniques



susch as tattoos, photography, objects and print.
Please visit www.guermouche.com for further
information.

Ton & Gainer (Klas Eriksson & John Hellberg)

The poster is from a project consisting of 8 travel
posters made for the project Ton & Gainer. Ton &
Gainer is part of the popular culture in today’s society.
In their existence everything is possible, and they live
their lives in the success of two talented artists, mainly
focusing on the stardom of being singers. The travel
poster promotes their airline company Lettish Airwish.
The destination in the current poster is New York.

The series of posters were made in a second hand shop
i Stockholm. While in the store we had a written list of
8 destinations suitable for Ton & Gainer. We read the
destinations out loud and then picked out clothes that
somehow symbolize the given destinations. We then
used a digital camera and documented our chosen
costumes. Later we edited it in photoshop with images
found on the internet, in order to create a collage. The
collage became travel posters for Lettish Airwish.

Karin Hasselberg. Parrot in a Cage. St. Petersburg,
1896-1903

This sculpture is a portrait of one of Dowager Empress
Marie Feodorovna's parrots. The perch features a
feeding tray and water dish and the drawer at the
bottom of the cage is removable.

Firm: K. Faberg'e; workmaster: Mikhail Perkhin

Opal, gold and rubies, 3 1/4" (8.3 cm) high

Courtesy of A La Vieille Russie, New York
www.karinhasselberg.com

Gustav Hellberg. My Area - Russian version

| have a suitable project named My Area, which started
out as a poster project for Urban Drift in Berlin 2002
and then has been shown in different versions for
different countries and languages, e.g. placed on the
bonnet of a Camaro (The Hood Gallery in Los Angels,
USA) and on an ancient tower in Antalya, Turkey.Gustav
Hellberg The project called My Area is based on posters
designed to be placed up on any wall within any public
space, privately or publicly owned, stating a humble
assertion of possession and a reflection on the space
where the posters are put up. A reminder of how a
surface can be used and what information it is
communicating, focusing on ownership. The graphic
used comes from signs where red and white stripes
out-marks property or is used to signal warning -

communicating, focusing on ownership. The graphic
used comes from signs where red and white stripes
out-marks property or is used to signal warning -
authority. The text describes the average message to
out mark property combined with numbers describing
area - the area that the sign covers. The area of the
poster is equivalent to the area described by the figures
printed on it. The foundation of commerce is property
and selling and buying the same. This is a statement
about one specific area where an unusual ownership is
declared - a subjective me is claiming that area.
There're no offers or information but the childish claim
for space.

Elin Magnusson. Maladjuted adjustment

In the middle of the 19th century Charles Darwin
published the book "On the Origin of Species” and
introduced the concept "the survival of the fittest” to
the world. The concept explains how individuals with
properties that helps them adjust to the current
environment tend to survive and reproduce, this
leading to that those specific properties tend to be the
ones that spread to future generations. “Maladjusted
adjustment” is a part of a bigger study about human
inability to see the consequences of our behaviour. How
will we look like in the future? And what does “the
survival of the fittest” means today?

Jesper Nordahl. Russian Feminism Resources, 2010
With my poster/billboard | want to suggest an
alternative to the communication of commercial
interest (based on the logic of capitalism) that
dominates billboards and mass media, and through this
the construction of reality. | want to suggest an
alternative to a billboard discourse that produces
sexist, hetero-normative and unequal gender
structures.This poster/billboard is part of a research |
made in 2008 for a project on feminist resources and
practice in Moscow/Russia. Special thanks to Zina
Starodubtseva for the research. For more info:
www.jesper.x-i.net

Elin Wikstrom

This work is text piece. The intention of the work is to
enforce the viewer’s saliva production. The title of the
piece is: Life Is A Lemon and | Want My Money Back
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MPOEKT XYOOXXHUKA ELIN WIKSTROM

LIFE IS ALEMON AND | WANT MY MONEY BACK / 2XM3Hb - 3TO NMMOH W1 XO4Y CBOW JEHBIM HASAL

IMAGINE
THAT YOU ARE ABOUT
TO EAT A SLICE OF LEMON
THINK OF YOURSELF BITING INTO IT

NPEACTABbD,
YTO Tbl COBMPAELLCH
CBHECTb JIOMTUK JIMMOHA
OYMAW O CEBE, OTKYCbIBASl 3TO

STREETVMUS SIASS 1133,

nHLa-yzes- e DO







092

CTOM 1 CMOTPWU. COBPEMEHHOE UCKYCCTBO
HA ABTOBYCHbIX OCTAHOBKAX CAMAPDI

KoHcTaHTUH 3auenuH, CBeTnaHa 3auenuHa

BTopas yacTtb MexayHapoAHOro npoekTa "JKonorus
BOCMpUATMS" BHOBb, KaK M AeCsTb JIeT Ha3af, BbiBena
MCKYCCTBO U3 MPUBbIYHbIX CTEH ranepei. BoilbpaHHble Ha
KOHKYPCHOI OCHOBe ABaALATb AeBATb paboT
XYLOXHMKOB 13 Mocksbl, Camapsl, LUTyTrapra, Mapwuxa,
KenbHa 1 basens ¢ uons no nekabpb 3aMeHuUnn coboi
peknaMy Ha OCTaHOBKaX ropoACKOro TpaHcnopra.
KypaTopckuii npoekT xyaoxHukos Pomana n Henu
Kop»0oBblIx, BO3rNaBAsioWLMX caMapcKkoe oTaeneHue
MpuBomkckoro dunmana focynapcTBeHHOrO LEeHTpa
COBPEMEHHOro UCKYCCTBa, 3a43aeT HEMaso KaBep3HbIX
Bonpocos. CnocobHo M npousseaeHne contemporary
art 0CTaBaTbCs TAaKOBbIM B arpeCCUBHOM M YYXXA0W Ans
Hero BM3yanbHoW cpene mMeranonnca? CnocobHo nn oHO
6bITb aAEKBATHO MOHATLIM 6€3 cnacuTenbHOro "kapkaca”
KpWUTMYECKOro KOMMeHTapus? Tem bonee - NoHATbIM He
y3KOM Ny6iMKon, NpuleaLwen Ha BEPHUCAXK B ranepeto,
a ycTanbiM obbiBaTeneM Ha aBTobyCHOM OCTaHOBKe?
Benb, YTO rOBOPUTB, B HbIHELLHEW CUCTEME MCKYCCTBA
paboTa 3aBUCUT OT KOHTEKCTa, KOTOPbI OpMUpYIOT
ranepeu, apMapku, Myseu. [locMOTpULLb HA HEKOE
npou3BeaeHue - Tak, ApsHb Kakas-To. A Ha BbICTaBKe
Tebe 06BACHAT, UTO 3TO HENPEB30OMAEHHbIN LWeaeBp.
Hecnpocta oaHa 13 kn4yeBbiX paboT NnpoekTa - 370
npeBpaLLleHHoe KoHuenTyanuctom KOpuem AnbbepTtom B
KapTUHY CaMOKPUTUYHOE BOoMpoLuaHue: "Heyxenu Bbl
flyMaeTe, 4TO MCKYCCTBO - 3TO TO, Ha YTO Bbl Ceiyac
cmoTpuTe?”.

"JKONorns BOCNpuATHS" HAPOUUTO CTUPAET U TEM CaMbIM
33aHOBO MPOYEPUYMBAET rPAHMLbI MEXAY PEKIAMON,
pasBfieyeHneM 1 UCKYCCTBOM Kak TakoBbIM. Hecnpocta
0TOBpaHHble apT-06bEKTbI CTAHOBSATCS YaCTbiO
PEeKIaMHOro HocuTens - Befib UMEHHO TaKoBa
LONONAHUTENbHAs PYHKLIMS OCTAHOBOK, POAHALLAN UX C
MPUBBIYHBIMM KOMMEPYECKUMU CTEHAAMM U BaHHEpaMMu.
Y70 MOXET NPUIATM B rONIOBY CKYYalOLLEMY HA OCTAHOBKE
ropoXKaHWHy, BUasLLIeMy nepen, coboi akTyanbHoe
nckyccTBo? [epBas MbIC/b - Nepeq, HUM o4yepenHas
peknama. Ho 3To nuwwb nepBas MblC/b, MOCKObKY
6onbLuas yacTb paboT "IKonornu BocnpuaTus” Kak pas u
aBNsieT co60M pa3nnyHble CNocobbl pedieKCUm HEKOM
CnoXuBLLENCS 06pa3HOCTM (Byab TO peknaMHbIi rsHel,
rnamyp uau mMysenHas "XMBOMUCHOCTL') U UFPY CO
cTepeoTMnamu ee peuenumu - "socnpuatus’. Tak, paborta
AHHbI Bpouue - pa3pylueHne ncKyccTBeHHOM
"KpacuBoCTU" rnsaHUa. [namypHas doTtorpadums
yNbIOAIOLLENCA AEeBYLLKM BbINONHEHA MOCKOBCKOM
XYLOXHULLEN NPU NOMOLLM KPACKM C AEMOHCTPATUBHOM
HebpeXHoCTblo. Eciv 06bIuHbIN MaHLEBLIM 06pa3
OYMLLEH OT Nt06bIX YEPHOBbLIX CIEA0B CBOETO

NpOU3BOACTBA M TEM CaMbIM OTYYXXAEH OT BCErO
ABTOPCKOrO, TO 31€Cb 3TU C/1efibl BbIBOASTCS Ha NepBbii
nnaH B BUAE CMa3aHHbIX KPAaCOYHbIX NOATEKOB.
BeHuatowmit paboty cnoraH "MickyccTBo cnaceT Mup ot
KPacoTbl', NepeoCMbICNINN PACXOXKEE BblpAXKEHWe-LITaMN,
KOTOpOe NpunuCbIBatoT [JocToeBCKOMY,
NpOTUBONOCTABASET aBTOPCKYH PYKOTBOPHOCTb
"TeXHUYECKOM BOCMPOM3BOAMMOCTH" (@ 3TO y)Ke TepMUH
Hemeukoro ¢unocoda Banstepa beHbsamuHa). [pyroin
MockBuY, KOHCTaHTUMH Afkep, UrpaeT Ha
NpOTUBONOCTABAEHUM CaKPANIbHOTO U NPOQaHHOro,
npespatLas 06pasbl MSHUEBbIX 06/10XEK B
ocbinasLmnecs Gpecku. B ntore rnaHueBbit 06pas
nepeBoOMN/IOLLAETCS B PyMHbI CaMoro cebs, otaanseTcs ot
3puTens Bo BpeMeHU, 0bpeTas TEM CaMbIM He TONIbKO
MOHYMEHTaNIbHOCTb, HO M FMaBHOE - aypy "MOAMHHOIO',
KaKOBOM HanpoYb NULIEHbI TPAAULMOHHbIE PEKIaMHble
o0bpasbl. B cBot0 ouepeab, Mapusa Anape ob6birpbiBaeT He
TO/IbKO LUTAMIMbl PEKNaMbl, HO U KAULLIE NOAUTUYECKOTO
PR. Ha nuue gesywku, "peknamupytowein” B Konnaxe
3yOHYI0 NacTy Ha HeABYCMbICIEHHOM (OHE KpeMJIEBCKUX
6alleH, SBHO HanNMCaHO OTBpaLLEHWNE K MPOM3BOAUMbIM
€0 MaHWNYNALMAM - B TPOTUBOBEC PEKNAMHOM
06pa3HOCTH, OCHOBAHHOM Ha yaoBonbcTBUM. CBOEro
pofia aHTUpeKNamy npeacrasnser coboi poTtopaboTa
Hemues Cunbeum Buknep u Ltedana Kepnens,
M306pa3mnBLUMX CaMMUX CeOS MO LIE NOrPYXKEHHbIMU B
Heo603pUMYL0 Kydy NIacTUKOBbLIX OTXOA0B MMpA KaK
TOTaNIbHOTO CynepMapkeTa. XyA0XHUK "TOHeT" B 3TOM
NMOTOKe, HO NPW 3TOM MOXET NPOAYKTUBHO MCMOMIb30BaTh
€ro B KayecTse Matepuana.

Psp yyacTHMKOB "Jkonorum BocnpusaTms” paboTatoT ¢
6onee TpaaMLIMOHHOM XUBOMMUCHOM 06pa3HOCTbIO. K
npvMepy, HeMeLKKas Xy4oXHuLa dneH PavH coBmellaeT
TPaAMLMOHHbIN NOPTPET C "HEOHOBbLIM" rpadduTH,
CTankMBas MyseedULMPOBAHHYIO XXMBOMUCH U street-art.
A UHra v Anekceit AkceHoBbl(e) 13 Teepu B
QHMMALMOHHOW CTMINCTUKE OObIrPbIBAIOT CTEPEOTUMHbIN
06pas xyLoXHUKA, @ UMEHHO - BaH lora, c HenpeMeHHbIM
OTpe3aHHbIM YXOM B pyke. bonee coumaneH
cBoeobpasHbli aunTux Muxaunna JleanHa
"IHTONEepaHTHOCTL. B CHWXXEHHOM 3CcTeTMKe OH
napoaupyeT XpecToMaTUiiHbIN "3aBTpak apucTokpata”
(denoToBa, NOAMEHSS [NMABHOMO repos NosyroabiM
NepCcoHaXXeM SBHO KPUMUHANBHOIO BUAA.

HakoHeL, HenpuUKpbITO MOANTUYECKYHD TOHANIbHOCTD
HOCUT paboTa, nonasLuas B MPOEKT YyTb MO3XKe
ocTtanbHbIx - "NATO, Welcome!”, npuHagnexawas rpynne
"CuHue Hocbl". Tpouua B cocTaBe Bsauecnasa MusuHa,
AnekcaHngpa Labyposa u KoHctaHTMHa CKOTHMKOBA



3[ecb NpeacTaeT Nocpeau MNweHWYHOro nons, B
HaLMOHANbHOM O4eXAEe U CO "3BePCKUM" BbIPaXKEHWEM
N1L, KOTOpOe NnLb AOoNONHAT ByTadopckue
pa3BeBatoLuecs bopoabl. B pykax MusnHa
TPaAMLMOHHbIE XN1e6-COoMb, CMYTHUKM Xe ero
pa3MaxumBatoT Tonopamu. "Hocbl" BepHbI CBOEMY amnya -
B KOMUYHO-NpodaHHoN dopme obbIrpbiBaTh Hanbonee
pacxoxue KynbTypHble KuLle, NPENOLHOCS UX KaK
HapOYMTO CHWXKEHHBIW M OTTOrO NpefenbHO AOXOAUMBBIV
06pas. B paHHOM cniyyae 310 06pa3 "pycckoro’ kak
3K30TMueckoro "[dpyroro’, cuMbK03 arpeccum u
roctenpumnmcTBa. [pekpacHo 0co3HaBas BCO
0YeBMAHYIO LWITAMMOBOCTb 3TOro obpasa (nyratowwas u
3arafoyHas pycckas Ayla riasamu 3anagHoro
yenoBeka), XyA,0XXHUKKU C FOTOBHOCTbLIO COrnaLlaoTcs
MPUHSTL 3Ty PO/b Ha ceb9 B CBOEN M3N0ONEHHON Urpe
K/IMLWIMPOBAHHbIMU MAEHTUYHOCTAMU. C IpYroi CTOPOHBI,
obpatlleHHas k 3anaay (npeacratowemy B obpase He
meHee arpeccuBHoro NATO) rpo3Has fepxaBHo-
HaLMOHANNCTUYECKas PUTOPUKA UIPatoym
packnagbiBaeTcst XyAOXKHMKAMMU Ha ee MUHUMabHble

3KoJiorug BoCrnPudaTunA 11
2008 - 2009

cocTaBngwLLMe: NpaBociaBHas 6opoaa, pycckoe none, 093
Tonop U xneb c conblo. TeM CaMbiM OHa TepsieT BCK CBOKD
rPO3HOCTb M BbI3bIBAET JIULLIb CMEX, KAK U MOYTH BCE
paboTbl "Hocos".

MTak, npu BcemM 6oratcTBe MHAMBUAYANbHbIX CTPATErnit
€e y4YaCTHUKOB, "DK0N0rnsa BOCNpuaTUS', Nopoii
MPOHMYHAs U NPOBOKALMOHHAS, MECTAMW HAPOYUTO
HesICHas, a rAe-To Ha PefKoCTb 6aM3Kas K CaMapCKuM
peanusMm, BCe e BbINOSHUAA [MaBHYK CBO 3aJauy -
BbIBE/Ia aKTya/lbHOE UCKYCCTBO K LUMPOKOM ayamuTopun. A
MOCKOJIbKY C 00LLecTBEHHbIM TpaHcnopToM B Camape
[lena Bcerga ob6CTosNM HEeBAXHO, eCTb PObKas Hafexnaa,
YTO 3HHas YacTb Ny6AUKK, B M306MAMM HabUpatoLencs
Ha ropOACKMX OCTAHOBKAX, BCE e 3aX04eT yBUAETb B
HeoOblYHbIX MABUIbOHAX HEYTO Honbliee, yem
oYepesHyH peknamMHyko nogenky. M ans ux socnpustus
NPOEKT OKAXKETCS KakK Henb3s 6osee "3K0NOrnyHbIM',
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STOP AND CONTEMPLATE. CONTEMPORARY ART
ON PUBLIC BUS STOPS OF SAMARA

Konstantin Zatsepin, Svetlana Zatsepina

The second part of the international project ‘Ecology of
Perception” again, like ten years ago, deduces the art
from the usual galleries’ halls. The works, chosen on
the competitive bases, 29 in number, belong to the
artists from various cities and countries, for example,
from Moscow, Samara, Stuttgart, Paris, Koln, Basel and
had been displacing the advertisements on the bus
stops from July to December.

The projects’ curators, Roman Korzhov and Nelya
Korzhova, are the artists themselves and, at the same
time, are the heads of the Samara Branch of the State
Centre for Contemporary Art. Today they are asking a
number of captious questions. Is a piece of
contemporary art capable of saving its specific
character in an aggressive and alien visual environment
of the megalopolis? Can it be clearly understood by a
tired man on a bus stop (not by a limited circle of
people, who visit private viewings in the gallery)
without a helpful hand of a critical commentary? No
one can deny that in contemporary art much depends
on the context, which is formed by the galleries, fairs,

museums. For example, giving a look at such a piece of
art, you can find nothing in it but rubbish, whereas, on
the display you will be explained that it is a world-
beating masterpiece. It is not surprising that one of the
key works, created by the conceptualist Yuri Albert, is a
self-depreciating questioning of complicated character
turned into a painting: “Don’t you really think that the
art is something what are you looking at now?”
“Ecology of Perception” deliberately erases and stresses
again and again the boarders between commercials,
entertainment and art. Special selected art-objects, not
but chance, are becoming the parts of advertising
medium - that’s where the additional function of a bus
stop consists in, which relates them to usual
commercial stands and billboards. What can occur to a
bored man on a bus stop seeing in front of him a piece
of the actual art? At first, he would treat it as another
advertisement. Nevertheless, it is only the first thought,
since the major part of the works of “Ecology of
Perception” performs various means of reflection of
some molded visualization (it can be an advertising




glossy magazine, glamour or museum “painting”) and a
play with stereotypes of its reception - “perception”. So,
the work of Anna Brochet is the destruction of artificial
“beautifulness” of glam. A glamorous photo picturing a
smiling young woman is made by the Moscow artist in
a style of simulative carelessness. If an ordinary glossy
magazine is cleaned up from every mark of its rough
production and, thus, seems to be distanced from its
author, then these marks are put to the foreground in a
way of blurred colorful rivers. The artwork is “crowned”
by the slogan: “The Art Will Rescue the World from the
Beauty” Hence, by reconsidering the famous
expression-clichii ascribing to Dostoevsky, the artist
sets off the author’s artificiality to “mechanical
reproduction” of a German intellectual, Walter
Benjamin. The other Muscovite, Konstantin Adzher,
plays on the counteraction of sacral and secular by
turning the images from glossy magazines into
crumbled frescoes. Allin all, the glossy magazine is
transformed into the ruins of itself moving away from
the viewer in time and finding not only monumentality
but, what’s more important, the aura of ‘genuineness”,
which traditional advertising images are completely
deprived of. In her turn, Maria Andre uses both
advertising clichits and the clichits of politics PR. There
is an evident look of aversion on the face of the girl, the
one from the collage of toothpaste advertising, to the
activities carried by her on the background of the
Kremlin towers - in contrast to the advertising
“picturesqueness” based on the enjoyment. The photo
work by Silvia Winkler and Stephan Kerpel presents a
kind of anti-advertising. The artists depicted
themselves submerged to the neck in a huge heap of
plastic waists from all over the world as a total
supermarket. The artist “is getting drowned” in this
stream, however, can still use it as a material.

A number of participants of “Ecology of Perception”
work on a more traditional picturesque figurativeness.
For example, a German artist Elin Rein combines
traditional portrait with “neon” graffiti by knocking
together the paintings added to the category of
museum objects and street-art. At the same time, Inga
Aksenova and Alexey Aksenov from Tver play on a
stereotype image of an artist in animation stylistics,
speaking precisely, on Van Gogh with a cut off ear in his
arm. The diptych of Mikhail Lezin “Intolerance” is quite
specific. In this artwork he parodies “Aristocrat’s
Breakfast” by Fedotov and substitutes its main
character for a half-naked criminal.

Finally, the artistic work “NATO, Welcome!” belonging to

ECOLOGY OF PERCEPTION II
2008 - 2009

the “Blue Noses” group is of outright political tone. The
trio consisting of Vyacheslav Mizin, Alexander Shaburov
and Konstantin Skotnikov is depicted amid a wheat
field dressed in national costumes. “Brutal” expressions
can be found on their faces in combination with
shaming beards waving in the wind. In his hands Mizin
holds traditional bread-and-salt; his companions are
swinging their axes. “Blue Noses” group adheres to
their principles to play on the difference of cultural
clichits in a comic and ignoramus way by presenting
them as deliberately depressed and, thus, easy to
understand images. Hence, the image of “the Russian”
as an exotic “Foreigner” is a symbiosis of aggression
and hospitality. By realizing all the evidence clichi of
this image (frightening and mysterious Russian soul as
viewed by a foreigner), the artists agree to play their
favorite game of clichii identities. From the other side,
the threatening powerful nationalistic rhetoric reversed
to the West (represented by the image of aggressive
NATO) is decomposed into components by the artists:
the Orthodox beard, the Russian field, the axe and the
bread-and-salt. Therefore, it loses its threat and
provokes laughter, as almost all of “Blue Noses” group’s
works.

All in all, in spite of all the richness of individual
strategies of its participants, “Ecology of Perception”,
ironic and provocational at times, sometimes vague,
somewhere close to Samara life, has been able to cope
with its main function - has introduced the actual art
to the audience. Owning to the fact that there have
always been problems with the public transport in
Samara, there is a hope that the part of people
gathering at the bus stops will have a desire to see
something unusual at the bus stop than another
advertising falsification. So the project would turn out
to be “ecologic” for their perception.
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«3K0J1orns BOCrnPUATUS 2» 2008-2009
Camapa

Kypatopbi:
Hensa KopxxoBa, PomaH KopyoB

XyBOXHUKK:

HOpuii Anbbept (Poccus), KonctaHtuH Anxkep (Poccus),
AnHa Bpoue (Poccus), Cepreit MantoToB (Poccus), lfepo
leTue (LWBseruapus), Ynupuke bepr (fepmanus), AHHa
TpetTep (fepmaHus), MapneH MNeppoHeT (PpaHums),
Anekcen 3anues (Poccus), Enen Peiin ( LWTyTTrapr),
XaHc-Muxaenb Pynnpextep (fepmanus), MHra u
Anekceit AkceHoBbl(e) (Poccus), MapuHa @omMeHko
(Poccus), CunbBus Burknep n CrecdaH Kepnenb
(Tepmanug), Cepreii Sipanos (Poccus), Mapus Anape
(Poccus), Muxann Jlesunn (Poccus), Anekcert Koctpoma
(Poccus), Bnagumup CenesHes (Poccus), PomeH Xubep
(®paHums), MapuHa HanpywkuHa (benopyccus), Kopxos
PomaH (Poccus), Kopxosa Hens (Poccus), tOprex
Kupcnens (Tfepmanus), Amutpuin Opnos (Poccus), Aennc
AkyHuH (Poccus)

«ECOLOGY OF PERCEPTION» 2008-2009
Samara

Curators:
Nelya Korzhova, Roman Korzhov

artists:

Yuri Albert (Russia), Konstantin Adzher (Russia), Anna
Brochet (Russia), Sergey Malyutov (Russia) Gero Goetze,
(Switzerland), Ulirike Berg (Germany), Anna Tretter
(Germany), Marlene Perronet (France), Alexey Zaytsev
(Russia), Ellen Rein (Germany), Hanns-Michael
Rupprechter (Germany), Inga and Alexey Aksenov(ye)
(Russia), Marina Fomenko (Russia), Sylvia Winkler and
Stephan Kierpel (Germany), Sergey Yaralov (Russia),
Maria Andre (Russia), Mikhail Lezin (Russia), Alexei
Kostroma (Russia), Vladimir Seleznev (Russia), Romain
Gibert (France), Marina Naprushkina (Belorussia),
Korzhov Roman (Russia), Korzhova Nelya (Samara,
Russia), Jurgen Kierspel (Germany, Stuttgart) Dmitry
Orlov (Russia), Denis Yakunin
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NMOUCKU B NYbJINYHOM NMPOCTPAHCTBE
I BO3BPALLEHME MEMN3AXA

AHHa PoMaHoOBa

HabepexwHas e Camape - Kynbmoseili (He no6oCb 3mo2o
cn108a) 20podckoli 0bbekm. PacmsHyswiucs no 8celi dnuHe
20po0a 80016 Boneu Ha HecKobKo Kuaomempos, oHa
npuesekaem MHOMeCmeo pazHo20 MECMHO20 U
HeMecmHo20 /100a. [lpazdHowamaroue2ocs, 8 0CHOBHOM.
C HabepexHoli omkpbsisaemcs 8esiuKoaenHslli 8ud Ha
BOJIHCKUE NpOCMopel, npaselli bepez Boneu u
Kueynesckue zopel.

(M3 nymesodumens no 2opody)

B cTatbe «3emnsHbie paboTbi» A. MOHACTbIpCKUIA nucan,
YTO BCE «3KCMO3ULMOHHOEe 3HakoBoe none» B CCCP -
MHCTUTYTbI, My3€W, 3aBO/bl, KOSIXO3HAS U COBXO3Hast
3eM/is, @ TaKXe AOpOru, BOLHbIE pecypchbl M BO34YLLIHOE
NPOCTPaHCTBO NPUHAANEXMUT rocyaapcTsy. B 3o0He
NPUBATHOCTU XYLOXHMKA (4EMOHCTPALMOHHOM
3HaKOBOM M0J€) OCTaBaNIUCh TONBKO KapTUHbI U
TEKCTOBblE KOMMEHTApUM K HUM. (A. MOHACTbIpCKHMIA.
3eMnsaHble paboTbl, 1987/ «lNoe3nku 3a ropoay.
Mpunoxenwue k 4 Tomy, M., 1998).

«IKCMO3ULLMOHHOE 3HaKOBOE None» Henb3s Hbi10
Ha3BaTb CMOKOMHbIM. BMeluaTenscTBo pasHoobpasHbIx
roCynapCTBEHHBIX CYXK0 B €ro MPOCTPaHCTBO MOCTOSIHHO
MEHSI0 U TPaHCHOPMMPOBANO YCTOSIBLLYHOCA
NpefMEeTHYI0 Ccpeay, 4To, N0 MHeHMo A.MOHACTbIpCKOTO,
NOCNYXMO «CaKpanbHbIM MHCMMPATOPOM» AJISi CO34aHUS
papna akumin rpynnbl «KonnekTuBHble AeiCTBUS», B TOM
yucne u Ha KnesoropoackoM none. OduumansHble
XYLOXHUKM, CBA3AHHbIE C 3KCMO3ULMOHHBIM NOeM
(dyHKUMEN «yKpalaTenbCcTBa Unn KpUTUKUY», He
o0bnafanu Takoi NPO3payHOCTbO MO OTHOLLEHMIO K
CBOEMY 1eMOHCTPaLUMOHHOMY (BHYTPEHHEMY) MO0, KaK
KOHLENTyaNbHble XyLOXHMUKM, KOTOPbIM UX
[LMCTaHUMPOBAHHOCTb OT COLIMYyMa MO3BOSNA
0OHapyXMTb CBOEr0 KCAKPASIbHOrO MHCMMpaTopay. Takoe
napannenbHoe CyLecTBOBaHWE ABYX KYNbTYPHbIX
«MapafMrM» COXpaHaNoch BNOTb A0 KoHua 1980-x
ropos, koraa, nocne pacnaga CCCP, ocnabnexHue
KOHTpons «bonblworo 6pata» He TONbKO Hag XKM3HbHO
rpaXaaH, Ho M Haf chepoit MAeoNorMM U MCKYCCTBA
NPVBENO K M3MEHEHUID COOTHOLLEHMS NPUBATHOTO U
ny6anyHOro B 06LecTBe B CTOPOHY PE3KOr0 YBEIUYEHMUS
4ncna pazHoobpPa3HbIX YACTHBIX MHULMATUB — OT
6u3Heca A0 KyNbTypHbIX NPOeKTOB. IMEHHO 3TOT nepuos,
XapaKTepeH «pacluMpeHneM» rpaHuL, Npo3pavHoOCTH
(npoexT «lMpo3payHocTby» O. Kynuka, koH. 1980-x rr.), -
KPYr MOCKOBCKOIO KOHLLeNTyann3ma paclumpseTcs 3a
CYET HOBOTO MOKONEHUS XYAO0XHMKOB, TaK UM MHaYe
CBSI3aHHbIX C KOHLENTyanbHOW Tpaauumnenn. o
npu3HaHuto KypatopoB CamMapcKoro LEeHTpa

coBpeMeHHoro nckyccrtea H. Kopxosoii n P. Kopxoga,
NPOEKTbI «IKONOrMS BOCNPUATUA» U OCODEHHO
«LLnpseBckas bueHHane», CTapToBaBLLME,
cooTBeTcTBEHHO, B Camape B 1998-M u B cene
Lnpseso B 1999 roay, ctanu HeOCO3HaHHOW peakuuei
Ha MpWBaTM3aLLMI0 YacTHbIM BU3HEeCcOM HabepexHow
Bonru B ux pogHom ropoge B koHue 1990-x rogos. B
pe3ynbTaTe «BOPOBCTBA Ner3axa» (pacnpoaaxu
3NIUTHOM HEeABMXMUMOCTH) XXUTENU NIMLIUNCE HE TONTbKO
[LOCTYNa K NpuBbIYHOMY 06LLECTBEHHOMY MPOCTPAHCTBY -
B HEKOTOPbIX YaCTax ropoja Haeceraa bbii yTpayeH
MCTOPUYECKMI NPUPOAHBIV NaHAWadT, HapyLeHa
3KocucTeMa u yknag, opMmUpoBaBLLMIICS BEKAMMU.
KypaTtopbl (OHM e XyA0XXHUKW) eOUMHCTBEHHOIO B KOHLLE
1990-x CamapcKoro LeHTpa COBPEMEHHOIO MCKYCCTBA
Ha MOosB/IEHUE HOBOTO «NPeAMETHOrO MHCMMpPATOpa B
peanbHOM 3KCMO3ULMOHHOM MoJex, T.e. HALEeCTBUS
Yy>XaKOB, OTpearnpoBanu ABosiko. C 0fHOWM CTOPOHBI,
nocTapanucb U3MEHUTb COOTHOLLEHME
npuBaTHOro/ny6nmyHoro B ropoackow cpene Camapsl,
cenaB NpoekT Ha OCTaHOBKax 06LLeCTBEHHOro
TpaHcnopTa («Jkonorus socnpuatuay»). C apyroi -
cbexanu «3a roposa», OpraHM30BaB KyNbTypHbINA
«aHknae» B cene LLnpseso Ha 6epery Bonrm 'y
XuryneBckux rop (K aepeBHe MOXHO MOAN/bITb TObKO
no Bonre, gopora no cywe 3aHMMaeT YyeTbipe Yaca u
nexwut yepes nnotuHy C).

MepBas xe Lunpsesckas 6ueHHane onpenenuna
HECKOJIbKO MPUHLUMMUANBHBIX MOMEHTOB:

1. MectononoxeHune Camapckoin obnactn «Mexay
EBponoit n Asumeii» (061acTb rpaHnumT C KazaxctaHom)
3a4aN10 MHTEPHALMOHANbHbINA popMaT BueHHane.

2. Bonpocbl NpyBaTHOCTM NOCTOSIHHO HAaXOAMTCS B
chepe BHUMaAHUA KypaTopoB. TeMbl, CBS3aHHbIe C
nccnenoBaHMeM MHTUMHOMO NPOCTPAHCTBA, MPAaKTUYECKU
€XEerofHo 3asBNSHOTCA B KAYeCTBE OCHOBHOMO MPOeKTa
6ueHHane («TakTunbHOCTbY, 2001; «Epa», 2003;
«JlroboBb», 2005; «Jom», 2007).

3.Mpobnema «BTOpXeHUS» B My6NMYHOE NPOCTPAHCTBO,
NOCNYXXMBLUAS KMHCMMPATOPOMY» AN CO34aHMS psaa
KypaTopckux npoektoB CaMmapckoro LeHTpa
COBpEMEHHOro UCKYCCTBa, TakKe Bblna nepeHeceHa B
ceno LLnpsieBo -- ¢ TOW pasHULLEN, UTO XYLOXKHUKK He
OTHMManu o6LEeCTBEHHOE NPOCTPAHCTBO Y XUTeNen, a
HaobopoT, popmuposanu ero («MpoBuHuMa», 1999;
«YyxecTpaHubl», 2011).

Pabota Hap co3paHueM nybAMYHOrO MPOCTPAHCTBA,
nouck Mecta M GOpMaToB A5 BbICKA3bIBAHUS
COBpeMeHHbIMU XyAoxHUKkamu B Camape u LLinpsese
WY napannensHo. MpoekT «IKonorus Bocnpuatus-1s,



COCTOSABLIMI M3 29 noCTepoB, CAENAHHbIX C paboT
COBPEMEHHBIX XYLLOXHUKOB M PaCnONOXEHHbIX HA
0CTaHOBKax 0bLLecTBeHHOro TpaHcnopta Camapel, ctan
nepBbIM LLAroM Ha NyTU K U3MEHEHUI0 Ny6aMYHOro
cTaTyca ropopa. PeknamHble HOCUTENM, HA KOTOPbIX
pasMellanuncb paboTbl, 0603Havanncb KypaTtopamm He
KaK YacTHoe, a Kak nybsnmyHoe npoCTPaHCTBO.
Mpon3BeneHns COBPEMEHHbIX XYL,0XHUKOB, B
NPOTUBOBEC PeK/aMe, He JO/MKHbI ObIN HECTU
OTKPbITOTO BbICKa3bIBaHUSI, alpECOBAHHOTO KOHKPETHOM
ueneson ayauTtopuu. [poekT nogaepxana KOMNaHus
News Outdoor Russia, BnageBLwas pekiaMHbIMU
NanTbokcaMm Ha OCTaHOBKaXx. busHecmeHbl He
MCNyranncb KOHKYPEeHLMU C COBPEMEHHBIM UCKYCCTBOM
— NPOEKT Obl1 BOCNPUHAT UMM KaK COLMAbHAg pekiama.
Mo akTyanbHOCTM NpobnemMaTuku, Ha MepPBOM MecTe
crosaT pabotsl [1. [ytoBa u O. YepHbiwesoi. . [ytos
4acTo NOCBALAET CBOM NPOeKTbl TeMe PoauHbl, B ee
rnobanbHOM MeTadumanueckom cMbicne. U, xota
XYLOXHUK 0bnapaeT BceM 0693atenbHbIM HAbopoM
«pycckocTu» (B ero paboTax ecTb rps3b-pacnyTuua,
oTTenenb, bepeskn u Aaxe opyxue), 3TO UCKYCCTBO He
NS KBACHbIX NATPMOTOB. YaCTo KaXeTCs, YTO XYA0XKHMK
paboTaeT Ha rpaHu gona. Ho B 31Ol aBTOpCKOM
NpOBOKALMM, YAUBUTENbHBIM 06pPa30M Kaxabli pa3 no-
HOBOMY MPONBASETCS TEMA MaNEHbKOrO YenoBeKa,
OTYasHHO-CME/IOr0 U OAHOBPEMEHHO NMOKUHYTOrO, Yei
o6pa3 nocne M. KabakoBa B COBpeMeHHOM pyCCKOM
MCKYCCTBE Mano KOMY yaBanocb CO34aThb C Takow
TporaTeslbHOW NMPOH3UTENbHOCTbIO.

O. YepHblweBa Bceraa TOHKO YyBCTBYET CMEHY CTapoi
KYNbTypHOM M 06LLecTBeHHOW napagmrm. Ho ceou
pasMmbliwneHuns 06 obLecTBe «Ha CIOMe 3MoX» OHa
BblpaXKaeT MMHUMANbHbIMU XYL,0XKECTBEHHbIMMU
CpeLCcTBAaMU, YTO 0YeHb conmxkaeTt ee ¢ [l. [yTOBbIM, Kak U
NOAXOA, K KNaccuke, BapuaLMmn Ha TeEMY KOTOPOW B
paboTax XyA0XHWKOB 3a4acTyto nepefaHbl KHU3KUM
6bITOBbIM XaHpoM». PaboTa O. YepHbiweson «Luk at
this» 6bina caenaHa B 1997 rogy. XyLoXXHULA OYEHb
TOYHO 3aMKCMpOBaANa UCTOPUYECKMI MOMEHT KOHLLA
1990-x ronos, Koraa npaBoC/iaBue CTano akTUBHO
nponaraHAMpoBaTbCs POCCUMCKOM MOMUTUYECKOM
B/1IACTb0 B KayeCTBe HOBOW maeonoruu. Mo cytu,
XY[L,0XXHULA BbICTPAUBAET HOBYH MCTOPUYECKYHO
nepcnexkTuay, pudMys ByTbINKM C NTYKOBULAMU Ha
[OMALHEM NOLOKOHHMKE M MAaKOBKM KPEMNEBCKMX
Kynonos 3a okHOM. OHa MOKa3bIBaeT, YTO Nepexos oT
KOMMYHUCTUYECKOM MAEONOMMM K NPABOC/IABHOM He
ABNSETCS TPAaBMATUYHbIM AJ1 MAacCOBOIO CO3HaHMS,
MOCKOJ/IbKY pybrHOBbIE 3Be3/bl U KYNona KpeMaeBCKUX

JKoJioruga BoCcrnpPudaTuA
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cob0opoB BCeraa CocyLLecTBOBaAM Ha OAHOM 125
Tepputopun. O6WwecTBEHHAs 3HAYMMOCTb U3HAYANbHO
3a50XeHa B npoekTax xyaoxHukos [1. Bpybens u B.
TumocdeeBoit. BoT yxe MHOro nieT oHu cobupatot
BM3YyasibHbl1 apXMB COBPEMEHHOCTM B paMKax NpoekTa
«[AHEBHUK XyLOXHMKA». [TOMCKM 3HAKOBbIX AN1S HALLIEro
BpeMeHn 06pa30oB OCYyLLECTBAAOTCS B BaHKaX AAHHbIX
MHGOPMALIMOHHBIX areHTCTB, [Ae COCpenoTavnBaeTcs
OrpOMHOE KONIMYeCTBO eXeAHEBHO OOHOBNAIOLLMXCA
doTonzobpaxeHuii. B pabote «3atopneguposancs? U
BbINWUA?» «33apXMBMPOBaHO» HallyMeBLLee
NpoucLIecTBME CO 3HAMeHMTbIM 6okcepoM M. TaliCOHOM,
y KOTOpOro 6blna 0To3BaHa IMLEH3MS 3a TO, Y4TO BO
BpeMs noeamHka c 3. Xonnudbunaom B 1997 rony oH
OTKYCMUJT CONMEePHMKY KycoK yxa. OLHOBpeMeHHO, 3TO
MPOHMYHBIA KOMMEHTApUI XYA0XXHMKOB Ha aKTyanbHYIO
n yacto obcyxaaemyto B Poccum Temy. lNepenonHeHHbIM
BM3YyanbHOW MH(OpMaLMeN XuTenb COBPEMEHHOIO
Meranonuca, c@opMUPOBaHHbIM MAaCCOBOWM KyNbTypoW
pa3BneyYeHns B 3MOXY KTEXHUYECKOM
BOCNPOM3BOAMMOCTM UCKYCCTBa», obnasaet
«paccesiHHbIM BOCMpUSTUEMY» UCKYyCCTBA. He nmes
MPUBbLIYKM BINSAbIBATHCS B MPOU3BEAEHNE UCKYCCTBA, OH
CKOMb3WUT B3rNSA0M MO MOBEPXHOCTU, KMOXOAS NOrpyxas
ero B ce6s» (B. beHbsiMuH). [103TOMY CaMbIM 3aMeTHbIM
Npov3BEAEHUEM NMPOEKTA «IKOMOUS BOCTIPUATUS-1,
O[LHUM U3 HEMHOTIUX, 06PALLEHHbIX HaNPsIMYIO K
ny6nuke, ctan «Kpoccsopa» A. OnbluaHra. PaboTa
BbINOJIHEHA C PACYETOM Ha NaCCaXXMPOB, KOTOPbIM
npeanaranocb CKOpoTaTb BPEMS B OXKMAAHWM
TPaHCMNOpTa, pa3raAbiBas KpOCCBOPA, OAHAKO CAenathb
3T0 HEBO3MOXHO. Bce Bonpockl B KpoccBopae He
MMEIOT OnpenensoLwero C10Ba, HO HEYTOMUMbIE
OMTMMMUCTbI, 33CTPEBAS HA OCTAHOBKAX, CTapaTe/ibHO
NbiTanucb nofobpaTb OTBET K abCYpAHbIM 33A4aHUIM
KpOCCBOPLa, TaKMM KaK: «BeC COOCTBEHHOrO Tena» um
«cBexune dotorpadumy. «PaccesHHoe BocnpusTnes
3puTens 6b110 NpeofoneHo 6narofaps OCTPOyMUI0
XYLOXHUKA, 33 4To A. OnbluBaHry, HaBepHoe,
nonaraetcs npu3s. Ha BpeMs npoekTa camapckue
OCTaHOBKM CTann MOAJIMHHBIM MPOCTPAHCTBOM
KOMMYHUKALUKU MEXAY KUTENSAMU U COBPEMEHHBIMM
XYLA,0XXHUKaMK, 0COBEHHO €C/M CYMMUPOBATh TO
BPEMSCMS, KOTOPOE MacCaXMpbl MPOBENU HA HUX,
OTrafiblBas KpOCCBOPAbI XyAoXHMKa. Mpeononesas
NecTpoTy U MHOTOroI0Cbe rOPOLCKOr0 NMPOCTPAHCTBA,
apTtedakTbl ®. MHdaHT3-ApaHbl, Ka3anoch Obl,
obpallatoTcs K npuBaTHOMY, IM4HOMY. Ha camom pene,
UM HepocTaeT YectHoro npeaynpexaenHuns «OMACHO»,
npeaycMOTPUTENBHO pa3MeLLeHHOro Ha GoHe
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WOMNIMYECKOTO NIeCHOTO new3axa . bynatoBbiM.
PenpeccuBHocTb apTedakTa 3anoxeHa B ugee MHdaxte.
ABTOpCKMIA 0ObEKT aBCTPAKTHOM reoMeTpUYecKoin
(OopMbI, BTOPrasicb B NpUpPOAHbIM NaHAWwadT, He TONbKO
«MNepeKkpbIBaeT» Nein3ax, Ho U AenaeT HEBO3MOXHbIM
€ro TpagMLUMOHHOEe BOCNpuUsTHE.
«[1e30pMEHTUPOBAHHDIWY» NEN3aX TEPAET INHUIO
rOpU30HTa, BEPTUKA/Ib «3EMHOE-Heb6eCHoe» U1
CTaHOBMTCS POpMasibHbIM, «abcTpakTHbIM». Kpome Toro,
yBUAETb U choTorpaduposaTb caM apTedakT -
n300paxeHune, NoNy4YEHHOE B pe3ynbTaTe KMOHTaXKa»
ob6bekTa M NaHawadTa, - BO3MOXHO TONIbKO C O4HOM
eMHCTBEHHOW TOYKM B nei3axe. Hebonbluol coBur B
NPOCTPaHCTBE - U NPOU3BeLEeHME PACNafaEeTCsl, OHO
CTaHOBMTCS BMKe MEPTBOM HaType, «nature morte»,
[LNS KOTOPOW 0COBEHHO BaXHO BbIOpaTb €AMHCTBEHHO
BEPHYI0, MAEANbHYI0 TOYKY 3pEHUS HA M306paxaembli
npegmet. Paborta tO. JleiioepmaHa -- 310 aBTOpCKas
pacwmdpoBKa NepBoM CTPOUKM «CMMUCKA
knaccudukaumm xuBoTHbIX» X.J1. bopxeca: «KMBOTHbIe,
npuHagnexawue Mmnepatopy». B cnucke JleinepmaHa
nepeuyncieHa CoBCTBEHHOCTb KMTAWCKOro apuCcToKpaTa,
LUMTMpYeMas XyLoXXHUKOM MO LWefeBpy KUTanCKom
cnoecHoctn 18 B. «CoH B KpacHoM Tepeme» Llao
CtosumHb. NoapobHo nepeuncngg 3anackl rOCNOAMHA -
KOCYNb (NSTbAECAT WTYK), MeaBexbux nan (ABaguaTb
nap), ronyboro knemkoro puca (NATbAecsT Xy) 1 np.,
IleiinepmaH (BMecte ¢ bopxecom) rnyboKoMbICIEHHO
cumynupyet nogobue Hekoei cucteMaTtmsaumu. Takas
CUMYNALMS - 3TO NpefynpexzaeHne obLlecTay, 4To ntobas
nonbITKa KnaccudbukaLumm BULOB, COCTaBIEHUE CMTUCKOB
1 6a3 AaHHbIX - TOTaNUTapHbI N0 CBOeW cyTu. He
cny4yaiHo, aptedakT @. MHdaHT3-ApaHa 1 CnMcok
t0./lefinepMaHa HaMHOro nNpolye NpencTaBuTh B
KayecTBe unncTpaumm Kk cucteme Ordnung (nopsaka),
KOTOpas ABNSKOTCS CEMAaHTUYECKOM MaTpuLei obenx
paboT, YeM COOTHECTU UX C peasbHbIM Mer3axkeM unm
KMTaMCKUM pOMaHOM, KOTOpble B AeNCTBUTENbHOCTH
SBNAIOTCA MX 03HA4YAEMbIMU. ITa e MbICUTb NOAYEPKHYTA
TeM, YTO HEKOTOpble aBTOpckue 06bekTbl D.MHbaHT3-
ApaHa, ucnonb3yrLwmecs npu co3gaHnm aptedakra,
MMEIOT BUJ, KNTAaCCUYECKOWM MaTEMATUYECKOM MaTpULLbl —
CUCTEMbI 3/1EMEHTOB (Yncen, yHKLMI), pacnoNOXKeHHbIX
B BMAe npamoyronbHoi Tabnauubl. B 2011 rogy npowna
CenbMas Lnpsesckas 6ueHHane, NpoekTy «JIKoNorus
BOCMpUATMSA» ucnonHunocb 12 net. 06a npoekra
MOJb3YHTCS 3aCyXKEHHbIM YCNEXOM, C KaXAbIM rofloM K
Y4aCTUIO B HUX MPUCOEOMHAIOTC HOBbIE XYLOXHMKM,
MHCTUTYLMU M CTpaHbl. Ha ynnuax Hawmx ropoaos Bce
Yale BcTpeyatotcs 6aHHepbl, 6unbopabl, NanTOOKChI C

3KoJiormga BoCcrnpPudaTuA
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HEKMMU HesiCHbIMK nocnaHuamu. Peknama 6peHnos
HauMHAET KOHKYPUPOBATb C HEKOMMEPYECKUMMU
NpoeKkTaMu — COLManbHOM peknamom, My3enHbIMK
npoekTaMu B ropoACKoM cpeae 1 np. Bce aktnBHee 3Ty
dhopMy penpeseHTauum 3aLeiCTBYeT U COBPEMEHHOE
MCKYCCTBO. JKCMepMMeHTanbHbI npoekT CaMapckoro
LLeHTpa COBPEMEHHOTO UCKYCCTBA, peLIMBLUErO B
YCN0BUAX TOTANbHOM NPUBATU3aLMKN XKU3HEHHOTO
NpOCTPaHCTBA NOBOPOTHLCS 33 3PUTENIBCKUI MHTEpeC U
0603HaUYUTb TEPPUTOPUIO NMYBAUYHOrO, K CHACTbIO,
yaanca. Ho «BocnutaHme Macc» - NpoOeKT, Mo CyTU CBOEMN,
TOTanUTapHbIA. HanagmTb HenpepbIBHbIN AmManor
ny61MKoM BO3MOXHO TONIbKO NPU HanU4nm MHTepeca ¢
06eunx CTOpOH, HO MPOLECC, 3anyLLEeHHbI B KOHLe 1990-
X, UAET, U XO4ETCS BEPUTb, YTO OH HEOOPATUM.



EXPERIMENTS IN THE PUBLIC SPACE
AND RETURN OF THE LANDSCAPE

Anna Romanova

The embankment of Samara is an iconic (I dare say so)
urban object. Stretching along the whole city at the bank
of the Volga for a few kilometers, it appeals crowds of
citizens and foreign guests, the most part of who are
runabouts. One can enjoy a picturesque view of the Volga,
especially, of the right bank and of the Zhiguli Mountains.
(From the city’s guide-book)

In his article “Earthwork Operations” A. Monastyrskiy
wrote that all the “expositional signed fields” in the
USSR, among which are institutes, museums, plants,
state farm lands called “kolkhoz” and “sovkhoz”, roads,
water resources, air space, belong to the state. Only
paintings and comments to the texts were related to
the private area of an artist, which was called “a
demonstrational signed field” (A. Monastyrskiy.
“Earthwork Operations”, 1987/ “Trips to the
Countryside”. Supplement to Volume 4, M., 1998). The
transformations took place in the “expositional signed
field”, including the Kievogorodskoye Field, where the
actions of the creative team “Collective Actions”
depended directly from the changes in the objective
environment, which served as a kind of “sacral inciter”
to the artists of Moscow conceptualism. A. Monastyrskiy
considered ‘earthwork operations” (road laying,
trenching, Soviet uncompleted construction projects) to
be the inciters provoking several actions of the group.
Official artists, connected to the expositional field by
the function of ‘embellishment and critics” in contrast
to conceptual artists, which remoteness from the
society allows them to find their “sacral inciter”, were
not such transparent in respect to their
demonstrational (external) field. Such a parallel
existence of 2 cultural paradigms had remained the
same until the end of 1980s. The thing is that after the
fall of the Soviet Union, the control from the side of
“the Big Brother” over the citizens’ lives, over the sphere
of ideology and art has weakened. Moreover, a change
occurred in the correlation of private and public in the
society and, thus, an increase in a number of various
private initiatives both in business and culture took
place. It was exactly that period that can be
characterized by the “broadening” of transparence
(project “Transparence” by O. Kulik, the end of 1970s), -
the circle of Moscow conceptualism is expanding due
to new generation of artists connected with conceptual
tradition in this or that way.

According to the curators of the Samara Centre for

Contemporary Art, Nelya Korzhova and Roman Korzhoy,
the project “Ecology of Perception”, and, especially, the
Shiryaevo Biennale started in Samara in 1998, and in
Shyriaevo in 1999 were created as the unconscious
reaction to the privatization of the Volga embankment
by the private business in their native city in 1990s. As
a result of “the landscape steal “ (the sale of premium
real estate), the citizens have lost the entrance to a
usual private space - the thing is, that in some parts of
the city the historical nature landscape has been
destroyed forever, the ecological system and the
pattern of life, formed for centuries, has been
destroyed. The curators’ reaction (they were the artists
at the same time) of the sole Contemporary Art Centre
in Samara at the end of 1990s was ambiguous
concerning the appearance of a “new objective inciter
in a real expositional field”, in other words of the
outsiders’ invasion. From the one side, they tried to
change the proportion of private and public in the
urban environment of Samara by implementing the
project on public bus stops (“Ecology of Perception”).
From the other - they “escaped” the city by arranging
cultural “enclave” in the village of Samara - Shyriaevo,
which is situated on the bank of the Volga at the foot of
the Zhiguli Mountains (you can reach the village by the
Volga, whereas, by land it will take you 4 hours to get
to the place by crossing the hydro-electro station).

A few principal moments were set forth at the 1st
Shiryaevo Biennale:

(1) The location area of the Samara region between
“Europe and Asia” (Samara boarders with Kazakhstan)
sets an international format of the Biennale.

(2) The questions of private character are constantly
among the sphere of interest between the curators. The
topics, connected to the investigation of the intimate
space, are annually announced as a basic project of the
Biennale (“Tactile”, 2001; “Food”, 2003; “Love”, 2005;
“Home”, 2007).

(3) The problem of “invasion” into the public space,
which was the inciter for the creation of a number of
curators’ projects of the Samara Centre for
Contemporary Art, was also dealt with at the village of
Shyriaevo, however, with the only difference that the
artists didn’t tear private space from its citizens, but, on
the contrary, formed it (“Province”, 1999; “Outsiders”,
2011).

The work on the creation of the public space, the
search of place and formats for expressing by
contemporary artists in Samara, Biennale or both at one



time. The project “Ecology of Perception-1", made up of
29 posters, which were copied from the works of
contemporary artists and were placed at public bus
stops of Samara, was the first step on the way to
changing public status of the city. Advertising mediums,
on which the works were placed, were marked by the
curators not as public, but as private spaces. The works
of modern artists, in contrast to the commercials,
should bear an open message addressed to the
concrete targeted audience. The company News
Outdoor Russia supported the project, which owned
commercial light boxes oat public bus stops. The
businessmen were not scared by the competition with
the contemporary art - the project was accepted by
them as social advertising.

While speaking about the problematic character of the
works, it should be said that among the most topical of
them are the works of D. Gutov and O.Chernysheva. D.
Gutov often dedicates his works to the theme of
Motherland, and its global metaphysical sense. In spite
of the fact that the artists possess with the entire set of
“Russianness’, there is plenty of mud-slush, thawing
and even weapons. This art is not for “patrioteers”. The
artists are often seemed to work to a fault. However, in
this authors’ provocation the theme of a desperately
brave and lonely “cog in the machine” appears every
time. This image has hardly been recreated with such a
touching acuteness after I. Kabakov in the Russian
contemporary art.

0.Chernysheva always delicately feels the change of
the old cultural and social paradigm. But she expresses
her contemplations concerning the “epoch change” by
minimal artistic means. In this respect, as well as by her
approach to the classics she is close to D. Gutov, the
variations of who in the artists’ works are frequently
transmitted by a “low ordinary genre”. The artwork of
0.Chernysheva “Luk at This” (P.S. “luk”is for Russian
‘onions”) was created in 1997. The artist has managed
to pinpoint the historical moment of the late 1990s,
when the Orthodox Church started to promote by the
Russian political powers as a new ideology. In fact,
0.Chernysheva is occupied with constructing new
historical perspective by rhyming bottles with onions
on the Russian windowsills and the tops of the Kremlin
towers outside. It demonstrates the fact that the shift
from the communists ideology to the Orthodox one
isn’t traumatic for mass consciousness, since ruby stars
and the tops of the Kremlin towers has always existed
on the same territory. The projects of the artists
DVrubel and V.Timofeeva have always contained social

significance. For many years they have been gathering
the visual archives of the present within the scope of
the projects “The Artist’s Diary”. The search of the up-to-
date significant images is implemented in the
databases of informational agencies, where a great
number of daily updated images are collected. The
incident happened to Mike Tyson, a famous boxer
deprived of his license because of having cut his rival’s
(E .Holyfield’s) piece of ear during the fight in 1997, has
been “archived” in the work “Have You Lost Your
Temper? Have You Gotten a Drink?”. At the same time it
is believed to be an ironical commentary of the artists
on the topical and frequently discussed issue in Russia.
Flooded with the visual information the citizen of a
modern megalopolis, formed by the mass culture of
entertainment in the epoch of “technical art
reproduction”, is characterized by the “absent-minded
perception” of the art. Without a habit of peering into
the artistic work, his gaze slides on the surface, and
then, the viewer “absorbs in thought” (V.Benjamin).
That's why the most famous artistic work of “Ecology of
Perception-1” - “Crossword” by A.Olshvang was the first
one directed towards the public. The work is oriented
to the passengers, who are offered to spend their time
waiting for transport by solving crosswords; however, it
is, actually, impossible to do. All these questions in the
crossword don’t have any detecting word, but
inexhaustible optimists by getting stuck at the bus
stops were tried to find an answer to the absurd tasks
of the crosswords, such as: “the weight of your own
body” of “fresh photos”. “Absent-minded perception” of
the viewer has been overcome due to the witty of an
artist, for what A.Olshvang, perhaps, is meant to receive
the prize. During the time of the project’s
implementation, Samara bus stops has become the
genuine space for the communication between the
citizens and modern artists, especially, if to sum up the
time, which the passengers has spent on them by
guessing the artists’ crosswords. By overcoming the
urban diversity of colors and voices, the artefacts by
Francisco Infante-Arana, seem to turn to the private. To
tell the truth, they need a fair warning by a providently
placed sign “WARNING” on the background of the
idealistic “woodland scenery” by E.Bulatov. The
repressive character of the artefact consists in its idea.
The author’s object of an abstract geometric form,
invading into the natural landscape, not only “blocks”
the landscape, but also makes its traditional perception
impossible. “Disorientated” landscape loses the horizon
line, the vertical “Earth-sky” and becomes formal,



“abstract” Besides, it is possible to see and to make a
photo of the artefact itself — an image received as a
result of ‘editing” the object and the landscape from
the sole point in the landscape. Even in case of the
slightest shift in the area, the creation is broken into
pieces, it becomes closer to dead nature - “nature
morte”, for which it is believed extremely important to
choose the sole and the ideal image point on the
image object.

The piece of art created by Y.Leiderman is an author’s
decoding of the first line from the “animals’
classification list” worked out by J.L.Borges: “the
animals belonging to the Imperator”. In the Leiderman’s
list the property of a Chinese aristocrat is enumerated,
quoted by the artist on the basis of the 18th century
Chinese literature masterpiece - “Dream of the Red
Chamber” by Cao Xuegqin. Together with Borges,
Leiderman enumerates in details the list of the master’s
supplies: roes (50 heads), bears (20 heads), blue sticky
rice (50 bags), etc.; in order to simulate a kind of
systematization. Such a simulation is created, so that to
warn the society that any attempt of kinds’
classification and formation of a database leads to
totalitarianism. Thus, it is not surprising that the
artefact by F. Infante Arana and Y. Leiderman’s list is
quite easier to imagine as a kind of illustration to the
“Ordnung” (“Order”) system, which present the semantic
matrix of both works, other than to correlate them with
the real landscape and a Chinese novel, which are,
actually, their signified. It is not by chance that some
authors’ objects of F.Infante-Arana, used in the process
of the artefact creation, have the form of a classic
mathematic matrix - the system of elements (numbers,
functions), placed in the form of a square table.

In 2011 the 7th Shiryaevo Biennale took place on the
project “Ecology of Perception”. The project celebrated
its 12th anniversary. Both of the projects are extremely
popular. Every year more and more scientists,
institutions and countries are joining the project. On
the streets of our cities the number of banners,
billboards, light-boxes with some indistinct messages is
increasingly growing. Brands advertising starts to
compete with non-commercial projects - social
advertising, museum projects in the urban area, etc.
Contemporary art is becoming more active in this form
of representation.

The experimental project of the Samara Centre for
Contemporary Art, that decided to fight for the
audience and to denote the boarders of the public area
in conditions of living space privatization, was,

ECOLOGY OF PERCEPTION
1998 -1999

fortunately, a success. However, “education of the
masses” is a project of a totalitarian character. In fact,
there is a possibility to engage in a dialogue with the
public, nevertheless, only in case of interest presence
from the both sides. The process has been developing
since the late 1990s and we want to believe that it is
irreversible.
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MPOEKT XYAO0XHUKA PYCTAM XAJTb®WUH
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MPOEKT XYAOXHUKA

AHTOH OJIbLUBAHT

Ii 2
4_|
|s

9

13| |14
16 ] 1?7
20

22

z3

12 __I

18 [19]
21
24
28 29 o

31 _|

L]

-

Mo ropHacHTaIN:

1.MyeTan KaTyIIRA

2.cnalui 3BYR

3.c0pnpua, R3BECTHHI 3apanes

4. E.‘.‘IDIIPK,O'ITFFH..II’.‘LB!'I'IIT‘:‘ HA Noean naIH caMoter
bH.cTapoe HaceRoMOe

ﬂ_MHFI)’TH,DCTBB[I]HEﬂﬁ Ao HAZHANEHHOHN BCTDESH
T_HES]PFHFS c BONRIIMM KomuyecTEoM Mebenu
H.meyoammmananil Gynuasamne

9. puapociuafcs Kpanuea

iG.}]EQJ.IM!'l‘HQ CHJeeHHAN NOcya

11.paaroBop Bo oHe

12.cTaKnH OCTRIBINOTO Yas

13.BMpocinie Hory

14.poppeMA cNpATaHRLA NpegmeT

15.snepenie yRHABHIEN Mefisas WAH HHTEPbhED
16. maaThe NOAPYTH

17.ReanaKoMoe CAORO

18.0TMeReHHAR BOTPEYA

19 neiicTene, CTHMYIHPYIFIEE PHHATHE PeIESHHA
20.peliedite, OTAOKEHHOS HA CABIVIONIHA jeHs
21.nporus mepoTH

22 erya, kpyrARMAicH ToALKo Mo yacoBofl cTpeike
23. My MaAbHER cyBepeHETeT

24,000k THH B XONOOHABHAES NPOAVKT
25. HeNPHATHAA BCTPEYA
26.cHMYIAIHA 310D0BEA
2T7.N0EePXHOCTHOR CXOMCTED

2B.60A3HE NPOTOERATENLHMY OTHOMIEHE
29, xopoIuas NpUBMUKA

30.mepHEl TOBTOPAKDMIHACA SBYHR
dl.coyeTaHne NBETOR, BRI BAIDINEE PACCTH

A2, penpaBnneR0 AAGPAHAR A HOMED

A3, NocTYNOR, oNpaBRaHAL H o0CTOATETLOTBAMI
34.aBecTH rpaMM chipa

B35 A0aHMan paboTa, BRITONHAEMad KAMILIE (edk

o BepTHRATH:

lL.uepho-Benan dororpadms peldenkan

2. COROHDMISNIBIE CHILI

3.obumui gon

d.MHEHAR CO CTOPOHB

D.CEHTED, DIETH HAHIHAHKY

B.ronyGoit ropomer

T IHee pacTeHHe B joMe

HIIHE KAYeCTEA XapaxTepa

S npegMer, HCOOALIYeMLIH He N0 HAIHAYEHMIO
10.cocain B rOCTHHEIE

11.anakomsil mposasan

12.a00kITAA HA copeIHEe MBICIE

13.crepreie obon

1l4.cnean oT 4epPHAN B ROpMaRe

16. Mk B HEAOCTYIIHMX MECTAX

16.crapos oneAnc

17.nerxoe HopymenHe B JOPOAKAOM ABHIHEHHH
18 . rpaMmaTHYSCKAR OIMHOKA B HACTHOM IHORME
lg.pEI.ETHHE!JIEI.lI moEomanxKa

20.nofiMalHAR MBCTE

2.enyuaiinan saxnanka

22 opMuaRiMe OMAMIHWE HHBOTHER
23.4yBeTEO COUHATLHOTO HEPABEHCTEA
24.yicTaN, HO HeNPOIPOHHAA BOAA

25.Hayuaos OTKPEITHe 643 3MOIHORANRHOR ORDAcKH
25.00BIT CTHXOMA0MEHHA

27.a0coN0THAA MATePHANLEAA [IEHOOCTL

28. Henapran ofynk

20.npupeTcTEHE B AH(TE
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MPOEKT XYAO0XHUKA BAJIEPUA KOLWNAKOB
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MPOEKT XYAO0XHUKA OPWUA NEADEPMAH

noceswaemcs Oribee

..« KPYIHBIX OJIeHeH — TPHANATH IUTYK

Caliri — NATHAECHAT ITYK

KOCYJIb — NATBHAECAT IITYK

CHAMCKHX CBHHEeH — JBaJAUAaTh MITYK

cBHHEH "TaHwKY''— ABAALATL ITYK

cBiHel "ayHuwKy" — ABaanaTh WTYyK

COJIEHOH CBHHHHBLI — JIBA/IIATh Ty

AUKUX DapaHoB — ABaANATH IUTYK

MOJIOABIX 0apalIKOB — ABAAUATH IITYK
BAPEHOI JoMalIHell DapaHuHbl — ABAAUATEL TYLI
BslJIEHOH DapaHHHbl — ABAJALATH TYII

0CEeTPOB — /IBECTH HITYK

PBIOBI Pa3HBIX COPTOB — JABECTH I3HHEH
TPENAHIoB — NATHAECAT U3HHEH

BSAJIEHBIX KYP, YTOK H I'yceii — 1o ABeCTH ITYK
KHBBIX KYP, YTOK H ryceil — I10 IBeCTH HITYK KaK/10ro BHjia
(hazaHoOB M IMKHX KOIIEK — 10 IBECTH IUTYK
MeABEeKbHX Jlall — ABaAluAaTh nap

0JICHBHX SI3bIKOB — NATHACCAT ITYK

TOBSIKHX SI3bIKOB — NATBACCHAT ITYK
CYIIEHBIX MOJLJIKCKOB — IBAAATh N3HHEH
Opexo0B, NEPCHKOB H A0PHKOCOB — M0 1BA MEIIKA KAXK/10T0
KPeBEeTOK KPYNHBIX — NATHACCAT nap
CYIIEHBIX MEJIKHX KPEeBETOK — IBECTH I3HHEH
NOJIHPOBAHHOI0 MHAMIICKOT0 pHCa — JABA JaHsI
roJ1y0oro KJeHKkoro puca — nAThAECHAT Xy
0eJI0r0 K/IeHKOro puca — NATh/ACCAT Xy
CYXOJ0/ILHOTO PHCA — NATHAECAT Xy

3epHa APYIrUX COPTOB — MO0 NATHAECAT XY

pHCa HH3LIEro COPTa — ThicHYA AaHeH
CYIIEHbIX 0BOIIEH — 0/1HA NOBO3KA

Uao Crwoa-Huwe. "Con e kpacHom mepeme”
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MPOEKT XYAOXHUKA OJ1IblFA YEPHbDILLEBA
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MPOEKT XYAOXHUKA FPYMNMNATUMO®EEBA U BPYBEJIb
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MPOEKT XYAO0XHUKA HOPrEH KMPCINENDb
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MPOEKT XYAOXHUKA OKCAHA CTOTOBA
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MPOEKT XYOO0XHUKA lOPUA TOBAHOB
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NMPOEKT XYAOOXHUKA
Henqa Kopxxosa
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NMPOEKT XYOOXHUKA
pynna AEC

NPOEKT XYAOXHWKA

rPYNMA “"AEC™




MPOEKT XYOAOXHUKA
Pexxuc lNMNuHo
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"ECOLOGY OF PERCEPTION"
OcTaHOBKa 4YTOObDI...

[aBHO N1 Bbl ObINU Ha BbICTaBKe? MoxeTe He
BCMOMMHATL - Bbl CEMYAC €e NOoCeTUTeNb... 3albl
Cynep3aKcno3unumm - npocTpaHcTBo roposa Camapsl,
KapTUHbI - NOCTEpbl HecnpeaMeTHOM XXMBOMUCH, aKLMHA,
doTO, MHCTAaNNAUMI, NpubbiBlIKeE Ctoaa M3 BocTouHoM
EBponbl, AMepuku, bankHero 3apybexbs n Poccum,
4T0ObI NPONAS MHOXECTBEHHOCTb PACCTOSIHUI B
KunaomeTpax, MerabuTax U warax, 0CTaHOBUTLCS B
MpO3payHbIX CTEKNAX 0ObIYHbBIX TPAHCMOPTHBIX
OCTaHOBOK, Ha KOTOPbIX BCE Mbl TaK UM MHAYE YEro-To
XAEM... SIBNEeHMe aKTyaslbHOro apT Ha MyTu
KaX[04HEBHOIO C/1IeJlOBaHUS HUYETO He
NoA03peBaloLLEro CaMapCkoro XMUTens Ha4yanoch elle
netoMm. Torza Kaxapli, M3 NPOXOAMBLUNX MU
npoe3xasLwmx no ynuue OpyHse, paccnabneHHo CKonb3s
B3M1540M MO NPUBbIYHLIM pacafam CTaporo LEeHTPa,
HEeBOJIbHO OCTaHAB/IMBANICS HA HEOXUAAHHOM LiIBETOBOM
naTHe - 6ecnpeaMeTHON KapTUHE B rMneppasMepe
peanbHOro ropofckoro naHawadTa. A noToM Myuuncs -
4TO 3T0? ANs Yero? peknama? rpadpduTn?... Ho,
6eccnopHo, kpacueo... KaptuHa "Mone-LoM’,
BbINOJIHEHHAs "B PYUHYH" XyA0XKHWKamMu P. u H.
Kop>oBbIMU, OCTanacb ropofy B pesynbrate
OCyLLeCTBNIeHNS BU3yanbHOro npoekta "CkBo3b popmy”
(doHg "LleHTp CoBpeMeHHOro MCKYCCTBA") B OTKPLITOM
NpOCTpaHCTBE "COBPEMEHHOM NpUpPoabl”, @ Tak Xe B
XY[,0XeCTBEHHOM My3ee. Toraa Ha BbICTaBKe
NpO3BY4Yano, YTO BbIHOC "KAPTUHbI" U3 My3elHbIX 33108
Ha CTEHY ropofia UMeeT NPUHLMNMANBHOE 3HaYeHWe ang
npeacTaBneHns akTyanbHbIX GOPM UCKYCCTBA.
HblHewHWi npoekT GOHAA NOMHOCTBIO NEpEMECTMACS B
3KCMO3MLMI0 peanbHOCTH. [leno B TOM, YTo U
COBPEMEHHbIMU XYLO0XHUKAMU, U COBPEMEHHBIMU
3puUTENsiMM BMNOJHE OLLYLLAETCS KPU3UC "My3eiHoro"
BOCNPUSATUS aKTyasIbHOrO MCKYCCTBA, U HE NMOTOMY YTO
KTO- TO 3abbin 0, Tak CKa3aTb, MpekpacHoM. Kak pas
HaobopoT - cneumduyeckoe coBpeMeHHoe
"npekpacHoe”( BNpo4yeM, OHO xe 6e306pasHoe, HO
faneko He 6e3-06pa3Hoe) 0OpyLIMBaeTCS Ha Hac CO BCeX
CTOPOH. Tak 4YTO XOAUTb B CNELManbHO OTBEAEHHbIE 415
3TOro MecTa, AecITUNeTUSIMU acCOLMUPYHOLLMECS CO
CKYKOM 3KCKYPCMOHHBIX peyen 1 6e3HafexHOCTbio
akumi "komy 3a 30-Tb, - OKa3bIBaeTCA aHaXpoHM3MOM. B
paMKax TPagMLMOHHOIO My3esi y COBPEMEHHOIO
XYAOXHUKA HE MPOCTO YMEHbLIAETCS BO3MOXHOCTb ObITb
a[leKBaTHO NOHATLIM. Micye3aeT waHc 6biTb, BOOOOLLE,
YBUAEHHBIM - TEMMbl COBPEMEHHOTMO COLMYMa U3 BCEX
OCTaHOBOK MPeLNoaarakoT, K CHACTbI UK K COXANEHUIO,
TOMbKO TPAHCMOPTHbIE. Mcnonb3oBaHMe NocneaHnx B
KauyecTBe 3KCMO-HOCUTENEN, MOXKHO CYMTATb,

6ecnpourpbiWwHbIM "NnonagaHveM” npoekTa "Jkonorus
BOCMNPUATUS" B PpUTMbl MOBCELHEBHOIO HOH-CTONA.
OkazaBlumncb 6ykBanbHO "Ha ynuue', BbICTaBKa-aKLms
[LOM)KHA, N0 MHEHWI0 KypaTopoB npoekTa PoMaHa u
Henu KopoBbix, pa3BesTb 0AMH U3 CaMbIX
HenpoAyKTUBHbIX MU(DOB, KyNbTUBUPYEMbIX BOKPYT
AKTyasIbHOro TBOPYECTBA, - €r0 "3NUTAPHOCTL. [laHHbIN
NPOEKT U3HAYaNlbHO OPUEHTUPOBAH HE Ha 3aMKHYTYIO
TYCOBKY "MOCBALLEHHbIX" NAIOC XYPHANMUCTbI-DYPLIETHUKM
M Napa-TpoMKa 3K30TUYHbIX MOPOACKMX Knowapos. OH
NPOMCXOAMT Ha Na3ax " BCex U Kaxaoro', Cy4yanHo
3aCTUHYTbIX HA OCTAHOBKAX: X0O4eLlb - BKIKOYANCs U
CMOTPU; He Xouellb - "npoexanu”. BeposTHo, Takon
noaxof, Hanbonee COOTBETCTBYET CErOAHSLLHEMY
MoMeHTY. MpnbnnsmeLInCh K pybexy TbicayeneTus, Bce
Mbl PaBHO OKa3a/IMCb Y OHOM YepTbl "HEM3BECTHOIO" U
KaK Obl NOCBALEHHbIE, U KaK Obl MpodaHbl. Yiweawmx
Bnepes AOrHanun ocTanbHble. Becb acTeTMyeckumii onbIT
NpeaLecTByOLWMX 4eCATUNETUI U BEKOB Ha
CerofHAWHNUI AeHb 0TpaboTaH MacCcoBbIM CO3HAHMEM B
Menbyanwmx nogpobHocTax. KTo He obpaTun BHUMaHUe
Ha "PoxxpeHue BeHepbl" B CBOM LIECTb, M HE rpe3un
‘ctoppeanu3mMoM” B CBOM ABEHaALaTh, Tenepb 3a napy
MWHYT PEKNAMHOI0 PONMKA LIAMMYH$ C BCM/IbIBAOLLEN
LMBOW Ha GOHE BMPTYaIM3MPOBAHHOTO Men3axa, MOXeT
BMOJIHE "NMpoCeYyb), YTO e TaM 6bino y anu un
bortnyennu. OcobeHHo, ecnn HakaHyHe NobbiBan B
"NpOABMHYTON" NapUKMaxepCcKom UM CKOpOTan HOYKY B
ceTeBoi urpe. OfLHaKO, TOT e CaMblii OMbIT MacCOBOrO
CO3HaHMS MellaeT HaM CpefiM MHOXeCTBa peakLmi,
3MOLMN, B3rNAA0B PAaCMo3HaTb AeNACTBUTENBHO HalK
YKECTbl U HALLW YyBCTBA, BbIMOJHEHHbIE HE MO TUMOBbLIM
WwabnoHaM UMBUAM3ALMK UK CLLEHAPUSIM BEUHBIX
MaHunynaTopoB. MIMeHHO 3Ta npobnema, 6onee yem
aKTyanbHas ans oblectsa Macc-Meama v peknaml,
6blna onpegeneHa Kypatopamu NpoekTa, Kak "Jkonorus
BOCMPUATUA", M HALLNA MOHUMAHME Y XYLOXKHUKOB U3
pasHbIX YroikoB MMpPa, paboTatoLmX B pa3nUyHbIX
XaHpax 1 dopmax. CeroaHs obpalyeHue K 3KoNormm
0[1Ha M3 CaMbIX MOAHbBIX TEM, MOAAEPXKAHHBIX U
pafuKanbHbIMKU X3nneHnHramu "TpuH nuc” natc
My3blKasibHble KoMno3uumu @Gununna Macca, n
6ecuncieHHbIMM NapAaMeHTCKUMM 3acefaHUaMM N0C
cuMHeMa Besgecyulero Kycto. OoHaKo XyLOXHUKOB,
NPUHSABLUMX y4acTUe B NpoekTe "IKonorus Bocnpusatus”
MHTepecyeT MHOW acnekT 3Toro Bonpoca. OHu paboTatoT
He C 3arpsa3HeHHbIM naHawadTom npupogsl. OHK
BTOPratTcs B TaHAWAMT MACC-CO3HAHMS, CTONb Xe
peanbHbli Kak NPUPOAHBIA U HE MEHEE OMACHbIN ANs
YyenoBeka CBOMM TOTasIbHbIM TEPPOPU3MOM U OTXOAAMM.



PaboTbl Xyn0XHMKOB NPeobpeTatoT BMOIHE SCHbIN
"3KONOrMYeckmin’ CMbICI, 3aHAB TO MECTO B NPOCTPAHCTBE
ropoja, KoTopoe MoTeHLUMaNnbHO OTBEAEHO PEKNAMHbIM
nocrepam. Ho vx 3agaya B OT/IMYMM OT NOCIELHUX - C
MOMOLLbI0 MEXAHWM3MOB TBOPYECTBa 06paTUThL
3puTENbCKOE CO3HaHWe K caMoMy cebe, He NpuHyXaas
€ro, He HapyLasa ero "3Konornu" 1 He faBast TOXKHbIX
TOYEK OMopbl M3BHE, @ TAaKXKe BbIBECTU BOCMPUATUE
3puUTens U3 COCTOSHUS GPYCTPUPYHOLLEro aBTOMAaTMU3Ma,
NpeasioXkmB CUTYaLMIO CMOHTAHHOMO BYYBCTBOBAHMS
"30€ecb U cenyac”. BoaMoxHo nu 310? .. Bo BCakom
cnyyae, 3puTeNto NpefaaraeTcs Ha Kakoe-To BpeMs
B1e3Tb B LWKYPY XYAOXHUKA. MiccnenoBaHuMio 3TOM
"penHKapHaLMK’ rpynna XyaoXHMKOB U3 AnMa-aTbl,
MOCBSATMNA 3KCMO-MPOCTPAHCTBO BbicTaBkK "LLkypa
XYLOXHMKA", B KOTOPOM MpAyHble LIKYPbl Ka3aXxCKUM
TOTEMOB COCEeACTBOBAM C 3K3aNbTUPOBAHHBIMU
Yyyno4YKaMu faMCcKoro TBopyecTsa. M 1o, u apyroe
3puTENb MO NPUKUHYTb, BO BCSIKOM CJTy4ae MbICIEHHO.
Mud xynoxHuka obopaymBancs B pesynbrare, To
Marn4yeckmMm KamnaHbeM, To feLleBbiM KoMukcoM. CBoM
BapmaHT "LLL. X" - LuaMaHCKy 0BYMHY - Npucian ons
npoekTa "Jkonorns socnpusatus’, Pyctam XanbduH. OamH
M3 CaMbIX MHTEPECHBIX Ka3aXCKUX XYA,0XHUKOB,
paboTaloLWwmx B HanpaBneHUM NNACTUYECKOTO
aKkcnepumeHTa. OKaxeTcs i ero "WKypa" akTyasbHOW Ha
3acHexeHHoW octaHoBke? [TpoBepbTe. Bnestb B WKypy
MHOTO CYLLECTBA, @ UMEHHO - IOOMMULLbI LETULLEK,
KOpoBbl "Munku Bel', nbITaeTcs 0aUH U3 CaMblX
CKaHAaNbHbIX MOCKOBCKMX PaAMKaNoB - XyAoXHUK Oner
Kynuk, U3BECTHbI MHOFOIETHUM NPOEKTOM "300ppeHus’
W MPOrpamMMHbIM 3KCrMbULMoHM3MOM. Ero
NPOBOKALMOHHbIN nocTep "B rnybb Poccumn” nrpaet Ha
nepeep3nsaxX MacCoOBOM PeKNaMHON WK30hpeHnn n
cBobofe AeiCTBUIA OTAENBHO B3STOMO WK30(PEHUKA.
MoapobHee M3yunTb TBOPYECKYHO CTPATErnIO
nposokaumit ot Kynuka y Bac 6yaeT BO3MOXHOCTb Ha
O[LIHOW M3 OCTaHOBOK ropoaa... A BOT yaacTca v BaM
OTBETUTb Ha Bonpochl "KpocceBopaa” MOCKOBCKOro
XyLBOXHUKA AHTOHA OnbliBaHra, paboTatoLLero Hag,
MOMCKOM CKPbITbIX UMEH CPEAM LITaMNOB Macc-
CO3HaHUN? MoxeT BbITb, KOMY-TO U3BECTHO, KaK
Ha3bIBAETCA "paccTasBLIag WOKONAAKa" unm "6093Hb
NPOAOMKUTENbHBIX OTHOLWEHMIA". Bo BcsikoM cnyyae
OnbLBaHI CYMTAET, YTO HENOCPELACTBEHHOE 0bpalleHme
K 3puTento ucyepnano cebs, B ToO BpeMs Kak Auanor
Yyepes3 U3MEeHeHWe KynbTypHOro naHawadra MoxeT
cocTosaTbCs. BoobuieMm, oTBeThbl 33 Bamu... BHe acTteTnkm
npoBokaumi ctoat potorpadumn amepukaHua Cemmepca
u nonska Bonkoga. [lepBoro uHTepecyoT

runeppeanbHble hparMeHTbl pa3NNMyHbIX FTOPOLOB, 155
0bOHapyXeHWe BaXKHOT0O Yepes BeYHbIi 610y-an; BTOPOi
He CHMMaeT HMYero, KpoMe peku HaxoasLencs
Henogjaneky oT AoMa, U ybexxaeH, 4To He BUAEN HUYero
3HauMTeNbHee TOro, YTO OTKPbIN ,ISAS HA peKy Yepes
06bekTHB potoannaparta. BonkoBckuit NpoekT AaunTcs
OKOJ/I0 TPMALATU NIET, B TEYEHWUM KOTOPbIX OH PErynsipHo
CaAMTCS B CaMOJET M OTLLENKMBAET MIEHKY 33 NAEHKOMN.
XYAOXHWUK NPU3HANCA, 4To C rofaMmn CTAHOBUTCS BCe
B3bICKaTenbHee K cebe - BbIxof, yaauHbix hotorpacdui
CTaHOBWTCSA BCe MeHblue. OH BHUMaTebHee
BCMAaTpMBaeTCs, SKCMEPUMEHTUPYET M OLLYLLAET cebs B
CaMOM Hauvane nytu... MegutatuneHble dboTorpadum,
6osblle HanoMUHatLWKe CTPYKTYPHYHO rpaduky,
BbICTaB/ASCb HA OCTAHOBKaX, NpeobpeTaloT HoBbIe
3K3MCTEHUMaANbHbIE NpoyTeHus. K mepBrUYHbIM
TaKTU/IbHBIM OLLYLLEHMAM BO3BPALLAET 3pUTENS
6ecnpeameTHbI MMNpeccMoHnsm PomaHa Kopxosa,
MWHUMaANUCTUYHbIE CTPYKTYpbl Henu Kopxxosoit,
LiBETOBbIE 3KCNepUMeHTbl XaHua TunneHa. Bnpouem,
3Ta Ta 30Ha TBOPYECTBA, B KOTOPOM MEHTabHblE
MOCTPOEHMS OKa3blBAKOTCS SIOBYLLKOM AN
HenocpencTBEHHOro BOCNpuaTUs. MTak, 40 BCTpeYun Ha
OCTaHOBKE...

Mo MaTepuanam Kpyrioro CTona U NEPMAHEHTHbIM
pasroBopaM noarotosuna Harta Mopososa, 1998 rop,

P.S. Mo4Tn He BO3MOXHO HalTU cebs, oaxke Koraa Tbl
0AMH. Ha 3akaTe Beka cpeau LMBUIU30BAHHbIX
pa3BanoB, TEKCTOBbIX NIOBYLIEK HOMbLUIMX FOPOAOB,
NPOKMaA0K M KaTelwKoB. Bcex aTux peknamHbIx
MaHUNyNaUMiA Meranoamca U arpecCMBHOrO SKLIEHa
nHdopmaumn. Kapuneca. Komnnekcos no nosogy.
Motpebnenunit ong... N npou.. M ap.. Ho ecnn Ha
MYCTbIHHOWM OCTAaHOBKE BMECTO NMPUBbIYHbIX
npurnaweHnii K NpuobpeTeHnto oMepeaHoi NaHauen ot
BaLUMX Bef M YHUTA3HbIX OTNIOXKEHMIA Bbl CTaIKMBaETECh B
Npo3payHbIX "BUTPUHaxX" ¢ 35 Bonpocamu no-
ropu3oHTanu u 25 no- BepTukanu B KPOCCBOPAE, He
npesnosiaratoLLeM OTBETOB, - CTOWUT UCMYraTbCs: TYT KTO-
TO eCTb UNIK Obl1. MOXET BbITb, - TOT KOTO Bbl UCKANM...
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ECOLOGY OF PERCEPTION
A Stop in Order to...

How long ago did you visit any exhibition? Don’t even
rack you brains - you are now its visitor. The halls of
the super-exposition are the space of the City of
Samara, the pictures - the posters of objectless
painting, capital stocks, photos, installations, delivered
here from the Eastern Europe, America, CIS and Russia,
so that, by overcoming the multiple distances in
kilometers, megabits and steps; to stop our gazes in
transparent glasses of ordinary bus stops, in which we
are all waiting for something...

The appearance of contemporary art at the everyday
path of an ordinary Samara citizen suspecting nothing
has started this summer. Then every passenger or
pedestrian crossing Frunze Street and scanning usual
facades of the buildings in the historical centre of
Samara suddenly casted a glance at an unexpected
colorful spot - an objectless picture in the hyper-size of
a real city landscape. Subsequently, he suffered from
trying to find an answer to the question about it’s
nature — what is it? what is it for? an advertising? a
graffiti?...He was able to find no answer, however, can’t
deny its beauty...

The hand-made picture “Field-House” by the artists
R.Korzhov and N.Korzhova was presented to the city as
a result of implementing the visual project “Through
the Form” (the fund of “The Centre of Contemporary
Art”) in an open space of “modern nature”, as well as in
the Art museum. Then there was an offer of principal
character at the exhibition to put the picture on the
walls of the city instead of the museum halls in order
to represent the forms of contemporary art. The present
project of the fund has fully switched to the exposition
of the reality. The thing is that both modern artists and
modern viewers feel the crisis of the “museum”
perception of the actual art, not because someone has
forgotten to tell about something beautiful; but, just on
the contrary, - this “beautiful” (ugly at the same time
but never featureless) of specific and modern character
lashed out at us from everywhere. So it is an act of
anachronism to go to special places that has been
associated for decades with monotonous excursion
speeches and hopelessness of actions for those who
are in their “mid and late 30s”. Nowadays, an artist not
only looses his chance to be understood in the right
way within the scope of the traditional museum, but
also to be seen at all since the pace of modern society
presupposes some stops, however, fortunately or
unfortunately, only the transport ones. The use of the
latter is believed to be “a hit” without any risk of loss of
the project “Ecology of Perception”in the rhythm of

everyday non-stop. According to the project curators’
opinions (R.Korzhov and N.Korzhova) the exhibition-
action, being placed on the streets, should explode an
inefficient myth cultivated round the actual work - its
“elitism”,
The project hasn’t been focused on the ‘elite” and
journalists attending stand-up parties. The project is
allocated right in front of people’s eyes, who can be
found on the bus stops. If you want you can join in and
enjoy a piece of art; if you don’t want - “forget it”. Such
an approach, probably, corresponds to the present
moment. Having reached the boarder of the
millennium all of us in this or that way reached the line
of “unknown” and turned out to be ignoramus. Those
who had got ahead were overtaken by the others. All
the aesthetic experience of the previous decades and
centuries is worked trough by the collective
consciousness in details. Thus, those who didn’t pay
attention to “The Birth of Venus” by Botticelli at the age
of 6 y.0.,and didn’t dream of “surrealism” being a 12 y.o.
teenager, now have a chance in a few minutes “latch on”
what Dali and Botticelli concluded into their works by
getting aquatinted with the shampoo’s commercial
depicting a diva against the background of visualizing
landscape. Especially, if the day before he had attended
an ‘exclusive” hairdressing salon or spent a night
playing a network game. However, among numerous
reactions, emotions, views the same experience of
collective consciousness prevent us from recognizing
our gestures, feelings, which are never evoked by
standard patterns of the civilization or a scenario by a
manipulator. It is exactly this problem that is
considered to be actual for the mass-media and
commercials society, which was detected by the
project’s curators “Ecology of Perception” and found
understanding at the artists’ works from various parts
of the world working in different genres and forms.
Today the appeal to ecology is among the most
fashionable topics supported by radical happenings of
“Green Peace” as well as by the musical compositions by
Philip Glass and by numerous parliamentary
proceedings and by the movies of ubiquitary Cousteau.
However, the artists, who had taken part in the project
“Ecology of Perception’, are interested in the other
aspect of the issue. They work with the polluted nature
landscapes. They break in upon the landscape of mass-
consciousness as real as the same related to nature and
not less dangerous for a man with its total terrorism
and wastes. The artists’ works acquire quite clear
‘ecologic” sense by taking the place in the city area,



which is potentially meant for advertising posters. But
their task instead of the latter is to turn consciousness
of the audience to in itself by never reducing it, by
never disturbing its ‘ecology” and by never giving false
points from without; as well as to take out the viewers’
perception from the state of frustrative automatism and
to switch it over to the situation of spontaneous
empathy into “here and now”. Is it possible?..

Anyway, the audience is offered to be in the skin of an
artist. The group of artists from the City of Almaty were
indulged in the investigation of this “reincarnation”
dedicated to the exhibition “To Be in the Skin of an
Artist”, in which solemn fells of Kazakh totems are
found side by side with ecstatic stockings created by
the ladies’ creation, both of which the viewer can
imagine. The artist’s myth turned out to be a
shamanistic ritual or a third-rate comics at times.
Rustam Khalfin, one of the most prominent modern
Kazakh artists working in the sphere of plastic
experiment, has send his own variant of “the artist’s
skin” - a shamanic sheepskin for the project “Ecology of
Perception”. Will it be actual at the snow-covered bus
stop? Just check it up. Oleg Kulik, an artist famous for
his many-years project “Zoofrenia” and program
exhibitionism, tries to get into the skin of the other
creature, speaking precisely of a famous children’s
personage, a cow, - ‘Milky Way”. His provocational poster
“The Inside of Russia” plays on the perversion of a mass
advertising schizophrenia and a schizophrenic’s
freedom of actions taken apart. You will have a chance
to study in details a creative strategy of provocations
of Kulik at one of the cities’ bus stops...However, will
you manage to answer to the questions of “Crossword”
by a Moscow artist Anton Olshvang, who works at the
search of hidden names among the patterns of mass-
consciousness? Maybe someone got an idea how “a
melted chocolate” or “a phobia of long-term relations”
are called. Anyway, Olshvang believes that direct
appeal to the viewer has played out, whereas, the
dialogue through the change of cultural landscape can
take place. Generally speaking, it’s up to you to
decide...The photos of an American artist, Semmers,
and a Pole artists, Volkov, are beyond any aesthetics.
The first one is interested in hyper reality fragments of
various cities, the detection of important through the
eternal blow up; the second one only takes photos of
the river close to the house and is absolutely sure that
he has never seen anything more significant than he
has been able to see and to depict through the object
glass of the camera. Volkov’s project has been lasted for

30 years, during which he regularly boards the plane 157
and makes shot by shot. The artist admitted that he is
becoming more and more demanding to himself -
there are less and less good photos. He is becoming
more attentive in scrutinizing, in experiments and feels
himself at the very start of his creative
development...Meditative photos, being put on display
on public bus stops, resemble much of a structural
graphics and acquire more and more existential
preferences. Objectless impressionism of Roman
Korzhov, minimalist’s structures of Nelya Korzhova,
experiments with colors of Heinz Tillen date the
citizens back to the initial tactual sensations.
Nevertheless, it is exactly that sphere of creative work,
in which those mental structures become a trap for a
spontaneous perception. All in all, see you on a bus
stop...

Based on the results of the circular table and
permanent talks by Nata Morozova, 1998.

PS. It is never an easy task to find yourself even when
you are alone and, thus, even completely impossible at
the sunset of the century among civilized
disorientation, text traps for big cities, sanitary towels
and pellets, all those advertizing manipulations of the
megalopolis and aggressive actions of information,
caries, complexes on consumptions, etc. But then,
suddenly on an empty bus stop, instead of usual
invitations for buying another panacea from your
misfortunes and toilet sedimentations, you
unexpectedly face a crossword at transparent “bus
windows” with 35 questions in horizontal and 25 in
vertical. The crossword is of an extraordinary character,
it doesn’t presuppose the answers - it is worth
startling: somebody was here and is still here, maybe,
someone you have been looking for...



158  "Mone - Oom" "Field - House"
PomaH KopxkoB, Hensa Kopxosa, 1997 Roman Korzhov, Nelya Korzhova, 1997
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roroa UCKYCCTBA, UCKYCCTBO NOPOOA

Mapusa XpamoBa, apxureKTop,

npenopasartenb Kag. Yp6anuctuku CrACY,

Kypatop pectusansa «KAPTNOJIUC»

fopop u uckycctso. CoBpeMeHHasi oTe4yeCcTBeHHas
[eNCTBUTENBbHOCTb TAaKOBA, YTO 3TN (PEHOMEHbI
pa3geneHbl 3ustoLwei nponactbto. XKX, 6onTatoweecs
nozA, Horamu, TONIbKO JIEHMBBIM He MHYTOE, U napsLiee B
HeLoCsraeMbIX BbICOTaX IEMKO PaHUMOW AyLn
XYLOXHUKa COBPEMEHHOE MCKYCCTBO. BoT ABe
KpPanHOCTM, KOTOPble Mbl UMEEM HA AAHHbIA MOMEHT.
«JInyHoEe BbiCKa3biBaHWe B NyOAMYHOM NPOCTPAHCTBEY -
nonbITKa CONMXEHMS TOpoAa U XyA0XKHMKA, He BCeraa
6e3onacHag ong nocnegHero, onacakrwerocs Cratb
60s1ee NOHATHBIM, YyTUAUTAPHbIM, MAaCCOBbIM.

Kakum pomkHO BbITb MCKYCCTBO, BbilLEALLIee U3 My3eeB B
ropoACcKoe NpOCTPaHCTBO? YeM M pafiM Yero XepTByroT
MMCCUOHEpPbI? YTO CTaHET HeWTPanbHOM NOIOCOM,
COefMHSIoLWel BUPTyanbHOE NPOCTPAHCTBO UCKYCCTBA U
peanbHoe, Gpn3nyeckoe NpoCcTpaHCTBO ropoaa? Ecim
OTCTPaHWUTLCS Ha BPEMS OT TOr0, OT YEro Ha CaMoM Jene
He MoNy4aeTCst OTCTPAHUTLCA B peanbHOCTU:
TPaHCMOPTHbIX NOTOKOB, FPaHML, 3eM/1enob30BaHus,
coumanbHbix npobnemM. M nonpoboBaTh B3rNSHYTb Ha
ropof He C TOYKM 3peHuns ypbaHUCTa, a XYLO0XKHMKA U
3pwuTens. Torga ropof BbICTynaeT nepea HaMu B ABYX
aMnuya — ropof-KOHTEKCT M rOpOoA-06beKT NCKYCCTBA. B
nepBOM C/ly4yae — YeNoBeK-TBOPEL, (XYAOXHUK-3pUTENb)
C03[aeT-BOCNpUHMUMAET NPOU3BESEHME UCKYCCTBA B
KOHTEKCTe, TO eCTb B COOTHOLLIEHMMU C TOPOLOM.
B3anMoCBS3b 3Ta MOXET pa3BMBaTLCA MO Pa3HbIM
CLLeHapu1saM — rapMOHUYHOE BrMcaHue (HI0aHCHOE),
KOHTpacTHOE U coBepLieHHO MHanbdepeHTHOE. B
noboM cnyyae, ropog, BbiCTynaeT Aekopauuen
pa3BoOpayMBAEMOro AeicTBa, POHOM, KOHTEKCTOM,
UMELWMM K NPOM3BELEHMNIO UCKYCCTBA OYEHb
onocpenoBaHHoe oTHoLWeHWe. Koraa ropoj BbiCTynaeT B
KayecTBe 06bekTa — OH hOpMUPYET B3NN, IMOLMIO
XYLAOXHUKa-3pUTENs, OH MaTepuan oNs Npoun3BeaeHus
MCKYCCTBA.

Co3paHune ny6AMYHBIX MPOCTPAHCTB U UCKYCCTBA B 3TUX
NpOCTPaHCTBAxX NpeAnonaraet OTHOWEHUe K ropoay Kak
K 00beKTy 1 fienaeT He0bX0AMMbIM TOHKOE U3ydeHue
rOPOACKOro OpPraHM3Ma, BbiSIBNIEHUE €r0 YHUKANbHOCTU.
lp1 3TOM BaXKHO OTHOLLUEHME K ropoay Kak K
KyNnbTypHOMY naHawadTy, UMeroLLeMy onpesLeneHHyo
CTPYKTYpy.

KayecTBeHHOW xapaKTepUCTUMKOM NPOCTPAHCTB,
COCTaB/ALWMX KAapKAC KYNbTYpHOro NaHawadTta roposa,
SBNSETCS OLLYyLIeHWEe YeNnoBekoM cebs B cucteme,
naeHTMbUKaLms. 3T0 MHTYMTUBHOE YYBCTBO €MHCTBA
BOCNPUSATUS NPOCTPAHCTBA U €ro 0cob0oro 3HaveHus,
npeanonaraeT CylecTBoBaHMe 0Cco0b0M KayecTBEHHOM
XapaKTepuCcTMKM 0BLLeCTBEHHOMO NPOCTPAHCTBA —

KYHUKANbHOCTW». BbisBNEeHME YHUKANbHOCTU 31EMEHTOB
KapKaca KynsTypHOro flaHawadTa Ha I0KasbHOM YPOBHE
BO3MOXHO C NMOMOLLbI CUCTEMbI KPUTEPUEB:
CMMBO/IMYECKOTO, NAaHALWAMTHO-KOMMNO3ULMOHHOTO,
KOMMO3ULMOHHOTO, CTUIMCTUYECKOTO, UHTEHCUBHOCTU
OCBOEHMS MPOCTPAHCTBA U KOHLEHTPALMK
06WeCcTBEHHOM DYHKUMK. ITa METOAMKA BbISIBNEHUS
YHUKANbHbIX 06LEeCTBEHHbIX NMPOCTPAHCTB U bbina
anpobupoBaHa HaMK B Ka4yeCTBe OCHOBbI
rpagocTpoutensHoit pabotsl ‘ART PUBLIC. Tpaektopus
pa3sutus”. B Hei Mbl nonpoboBany NpeacTaBuTb, Kak
Morna 6bl 0CyLLeCcTBAATLCA TPAaHCHOPMALMS FOPOACKON
cpefbl C moMolLbio uckycctea B Camape.

PesynstaToM paboTbl cTana KOHLENUMS PEKOHCTPYKLUK
06LweCcTBEHHOrO NPOCTPaHCTBaA yn. Monoaoreapaenckon
B r.Camape - ynunua C UCTOPUYECKU CTOXKMBLIMMCS
CMMBOJIMYECKMM 3HayeHueM. B koHLenumum oHa -
TpaekTopus pa3sutus art public. lpuBneyeHune K
YYaCTUIO XYL,0XKHUKOB, CKYNbMTOPOB, TBOPYECKUX
opraHusaumi, hectmBanei HeobxoAMMO AN CO34aHUA
CMHTETUYECKOrO NPOU3BELEHNS UCKYCCTBA —
npocTpaHcTea art public, Tor camoi HelTpanbHOM
NonoChl AN CONPUKOCHOBEHUS «DU3MKU» FTOPOAA U
3K3UCTEHLUMANBHOTO BbICKAa3bIBaHUS XYA0XKHMKA.
CuMBOIMYECKOe 3Ha4YeHue NPoU3BEEHUS UCKYCCTBA B
NPOCTPAHCTBE ropofia He YNpoLLaeTcs, a pa3BuBaeTcs,
npuobpeTas MHOXEeCTBO CMbIC/I0BbIX cloeB. OHO
CTAHOBWTCS 3HAKOM 3TOr0 MecTa, akkyMynsaTopoMm
3Heprum KOMMyHuKaumuu. MpoctpaHcTea art public -
YHUKaNbHble, KOMPOPTHbIE U 3CTETUYECKM
npuBnekaTesbHble 06LWeCcTBEHHbIE MPOCTPAHCTBA,
AKTUBHO M 6I1IAaroTBOPHO BAUSIOLLLME HA Ka4eCcTBO BCen
ropofckoit cpenpl. CUcTeMa YHUKAbHbIX 06LLECTBEHHbIX
NPOCTPAHCTB — KapKac-KaTanu3aTop, CBA3ytoLLee 3BeHO
MeXzy ropooM U COBPEMEHHBIM MCKYCCTBOM, KOTOPbIW
npeacTaBieH 3CTETUYECKMMU MarHUTaMu OT CKYNbMTYpbl
M rOpoACKOM rpadmku Ao ypbaHMCTUYECKUX apT-
WMHCTaNNSALUNNA.

B kauectBe npuMepa B3aMMOLENCTBUS XYOOXKHMKA U
ropoaa cnepyet ocobo BblaennTb bapcenoHy c ee
(heHOMeHaNbHbIMU pe3ynbTaTaMu 1 AANeKo UAYLWUMM
nepcnekTMBaMu passuTus. «bapcenoHckas mogenbs,
pa3paboTaHHas UCKIYUTENBHO NS CTONULLbI
KaTtanoHnun Opuonom bouracom u ero copaTHukamu ete
B KOHUe 70-X rofoB, He TONIbKO OKasanacb
YKM3HECNoCOOHOM, HO 1 CTaNa Ha CeroAHsAWHUI NeHb
€[IMHCTBEHHON MaeanbHOM paboTatoLLeit MoAenbo No
npeobpaxeHuto ropoaa. Ha nepsom 3tane
OCYLLECTB/IEHMS NPOrpaMMbl BHUMaHMe 6biio
COCPefoTO4EeHO Ha SIOKasbHbIX MPOeKTax



peKoHCTpyKLmMK. [NepBoe, 4To HbI0 CAeNaHo — co3naHue
cucteMbl 3 150 HebobLIMX NAPKOB U CKBEPOB C
BKJIOYEHUEM CKYNbNTYP U NPOU3BEAEHWUIA COBPEMEHHOIO
nckyccTBa. [ocTosHHO, Ha NpoTsxkeHuu yxe 30 ner, Ha
hopMUpoBaHMe TakoW Cpefbl HanpaBeHa AesTeNbHOCTb
TBOPYECKMX COOOLLECTB U FOPOACKUX KOMMYH,
npoBeAeHNe MHOrOYNCIIEHHBbIX PecTnBanen, GopymMoB U
BbICTABOK. Ha caiTte MyHuumnanuteta bapcenoHbl
cywectByeT pasgen art public, roe ykasaHbl
[LOCTONPUMEYATENbHOCTY UMEHHO FOPOACKUX
NPOCTPAHCTB C 3KCKYPCOM B TBOPYECTBO TOTO UJIM MHOTO
aBTOpa, fiaTa M OnucaHue ero npousseneHus. Lensto
nonynspusaLmm Takux Nporpamm sBnseTcs
3aKpenfeHne CMMBOJIMYHOCTU NPOCTPAHCTBA U
$hopMMpOBaHME MAEHTUYHOCTM KAXA0ro ropoXKaHWHa co
CBOMM «MECTOM» B ropojie, NaMsTu 3TOro «MecTa» U
COMPUYACTHOCTM C TOPOLOM B LieIoM. Takasi
LLeSTeNbHOCTb SBASETCS YACTbH KY/IbTYPHOW NOMAUTUKM
pervoHa v npeacraBnseT coboi sBneHue
»KM3HEecnocobHOro KpeaTMBHOro ropofa.

MpoekKT rpynnbl Au3aiiHepos,
pykosoauTenb Enena XypacbkuHa
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AOmutpuit Xpamos, Kupunn Ckaukos
OctaHoBka "Cepaue”







3KOo0rusg BocnPUaTuUs ECOLOGY OF PERCEPTION
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3KoJiorma BocnrPuUaTUA ECOLOGY OF PERCEPTION
Buaeo 45 MuH, 1998 - 1999 Video, 45 min, 1998 - 1999
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UCKYCCTBO NPOTUB MACC

XXepap KoHbo
MN36paHHbIe rnaBbl, nepesoa bakynos A. [1.







MUCKYCCTBO NMPOTUB MACC

Xepap KoHbo
MN36paHHbIe rnaBbl, nepesoa bakynos A. [I.

OT 3HAKOB K NPOAYKTAM: JIUTEPATYPHOE
TBOPYECTBO M OUCKYPC, MPEOB/IALAIOLLUI B
CTPAHAX 3AMALHOW BEMOKPATUU

Bo3HWKHOBEHME CEMMONOIMUMU ObINO, HECOMHEHHO,
Benukon pesontoumeit XX cronetus. Ho ceeneHue
yenioBeka M MMpa K B3aMMO3aMeHsieMbIM 3HaKaM CaMo
no cebe CTano nULWb 3aN034aNbiM pe3ynbTaToM Kpusuca
LeHHoCTewn, KoTopbii B XIX Beke pacwartan
MMpPOCO3epLaHMe NYAE0-XPUCTUAHCKON TPAaULMUU.
[onroe Bpems Mbl XXM B YCI0BUSX MPOTUBOCTOSIHUS
TPaLMLMK U COBPEMEHHOCTM, MPUHLMMA aBTOpUTapM3Ma
W feMOKpaTUYecKon naeonoruun. Mol Bce elle fenaem
Buza, 6yATO COrNacHbl € 3STUMM 0OLWMMM MECTaMU, OAHAKO
nocTynarLme Kaxablid ieHb MUPOBble HOBOCTU
HaMoOMMHAIOT HaM, YTO TeNepb AeN0 COBCEM B APYroM.
CyLlecTByeT NOCTOSAHHAsA 06paTMMOCTb 3HAKOB, U BCE
NPWBbIYHbIE OPUEHTUPBI NEepenyTanuCchb.

KakoBo MecTo nmcaTtens B HbIHELIHEM 00LecTBe?
KakoBo bynyuiee kHurn? Ha nopore Tpetbero
TbICAYENETUS XPUCTUAHCKOWM LMBMAM3ALLMM 3TU BOMPOCHI
ABNAKOTCA K/HOYEBLIMU A9 €e COXPAHEHMS B TO Mepe, B
KaKOM OHa onpenensercs npenMyLLeCTBEHHO Kak
umsunmsauma Kuuru.

Mepexus aBe NPOBANMBLIMECS MOMbITKM Pa3pyLleHus
npu GawwmsmMe U KOMMyHU3MeE, MUPOCO3epLAHue,
OCHOBaHHOE Ha «C/10Be», HAXOAMTCA Nof, yrpo3oi bonee
cepbe3Hoi, 4eM Koraa-nnbo, BcneacTeme
dyHLaMeHTaNbHOW NepeMeHbl LLeHHOCTeN, KoTopas
C/10Ba NpeBpaTUIA B 3HAKM. TO K/IHOYEBOM MYHKT CNOpa,
KOTOPbI MOXET CTaTb MNJ0A0TBOPHBIM, TONIbKO €C/IN Mbl
OCMEeNIMMCA MOCTaBUTb HACTOSAILLME BOMPOChI: HE TOMBKO O
MecTe nucaTens B rpsiayLliem mMupe, o byayuem Kauru, o
umBmnm3aumm KHUrm, Ho Takke - 1 npexzae Bcero -
BOMPOC O CMbIC/Ie, KOTOPbIN CieayeT NpuaaTh pa3pbiBam
1 TpaHchopMaumaMm, onpeaesMBLLIMM TO, YTO Ha3bIBAOT
«COBPEMEHHOCTbIO» («modernité»).

Bonpeku ycTosBlLIMMCS naesam o npoBane BCAKOro poaa
«aBaHrapAo0B» LOCTaTOYHO B3MISHYTb HA CErOAHSLLIHEe
yCKOpEHUWe Nporpecca TEXHONOMMM, B YaCTHOCTH
MHMOPMATHKM, YTOObI YBUAETb B HEM OCYLLECTBIEHME
NporpamMMm, KOTopble NMUCcaTenu, Mo3Thl U XYLOXKHWUKM
[BagLUaTbiX roA40B HaMeyvanu Ha byayuiee noz BbIBECKOM
yTonuu. Kak oHu TOro xenanu, 3anagHoMy obLuecTsy,
Haxo4ALWEeMyCs Ha MYyTU BCEMUPHOM 3KCMAHCUM, B 3MOXY
MHTepHeTa yaanocb AOCTUYb PE3yNbTaTOB, O KOTOPbIX
MeuTaNu, He peLlascb B HUX MOBEPUTb, MUOHEPbI
MOAEpHM3MA: CAeNaTb BECb MUP AOCTYMHbIM KaXa0MY,
B3/10MaTb OrpaHUYeHus NPOCTPAHCTBA U BPEMEHMU.
Mpeonorus, nexatias B OCHOBE BCEMUPHOM

CTaHAAPTM3aLMK, B TOYHOCTM CKOMUPOBAHA C JIO3YHTOB,
KOTOpbIMM Ha 3ape XX BeKa Npu13bIBaaM K COHO3Y
MCKYCCTBA M TEXHWUKM C LLe/Ibl0 CO3[,aHMUS HOBOIO
yenoseka. CtpacTHoe yBfieyeHune Urpoi, ceoboaa
BblIbOpa, refoHMcTnYeckoe bypneHue, peknamHas
3KCNAyaTaums NpuMHUMNa yL0BOALCTBUS, 06ecLieHnBaHne
NOHATUSA TPYAaA, CaKpanmn3auus 4EMOKPATUYECKOTO
nApanM3Ma NpencTaBnsaoT coboi 0TKas OT MHOXKEeCTBA
npasun u nobpoaeteneii Ctaporo Gyp>kyasHoro
obuiecTsa.

JcTeTM3aumMs NOBCeLHEBHOM XMU3HU U 0COBEHHO
npeobnanaHve GopMbl HaL COAEPXKaHMEM caenanm
00bIYHbIM AEIOM NEpeBOPaYMBaAHNE TPAAULIMOHHOWM
Mepapxmu XXaHpOoB peyn, NPpOBO3INaLLEHHOE NO3TaMu-
dyTypucTaMmn HakaHyHe [1epBoi MMPOBOW BOMHbI.
PaspyleHune croxeTa, MHBEPCUS OTHOLEHUI MexXay
3BYKOM M CMbIC/IOM JO/KHbI ObIAW OTKPbITH A8
TBOPYECKOro BOOOPaXKeHUst HOBbIE MYTU.

Ho He MeHee o4yeBUAHO, 4YTO, ec/in Obl ropsumne
CTOPOHHWKM MOAEPHM3MA BEPHYUCH B HAL MUP, Y4TOODI
co3epuaTh CBOK 3ano3aanyto nobeny, oHu 6biin Hbl
noTpsiceHbl NoA06HbBIM BONNowWweHneM cBoux uaen. Cam
TEPMUH «MNOCTMOLEPHU3M» [OCTAaTOYHO ACHO YKa3blBaeT
Ha NOLMEHY aHAapXMYEeCKOro uaeana aBaHrapaucTos
nnbepanu3mMoM pblHOYHOTO 06LLecTBa. [TokasaTtens 3Toro
BO3BpaTa - cyabba KHuru B ToM peHoMeHe, KakoBbIM
CTana Hawa UMBUIM3ALMUS.

HaunHasa ¢ Mannapme, ¢ XnebHMKOBa y BCeX TBOPLLOB
HOBOIO NMO3TUYECKOTO 53bIKa, K4UCTOrO OT C/IOB
nnemMeHu», 6bino HamepeHue HanucaTb KHury byayuero.
Mo>HO 6b110 NPeAnoNoXKUTb, YTO pacnpoCTpaHeHue B
60-x rofax CTpykTypanv3ma, 0CBO60OXAAOLWEro S3bIK OT
MO,EoNornYeckMx NPeamnocbIIoK, OCYLLECTBUT MPUHLMN
ABTOHOMMMU, KOTOPBIV ObIN B LLEEHTPe MAeN ModepHa.
CrpykTypanusm pacwmpun chepy npuMeHeHus
JIMHTBUCTUYECKMX MOAENEN Ha Ntobble TBOPEHUS MbICIIN.
Ho BceobLuee pacnpoctpaHeHue 3QdEeKTUBHBIX CUCTEM
0Ka3an0Cb CTOMb e NAOA0TBOPHbLIM AN GOPMbI, CKO/b
ryéutenbHbIM Ang conepkaHus. OT Hero BO3HMKNA
MHCTPYMEHTaNM3aLus, CMepToOHOCHAs AN1s TBOpYEeCTBa.
BHyTpeHHIol0 Heo6X0AMMOCTb 3aMeHUNT KpUTEpUit
3KOHOMMYECKON peHTabenbHOCTH.

MoTeps pedepeHumm, OTCYTCTBME NEPCNeKTUBDI,
ATOMM3ALMA COLMANbHbBIX CBA3EW NOPOAMIIN SKNEKTUIM
M CMelleHKne, KOTOpble He OCTaBAAKT NMCaTesNo ApYyroro
BbIOOpa, KpOMe conuncuamMa u nownoctu. Bnagblyectso
3HaKOB pacYMCTMIO MyTb TUPAHWUM TOBAPOB.

B cBoem 3cce o fTombposuue JoMmunHuk oe Py (de Roux)
nucan B 1971 ropy:

«KTO Xe MOXeT npeTeHf,0BaTb HA Pa3roBOP O KHUMe
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6ynyLuero, Koraa LapCTBYT MUPMUAOH U CyaebHbIN
MCMONTHUTENb, KOTAA CBUAETENBCTBO O XXM3HU CAENANOCh
MepTBOI ByKBOM, Koraa bykea yousaet nyx? Tonbko Te,
KTO ByneT nucaTb, He 605Cb fienath 3TO yKacHo, byayT
3HaTb, YMUPAIOT JIM OHM B CBOEM MUCAHUW UAW HAYUHAIOT
nMMcaTb O CBOEM HOBOWM XXM3HM, ECSIM NEPECTYNUAN NOTOK,
nMeHyeMbl Huyto!»®

JTO He 03HayvaerT, YTo MHMOPMATMKA U, B YACTHOCTH,
ayamMoBuM3yanbHas TexHuka younu nucomo. Cyulectsyet
KHWXXHBIMA PbIHOK, M Ha 3TOM pbIHKE OTHIOAb He
HMYTOXHASA YacTb OCTaB/eHa CTapoMy fo6pomy
ymTatento Habokosa. Ho Mbl mpucyTcTBYEM NpU BCe
6onee cenekTMBHOM AnddepeHLMaLUn Mexay
HauMTaHHOM Ny6MKON M 6O APYron, T.e. Maccon
N0eN, KOTOPbIX 3aKapM/IMBAOT 3/IEKTPOHHBIMU
NPOAYKTAMMU KYNbTypbl. HY>XHO 1 U3 3TOr0 3aKNH0UUTD,
4TO Bymyllee KynbTypbl PELUUT BbIGOP CNOB UM 3HAKOB,
KHUT UK NPOLYKTOB?

LLikona, nuuen, yHMBepCUTET NOAUMHSIKOTCS TOMY Xe
NMPOKPYCTOBY 3aKOHY: MOHMXEHME TOr0, YTO Ha3blBAETCA
«YPOBHEMY, MOMOFAET KOTKPbITHCS KM3HU», @ 3TO YKe
0043aHHOCTb. MOXKHO ObINIO Obl HAAEATHCS, YTO B
yyebHble 3aBefeHUs NPOHUKHET BCe To, uTo [pycTt
Ha3bIBaN «MOAJIMHHOM XM3Hbto» (la vraie vie) -
WHTeNneKTyanbHas Nto603HaTeNbHOCTb, 6eCKOPbICTHAS
MOTMBALMS, TBOPYECKMIA NOPbIB; HO MOMYYMSIOCH
06paTHoe: NOAKTHYMBLLMCH K IKOHOMUYECKOM XKU3HM,
06pa3oBaHMe NOCTENEHHO TepSeT XU3Hb Ayxa. YTobbl
BOCCTAHOBWTb COLMAsIbHbIE CBSI3U, HEOOXOAMMO BEPHYTb
CNOBaM MX BEC, UX CEPbE3HOCTb. TONIbKO 3CTETUKA A3bIKa
CNocobHa NPUHECTU CBSA3b, KOTOPAsi MOXET BHOBb CMasTb
coumyM. TonbKo No33us CNocobHa NPUHECTU B
pa3feneHHbli MUp TaKyH CBA3b, KOTOPAs TBOPUT CMbIC/.
370 uMen B Buay Nocnd bpoackui, koraa 3aseun, 4To
no33ua cnacet Mup. M03TOMY M CerofHs COXpaHsT
AKTYyanbHOCTb paccyaeHusa fHa MNaTouku, Yelwckoro
dwunocoda, xepTBbl CTA/IMHCKOrO BapBapcTBa. Bot uto
nucan oH B KHure lucaTens 1 ero npeaMer:

«Toraa kak apyrue Buabl LyXOBHOM AeaTeNbHOCTU BCe
6onblue NOAYMHSIOTCS 3aKOHY Cneumanmn3aumm,
noABeprasch MHAMBUAYANbHOMY hparMeHTUPOBAHMIO,
KOTOPOMY MOXHO MPOTMUBOCTOSATL /IMLLb C MOMOLLbO
KONTIEKTUBHOIO pa3faeneHus Tpyaa u
COLUMANU3NPOBAHHONM KOONEepaLmMu, - B 3TO Bpems
MUCATeNbCTBO NO-NPEXHEMY BOCXOAMT K TOTa/IbHOCTH
WHAMBMAA, HePPArMEHTPOBAHHOMY, NEPCOHANBbHO
peanusyemMoMmy cMblCNy u3Hu. CnefoBaTenbHO, OHO
npencTaBnseT coboi 3HaYUTENbHYIO LYXOBHYIO
MHCTAHLMI0, KOTOPAs YAOCTOBEPSET MHAMBUAYANbHbIN

*CMm.: Roux Dominique de. Gombrowicz. Paris: Union gén. déditions, 1971.

XapaKTep AyXOBHOIO CyLeCTBOBaHMS YeoBeKa Kak ens
realissimus* <...>. OTHbIHE OAHO NNLLb UCKYCCTBO
Bblpa)KaeT 0lHOBPEMEHHO NOTPeBHOCTb U B
WMHOMBULYANbHOCTU, U B €AUHCTBE XU3HU - TPUYEM B
nepByto oYepenb NUCaTeNnbCTBo, b0 BCSKoe Apyroe
TBOPYECTBO CO3J3a€eT NpesMeTbl, KOTOpble Hen3BexHO
NoZBepraTcs CIOBECHOM MHTeprpeTauun, Toraa Kak
C/IOBECHOE BbIpAXXEHUE eCTb /IEMEHT, rAe TBOpUYECTBO
nucartens XuBeT HenocpeacTBeHHo. CnenoBaTenbHo,
3HaueHwue 3Toro TBopyecTBa OyaeT B AaNbHelLIEeM
BO3pacTaTb N0 Mepe TOro, KaK Apyrue obnactu ayxa,
0COBEHHO ee Hay4YHO-TEXHUYECKUI ouar, byayT
HapaLlLMBaTh CBOK CWUY NPOHMKATb BHYTPb BELLEN,
roCnoAcTBOBaThb HaZ HUMU U UX MOLENMPOBATb, CUNY,
KOTOPOM Ha MpaBax COGCTBEHHOCTU 0bnajatoT
cneumanusaums u pasgenexHuve. YeM cunoHee bynet
pasfeneHue, TeM HacylHee CTaHeT NoTpebHOCTb B
KOMMEHCaLMK, B BO3BPALLEHNM TOTAIbBHOCTU XXMU3HU U
LLeNI0CTHOrO BOCMPUSATUS BCENEHHOW. TaKyt MHTerpaumto
B NepBbIX psaax OTCTaMBaEeT iMTepatypas”™™:

MaTouyka C NONHOM ACHOCTbIO YKa3biBaN Ha GAKTOpPbI
OTYYXJEHUS, KOTOpble MPOTUBOLENCTBYIOT 3TOM
MHTErpaLuu u - YTo CaMoe BaXKHOE - OKa3bIBaKOT
CTepunu3ytoLLee AaBaeHue Ha MTepaTypy B NOMbITKe
OTBJ/IEYb €€ OT [MIABHOMO NpU3BaHus, YToObl NPeBPATUTD
ee B OpyAaue U NoCTaBWUTb Ha CNYKOY roCnoACTBYHOLWMX
3KOHOMMYECKMX, MONUTUYECKMX U COLMANBHBIX CUA:
«bonee Bcero MHAyCTpManusauma KynsTypbl U, B
YaCTHOCTU, IUTEPATYPHOrO NPOM3BOACTBA AeNaeT u3
nucartens BUHTUK B CJIOXKHOM MeXaHW3Me Crpoca U
npeanoxeHus. ECiv oH ycTynaeT, To puUcKyeT nepectaTtb
6bITb CAMUM COOOI M NPeBPaTUTLCS B NpeaMeT
CnyyvaiHoro 3akasa.

3aTteM cnenyeT faBfieHMe OpraHM30BaHHOro 06LecTBa,
KOTOpOE HaHMMaET NucaTens AN BHELHUX Lenew, ans
8bIN0JIHEHUS 06s13amenibeme (engagement), He
UCXOOALWMX U3HYTPU, U3 IMYHOTO peLleHus, a
OCHOBAHHbIX Ha MOCTOPOHHEN MOTMBALMU, YYXXA0M
3agavaM nucatens. HakoHeL, HY)XHO CKa3aTb O BIMSHWUM
Macc-Meama, KoTopble NpUBMEKAIOT K cebe nucaTens He
TOMbKO MaTepuanbHOM BbIrOLOM, HO U 06eLLatoT BAUSHUE
Ha nybnuky, 4OCTYN K LUMPOKKUM CNosMm 06LLecTBa, A0
KOTOPbIX MHAYe OH He CMOT Obl AOTSHYTLCA <...>..

Bce 311 coobpaxeHus npuBoadT nucaTens,
0CO3HAMLLEro CBOM CaMble CYLLEeCTBEHHbIE MHTEPECHI, B
ryLly IBUXEHUS COBPEMEHHOW UHTENIMreHUMn. IMeHHO
KaK UHOMBWUAYANbHOCTb OH JO/MKEH OLLYTUTb

**peanbHeiillero 6bITHs (nat.).

"**Jan Patocka. L'écrivain et son objet, trad. du tchéque par Abrams E. Bruxelles:
POL. 1990, p. 99.




CONUAAPHOCTb C 0OWMMM UHTEPECAMU, KOTOPast IBNSETCS
OT/IMYMTENBbHOM YEepTOM HaLlen 3MoXu, KOraa ykasaHHas
TeHLEHLMS NpeacTaBnseT coboi yxxe He 6e3B0MbHbIN
MOPpasibHbIi NPOTECT, HO - CUAY, CNOCODOHYI NOBeCTU
06L1ecTBO K HOBbIM MepcnekTnBam» 1.

70T aHanwms, caenaHHbivi B 1969 r., 6nm3ok k 6opbbe 3a
OCyLLEeCTBNIEHNE NMPUHLMMA aBTOHOMMU UCKYCCTBA,
KoTopyto ceroaHs Beaet lbep bypabé (Bourdieu). C
[pyrow cTopoHbl, lNaTouka, XoTd M BAOXHOBASETCS
dunocoduen lerens, OTXOLMT OT €r0 BCEOXBATbIBALLEIO
MWpPOCO3epLaHus, U3MEHSET €ro U No-HOBOMY
BbICTPAMBAET OTHOLLIEHMS MEXAY MCKYCCTBOM M
obuiectsoMm.

lerenb 06bsBMI 06 YMUPAHUM UCKYCCTBA B pe3ynbTaTe
3BOJIOLLMM, KOTOPOW NpeaHa3Ha4YeHo NpUBECTU MUP K
KOHLY ucTopumu, - Matouka, Ha060opoT, BUAUT B UCKYCCTBE
€AMHCTBEHHOE CPeACTBO MPOTUBOCTOSIHMS COLMANbHOM
00yCNI0BNEHHOCTM, KOTOpas BneveT 3a cobol yayweHue
XYL0XECTBEHHOIO MHTENNEKTYasIbHOro TBOpYECTBa.
MpuMeyaTtenbHo, YTO TakoM cBOBOAHBIN YM, Kak [MaTouka,
JIMYHO BOPOBLUMIACS C LLEMHbIMK NCaMU KOMMYHU3Ma,
npefocteperan U OTHOCUTENIbHO MOCTOSIHHbIX
0MACHOCTEN COBPEMEHHOTO 06LWEeCTBa - Cneumanmsaumnm
W pasgeneHus.

Mo MHeHuto MNaToukK, 3aaa4a nucaTens - BOCCTaHOBUTb
pa3opBaHHble OTHOLUEHUSI MEXAY NOAbMU, BEPHYTb
YKM3Hb KYNbType, pacnafatLLencs BCieacTamne
COLManbHOM aTOMU3ALMM, BIUSIHUS HA TBOPYECTBO
MPOMBILLIEHHOTO MPOM3BOACTBA M PbIHOYHOW
3KOHOMMUKM, UCKKEHHOW MHbOpMaLuu,
pacnpoctpaHsemoirt CMWU, 1 yyactusa B genax, roe
pUCKyellb NoTepaTb AyLy. 3TO MOTYT OblTb CaMble
pasHble Aena, HO UX XapakTep He uMeeT 60MbLIoro
3HayeHMs, NOTOMY YTO BCE OHM OAMHAKOBO ryOUTENbHbI
NS LEeNOCTHOCTM YenoBeYeCKom IMYHOCTU.

Hacrtano Bpems 3a4atbcs BONPOCOM O COOTHOLLIEHMUMU,
KOTOpOE YCTaHaB/IMBAETCS B HaLUy «AeMOKPaTUYEeCKYo»
3MOXYy MeXAy NMTepaTypHbIM TBOPYECTBOM U
roCnoACTBYOLLMM AUCKYPCOM.

B koHue XX ctonetusi obLienpmsHaHo, 4TO OAHUM U3
OCHOBHbIX AOCTUXEHWUI COBPEMEHHOM AEMOKPATUMX
CTano 3aBoeBaHue cBoboabl. 06 3TOM LEeHHOCTH
0COBEHHO HaMbILWEHHO rOBOPSAT NPUMEHUTENIbHO K
cdepe kynbTypbl. OTKa3 OT BCeX NpaBwus, KpoMe
«YA,0BOJIbCTBMS MPU YTEHUUY», HEOTPAHUYEHHAS
BO3MOXXHOCTb rOBOPUTb BCE YTO YroAHO
paccMaTpMBalOTCS HblHE Kak HeOTbeM/IEMbIE MpPaBa
nucatens. [logo6HO BCEM MPOYMM YACTHBIM MpaBaM, 3T
npaBa, BK/IOYAKOLME NOHATUE XYL0XECTBEHHOM U
NUTEPaTypHOW COBCTBEHHOCTY, MOMTYYUSIU 3aKOHHOE

OCHOBaHwue B pe3ynbTaTe NPU3HAHUS NPaB YenoBeKa
BoobLe.

BrnpouemM, TeM pakToMm, 4To 3TV CaMble MpaBa YenoBeka,
KOTOPbIX Tak CTpacTHO TpebytoT, npuHecna Benunkas
(dpaHLy3CKasn peBONOLMS, MHTEPECYIOTCS PenKo.
Pesontouns obecuernnack 13-3a 3KCLLECCOB, KOTOPble
CTanun Kak Obl NpeaBeCcTHUKaMM MapKCMCTCKOrO
ToTanuTapmama. Kaxercs, 4to nnbepanbHblii ANCKYpC
MPUCBOWN 3TO MOHATUE, OYMCTUB €ro OT CTAPOW TPsA3n U
HaNOXMB Ha BCe MOLO3PeHMs AEMOKPATUYECKOE KNEMMO.
B camoMm pgene, HM B 0HOM O6LLECTBE, HX B OfHY 3MOXY
He HAHOCK/IM TaKMX rpybbIX yAapOB No coboaeHNIo
npaB YenoBeka, Kak B HalMX AnbepanbHbIX
neMoKpaTusx. A 3To mpaBa CaMOro pasHoro poga: npasa
MEHbLUMHCTB, XEHLUMH, CYXaLUMX, MHBANMAOB,
notepnesLnX, 0OBUHAEMbIX, COLMANBHbIE,
NoAUTUYECKME, aBTOPCKME MpPaBa...

fOpuanueckas ctporocTb Bcerga Hbi1a cepaLeBUHON
6yp>Kya3HOM LMBMAM3ALMK. Tenepb OHA NOKPbITA
ryMaHMCTUYECKMM NadoCoM, KOTOPbI OXOTHO BbIAAIOT 33
NpU3HaK nNporpecca, Toraa Kak CKopee OH fBnseTcs
orpaBAaHUeM NPOUTPaHHOrOo Aena, ONpaBaaHNEM
yTpaTbl uaen - 6patcTea, paBeHCTBa, CONMAAPHOCTHU C
YrHETeHHbIMU.

Ccbinka Ha yHMBEpCasbHble LLEHHOCTH, KOTOPbIMU
nepBOHayYanbHoO, B 3noxy lNpocseLLeHns, 060CHOBbIBaNM
CaMO MOHATUE NPaBa, Ha LLeHHOCTH, eAuHble ANS BCEX,
yCTynaeT MecTo NpuMaTy 0CobeHHOoro, B 0Tanyume ot
MeCTHOrO0, perMoHanbHOro, MHAUBUAYANbHOTO. TO
nubepanbHoe pBEHWE He WAAUT U TMTePaTYPHYIO KMU3Hb,
rAe Ha CMeHY NpUHLMNY COBCTBEHHOCTM CEroAHS
MPUXOAMT MAEONOTMYECKUIA TEPPOPU3M, KaK
CBMAETENbCTBYET, B YaCTHOCTH, TpakTaT Munana KyHaepsl
o MNpenaHHbIX 3aBeTax.

MoHO 3a4aTbCs BONPOCOM: KaK COMMacoBaTth NpaBo Ha
TOTasbHYH CBOOOAY TBOPYECKOTO BOOOPAXKEHUS U
HeobxoaMMble npenesbl, NOCTaBlEeHHbIE KPUTEPUSIMU U
HOpMaMu ryMaHu3Mma, elle AeiCTBYIOWMMM B 0DLecTBe,
KOTOpOE XOYeT Ha3bIBATbCS KMPABOBbIM»?

JTOT BONPOC BHOBb OTKPbIBAET BEYHBIN CNOP Mexay
3CTETUKOWM U MOPanbto, U BHOBb Pa3ropaercs ccopa
MEeXAY YMCTbIM M aHTXXMPOBAHHBIM UCKYCCTBOM. Ho ele
OCTpee OH BCTAaeT B CBSA3M C OTHOLLEHWUAMU Mexay
pOMaHOM M ucTopueit. Micnonb3oBaHWe NCTOPUYECKOA
peanbHOCTU NPU HAaNUCaHUM POMAHOB CTAHOBMUTCS BCe
6onee npobnematnyHbiM. MpoLecc, 3aTesHHbIN
6enbruickor NpuHLEeccon ACTpma NpoTMB pOMaHUCTa
MeTepa MepTeHca, B aHekp0TUYeCKon hopme
HaMmOMMHAET 0 bonee cepbesHbIX, KECTOKMX Cnopax no
nosoay aena CanmaHa Pywpam, npuroBopeHHoro
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MPAHCKMMM BNACTAMM K CMEPTH 3a TO, YTO MpU CO3AaHUM
o6pa3a Npopoka oH AeicTBOBaN CBOH6OAHO.

Co3paeTca BneyatneHune, YTo B CTONKHOBEHUM KYNbTYp
Mbl AOWKM 00 npesena. Ho aeicreuTensHo nu ans
UTEpaTypHOro TBOpYECTBA HETEPNUMOCTb
MCIAMUCTCKMX PYKOBOAMUTENEN XYXKe, YeM Be3pasnunyne
3anafHbix 0bwects? OyHAaMeHTann3M, KakoB Gbl OH HU
6b111, UMEeT, N0 KpalHel Mepe, TO AOCTOMHCTBO, YTO
NpUHUMAET NucaTtenen Bcepbes. YTo cerogHa ang
nucaTens LeHHee - ObiTb «Tene3Besnon» unm
«MPUrOBOPEHHBIM K CMepTU»? MoxeT BbITb, NS
NUTepaTypbl MOE0N0rMYECKUIA TEPPOPU3M OMnacHee
KanuTanucTmyeckux cobnasHos?

3axaTbli B KNleWm ABYMS KPONSIMU», ABYMS
NPOTUBOCTOSALLMMM CUCTEMAMM FOCMOLCTBA, POMAHUCT
BbIHYXXJ,€H, 3aLLM1LLAS CBOE TENO, 3aHATb MECTO KO3/1a
OTMYLLEHUS - OCBALLEHHOTO, MPUHOCUMOTO B XXEpTBY,
HeobxoaMMoro ans 06psa0B KOHLA UCTOPUK.

XopoLwuo, ecnu B KAKOM-TO MOMEHT 3puTenb, yA00HO
YCTPOMBLLNIACS B CBOEM Kpecne, MOMMET, YTO yXe He
LIYTST, YK€ He urpatoT. XopoLuo, ecin B OAMH
NpeKpacHbIV AeHb InTepaTypa BHOBb CTAHET TEM, YEM el
cnepoBano 6bl He nepectaBaTb ObITb HUKOTAQ, -
BOMPOCOM >XWM3HWU U CMepTU. MOXHO, KOHEYHO, Ha3BaTb
3TO HEeAOpa3yMeHMEM, HO OHO U3 TEX HeLO0Pa3yMeHU,
KOTOpble CTPaHHbIM 06pa3oM NOXOAST Ha MPOCBETNIEHME.
Bo BCsAKOM cnyyae, OHM MO3BONSIOT MOCTAaBUTb HECKOJTbKO
CyLLLECTBEHHbIX BOMPOCOB HA TEMY O TOM, KaK OXOTHO
[LeMOKPaTUYeCKuit IMCKYPC NpUKPbIBAETCS
CBOMCTBEHHOM MPOMU3BEAEHUAM UCKYCCTBA
pacnibiBYATOCTbIO.

MOoXHO 6bIs10 6bl MOPafOBATHLCA CTATYCY
3KCTEPPUTOPUANTBHOCTU, KOTOPbIN BypiKkyasHas
CTbIAIMBOCTb NPUAAET UCKYCCTBY, HO OKa3bIBAETCS, YTO
MCKYCCTBO PeKO OTHOCUT €ro Ha CBOM CYeT.
McTopuyeckas npasaa cTpagaeT oT 3Toro eule bonblue.
Ho kTo 03aboueH cerofHs Uctopuyeckon npasapoi? la n
MMEIOT 1M eLLe 3TU CI0BA KaKOW-HUOYOb CMbIC, eC/n
[LOCTOBEPHOCTb MHpOPMaLMM CMEeHMNACh
dopMupoBaHueM obLiecTBeHHOro MHeHus? OT6op u
MOHTaX HOBOCTe onpeaenseTcs 3apaHee 0b6ayMaHHOM
nporpammoi. JoctoBepHoCTb MHbOPMaLUKN He nMeet
60/1bLLOro 3HaYeHus. MIMeeT 3HaueHue pe3ynbTaT.

34ech Mbl 4OCTUIaeM MOBOPOTHOMO MyHKTA.
MaHnunynaTopbl cnoBamu u o6pasamu otobpanu y
XYLOXHUKOB UX LOCTOSIHWUE AJISt TOr0, 4TOObl HaBs3aTb UM
He elMHOMbIC/INE, @ BUAMMOCTb MbIC/IW, OTIUTYIO B
$hopMy «efMHOpeUUs», eC/Iv TONbKO He MOJIHOCTbIO
[IMCKpeaMTMpoBaTh 06pasbl U C10Ba. Tak OHK
NpeBpaLLaoT UCTOPUIO B UTHO30PHOE NpeacTaBNeHne,

M3BpaLLas ecTeCTBEHHYH 3a/la4y IUTepaTypbl: CO34aBas
UNTIO3MI0, LEMUCTUDULMPOBATL UCTOPUIO.

Mbl NPUCYTCTBYEM MpPU NepeMeHe LLeHHOCTEN,
npoucxoasiLen B rMraHTCKMxX Macwrabax, kotopas
HaBOLMT HA MbIC/Ib O NepeoLeHKe, KOraa-To
NpoBO3rnaeHHoN Huuwe, TONbKO NOTOMY, 4TO OHA
NOpOXAAET HEYTO MPOTMUBOMONIOXKHOE TOM ackese, TOMy
BO3BbILIEHMIO IMYHOCTU, K KOTOPOMY OH CTPEMWCS B
CBOEM TBOPYECTBE M B CBOEW XXM3HMW.

B kakoi cTeneHun nucaTenb MMeeT NpaBo
MaHUMNyAnMpoBaThb uctopuen? PasrpaHnyeHne mexay
BbIMbIC/IOM Y UCTOPUYECKON peanbHOCTbIO CTaHOBUTCS
BCce 6osiee pacnnbiBY4aTLHIM U NPUBOAMT MHOTAA K
CTPaHHOMY CMELLEHUIO XaHPOB. MHOrMEe POMaHUCTHI,
nono6bHo MNMetepy MepTeHcy, NPUBLIKAX BKIOYATD
peanbHbIX UL, U UCTOPUYECKME PaKTbl B CBOO
CHOXXETHYH KaHBY Tak, UTO YMTATENb HE B COCTOSIHUM
OTAENUTb NPaBAy OT BblAYMKWU. ITO 06CTOATENLCTBO CO
BCEM 0YEBUOHOCTbIO AEMOHCTPUPYET r’MNepTpoduio
NMOHATUS KNPABO» NPUMEHUTENBHO K UTEPATYPHOMY
TBOPYECTBY, i€ BO MMS CBODOAbI BbIPAXXEHMS B MOHOM
CMbIC/Ie C10Ba NO3BO/EHO BCE.

Ho ocobeHHO SpKO 3TV NpMMepbl MOKa3bIBAKOT pacTyluee
H6eccunme UCKycCTBa, KOTOPOe BCE Yalle XoueT
onepeTbCs Ha KOCTbIIM NCeBA0PEaNbHOCTH BMECTO TOrO,
4yTO6bI YTBEPXKAATb CBOM CyBEPEHUTET.

Mofo6HbIM NOAX0A HEPEAKO MPAKTUKYeTCs He be3
3afHel Mblchn 06 aKkcnayaTaumm macc-meama. o aton
NpUYUHE KPUTEPUM U MPUHLMIbI, KOTOPbIMU LOJIKHA
PYKOBOACTBOBATbCS YMCTAsi IUTEPATYPA, UCMbITbIBAKOT
BCe bonee CuNbHOE TNIETBOPHOE BUSIHME AUCKYPCA,
roCroAcTBYIOLLErO B 3aMNafHON AeMOKPATUU. DTOT
«roCNOACTBYIOLLMI AUCKYPCY», pacnpocTpaHsemblii CMU,
CTaHOBUTCS TeM 6onee 3MHEKTUBHbBIM, YTO OH BblAaeT
CBOM f13bIK 3@ S13bIK HYJIEBOIO YPOBHS», KAK U
nubepanbHas naeonorus Aenaert ycrnexu, BblaaBas cebs
33 OTCYTCTBME MAE0N0rMKn. Tak roCNOACTBYHOLLMMA
ANCKYpC, Bnaroaaps XxapakTepHbIM Ans HEro
NabunbHOCTU U BA3KOCTU, HEOTPAHWYEHHOW CNOCOBHOCTH
K MPUTBOPCTBY, LLIAr 33 LIAroM 3arpsa3HseT XK1BoK
UCTOYHMK 513bIKa. [TOHATHO, YTO Takoe MOJIOXKEHME,
BO3JEMCTBYS Ha Bblpa3uTenbHoe HOraTcTeo C/10Ba,
KoTopoe ¢ 61ubnencknx BpeMeH 30BeTCS C10BOM-
TBOPL,OM», HE MOXET 0CTaTbCs 6e3 nocneacTBUM U ons
3BOJIOLLMM NIUTEPATYPbI.

Ho, HecmMoTps Ha 3Tu dyHAaMeHTaNnbHble BONPOChI, eCTb
BCE XK€ BaXKHbI QaKT, KOTOPbIM HX OAMH CO3HATENbHbIN U1
00pa30BaHHbIN rpaXxaaHWH He AyMaeT, Kak MHEe KaXeTcs,
noaBepraTb COMHEHMIO: @ UMEHHO, YTO NPU AEMOKPATUK
NS MUTepaTypbl CNOXMUAUCH YCNOBUS, Hanbonee
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KOTOPOI peMecs1o nucaTtenst notTepsno 6bl BCAKUIA CMbICA.

MpoTvBOMOCTaBAEHME MONOXKEHMS, B KOTOPOE
MOCTaB/EeHbl aBTOPbI B TOTAIUTAPHbIX CUCTEMAX, U
«MpaB», KOTOPbIMW OHM MOJIb3YKTCA B CTPaHax
nubepanbHOM AeMOKpATUM, CTano 0653aTeNbHOM CXxemMom
060 MAeoNOrMYecKom JUCKYCCUMM, KacatoLwencs
OTHOLUEHWI MeXAy NMTepaTypon 1 obLeCcTBOM.

B 37OV CBA3M MOXHO CKa3aTb, YTO MPUHLMN
($hOpManunCToB «CII0BO Kak TakoBOe», 060CHOBbIBAOLLMIA
aBTOHOMMIO NPOU3BELEHUS UCKYCCTBA, MaeanbHO
NoAXoAuUT ans nnbepanbHom 3koHoMumKKW. CBo6oAa
XYA0XeCTBEHHOrO TBOPYECTBA HAXOAMT CBOE
060CHOBaHWE B MONUTUYECKOM Nnbepanu3me, KOTOPbI
yBaXaeT UHAMBUAYaNbHbIV Bbi6op. M03TOMY 6blin
BECKME NMPUUMHbI HALESTbCS, YTO NPUXOA AEMOKPATUK B
CTPaHbl, KOTOpble HAXOAMANCL NOA UrOM TOTanuTapusMa,
obecneynT paHee NofaBagBLIMECS «POPMAsbHble
cBoboabl» 1 ByaeT CoONpOBOXAATLCS BO3POXKAEHNEM
KYNbTYPHOM XXMU3HW.

Cnyunnock, o4HAKO, NPpOTUMBOMNONOXHOE. [encraume
3aKOHOB PbIHOYHOM 3KOHOMWKM MPUBENO BO BCEX
CTpaHax bblBLIEr0 COBETCKOro 6/10Ka K pa3pyLeHuto
CTPYKTYP, NOALEPXKMBABLLMX XYA0XKECTBEHHOE
TBOPYECTBO M Hay4Hble NCCNeA0BaAHNS.

C ofHOW CTOPOHbI, 3aBOEBaHHAs HakoHeLl, cBoboaa
MO3BONIMA OTKPbITb COKPOBMLLA, CNPSATAHHbIE B
npefLecTsyoWwmi nepuod. Ho ¢ 4pyroi CTOpOHbI, OHa
nokasana TWeTHOCTb HaAeXn, KoTopble
MHTEeNNEeKTyaNbHasa 3N11Ta CBA3bIBANA C NAAEHUEM
KOMMYHM3Ma. YT06bI B 3TOM y6eamnTbCs, AOCTaTOHHO
COMNOCTaBUTb MpeKpacHble, BOCTpeboBaHHbIe
Npou3BeAeHUs, CO34aHHbIE B 3MOXY TOTANUTapMU3Ma, 1
NpoAyKTbl NOTPEOUTENBCKOW CyOKYNbTYpbI, KOTOpbIE B
M306MNMU NPOU3BOAMT OBLLECTBO C PbIHOYHOM
3KOHOMMKOWN.

3aKopeHesble CTOPOHHWMKM 3anagHoro nubepannsma
NbITaNNCh 06BACHUTL 3TO ABNEHUE HEU3DEXHBIMU
TPYAHOCTAMM, MPUCYLLMMU NIOOOMY NMepexoaHOMY
nepuogy. C 3TUM yCNOKOUTENbHBIM MHEHUEM MOXHO
6b1710 Obl COrNACUTBLCS, €CNTU Bbl KYNbTYpbI
[leMOKpaTMyecknx CTpaH npebbiBanu B pacusete. Ho
HMYero nogobHoro Het. B yactHocTH, Bo PpaHumm nerko
MPUIATKU K MbICAIK, 4TO cuna M BOraTcTBo ee AUTepaTypbl
Tenepb OCTaNMCh LWL 61aroroBeHbIM
BOCMOMMHaHWeM. [1pUxoanTCs NpusHaTh, YTO 3a
PEeBOIOLMOHHONM CMENOCTbIO NO3ULIMI, NPOrpamm,
CIOXXETOB, HAMEPEHMI CKPbIBAETCS MOLUIOCTb
COAEPXaHWS, OTCYTCTBME AYXOBHbIX NOTPEOHOCTEW,
BHYTPEHHEI Noc/ef0BaTeNbHOCTM - KOPOYe, BCEro TOro,
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MPOTMBOMNONOXHOCTb NOCTMOAEPHUCTCKOM CTUAM3ALIUMN.
Yxe B ABMXeHnW HoBbIli poMaH npeobnagano
KpUTUYeCcKoe uccnenoBaHue, KOTOpoe Lo Brepean
TBOPYECTBA, - HECOMHEHHbIN NPU3HAK UCTOLLEHUS
KynbTypbl. Teopuio iutepatypbl 06oratun BKnag,
dunocodos - leppunaa, fenésa (Deleuze), Puképa (Ricce
ur). Ho ecnn TpakTat nocnenHero JKusas memagopa (La
Métaphore vive) NpoSCHAET TaiHble NPYXUHbI BOOGpaxe
HWA, NYYLWMM Npea3HaMeHOBaHMEM Ans byayLiero nossu
W, pOMaHa, ApaMaTyprum 6bin 6bl BbiNAeCK B MPOM3BEAEH
MSX HaLWMX COBPEMEHHUKOB MOLLLHOFO TBOPYECKOrO AyXa,
KOTOpbIM ncyesaeT, YTobbl CnacT1cb, NPEBOCXOAUT cebs,
4yT0Obl BO3POAMTLCS B MHOM 06/IM4MK, KOTOPBIN, Kak yKas
bIBAET KJIOYEBOE CNIOBO «MeTadopa», NEPEHOCUTCS B HEK
0e pyroe MecTo, HaxoAsLeecs 3a NpefenaMm KOHKpeTH
OW peanbHOCTH, NoaBepraeTcs TpaHchopMaLun.
CnocobHOCTb K NpOeLMpOBaHUIO, leXallas B OCHOBE
BEIMKMX MPOU3BEAEHMI NPOLLINOTo, BO3HUKAET U3
MMUPOBOCMNPUATUSA, KOTOPOE MO0 NPeaCTaBUTb
0YEeBMAHBIMU U HECOMHEHHbIMU CaMble CMefble
MeuTaHus. LLinpoTa yctpemneHnuii He Bbina B HUX
0643aTeNbHbIM YCI0BMEM MUPOMNOPSAKA, He Bbina
pa3pacTtaHuWeM peanbHOCTU. M30oLWwpeHHoCTb
hopManbHbIX HAXOA0K U3 OHTONOTMYECKOM
npuBep>XXeHHOCTU Maee yepnana cuny ybexaenns,
KOTOPYH0, MOXanyw, TLWETHO ObI10 MCKaTb Y HALWIMX
MbIC/TIUTENEN-M3TPOB, MEHSOLMX KOHIOLWHU, SPIbIKKU
pafiu camoi Noanon LenecoobpasHOCTM NO NpUYMHE
CBOEeM NpoAaKHOCTU. be3ycnoBHO, ofHa 13 NpUYnH
«MbILLNEHNS-XaMeNe0Ha» KPOETCS B PaCnblIEHHOCTU
y6exaeHuii, opueHTUpoB, pedepeHTHbIX rpynn. Mocne
KPYLUEHMS CTapblX CUCTEM OTKPbINIOChH MyCTOe
MPOCTPAHCTBO BEPOBAHMM, YTO NPUBENO B KOHLIE KOHL,OB
K 6eckoHeYHOMYy pensaTueM3My maei. Nucatens OTHbIHE
TOMBKO YTO-TO NpefcTaBnseT, nsobpaxaet. OTHbIHE
KHEBAXHO YTO» CTaNIO BbIKYMOM 33 3KNEKTU3M.

PazBe cnyyaliHo To, 4To Nnocsie nonHoi nobenpl
CTPYKTYpaIMCTCKOro MO3UTUBM3MA NPOM30LLI0
HacTosLee BbIX0NALMBAHNE TBOPYECKOM MbICN?
MpuHecs ¢ coboi HOBbLIM NOAXOA K TEKCTaM, 3TO
[BUXEHME CnocobCTBOBANO M30NALMM NUTEPATYPbI OT
MCTOPUU, TEKCTA OT KOHTEKCTa. OMbIT NOKa3bIBAET, YTO
HEBO3MOXHO pa3AenuTb 3TU ABE Nnapanfie/bHble
MA0CKOCTU 6€3 TOro, 4To6bI IMLWNTL Ty U APYTYH0 UX
CMbIC/1a, BCSKOrO CMbIcna. Toraa Mctopus ocnenHerT, a
nuTepatypa 3akocTteHeeT. CBo6oa roBOpUTL BCe
MPUBOAMT K TOMY, YTO COAEPXKAHME U CIOXKET CTAHOBSATCA
6e3pasnnyHbl. IKNEKTU3M NOPOXKAAET Ty Xe
pacTepsiHHOCTb Nepes, BbICTaBKOW «NPOAYKTOB
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MCKYCCTBa», KOTOPYH UCMbITHIBAET X0341iKa Nepes,
6ecKOHeYHbIM pa3HO06pa3neM CTUPAsbHbIX NMOPOLLKOB.
Bce ctaHOBMTCS 3HAaKOM, HO BCE M €CTb BCE, a 3TO
03HAYaEeT, YTo BCE eCTb HMYTO. TaknM 06pasom, abcontot
cB06OAbI CpbIBAETCA B aOCOMIOT NoaaBneHus, nbo
HWMKaKoe CONPOTUBNEHME MPU OTCYTCTBUMU MPUHYKAEHUS
HEBO3MOXHO, 4TO, B CBOKO OYepefb, BEAET K
nornoLLeHunio 1toboi onnosmumm, Nlob6oM KpUTUKK
MOCTOSIHHO PACLUMPSIOWMMCSA KKOHCEHCYCOMY.
KoMMyHUCTUYECKUI TOTanUTapusM Nopoaus 1
noaLepXX1BaeT CBOK COOCTBEHHYH NPOTMBOPEYNBOCTb
BCNIEACTBME HETEPMMMOCTM KO BCEM, KTO €r0 OTBEpraeT.
TeM cambIM OH MOBBILAET UX 3HAYUMOCTb. Y
nnbepanbHOM AeMoKpaThm 3Toi cnaboctn HeT. OHa
ponyckaet Bce 6e3 pasbopa GpopMbl UCKYCCTBA, BCE
CTUAK, BCE BbI3OBbI U MPOBOKALMK, BCE OTYASIHHbIE
BbIXOAKM, MNLLIb Obl OHX HE UMENU NOCNEACTBUI U He
NOCSArann HU Ha 4To peanbHoe. Toraa KynbT GopMbl
CNYXXWUT ONpaBaaHWEM NyCcTOTbl CMbIC/A.

3ameTuMm, uyto co BpeMeH Pnobepa cTunb - 3TO BCE, UTO
0CTaeTcs y nucaTenei, CTpeMamxcs ObiTb Ha BbICOTE
CBOEM MUCCUK. IPO3US CMbIC/A, CTEPTOCTD
BblpPa3uTENbHbIX CPEACTB, BCeoblee NpoCTUTYMPOBaHHE
YMOB 3anupatoT IUTepaTypy B pe3epBaLmio BO BCEM

3HaYeHUAaX 3TOro CoBa, Kak NpsiMoM, Tak U NepeHOCHOM:

B pe3epBaLMio YYBCTB, B PE3EPBALIMIO BbIPAXKEHMS, B
MHAeWcKyo pesepBaumio. CTUAKCTDI - HAWKW NoCNeaHHUe
M3 MOTUKaH, OTLWAM(OBbLIBAKT CBOM apOpu3Mbl B
HaLUHSAX M3 CNOHOBOW KOCTM, YTOObI 3aLLMTUTLCS OT
CMECUBbIX FO/I0B U HEYMECTHbIX NOYECTe, OHU CIULLKOM
npe3upartoT CBOW BEK, YTOObI BMELIMBATLCS B €70 AeNa.
OTKka3 oT KOMMPOMMCCA Y STUX CTOMKOB YacTO KOHYAETCA

,D,06pOBO}'IbeIM YyX04OM M3 MUPa, rae Ang HUX HET MecCTa.

TakoBa 6bina cyapba Anbbepa Kapako (Caraco), [n
[ebopa (Debord). Nx oTHOLEHMS CO CBOEN 3MOXOM
TOYHO OTpakatoT nporpecc 3n1a B Mctopum ¢ Toro
BPEMEHM, KOTAA CTA/IMHCKUIA TEPPOP KNEMMUA KaneHbIM
KEeNne3oM pefKux 3an03aaBLInX, KOTOPbIe YNOPHO
NPOLOMIKaNM NPeaaBaThCs YXKe 3anpeLeHHbIM
YA,0BO/BCTBUAM.

MN6o, eciv BO3MYTUTENBHO - Kak MHOTAA CHMTAIOT -
BMMCbIBATb B MOJIOXKMTENbHbIN 6anaHC rHYCHOTO pexuMa
NPOV3BEAEHUS €70 XKEPTB, HE MEHEE BEPHO TO, YTO
HEBO3MOXHO OTOPBATb TEKCTbl MaHAaenbluTama,
AxmatoBo#, [TactepHaka oT 2Moxu, B KOTOPYK OHU XWUAn
W CO34aBanu CBOW NPOU3BELEHUS.

B aToM cMbicne Dnoxa 6bina croxxetom Ctung. 3Toro Het
CerofiHs, KOraa yxacatliee, KOnoccanbHoe AaBneHune
cTpouTenei MiMnepuu otctynuno nepep 6nenHbiMu
cobnasHamMu MHAMBUAYANbHbIX MUpaxen. lnccuaeHToB

pasopyxuau u norpebnun nom KMnamu LBETOB.

CerogHsa Tparnyeckue Gurypbl N03TOB OTKA3a Kak bbl
CTAHOBSATCS NMOTOMKAMM «MPOKNATbIX N03TOB» XIX Beka,
KOTOpble BOMOLLAIM POMAHTUYECKMIA KOHPANKT MEXAY
MHAMBULYYMOM M obuiectBoM. Ho Tenepb npomsowna
MHBEPCKS 3TOro oTHoweHus. Cnuctema crana Takow, 4To
yCTPaHeHWeE NIMLLHUX NII0AEN MPOUCXOANUT BO MMS 3aLLMTDI
npaB MHAMBUAYYMA U YBAXKEHUS K YMCTON GopMe B
MCKYCCTBeE.

B TpakTaTe Yenoseyeckoe, CIMLLKOM YenoBeyeckoe
Huuwe [0BOMBHO TOYHO NpeaCcKasan 3BOOLMIO,
KOTOpPas NpUBELET K HbIHELHEMY NMONOXEHMIO BELLEN.
OH nucan:

«MoxeT BbITb, ONpefeneHHble CUibl, Te, Hanpumep, u3
KOTOPbIX COYMTCS MCKYCCTBO, OBpeyeHbl Ha NoaHOe
MCTOLLEHME: YA,0BONLCTBUE OT JIXKM, HEONPEAENEHHOCTH,
CMMBO/IM3MA, OMbSHEHMS, IKCTa3a CTaHeT
nopo3puTensHbiM. ByaeT ropasgo nyyiie, eCnm Xu3Hb
YCTPOMTCS B COBEPLUEHHOM roCyfapCTBe; TOraa CTaHeT
HEBO3MOXHO M3B/IeYb M3 HACTOSLLETO HMKAKOro MOTMBA
NS N033un 1 TpeboBaTbh NO3TUYECKOTO BbIMbIiCA ByayT
TO/IbKO OTCTanble CyLlecTBa. ITv B Nt060M cnyyae bpocart
HOCTanbrMyeckuin B3rnsg, Hasam, Ha 3noxy
HecoBepLUEeHHOrO roCcyAapcTBa, Ha NosyBapBapckoe
00LL,eCTBO, Ha Ty 3MOXY, B KOTOPYH XXMBEM MbI»*

W panee:

«CoLManmcTbl MeUTakT CO3aTh roCyLapCcTBO
61arococTosiHNS A5 BO3MOXHO BOMbLUIErO YMCna NOAEN.
Ecnu 6b1 HeTnetowwmin ouar aToro 64arococTosHMS,
COBepLIEHHOE roCyAapCTBO, Obl1 AOCTUXKMM, CAMO
61arococTosiHMe paspyLimnio 6bl MOYBY, HA KOTOPOM
pa3BMBAIOTCA BESIMKME YMbl U, BOOOLLE rOBOPS, CMbHAS
JIMYHOCTb: S UMEK B BUAY N0OYI0 MOLLHY0 3Hepruto. Kak
TONbKO TaKoe rocyAapcTBo ByneT co3aaHo, YenoBe4ecTBo
OKaXeTCs CIMLIKOM WUCTOLLEHHbIM, YTOObI UMETL CUAbI
poX[aaTb reHneB» ™.

3T0 NpeABUAEHWE O TOTAIMTAPHOM rOCyAapCTBe
cnenoBano 6bl MOMECTUTb B KOHTEKCT KPUTUYECKMX
pa3MbILNEHUI HA TEMY OTHOLLEHWUIA Mexay NOIUTUKOM U
KYNbTYPOW, MeXAy 3CTETUYECKUMU U COLMANbHbBIMM
LieHHoCcTaMU. KoHeywHo, Huuwe He Mor npeayrafatb nyTh,
no KOTOpOMY nonaeT AemMokpatna B XX Beke B
MHAYCTPUaNbHbIX CTpaHax. Ho oH NoHan u npenckasan,
4yTo MM® 0 rocyaapcTee ByaeT MLLb 3TaNOM B NpoLiecce
dhopMupoBaHusa bonee 3HeKTUBHON CUCTEMBI
roCnoAcTBa Haj HapoAaMu U OTAENbHBIMU NOABMM.

*Nietzsche. «Coup d'ceil sur IEtat», in: Humain, trop humain I. Trad. R. Rovoni
M. De Launay. Paris: Gallimard, 1988, pp. 279-283. [[lepesop no TekcTy.

Np1BeeHHOMY aBTOPOM.
*Ibid.




Huuwe paxe pacctaBun Bexu 3TOW 3BOMKOLMM, B YEM
HEeTPYAHO 3aMeTUTb CXOAMMOCTb IBYX CUCTEM
rocnoacTea. Ta u apyras CnocobCcTBYHOT 3aMeHe CTapbIX
CTPYKTYp HaLMOHANbHbIX rOCYAAPCTB HOBbIMU
«TOTANUTAPHbIMU» 06pa3oBaHMAMU. Kak M3BECTHO, HU
HaLM3My, HU KOMMYHU3MY He yAaiocb NOCTPOUTb
abcontoTHOE rocypapcTeo. Ho ceiyac B nnaHeTapHOM
Macwrtabe naet rmobanmsaums No aMepuKaHCKom
MOJLENU, HaLLeNeHHas Ha YHUPUKALMIO YeI0BEYECKOro
poAa, Ha YCBOEHME UM TOro 06pasa XXU3HMU, rae Bce
npevMyLLecTBa MMET MaTepuanbHble UHTEPECHl U Mano
MeCTa 0CTaeTcs ANs MbIC/IM U BOOBpaXeHus.

«YacTHble obuiecTBa War 3a WaromM BOBEKAKT B CBOK
chepy rocyLapCTBEHHbIE fena: AaXe CaMbli
HEenoJaTIUBbINA OCTAaTOK, KOTOPbIV COXPAHUTCS OT
npexHen paboTbl NpaBuTeNbCTBA (HanpuMep,
[LeSTeNnbHOCTb, OXPAHSAIOLLAN YACTHBIX UL, OT YACTHbIX Xe
NULL), B KOHLLE KOHLLOB ByAeT Take BbINOMHATLCS
YacTHbIMM NpeanpuaTusmMu. NpeHebpexeHune K
rocyaapcTBy, YNafoK M CMepTb rocyaapCTBa,
pasHy3faHWe YaCTHOro LA (9 OCTeperatCh CKasaTb:
WHAMBMAA) €CTb NOCIIEACTBUE AEMOKPATUYECKOTO
NOHATUSA rOCYAApPCTBa; B 3TOM ero muccus. Ecnm oHo
MCMOJTHUIIO CBOIO 3aJauy - KOTOpas, Kak BCe
4esloBEeYEeCKOe, HEeCET B CBOEM JIOHE MHOMO MyZpOro U
MHOrO Hepa3yMHOro, - /i1 BCe BO3BPATHbIE NPUNaLKK
cTapoi 6onesHn NpeosoNieHbl, TO pacKpbIBAaeTCS HOBAs
CTpaHMLA B KHMIe CKa30K YesloBeYeCTBa - CTPaHMLA, Ha
KOTOPOW MOXHO ByAeT NpoYMTaTh BECbMa AMKOBUHHbIE
UCTOPUK, A MOXET OblITb, U KOE-UYTO XOpoLueex»’

Huulwe penaeT Takol BbiBO4,:

«CyBepeHHOCTb Hapoaa, paccMaTpuBaemas BOIM3MU,
COLEeNCTBYET TOMY, YTOObI pacceaTb Aaxe nocneaHee
oyapoBaHMe 1 cyeBepue B 061aCTU 3TUX YYBCTB;
COBPEMEHHas AeMOKPaTUs eCTb uctopmuyeckas gopma
nageHus rocygapcrea. [opu3oHTbI, KOTopble
OTKPbIBAKOTCS B pe3yNbTaTe 3TOr0 HECOMHEHHOTO
nafleHus, OAHAKO, HE BO BCEX OTHOLIEHMUSX MOTYT ObITb
Ha3BaHbl NeYyasbHbIMWU: PACcCyAUTENbHOCTb U cebantobue
NKoAeN pa3BUTbl B HUX NTydLle BCEX MPOYMUX UX CBOWMCTB;
€C/IM ToCYAapCTBO YXKe He YA0BNeTBOPSET 3anpocaM
3TUX CUN, TO MEHEe BCEero HACTYMUT Xaoc, a CKopee elle
b6onee uenecoobpasHoe yupexaeHue, 4em rocyaapCcTBo,
onepxut nobeny Hag rocyaapCcTBOM»™:

MOXHO NOPa3MbICIUTb O MPOPOYECKOM XapakTepe U
CnenyoLwWwero paccyaeHus:

«Toproens v NPOMbILNEHHOCTb, 0OLLEHWe Yepe3 NUCcbMa
M KHUM, OBLLHOCTb BCEM BbICLLEN KYNbTYpbl, ObiCTpas
nepemMeHa AOMa U MECTHOCTU, TENEPELLHSAS KoYeBas
YKM3Hb BCEX HE-3EMNIEBNAAENbLIEB - BCE 3TU YCII0BUS
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KOHLLOB YHUUTOXEHWE HaLMii, No KpaiHen Mepe
€BpONEenCKMX; TaK YTO U3 BCEX HUX, B pe3y/bTaTe
HenpepbIBHbIX CKPELLMBAHWUIA, LOI)KHA BO3HUKHYTb
CMeLlaHHas paca - paca eBponenckoro Yenoseka. ITou
Llenn Co3HaTeNbHO MAKn 6ecco3HaTeNbHO
NpOTUBOAENCTBYET TeMepb 060CO6NEHME HaLMI Yepes
BO30YXXAEHME HALMOHANbHOM BpaXabl, HO BCE Xe
CMeLleHVe MeAJIEHHO NOABUIaeTCs BNepes, HECMOTPs Ha
BPEMEHHbIe 06paTHbIE TEYEHUSI; TOT UCKYCCTBEHHbIN
HaLMOHANM3M, BPOYEM, CTO/b XKe OnaceH, Kak bbin
OMaceH UCKYCCTBEHHBIM KAaToNMLM3M, MO0 OH, N0
CYLLECTBY, €CTb HACMNbCTBEHHOE Ype3BblYaiiHOe U
0CaflHOe MOJIOXKeHWE, KOTOPOEe HEMHOTME YCTaHaBAMBAIOT
HaZ MHOTUMMU, U HYXKOAETCS B XUTPOCTU, JIKM U HACUIUK,
4TO6bI COXPaHWUTL CBOIO penyTauuio. He MHTepec MHOMMX
(HapopoB), Kak 06bIKHOBEHHO FOBOPUTCS, @ NMpexae
BCEro MHTepeC NpaBsLLIMX AMHACTUI, fanee -
onpefeneHHbIX KNaccoB TOProsnu v obLLecTBa BeAET K
HaLMOHANM3My; KTO pa3 MnoCTUr 3TO, TOT LOSIKEH
6e36093HEHHO BblAaBaTh cebsi 3a LO0Oporo eBponeiiua 1
AKTUBHO COLEWCTBOBATb CIMSHMIO HALLMI; 3TOMY Aeny
MOTyYT 0Ka3aTb MOMOLLb B CMJTY UX CTAPOr0 UCMbITAHHOIO
CBOWCTBA ObITb TOIMaYaMu U NMOCPEAHMUKAMM
Hapo#oB»™**

MprMeyaTenbHO, YTO eCIn XoUeLlb NPOUTb CBET HA MUP,
B KOTOPOM Mbl XMBEM, U, MOXET ObiTb, Ha Oyayluee,
KOTOpOE Hac 0XWAaeT, NPUXoAMTCS Yalle obpallaTbcs K
ABTOpaM MpOLLUIOTro, HEXeNN K HallMM COBPEMEHHMKAM.
Y3Hatb, 4To AyMan Huuwe 06 3B0ONMOLMK, KOTOPYHD OH
Tak sIcCHO cebe npeacTaBnis/, MOXHO M3 ahpOpU3MOB,
cobpaHHbIX B KHUTe, 03arnaBneHHon Bong k Bnactu:

«51 BUXKY YyLOBULLHbIE KOHIOMepaTbl, KOTOPbIM
npeaHa3Ha4yeHo 3aMeHUTb MHAMBUAYANbHbIN
KanuTtanusm. 5 Buxy BUpxy, 0CbINaHHY MPOKNATbAMM,
KOTOPbIMU HbIHE OCbINAOT UFOPHbIE fAoMa»™ ™%

A BOT UcnoBefaHue Bepbl:

«Mowu Bparu: 1) coumanusm, NOTOMY YTO HAMBHO MeyTaeT
0 «000pe, UCTUHE, KPAcoTe» U «PaBHOMPABUM»
(@aHapxu3M cnyxuT TOMY Xe uaeany, Ho rpybee); 2)
napaaMeHTapy13M U XKYpPHaNUCTHUKA, MOTOMY YTO
SBNSAIOTCS CPEACTBAMM, C MOMOLLIO KOTOPbIX CTaAHOE
YKMBOTHOE CTAHOBWTCSI FOCMOAMHOM.

*Ibid. [3necb v B npum. 159-160 umt. no: Ppuapux Huuwe. CounHeHuns B 2-X TT..
M.: PUNON KJTACCUK. T. 2, c. 445].

**Tam xe, c. 445-446.

*Tam xe, . 448.

**** Nietzsche. La volonté de puissance |l. Trad. par G. Bianquis. Paris: Gallimard.
1995,p.102.

***** Ibid., p. 103.
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[TnaBHas npuymHa 3TOro -] ONACHOCTb, YTO yrpaBneHue
MWPOM MONAaAET B PYKU NMOCPEACTBEHHOCTEN» *****,

A BOT ero BepaukT o EBpone:

«EBpona - pywauuiica mup. leMokpatus -
BblpOXAatoLascs dopma rocysapcrean ™ .
MoxBanbHas 3aLLMTa YaCTHOTO OT KOJIIEKTUBHOMO OYeHb
6bICTPO NpMBENa K MHBEPCUM LLEEHHOCTEN, YeM
00bsAcHaeTca 6onblias YacTb cboes B
(DYHKLMOHMPOBAHMM HaLLIMX EBPOMENCKMX 06LLEeCTB.
YacTHbIV MHTepec, MHAMBUAYANbHbIM NPOM3BON
MOCTENeHHO Pa3pyLUMAN OCHOBHOM CMbICN 06LWero
nHTepeca. lNpuctpactme K 3heMepHbIM YA0BONLCTBUSM
33C/IOHUNO BUAEHME Lenei. M yenoBeyecTBo BCTYyNMAO B
3M0XYy NYCTOTbI: K HEM NPUBEN pa3pbiB CBS3EN MeXAy
NOAbMU B NPOCTPAHCTBE U BO BPEMEHM.

Takoe yTBepXAEHUE KaXKeTCs NapafoKcanbHbIM BO
BpeMeHa MHTepHeTa. Ho yckopeHHO pa3BuBatoLimecs u
Pa3MHOXaMLMEeCs CETU KOMMYHUKALIMU, KOTOPble
YCTPaHAIOT Ntobble paccTOsHKUS, BMECTO TOr0 YTOObI
cOnmxaTb NtOAEN U YKPENNaTb UX eAUHEHUE, YCUNTUBAKOT
O[IMHOYECTBO W PaBHOLYLLIME, UCKAXKAKT U 3aNyTblBAKOT
Hale BocnpuaTie Mupa. To, 4To HoamM XoMckM Ha3biBaeT
«(abpuKkaumein KOHCEHCYCa®, HAYMHaeTCs ¢ habpukaumm
nHdopmaumu, T.e. ¢ GOPMUPOBAHUS UNNIO3UNA,
paspyLanLmnx afeKBaTHOe OTHOLEHUE K peanbHOCTM.
Bo3pacratolee pacxoxaeHue mexay obpazamu u
COBBITUAMU, MEXAY CNIOBaMU U BELLAMU MOPOXAAET
NOCTOSIHHOE pa3befMHEHNE, 3 OHO CTaBMUT NOJ, BONPOC
CaMO MOHATUE UAEHTUYHOCTU, KaK MHOMBUAOB, TaK U
Hauwmii. [Mpucywmii eBponenckon ULMBUAN3aLmMm
WHAMBMAYANW3M 3aBEPLUMCS CO3AAHMEM YenoBeKa-
Macchbl, @ CEroHs OH OTCTyNaeT nepes rpsaayLwmM - 1 yxe
NPOBO3MNALLAEMbIM - LAPCTBOM Ye/I0BeKa-MaHeThl. B
HeJaBHO Bbllleallen KHure, o3arnasneHHon CKopocTb
ocBoboxaeHus, MNonb Bupunmo nuwer:
«METPOMNOJIN3ALNSA, koTopolt Ham cneayeT onacaTbes
B HaCTynaloLLLeM BeKe, - 3TO He CTO/IbKO KOHLIeHTpaLms
HaCe/IeHNUs B TOM MM MHOM “CETU rOpOAOB”, CKOJIbKO
CBEPXKOHLEHTpaLus B BUAE rOPOAA-MuUpa, ropoaa
ropoAoB, rae KaXxablii peanbHo CyLLEeCTBYIOLLMI ropos,
MOXET B KOHLLe KOHLLOB CTaTb OKPYroMm, CBOEro poaa
nepudepueit OMHUIMOJINCA, LeHTp KOTOPOro HUrAe, a
ropoackas yepta nosctoay. ObLLecTBO 3aBTpaLIHEro AHS
pacnajeTcs Ha ABE aHTAaroHMCTUYeCKMe rpynnebl: Tex,
KoTopble 6yayT XWTb B PUTME PeanbHOro BpeMeHu
BCEMMPHOrO ropoa, B BUPTyanbHOM coobuiectse
obecneyeHHbIX IOAEN, U TEX, KOTOPbIM NPUAETCS
BbIKMBATb HA PeasibHblX OKpauHax peanbHoro
NPOCTPaHCTBAa MECTHbIX TOPOAOB; OHU OKaXYTCs elue
6onee OTBEpP)XEHHbIMU, YEM HbIHELLHME 0buTaTenu

NpUropoLioB B TPETbEM MMUPE.

Bcnencreue 3TOro HEOXMAAHHOTO Pa3lBOEHUS XU3HU Ha
“peanbHOCTE M “BUPTYaNbHOCTL, FAe AanbHUit 6epeT Bepx
Han 6NKHUM, TPAAMLMOHHbIE KaTeropum nubepanusma
M aBTOpUTapu3Ma NpeTeprneBatoT BECbMA CYLLECTBEHHbIE
n3MeHeHus, Tak kak MTPAXXIAHNH Bckope nomkeH byaeT
ycrynutb mecto COBPEMEHHUKY, a npencrasnerue,
chopMMpOBaHHOE CpeacTBaMn MHDOPMATUKK, AANEKO
NpeB30MAeT KnaccMyeckoe NpeacTaBneHne 0 HaLuUsX.
BnpoueM, NockonbKy YenoBek peanbHo ABNSETCS
rpaXKfAaHMHOM TONIbKO B paMKax npasa, AeNCTBYIOLLETO B
KOHKPETHOWM peanbHOCTU roCyAapcTB M 0bLwecTs,
BHayane TeppuTopuanbHbIX, 3aTEM HALMOHAMbHbIX, TO
CnencTBUEM NPeABUAMMOrO ynafka peanbHblX MeCTHbIX
ropoZl0B B MOJb3Yy IMCKPETHOIO BUPTYaNbHOIO
BCEMWUPHOro ropoaa byner yctpaHeHue
TeppuUTOpUaNbHOM OCHOBbLI MPABOBOrO roCyAapcTBa:
npveunerumn 6yayT HesakoHHO AaHbl COBPEMEHHOCTHU
(contemporanéité) B ywep6 MPAXIOAHCTBY
(citoyenneté), a MeTpononucHas BupTyanbHocTb LIVE®
6yneT AOMUHUPOBATL HAJ, FEOMNONUTUYECKON
peanbHoCTbiO (actualité) TOPOLA»*".

[lns pparMeHTaLMM COLManbHOrO Tena xapakTepHbl
ocnabneHue UM UCKAXEHUE PENUTMO3HOIO YyBCTBa,
€CNI1 NMOHKMMaTb C/I0BO PEeNnUrus» B ero 6ykBasbHOM,
MCXOLHOM 3HAUYEHUMU: KTO, YTO CBA3bIBAETY. YTpaTa CBA3N
OCTPO OLLYLIAETCS U B IMTEPATYPHOM TBOPYECTBE, e
npaBa 3aCc/IOHAIOT 0693aHHOCTH, rae CAMOMHEHWE
cB060/bl, BbIPOAMBLUENCS B PACNYLLEHHOCTb, BBITECHUIO
BHYTPEHHIO He06X0AMMOCTb, KOTOPas NpeacTaBnseT
cob0oW KN4 K XyL0XeCTBEeHHOM npasae.
OTropoXeHHOCTb ApYr OT ApYra, M30IMPOBAHHOCTb
WHAMBUAYANbHbIX MOHAL, auddepeHumaums
COLMOKYNIbTYPHbIX YPOBHEN MPEeACTaBASOT 060 0gHO
M3 OCHOBHBbIX «OOCTMKEHMI» CUCTEMbI SKOHOMUYECKOTO
roCrnoAacTBa, yTBepXKaatLeincs B MMpOBOM MacluTabe.
[lemokpatus 6onblue He Lefib, KOTOPOM HYXKHO J0CTUYb,
a BUAMMOCTb, NPUKPbIBatoLLas 6apbepbl, pa3aenstoLas
00pasbl XXM3HM U TUMbI A3blKa UCKYCCTBA M 3HAHUA.
OnVH 13 CMMNTOMOB 3TOW perpeccuu - UCHe3HOBEHUE
HaponHo#i nutepatypsl (littératures populaires).
OrpoMHOe 4MCN0 CEPUIMHO BbIMYCKaeMbIX POMaHOB
cobpanus Harlequin 3aHs10 MeCTo pOMaHOB C
NPOLOIXEHMEM, NEYATABLUMXCS B ra3eTax M XypHanax,
6e3 KoTopbix He yBuaenu Obl CBET BeNMKUe
npousBeneHuns banb3aka n [loctoesckoro. Ot Pabne no
CenvHa u [1)xoHO CO3MAaHWe nuTepaTypbl Yepnano Cunbl
13 B3aMMOMNPOHUKHOBEHMWS HAPOAHOW U

"BepoaTHO, aHMNIACKOE COBO (€KUTb», KKUBOIY).

*

“Paul Virilio. La Vitesse de la libération. Paris: Galilée, 1997, p. 95.




WHTENNEKTYANIbHOW KYNbTYpbl, MTMCbMEHHOTO M YCTHOTO,
aHOHMMHOTO Cyb6CTpaTa KOMNEKTUBHOIO BOOBPAXKeHUs U
WHAMBWUAYANbHOMO TBOPYECTBA.

JTa CBA3b 0OBACHSAET NOTAEHHOE COeAUHEHNE MO33UM,
OUNOCOPUMN U HAYKK, COEAUHEHUE PEUYEBOM BbIAYMKM U
KPWUTMYECKOTO AyXa, 3HAHUS U BKYCa.

Mucatens, kOTOpbIV xo4eT, no cnoBaM HenbcoHa [yameHa
(Goodman), ctaTb «co3aaTeneM MUpPOB», YTOObI CO34aTb
CBOM COOCTBEHHbIM MUP, LOMKEH 06PATUTLCS K
MWPOBOMY MOPAAKY, YTO NpeanonaraeT BMeLATeNbCTBO B
TBOPYECKMI1 aKT TBOPYECKOIO pasyMma.

OnHaKo, COH3 MEXAY XYA0XKECTBEHHbLIM U
WHTENNEeKTYabHbIM NOPSAKAaMU NPU3HABANM He BCeraa.
Tak, XionbeH baHaa, buyesaslumii B 1927 r.
lMpedamenbcmao yyeHsix - HeT 6onee akTyanbHOro
NPOU3BEAEHUS U ANS HAWMX AHEN, - CBA3bIBaN 3TO CO
CMelleHNeM CYBbEKTUBHOCTM XYAOXKHMKA U
KOHLENTyaNbHOM cTporoctu MbicanTens. Caady nosuumi
06pa3oBaHHbIMM JIOABMU OH OOBACHST BO3AENCTBUEM
MOAEPHUCTCKON PEBONOLNM:

«Okono 1890 rofa npousoLuia peBontoLMS, 3HaYeHme
KOTOPOW TPYAHO NepeoLeHUTb: MPOCBELLEHHbIE
dunocodcknM aHannsom (beprcoHMaHCTBO)
06pa3oBaHHble I0AM 0CO3HANMU NPUHLMMUANBHOE
pasnnyme Mexay MHTENNEKTYaNbHOM U XY[0XEeCTBEHHOM
YyBCTBEHHOCTbIO M PELIWUTENbHO BbICKA3aMUCh 3a BTOPYHO.
To 6bIna 3noxa, Koraa OTOBCHOAY CNbILLAAUCH UX
3asB/IEHUS, YTO NPOU3BELEHUE ABNFETCS BENUKUM, €C/U
OHO MMEET NITepaTypHbIi, XyLOXKECTBEHHbII ycnex, Y4To
WHTeNNeKTyaNbHOe coAepXaHue He npeacTaBaser
HMKAKOro MHTEpeca, YTo BCe YTBEPXKAEHUS OAMHAKOBO
LLOMYCTUMBI, 4TO 3a0NyXKAEHME He Hosiee NOXHO, HEXenn
UCTUHA, U T.4. ITa PEBOJIIOLMS HALNA OTKIMK U B UX
NOIMTUYECKOM NO3ULMK. SICHO, YTO C TOFO MOMEHTA,
KOr4a Mbl HAYMHAEM CYMTATb BELLM XOPOLIMMMU, ECIU
TO/IbKO OHW YAOBNETBOPSIOT HALLIMM NOTPEBHOCTAM Kak
XYL,0XXHUKOB, TO €4MHCTBEHHO XOPOLUIMMM CTaHOBATCS
ABTOPUTAPHbIE PEXMMbI. Xy40XKEeCTBEHHAs
YyBCTBEHHOCTb JlyYLlie YA0BETBOPSIETCA NPU BUAE
CUCTEMBI, CTPEMSLLENCS K CUIE U BEIMUMIO, YEM CUCTEMBI,
KOTOpasi CTPEMUTCS K YCTAHOBNIEHUIO CNPABELIMBOCTY.
XapakTepHoe CBOWCTBO XyLOXECTBEHHOM YyBCTBEHHOCTM
- Nt060Bb K KOHKPETHbIM PeasibHOCTSM U OTBpaLLEHUE K
A6CTPaKTHbIM KOHLEMNLUMSAM U YUCTOMY Pa3yMy, TUMUYHBIM
06pasLLOM KOTOPbIX SIBNSAETCS MAes CrpaBeavBoOCTM.
OcobeHHO Xy[0XeCTBEHHOM YyBCTBEHHOCTU IbCTUT
NMue3peHne MHOXKECTBA 3IEMEHTOB, I4e OAHM
MOAYMHEHbI APYIMM BMIOTb A0 BbICLIETO YEHa, KOTOPbIi
rOCMoACTBYET Haf, BCEMM; TOTAA KaK 3penuLLe
[LEMOKPATUW, rie BO MHOXECTBE 3/IEMEHTOB HU OAUH He

SBNSIETCS NEPBbIM, COBEPLUEHHO HE YA0BNETBOPSET OAHY
M3 OCHOBHbIX, BPOXAEHHbIX MOTPe6HOCTEN 3TON
4yyBCTBEHHOCTU. [lobaBbTe Coaa, uTo Ntoboe yyeHue,
KOTOpOe NpeBO3HOCMUT YenoBeka BoobLLE, MPeBO3HOCHT
HeuTo obLuee ans Bcex e, ockopbuTensHo ans
XYAO0XHMKA, KOTOPOMY CBOWCTBEHHO - MO KpalHel mMepe,
CO BpEMEH POMaHTU3Ma - CYUTaTb Cebs CyLLeCcTBOM
UCKNOYMTENbHBIM. [J06aBbTE BbICLIYIO LIEHHOCTD,
KOTOPYH CErofiHs MpUMMUCbIBAET OH COBCTBEHHbIM
XENaHWsSM U UX YLO0BNETBOPEHMIO («NpaBa reHus») u,
CnefoBaTeNbHO, ECTECTBEHHYIO HEHABUCTb K peXuMa,
orpaHuumnBatoLLmx ceobony Kaxaoro pagu csoboapl
Apyrnx. lobasbTe K 3TOMY OTBPALLEHNE XYAOXKHMKA KO
BCSIKOMY CYLLLeCTBY, KOTOpPOE ABASETCS 0ObEKTOM NMLLb
MbILLIEHWMS, @ HE YYBCTBEHHOIO BOCNPUATHS. YTO Xe
KaCaeTCs pelleHuns yyeHbix ntoaen TpeboBaThb CyXXAeHUH,
OTHOCALLUMXCS UCKITIOYUTENBHO K XYA0XECTBEHHOM
YyBCTBEHHOCTM, OHO - OfIMH U3 aCMEKTOB BOJIM, KOTOPas,
HauMHas OT POMaHTU3Ma, 3aCTaBNSET UX MPEBO3HOCUTD
4yBCTBO M Npe3npaTb MbIC/b, BOW, KOTOpas cama
ABNSETCA pe3ynbTaToM (OAHUM U3 ThiCAYM) ocnabneHuns y
HUX MHTENNEKTYaIbHOM AUCLMMAMHBI. [10-BUAMMOMY,
HOBas NOAUTMYECKAs NO3MLMS 006pa30BaHHbIX NOAEN
Bbl3BaHa CEPbE3HON NEePEMEHOM UX fyxa»®

[HoBopbl XwonbeHa baHoa 9Bna0TCa HE TONbKO
CnescTBUEM HeMmpUMUPUMOTo paLuoHanm3Ma. ABTop
lMpedamenscmea yueHsix u Buzanmutickod @panyuu (La
France byzantine) nanbuem 06BMHUTENS YKa3blBAET HA
aHTMAEMOKPATUYECKOE ABMKEHWNE UHTENNEKTYa0B,
KoTopoe ¢ cepeauHbl XIX Beka BbICTynano npoTvB MAEN
nporpecca BO UMl COXPAHEHUS 3CTETUYECKUX
LeHHocTe. BnpouemM, paccyxaenune baHaa Heckonbko
napagokcanbHo, M60 nepBble BAOXHOBUTENM 3TOW MAEU -
[e boHanb, le MecTp, - npuaepxmnBascb peakunMoHHOWM
MOEeonornu, Kak pas obnnyanu sapoxaeHve
COBpPEMEeHHOro MHAMBUAYANN3Ma, KOTOPbI 06bACHANCA
TOPXXeCTBOM CYyObeKTUBHOIO, @ B MOMIMTUKE CMbIKANCA
cKopee € aHapxu3MoM. bonblKMHCTBO GpaHLy3CKux
CMMBOUCTOB 6bIN BM3KM K aHAPXMCTCKOMY ABUXKEHMIO.
Mo3aHee XyA0XHUKM U NO3Tbl PAa3MYHbIX HaNpaBieHUIA
aBaHrapAmM3Ma CYMTanu ecTeCTBEHHbIM COracue Mexay
WHAMBUOYaNM3MOM, cBOBOLOV TBOpPYECTBA M
MeXAyHapOAHbIM PEBO/IOLMOHHBIM ABUXKEHUEM.

Torpa u HaMeTUNoCh conpsbkeHne MPOHTA MCKYCCTBA C
(POHTOM XM3HM - MOMBITKA COK3a MO33UU U NMONUTUKM,
KynbMWHaLwmel koTopoit ctan /IEQ Maskosckoro. Ho
BEPHO M TO, YTO Y PEAKLMOHHbIX MAEON0r0B U

*Julien Benda. La Trahison des clercs. Paris: éd. Bernard Grasset, 1927.
Mepeunsnanue: Grasset, 1975, pp. 209-210.
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KOMMYHUCTUYECKMX NO3TOB bbl1 06Kt Bpar:
eBponenckui Bypxxya, 0OCHOBOMOJIOXHUK NnbepanbHom
LeMOKpaTUu.

Bo BTopoii nonosuHe XIX Beka BHYTpW 3TOro
aHTUnnbepanusma, B Tpyaax pycckoro dpunocoda
KoHcTaHTMHa JleoHTbeBa Obin OCyLecTBNEH
OPUTMHANBHbBIN CUHTE3 ABYX MO3ULMIA - MOAUTUYECKON U
3cTeTmyeckon. B pabote noa HasBaHuem CpedHuli
esponeey Kak udean u UHCMpYMeHm 8CeMUPHO20
pasnomeHusi JIeoHTbeB NMOKa3an HeBO3MOXHOCTb
COrNacoBaHMA MEPAPXUM KYNBTYPHbIX LLEHHOCTEN U
Mepapxmm LeHHOCTel coumnanbHbix. OH NpeabaBaseT uck
6yp>kya3HOMy 06LEeCTBY HE BO MMSI HPABCTBEHHbIX, HO
BO MMS 3CTETUYECKMX Hayan. OH He CKpbIBaeT CBOEro
OTBpALLEHMs K BybrapHOCTM obbiBaTenen,
HeuyyBCTBUTENbHbIX K KpacoTe. CnaceHune yenoseyecTea
JleoHTbeB BUAMT UCKITIOUNUTENBHO B TOPXKECTBE
peakLMOHHOTO MblLUEeHUS, B pecTaBpaLmmn C1aBHOro
MPOLLOro - BU3AHTUIACKOTO fecnoTu3ma. B ceoem
MaBHOM MCTOPUOCOPCKOM Tpyae BuzaHmuHu3M v
cnasssHcmeo JleoHTbeB MPOBO3rNACUA KynbT roCcyAapcTea
KaK Mpou3BefeHNs UCKYCCTBA, KakK YNCTOM hOpMbl.
BocxBaneHnnem Bonu K BNacTu, ageMuctudukaumnen
rYMaHM3Ma, KOTOPbIM CNYXUT OnpasAaHueM ans cnabbix,
JleoHTbeB 6nu30k k Huuwe. OH Kyaa cunbHee
334yapoBaH kapatowum borom OTuLOM, HExenn
cocTpaaatenbHbiM XpUCTOM.

MepeHecs CBOW 3CTETU3M B KOHLEMNLMIO aBTOPUTAPHOIO
rocynapcTBa, COrIaCHO KOTOPOW JTI0AM - TONTbKO KUPMUYK
Lng cTpouTensctBa Mmnepun, JleoHTbEB NPeaBOCXMTUN
Teopwuu ToTanuTapmama XX ctonetus.

OnHako cxofHble A0BOAbI MOXHO HaWTK y MucaTenei, He
pa3fensBLmnX ynbTpapeakLuMoHHble naen JleoHTbesa.
KaxeTcs, nonbckuit nucatens C. M. BUTkeBMY sicHee Bcex
[l0Ka3aNn HeBO3MOXKHOCTb COMNIaCOBaHMUS UCKYCCTBA U
coumanbHoro nporpecca. NopaxeHHbI 3penuiLem
pycckov pesontoumm, B 1918 rogy oH Hanmcan Tpakrar
Hossle opmebl 8 wugonucu’; rae npeackasan, yto
OCYyLLeCTB/IEHME AeMOKPATUYECKOro NMpOoeKTa HensbexHo
MONOXMT KOHeL, 3K3UCTEeHLMANbHbIM NOTPEBHOCTAM,
KOTOpble COCTaBNSIOT OCHOBY XYLOXECTBEHHOIO U
nuTepaTtypHoro TBopyecTtBa. O60CHOBbIBas CBOKO
KOHLLeNLuMIo YUCTOM GopMbl HEOOXOAMMOCTBIO YETKOrO
pasrpaHuMYyeHmnst UCKYCCTBA M XU3HK, BuTKeBMY yBuaen B
noTpebHOCTM TBOPUTb EANHCTBEHHOE CPEACTBO
MpeoaoneTb Y)Kac YeN0BEYeCKOoro CyLLeCcTBOBaHMS,
06peyeHHOro Ha oTyasHue U abcypa, B ero cybnumaumm.
MeTadusnyeckyto TpeBory, KOTOpyH Bbi3biBaeT TalHa
CYLLeCTBOBAHMS, KpacoTa AO/KHA NepemMecTuTb B

*+60

obnactb popm. Korga npouecc coumanusaumm nogonaet
K KOHLLY, YeN0BeYeCTBO, NPMBELEHHOE B COCTOSIHUE
CYaCTNMBOrO CTaAa, bonblue He ByaeT UCMbITbIBATb
noTpebHOCTH YCNOKOUTb MKW HEYUCTOW COBECTM
XYLOXECTBEHHbIM TBOpYecTBOM. Moeun Butkeenua
[LOBOJIbHO CXOXM C MbICIISIMM, BbICKa3aHHbIMM
[octoeBckuM B JleceHde 0 Benukom uHKeu3umope unu
3aMATUHBIM B pOMaHe Mbl, aHTUYTONUM, TAE KHYMepa»
EnMHOro rocyfapcTBa LOMKHbI, HAKOHEL, MO3HATb
CYaCTbe CMOKOMHOM COBECTU, MOABEPTHYBLUMCH
onepaLmu, KOTopas NULLUT UX CNOCOBHOCTH
BOOOpaXeHus.

CTOpOHHMK NMbepanbHOM LEMOKPATUM U NOUYUTATENb
130, ucnanckumit punocod Optera-u-lfaccet B TpakTate
Boccmarue macc npoBen aHanms, KOTOpPbI NMPUBOAUT K
TakuM e BbiBoAaM. C ero TOUKM 3peHus, TONbKO
apucToKpaTUUecKas anTa CMoXeT cbepeyb KynbTypHble
LLlEHHOCTW: OHWU PYXHYT, eC/IM BNACTb BO3bMYT MacChl.
JTu 3710BeLMe NpeaBUAEHUS OTHOCUIIUCH K
COLMANUCTUYECKON AeMOKPATUK. M BOT, CErofiHS Mbl
BUAMM, YTO UMEHHO IMbepanbHas 4EMOKPATHS B3s/1a Ha
cebs Ux ocyLLecTBIeHMe, MPUYEM TaK, YTO 3TO He
OCTaBNSIET HUKAKMX HAAEeX[: He 0cBOOOXAas Macchl, a
noagepras Ux NOCTOIHHOMY MPOMbIBAHMIO MO3TOB,

3¢ eKTUBHOCTb KOTOPOro NPeBOCXOAUT Nto6YIo
MOEe0N0rnYeckyro 06paboTKy NocpeacTBOM nponaraHabl
WNIu Teppopa.

belweHas nHdopmaTM3aums, LapCTBO ayaM0-BUAEO U
CMOHCOPOB NOAYMHWAM TBOPYECTBO LEMArOMMUYECKUM,
CTaTUCTUYECKMUM U MEPKAHTUBbHBIM KpUTEPUSM, KOTOPbIE
He UMET HMYero obLLero ¢ ero co6cTBEHHbIMU
3aKoHaMu. Bo3geicTBne Ha aMoLMK M306paKeHUs
MeLwaeT ny6avke oTBneYbCs OT MHGOPMALMK, YTOObI
ybennTbCs B ee fLOCTOBEPHOCTU. A 3aTyxaHue
KPUTMUYECKOTO Ayxa 61aronpuatcTByeT CNOHTaHHOMY
(OpPMUPOBAHMIO KOHCEHCYCA.

B kHurax Opteru-u-lfacceta MoXHo Hatn punocodckme
pa3MbILWNEHMS, BECbMA LiEHHbIE A1 yYLIero
NMOHMMAHUS MEXAHW3MOB OTHYXAEHMWS U OCNENIEHUS
COBpeMEHHOro Mupa. Tak, npeasiokeHHoe UM
pasfnMyeHne Mexay aesM1U U BEpOBAHUSIMU MOXET
NMOMOYb HaM BCKPbITb ABYCMbICIEHHOE, EC/IN HE
M3BpPALLEHHOE, OTHOLLEHWE, KOTOPOE YCTaHOBWU/IOCH B
3anafHblX LeMOKPATUAX MEXY XKMBbIM S3bIKOM
NIUTEPaTypPHbIX NPOU3BEAEHUI U fePEBSHHbBIM S3bIKOM
cpeacT8 UHPOpMaLMM.

McnaHckuid aBTOp NpUAAET 3TUM KATEropUsM
OpUIrMHaNbHbIN cMbic. COBPEMEHHbIE MbICUTENN
00bIYHO ONpenensoT BEPOBaAHUS B YHUUMKUTENBHOMN
MaHepe, 0cobeHHO Te, KoTopble, NoL06HO Huuwe,



yBNieYeHbl AeMUCTUdUKaLMen NnpeapaccyikoB
TpagMUMOHHOM Mopanu. Tak, Huulwe noHnMaeT nog,
BEPOBAHWMEM «NPUBbIYKY K MHTENIEKTYaNIbHbIM
NPUHLMNAM, IULLEHHBIM OCHOBaHWM». B 3TOM cMbICne
BEPOBaHMs NPOTUBOMOJIOXKHbI MAEAM, NOLOOHO TOMY Kak
NopsLoK BEPbI MPOTUBOMOIOXKEH MNOPSAKY pa3yMma;
BEPOBaHMA ABNSOTCA Kak Obl yHac1eA0BaHHbIMMU
NAESIMU, BOCTIPUHSATBIMU NOZA, AaBJIEHWEM TPALULMA,
KYNbTYpHOIro KOHMOPMM3MA, UAESMU, HE MPOBEPEHHBLIMU
KPUTUYECKUM Pa3yMOoM, TOrAa Kak Uaen B COOCTBEHHOM
CMbIC/IE C/T0BA SBNSIOTCSA LOCTUXEHUSMU pasyMa U
CNOCOBHOCTH MbILNEHNS, LOCTUTHYTBIMK Bnaroaaps
JIMYHBIM YCUNUAM B 06bEKTMBHOM MO3HaHUK. BepoBaHus
aKk0Obl NPOMCXOAAT OT MUDA, UAEU - OT HAYKMU.

Ecnu npuMeHUTb 3TO onpeneneHre K pasnnymi Mexay
MHGOPMATU3UPOBAHHBIM U NIUTEPATYPHBIM AUCKYPCOM,
TO MOXHO 3aMeTUTb, YTO MePBbIV CTPEMUTCS BbIAATH
CBOW BEPOBAHMA 33 UAEN, TOTAA KaK BTOPOW [OMIXKEH,
[1abbl YCTAaHOBUTL CBSA3b C MMPOM, CMJIOK0 C/10Ba cAenaTb
U3 naen 0CHoBaHWE BEPOBAHMN.

Oprtera-u-faccet nepeBopaymBaeT 310 oTHoWeHKWe. OH
[LOKa3bIBaET, YTO HAa CaMOM [Jene Uaeu, B KoTopble
«BEPYHT» KaK B UCTUHHbIE, YacTO HE ABNAIOTCS HUYEM
MHbIM KpOMe caMux cebs, To eCTb - IBNSTCS
BPEMEHHbIMU, NPEXOAALLMMU BEXaMU B HECKOHEYHOM
noucke. Miaen obpeTatoT NioTb TONLKO Yepes Bepy. JInwb
CKpbITag, 6ecco3HaTenbHas Bepa, NposBNStOLAsCS B
NIOFMYECKM YNOPSA0YEHHOM M HE3bIGIEMOM MUPE, MOXKET
CTaTb NPOYHOM OCHOBOM HALIMX UAEN.

JiutepaTypHas MbiC/b Nony4aeT CBOK BnacTb bnaroaaps
3TOMY YMCTBEHHOMY KapKacy, 3TOM YyBEPEHHOCTH,
KOTOpas BblAEPXKMBAET LaXKe HALLM CaMble Xryyne
COMHEeHus - MeToaMyeckoe COMHeHWe [lekapTa unu
3K3UCTeHUManbHoe coMHeHune Kbepkeropa. Camoe 4To
HM Ha eCTb CBOEBOJIbHOE TBOPYECTBO MO3TOB,
POMaHWCTOB, APaMaTyproB yTBEPXKAAET CBOO
HeobXxo4MMOCTb Yepes cybcTpaT, KOTopbIi Npesnonaraet
BMELLATeNbCTBO KPUTUYECKOTO yMa.

Korpa paBneHve TNeTBOPHOM Cpeabl UCKAXAET 3Ty
(YHKLUMIO M 3aMEHSIET NPUHLUMMbI WTaMMNaMu,
JIUTEPATYPHbIN AUCKYPC CaM BbIHYXKAEH NPUHUMATb
C/10Ba 33 YUCTYIO MOHETY, IpOXKaTb B KOHLENTYasIbHOM
nycroTe. Byepa MaHunynsumm ¢ 93bIkoM NPpOU3BOANUINCH
yepes UCnonb3oBaHUe NUTepaTypbl ANg NOAUTUYECKUX
uenei. CerogHa nomexoi ans no6oi 6eckopbICTHOM
[LeSTeNbHOCTU CTAHOBATCS 3KOHOMUYECKUIA YTUIUTApU3M
M MMNepaTuBbl MobanbHOM CTpaTerMmn rocnoLCTBa.
OTHbIHE NMPU3HaHHbIE 33 NMCaTeNeM NpaBa CTaHOBATCA
unnto3uen. CBoboaa, KOTopas emMy «npefocTaBieHa ans
Urpbl C/I0BAMU, MOXKET MPOSIBASATHCS UL B

MyCTOC/IOBUM, EC/IM OHA HE 3aLUMLLEHA OT AAB/IEHUS 179
3nekTpoHHbIX CMU. B cuny usongaumm TeKCToB OT UX
KOHTEKCTa nucaTenu 3abbiiu, YTo BUAEHWE NEPCMEKTUBDI
Hepas3pbIBHO CBA3aHO C MOPOXAEHUEM CMbICNa.
MonyymBLIas MHOXECTBO XBanebHbIX OT3bIBOB KHUTa
MpaHcya Orope (Furet) Unmwozus npownoeo (Llllusion du
passé) 3aHsana bbl CBOe JOCTOMHOE MeCTo, eciv Hbl Bbina
onyb1nKoBaHa AecsTb UAu ABaALATL NeT Hasag. A ceitvac
€€ HECOMHEHHO BbICOKOE KaYeCcTBO HE MOXET, NOXanyu,
3aMacKMpoBaTb €e UCTUHHOE NpeaHa3HaveHue -
[LOCTAaTOYHO YCNYXKNMBAsi NponaraHaa B nosb3y
NnbepanbHOW AeMOoKpaTuu, CTaBALLAs LeNiblo NoKa3aTb,
4TO y YenoBeYeCcTBa HeT APYroro BO3MOXHOIO NyTH
pa3BUTUS.

MHe BO3pa3«T, YTO 3TU UCTUHbLI BblM BNEPBbIE LOKA3aHbI
TEOpUSIMM aHaNM3a TEKCTOB U FrepMEHEBTUKM B pycie
CTPYKTypanu3ma. ToMy ecTb NpocToe 06bSCHEHME: LeNb
TEOPUI, HAXOAAWMXCS B npoLecce MHPN[aUnm, - He
OTbICKATb 3aKOHHYK OCHOBY MPaKTUKKN U He
OMJI040TBOPUTL €€, @ BOCMONHWTL ee npobenbl, CKpbITb
€€ UCTOLLEHME. YCUIMBAOLWMIACA KOHTPACT MeXay
NPeYMHOXEHNEM KOMMEHTAPUEB, aHANIM30B, MPOrPaMM 1
CKYLHOCTbIO IMTEPATYPHOrO M306peTaTeNbCTBa
NPOMCTEKAET U3 pa3pbiBa MeXAy UAESMU U hopMaMu.
Bo BpemMeHa bypHoOro pacupeTa eBponemnckue
UTepaTypbl AN COXPaHEHUS CBOEro ObiTus He
HYXXAanucb B Teopusax. KoHUenTyanusawums JOCTUKEHWUI
TOrAa NpoMCXoamna ectecTBeHHbIM 06pa3oM Ha OCHOBE
CaMMX NPOU3BELEHMI, @ HE HaKNaAblBasacb Ha NycToe
npocTpaHcTBo. Ceiyac nMTepaTypHblie UAEU - 3TO Yalle
BCEro npoTesbl A5 CKYAHOTO, HEMOHOLEHHOIO
TBOpYECTBa.

B anoxy amunmxkaHcoB 6blna nuTepaTypHas Xu3Hb,
OCHOBaHHas Ha CMOHTAaHHOM B3aUMOLENCTBUM KYNbTYP,
HO N0AM TOrAA U HE AyManu 3aroBopuTb 06
ob6bennHeHun EBponbl. ICHO, YTO B TOT A€Hb, KOTAA
EBpona 6ynet o6beanHeHa, OHa nepecTaHeT
CYLLECTBOBATb. B 3Moxy CKOPOCTHbIX NOE340B U
peakTUBHbIX CAMONIETOB TO/IbKO eBPOMNeicKas KybTypa -
B TOM COCTOSIHWM, B KAKOM Mbl MOXEM ee BUAETb, -
SBNSAETCS CTAaHAAPTU30BaHHbIM CEPUIMHbBIM
NpOM3BOLCTBOM, B CaMbIX LUIMPOKMX MacluTabax
KOMWUPYHOLLMM aMepUKaHCK1e MoLEenu.

PesynbratoM heTuIM3aLMM TEKCTA U CaKpanmu3aumm
aBTOpa CTaNna CTepUIbHOCTb IUTEPATYPbI, CIMLLKOM YacTo
CBOAALLAS ee K HAapLMCCUCTCKOM cnoBecHoM urpe. Bowno
B MPUBbLIYKY NPUHUMATL BCEPbE3 C10Ba 1 06pasbl,
BbI3bIBAOLLME UCKYCCTBEHHbIE, fEeLleBble IMOLUH,
KOTOpble UCMbITbIBAET YENOBEK Nepes TeNeBU30poM,
3MOLMU, OTOPBAHHbIE OT UAEN U NUTAKOLLME
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MIeonornyeckme CTpacTu, BNOJHE CPAaBHUMBIE C
penurnosHbiM haHaTU3MoM.

CTonkHOBEHME MexXay COBPeMeHHOM imbepanbHoM
LleMOKpaTHheit M TBOPYECKOM XXM3HbIO, XKM3HbIO AyXa,
npenofaeTt HaM CErofiHs MHOXECTBO YPOKOB. Mbl 3HaeM,
4TO B AENCTBUTENLHOCTM YCKOPEHHbBIN 0OMeEH
nHbopMaLMen 3aMOPaXMBAET XKM3Hb UAEN,
NpensaTCTBYeT ABMKEHMUIO CMbICna. XXMBOW AyX 3acCTbiBaeT
B MepTBOM MaTepuu. KonuuecTBeHHOEe OKa3bIBaeTCs
NOXHbIM NOPYYUTENLCTBOM 33 KQ4YeCTBEHHOE U He MeeT
HW ManeWLuero WwaHca 6biTb MPU3HAHHBIM. SIBHOE
TOPXXeCTBO MPpUHLMNA YA0BONLCTBMA AenaeT elle Honee
0bs3aTenbHbIM cobntofeHne npuHumMna peanbHoctu. Cam
TEPMUH KMPOAYKTbI», NPUMEHSAEMBIN K NPOU3BELEHUAM
MCKYCCTBA, KPACHOPEYMBO CBMAETENLCTBYET 06
OMyCTOLUEHUSX, MPOM3BEAEHHbIX NpeyCcrneBatoLen
3KOHOMMKOMN.

CocTosiHMe M1pa BCeraa CKasbiBaeTCcsl Ha COCTOSAHUM
A3blKa, M NocneaHee SBNSETCS HALEXHbIM MHAMKATOPOM
nepBoro. Peakuuei Ha 3KCLECChl BYbrapHoro
coumonornsma 6bi10 yCTaHOBNEHME Le3ypbl MEXAY
MOEoNornen n NTepaTypo, HO NpU 3TOM He 3aMeTUIIN,
4TO CaMa 3Ta Le3ypa HOCUT MAEONOTMYECKMIA XapaKTep.
[eno He B TOM, 4TO B3aMMOAENCTBME NapannesbHbIX
pSiAOB NepenyTanu ¢ Teopuen otpaxeHns. Camblit cMbicn
HaLLeMn XM3HK BNUCbIBAETCS B ynoTpebnsemMblie HamMu
C/10Ba, YTO CO3AaeT NPaBUIbHOE COOTHOLIEHWE MeXAY
WHAMBWMAOM U €ro OKpPY>KeEHWEM, OMHAKOBO Janekoe oT
OTUYXAEeHUS, NpucyLero GopManncTMyecKkomy
COMUMCU3MY, U OT CoLManbHoOM 0bycnoBneHHoCTH. Toraa,
6bITb MOXET, 3KOHOMWUKOM MUpa ByaeT ynpaBnsTb
3KOHOMMKA A3bIKa.

MCMOPYEHHDBIE A3bIKU U 43blKW BO3BbILIEHHbIE
MOPYA U YKPALLATE/IbCTBO MO3TUYECKOM U
NOMTUYECKOW PEYM B TOTAJITAPHBIX CUCTEMAX

Les hommes

torturés dans leurs corps

et pourris jusque dans leurs mots
dont tant sont aujourd’hui déviés
de leur pdle naturel

Les choses

vidées de leur contenu

et devenues oripeaux

de la puante comédie

oU le monde sue sang et eau

*

Michel Leiris. Corruption

Korga kutavickuin umnepatop cnpocun KoHdyums, Kak
BOCCTAHOBWTb MOPSLOK B rOCyAapCTBe, MyApeL, OTBETUI:
[LOCTAaTOYHO «BEPHYTLCS K NMPaBUJIbHbIM
HaUMEHOBAHUAMY.,

lone3Ho paccMOTpeTb MOHATUE «MPaBUIbHOE
HanMeHOoBaHWe», MO0 OHO NpeAnoNaraeT BO3BParT K
A3bIKOBOM HOPME, T.€. K CBSI3U MeXAay CI0BaMu U
BELLAMM, MEXY 03HAYaOLLMM M 03HAYaEMbIM, a TaKXKe -
M Npexae BCero - BO3BPaT K CUHTAaKCUYECKUM CBA3AM,
KOTOpble 06pa3yloT CBA3HOCTb M NOAHOTY peyn. Henb3g
He 3aMeTUTb, YTO OTBET, AaHHbIA KoHdyumem
OTHOCUTENbHO «MPaBWIbHbIX HAMMEHOBAHU»,
HemnocpenCcTBEHHO CBS3aH C MPob6a1eMOi «MCNOPYEHHBIX
A3bIKOB» M YTO 06€e 3TM NpobieMbl CTaBAT ele O4MH
BOMNPOC - UCXOAHbIN, MONUTUYECKUIA, DUNOCODCKUIA - O
CMbIC/Ie UCTOPUKM, O MUPOBOM MOPSIAKE.

MBo nopua (dépravation) s3bika MOXET CTaTb NPUYMHOM
6ecnopsaka, HoO OHa TakXe MOXeT ObITb BbI3BaHa
XeNnaHWeM 3aMeHUTb LeNCTBYHOLWWME HOPMbI, HAaBS3aHHbIe
Ha/IMYHbIM COCTOSIHUEM MUPA, T.e. HABA3AHHbIE MUPOM,
KaKOB OH eCTb, TOUYHEE, APYrMMU HOPMAMMU -
naeanbHbIMU, yTONMYECKUMM, COOTBETCTBYIOLLMMMU
KakoMy-To apyromy mupy. OTciofa cnesyer, YTo xenaHue
YTBEPAMTbL APYrOM S3bIK OTPAXKAET XKenaHue yTBepanTb
Apyrov Mup.

SIcHO, HanpuMep, YTO 0AHMM U3 (PAKTOPOB, OOLWMX B
CMbIC/IE NOPYM A3bIKA B NPAKTUKE Pa3/IUYHbIX
ABaHrapAMCTCKUX TEYEHUI, IBNSIETCS 0TKa3 OT

“MoacTpoyHbiii nepesoa: Jlioam / C UCTep3aHHbIMU Tenamu / y KOTOPbIX CTHUAK
AaXe CoBa / M3 KOTOPbIX CTO1b MHOTME OTOLWNIM CeroaHsa / OT CBOUX
€CTeCTBeHHbIX CTpemnenmit / Belm / nuileHHble coaepaHus / 1 cTasLumne
NecTpbIMU I0XMOTbSMM / B 3N10BOHHOW KOMeaun / rae MUp TPYAUTCS A0 CeabMOro
nota - Muwens flepuc. Mopua. - Mpum. Mep.




06LLEenpUHATOrO A3bIKa, OT KYHUBEPCANbHOIO
penopTaxa, Kak Ha3blBan ero Mannapme, cHMTaBLLErocs
BbIPAXXEHMEM COCTOSIHUS MMUPa, HEMPaBUIbHOTO UMEHHO
No NPUYMHE €ro HOPMaNbHOCTH, KOTOPOE HYXXHO
M3MeHUTb. 3anpenenbHOMY MblluneHuIo (outre-
entendement) cOOTBETCTBYET M 3anpenenbHblii MUp
(outre-monde), kak MOAUTUYECKAS YTOMMS COOTBETCTBYET
MO3TUYECKOM yTONMM B cucteMax XnebHunkoBa u
ManeBuuya, B cynpemMaTtunsme, TAroTeroLwmx K
«3anpenenbHoOMy MUPY», K MUPY HOBbIX U3MEPEHUI U K
3ayMHOMY $13bIKY, S3bIKYy 3anpefenbHOro MolwneHus. He
6ynem 3abbiBath, 4TO AN Manesuya u Jincmukoro
CynpemMaTn3M Bbl MOCIeAYOWNUM COCTOSHUEM, KOTOPOTO
4en0BeYEeCTBO MOT/I0 JOCTUIHYTb, Nepenas yepes 3tan
KOMMYHM3Ma. 3ayMb 1 cynpemaTtnsm XnebHMKOBA
CO3[3at0T HOBYH KOCMOJIOTUIO, CTPEMSTCS C MOMOLLbIO
CMMBOJIMKM S13bIKa BHOBb OOHAPYXMUTb yTpayeHHble
CBSI3U MEXAY YEN0BEKOM M MUPOM. [119 3TOro oHu
paspywatot (déconstruisent) nosTMyeckuin u
NNACTUYECKMIA S3bIKM, CBOAS UX K MMHUMAJTbHBIM
eAVHUL,AM, UCXOAS U3 KOTOPbIX MaHUPYIOT NEPECTPOUTL
(reconstruire) Mup.

7O O3HAYaeT, 4TO MOpYa A3blKa B MOITUYECKOM peun
ABaHrapAMCTOB, PaBHO KaK M B MOMUTUYECKOM peun
MOe0N0roB TOTaIMTAaPU3Ma, UMEIOT OBLLMI UCTOUHUK:
XenaHne U3MeHUTb MUP U U3MEHWUTb CMbIC/T UCTOPUMN.
ToukoW nepeceyeHns aBaHrapAMCTCKOM NO3TUKK U
WIE0NOrMM TOTaIUTAPHbIX PEXMMOB ABNSETCS
peBOIOLMOHHAs NMPUPOAA UX CTPEMIIEHWI, KOTOPas He
MOXET He BblpaXkaTbCs B OTKa3e OT HOPM U B U3MEHEHUM
a3blKa.

JTa NO3MLMSA COOTBETCTBYET XKENAHMI0 OCTAHOBMUTb X0,
MCTOPUM U MOBEPHYTb €ro K UCTOKaM.

CseTtnoe bynyliee KOMMYHUCTUYECKOM YyTONUK
ynopobnsetcs, Takum 06pasomM, npoekumu B byayliee
NOTepPSIHHOrO pas, KOTOPOe OT POMaHTU3Ma L0
aBaHrapAa npu3biBano No3ToB K BOCCTAHMIO NPOTUB
peanbHOoro Mupa.

C ToukM 3peHns KoHdyums, npuunHa MCNOPYEHHOTO
COLMANbLHOrO TeNla KPOeTCs B pa3pbiBe Mexay CIOBaMM U
peanbHOCTAMM, KOTOPble 3TH C/10Ba LOMKHbI 0603HaYaTb
B BMAE NPaBUIbHOM peyun, COOTBETCTBYHOLWEN HOPpMaM
A3blKa.

MTak, paspyLieHne 1 npakTmyeckas nepectpoika
MO3TUYECKOM peyn aBaHrapAaa, Tak Xe Kak 1
MOIMTUYECKOM peyn peBOMOLMOHHBIX NAPTUI (CTABLIMX
nocne B3ATUS BNACTV TOTANIMTAPHbIMMU), XapakTepusyeTcs
CEMaHTMYECKOM KacTpaumen, pa3pbiBOM Mexay
03HayaloLMM M 03HaYaeMbIM, 4TO NPUBOAUT K
aBTOMaTH3aLMM A3bIKa, K CBEAEHMIO ero K 3BYKOBOW

MaTepuu U 0CBOOOXAEHMIO OT paHee 33aHHOro CMbICNa.
370 03HA4YaeT paBHO3HAYHOCTb BMIOTb 40 TOXAECTBA
MeXxay nopyer u 0CBOOOXAEHNEM A3bIKa.

Mo3Tnka 0CBOBGOXKAEHHBIX CNOB, BNEpPBbIe
npoBO3rnaleHHas MapuHeTTH, HO NPAKTUKOBaBLLAACS
BCEMU aBaHrapAMCTaMu, NpeacTaBnseTt cobon
MOBOPOTHbIM MYHKT B TPAAMLMOHHbIX OTHOLIEHMSIX
Mexay CybbekToM U 06beKTOM, MO3TOM U MUPOM,
03HAYalLWUM 1 03HavaembiM. C OLHOM CTOPOHbI, 3TO
«Tabyna pasa», HeobxoaMMas Ang PEKOHCTPYKLMKU MUpa
yepe3 o6HOBNEHMe a3blka. Ho ¢ fpyroi CTOpOHbI, OHA
CO34aeT NyCTOTY, KOTOpas B IOOOM MCKYCCTBE Bbi3blBaeT
KPM3MC CloXeTa. ITOT MOMEHT COOTBETCTBYET Nepexoay
OT 3KCNPeCcCMOHU3MA K KOHCTPYKTUBM3MY. Toraa
MO3TUYECKMIA A3bIK NMEepecTaHeT 0TPaXKaTb BHYTPEHHUN
MWp M03Ta, BbIPAXKATb €ro «s», OH byaet
MHCTPYMEHTANIM3UPOBAH, YTODObI CTaTb CPEACTBOM
TMNHO3a U MaHUMYNIMPOBAHUS YMAMU, UHCTPYMEHTOM
CO34aHUS, MU BOCMUTAHUS, HOBOIO YenoBeka.

IT0 Tak)Ke MOMEHT, KOraa noamTnyeckas BnacTb BCTynaeT
B KOHGJIUKT C «BIACTbHO» MO3TUYECKOM, CTPEMSCH K
rOCMoACTBY HafZ, CNOBaMM U K OBMIALLEHUIO AYLIAMM.
CMexHOCTb hYTYPUCTCKO-AaAaNUCTCKOM NO33UKn
«0CBOOOX/AEHHbIX CI0B» M CTAJIMHCKOIO AEPEBAHHOIO
A3blka BCKPbI NOMbCKMIA NO3T Anekcanaep Bat B cBoeM
3cce Ky u KproK’; HA3BaHHOM TaK C HAMEKOM Ha
Mackans: «cobnasHUTENbHAs CUna KIouya,
npuTaraTesibHas - KproKa»: K4y CMMBOIM3MPYET
KOMMYHUCTUYECKYH LOKTPUHY, KPIOK — Teppop. JTa
uMTaTa obpeTaeT BCHO NOAHOTY CMbIC/A, EC/IU 3HAELUb,
4TO OHa OblNa HanpaBfeHa NPOTUB Ka3yUCTUKM
Me3yuToB, 0AHOI0 M3 NPo0bpasoB 6onbLIeBM3MA.

A. BaT ¢ NONHbIM NPaBOM HaCTauMBaET Ha TOM, YTO OH
Ha3bIBAET reHuanbHbIM xoa0M CTanuHa, KoTopbii -
npasaa, LOBOBHO M034HO, B 1950 roay - B cBOE# KHure
Mapkcu3M u 80npocsi A3bIKO3HAHUS, OCYAUN Mappu3M, T.e.
adeTnyeckyto Teoputo Hukonas Mappa, 4tobbl yCTpaHuUTb
nocnenHee NpensTCcTBMe, MYCTb AAXKe MapKCUCTCKOe,
CTOSIBLUEE HA €ro NyTW MOSHOIO M OKOHYATEeNIbHOMO
OBJ/IAEHUS A3bIKOM, KOTOPbIM OKa3ancs Tenepb no Ty
CTOPOHY UCTUHbI U JIXMK.

Xu3HeHHbIV nyTb A. BaTa npenenbHO nokasateneH u
noy4YuTeneH A1s BCero aBaHrapAmnCTcKoro coobuuecTsa.
Mocne dyTypuCTCKO-AafaNCTCKOMO Neproaa, koraa Bart

*MonbCKuit NO3T-PYTYPUCT, U3BECTHbIN BO DpaHLMM Npex/ae BCero ceoei
aBTo6Morpadmeit Moit sek (Aleksander Wat. Mon siécle. Lausanne: ’Age
d’Homme/Bernard de Fallois, 1989). Ero nostnyeckoe TBOp4YECTBO - 0AHO 13
CaMblX 3Ha4MTeNbHbIX B XX B. OH Takxe aBTOP MHOIOYMCIEHHbIX O4EPKOM, ellle
He U3aaHHbIX NO-dpaHLLYy3CkUW. Koy u kprok npeactaBnser coboit NonbiTky
aHanM3a CTaNIMHUCTCKOrO a3blka. CM.: Le Monde au croc et sous clé. Essais.
Londres: Polonia, 1985; Journal sans voyelles. Londres: Polonia, 1986.
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COYMHSAN aBTOMATUYECKYHO MO33MI0, OH YBNIEKCS
KOMMyHUcTUYeckumn naeamu. B 1940 r. 6bin apectoBaH
HKB/, Bo J/IbBOBE 1 MpoBen HECKO/bKO JIeT B COBETCKMX
TopbMax. TaM OH OTpeKcs M OT CBOero AafansMma, 1 ot
CBOEro KOMMYHM3Ma, 0CO3HAB NOAJIMHHYIO NpMpoay
CnosB.

Bat 06Hapyxun, 4To Mexay MapKCMCTCKOM
dpaseonorveit n GyTypuCTCKOM No33mei CBOBOAHbIX
CNOB eCTb HeKMI 06LWMiA haKTop, KOTOPbIM 3aKNHYaeTcs
B YCTPQHEHMM CMbICNA, B YHUUTOXEHUM O03HA4YAEeMOro,
BCTPOEHHOrO B MpUpoay c10Ba. [leanHterpaums cnosa
BeNa K ero MHCTpyMeHTanun3aumm, a oceoboxaeHue
$opMbl HaZensno cnocobHOCTbI0 NPUHUMATB Kakoe
YrofHO CofepXKaHue. 3TO ABEHUE - OAMH U3 NEPBbIX
CMMNTOMOB 3BOMIOLMK, KOTOPAs B HalLEe BpeMS
NPUBOAMT K FOCMNOACTBY NPUHLMMNOB KBCE MO3BOJIEHO» U
«HEBAXHO YTO».

OpnHako, ecnn NoaTMyeckas 1 NOAUTUYECKas nopya
A3blKa ABNSETCS NPSMbIM CIEACTBUEM €ro
0CBO6OXAEHMS, €8 HEBO3MOXHO 0OBSACHUTD,
HEBO3MOXHO AOMYCTUTb BHE CYLLECTBOBAHMS HEKOEro
LLpyroro, CKpbITOro nostca - ero cybanmaumu, kotopas
HaMarHW4MBaeT A3blK, OPUEHTUPYET ero B
onpeneneHHoM HanpasieHnu, NpUaaeT eMy CMbICI.
JTOT OTCYTCTBYIOLMMA, BUPTYabHbINA, BbIMbILLNEHHbIA, HO
HeobX0AMMbIl MONOC €CTb, KOHEYHO, MOJOC YTOMUU, U
TOMbKO B HEM NPU3BaHbl 06bEANHUTLCS, NPUMUPUBLLUCH
O[lHa C APYroM, M033Ms U NOAUTHKA.

Mpexae g NbiTancs NpoTMBONOCTaBUTL CybaMMaLmio
A3bIKa B MO3TUYECKOM PEYM U ero nopyy B peun
nonutnyeckoi. Ceryac g cumTato 310 3abnyxaeHuem. B
camoM Jene, 06a BUAa peyn nepBOHaYanbHO
OTHOCWMAMCb K OJHOW M TOM Xe yTOMWK, yTOMMUM CBETIOr0
6ynyLuero, KOTopoe 6b110 NpeAMEeTOM peNnrMo3HOM
BEpbl, LOXOAALLEN 10 XXePTBOMPUHOLLIEHUIA.
Mo3Tnyeckas peyb aBaHrapAa, Kak U NoIMTUYecKas peyb
[0CTaNMHCKOro 60MblIeBn3Ma, U3BEKAN CBOM CMbICH
“3 ofHoro pedepeHTa, CNPSTAHHOIO B UAEANbHOWM
cdepe, koTopas, ObITb MOXET, NoAMeHsNa cobon
XPUCTMAHCKUIA pait uav NNaTOHOBCKUIA MUP ULEN.

M3 MHOrOUYMCNEHHbIX KOpPEeNauni Mexay no3TM4eckomn u
MOAUTUYECKON PeUbio MOXHO 3aK/I04UTb, 4TO OMbIT A.
BaTta He 6bi1 M301MPOBaHHBIM, UHOMBUAYANbHbBIM.
MobonbITHO, 4TO, KOraa CTanuH roToBMACS 3aBEPLLUTD
MHCTPYMEHTANM3aLMIO A3bIKa, ELLE IMLIEHHOTO Kak
peanbHOro, Tak U BUpTyanbHOro pedepeHTa, TOraa Ha
CMeHy GOpManMCTUYECKON KOHLEMLUMK, KoTopas urpana
pOJib HAY4YHOr0 060CHOBaHMS YTYPUCTCKON NOITUKM,
npuwna KkoHuenums baxTuHa, BpaLuatowascs Bokpyr
«3aPXUTEKTOHMKM OTBETCTBEHHOCTU», KOTOPas AKOObI

BOCCTAHOBUT (PYHKLIMIO CBA3M.

CranuHusauma a3blka, KotTopas 6bl1a 04HOBPEMEHHO U
npenenbHbIM YNpoLWeHNEM, U NpeaebHOMI
pauMoHanusaumen n coumanusaumen, NooXxuna KoHe,
HagexaaM No3TMYeCcKoro M NoMTUYECKOro aBaHrapaa
Ha BO3MOXHOCTb NpeobpaXkeHns M1pa UCKYCCTBOM U
no3ssuen.

MHCTpyMeHTanu3aLms 93bika B NOAUTUYECKMX LLensX,
KOHEeYHO, He HOBA: OHa MPOMCXOAMNA BCeraa, M Uctopus
NPOLL/bIX BEKOB AAET TOMY MHOXECTBO NMPUMEpPOB.

Ho 3Ta TeHOeHuMs CTaHOBUTCS 0COBEHHO MOLLHOW Npu
TOTANIMTAPHbIX peXmnMax, KotTopble B XX cTonetuu
CnefoBanu OAMH 3a APYrMM; OHA Nopoauna
JIMHFBUCTUYECKMI DEHOMEH CTOJb Xe HOBbIM, Kak U
COLMANbHBbIN: €ro CpefCcTBOM M OTPaKEHMEM CTan
KHOBO$I3», Kak Ha3Ba/M NO34Hee «AEePEBAHHbIN S3bIK».
He pa3 yxxe yka3blBanoCb Ha OKAMEHeHMe 53bIKa,
KOTOPOE NpeBpaTUIIO XMBOW, aBTOHOMHbBI OPraHu3M,
06nafatoLL Mt BHYTPEHHEH CBS3HOCTbIO, B CIOBECHbIN
CKeneT, COCTOSALMI TONbKO M3 03HAYAOLLMX U NOITOMY
NOAYMHEHHbIM NULWb BHELWHMM ONpeaeneHnsaMm.
CeMaHTMYeCKune CTPYKTYpbl, 06pasytolme 3CTETUKY
A3blKa, TEPSOT CBOM COBCTBEHHbIE DYHKLMM U LENU U
NpeBpaLLaloTCs B 3aCTbiBLUME NOCIEA0BATENbHOCTH CJI0B,
KOTOpbl€ MPU3BaHbl CYXXUTb MNOJIUTUKE FOCMOACTBA U

[ peCCUPOBKM YMOB.

MpoBeneHHas TakMM 06pa3oM yHUDUKaLMS No3BoNSET
cnasitb BCe 0OLWLEeCTBO B IMTENHON POpMe eaMHOMBICUS.
Bce 6e3 ncktoUYeHUS TOTAaNUTAPHbIE CUCTEMbI LOCTUIIN
Npo3paYyHOCTH, O KOTOPOW MeuTan Pycco; oaHaKo 34ech
HY>KHO Y4MTbIBaTb TOT (AKT, UTO B YCI0BUAX 0OLLEN BOMMU,
KoTopas B ObwecmeeHHoOM 002080pe NPU3BaHa
Y33aKOHUTb AEMOKPATHIO, OHA NPEBPATUNACH B UIIMIHO3UIO,
B BUAMMOCTb, 3aMEHUBLLYIO NOJHYH cBoboay, cBoboay
BCEX pajM BCEX, TOTANIbHbIM OTHYYXXAEHUEM U HOBbIM
pabcTBoM.

MN3MeHeHWe a3bika NPOSBNSETCS B UCKAXXEHMUMU CMbIC/A
CNoB, B 0CN1abNieHMM U paspbiBe UX CBA3M C
[enCcTBUTENbHOCTBIO. Kpome Toro, 3TOT npouecc
CONPOBOX/AAETCS pa3pyLUeHNEM BHYTPEHHEN CBA3M
MeXay 3MoLUMeln U naeen, Mexxay CNoBeCHOM TKaHbio U1
3HaYeHneM, KOTopas CBOMCTBEHHA XMBOMY S3bIKY:
«KMBOM KakK XXM3Hb™» - Hanucan YyKoBCKuiA, NncaTenb,
KOTOpbI B COBETCKYH 3MOXY CyMeNn BOCMPOTUBUTLCS
pa3pyLLUEeHMIO CBSI3U MeXAy 03HAYAKLMUM U
03HaYaeMbIM.

AbcTparvpoBaHme 1 eaMHO0bpasne, rocrnoaCcTBOBaBLLME
B TOTQ/ITAPHOW peyu, Ha NepBbIi B3NS4, KaXKyTCs

Y aBTOpa «XMBOWi Kak s3bik» («Vivant comme la langue»). - Mpum. Mep.



aHTMNOAAMM CTPEMEHNS COBPEMEHHOM MO33MM K
MaKCUMMaNbHOM CyObEKTUBHOCTU, K MPOU3BO/bHbBIM
KOHHOTaLMAM, YTO YrpOXaAET CKOpee CONUMCU3MOM
CybbeKTa, HeXeNM CMbICIOBOM HUBENMPOBKOM, KOTOpast
MOXeT NPUBECTU K CIMSHUIO MHOMBUAYANbHbIX CO3HAHMIA
M K UX MCYE3HOBEHMIO BO BCEOOLLEM IKCTa3e.

MoxHo 6bI10 NoAyMaThb, 4TO MOAUTUYECKAS
WHCTPYMEHTaNM3aumsa g3blka B CUCTEMAX roCNoACTBa
[IMaMeTpasbHO NPOTMBOMO/IOXKHA €ro 0CBOBOXAEHMIO B
MO3TUYECKUX YTOMMUAX, MPOBO3INALLEHHbIX
aBaHrapgucramu. 4 1 cam Tak nonarasn, noka
BHMMaTe/NlbHOe UCCNef0BaHME He OTKPbIIO ANS1 MEHS
B3aWMHYIO LOMOMHUTENBHOCTb 3TUX MPOTUBOMONOXKHBIX
nontocoB. N s 0BHapyxun, 4To, BOMpEKH
npecnefoBaHMsM, KOTOPbIM NOABEPrannchb
aBaHrapAmMcTbl NpU HaUM3Me U KOMMYHU3Me,
Koppensuusa Mexay cybnmmaumeit s3bika B O3TUYECKON
peun 1 ero MCNOPYEHHOCTbIO B PeYn MOAUTUHECKON
YKa3blBaeT Ha AManeKTUYeCKoe HanpsixeHune
6anaraHHOM 3CTETUKM, MOCTOSHHO HaXOAALLENCS B
COCTOSIHUM MHBEPCUU, UHTEPMPETALIUM U
peuHTepnpeTauum, KoTopas onpeaenseT TOTanTapHy
COBPEMEHHOCTb.

ToTanuTapHoe obLWecTBO M TOTanbHOE UCKYCCTBO,
NO3TUYECKUIA MOAEPHM3M M COLMANbHAS COBPEMEHHOCTb
MUTAKOT APYT APYra, BbICACIBAKOT APYT U3 ApYra KPOBb BO
B3aMMHOW MHBEPCUU, KOTOpas npespaLLiaeT
HMUCNpOBEpPXKEHNE B 0O0POTHYH CTOPOHY MOXBasbl, a
HaCMEeLLMBYIO Napoaunio B 0643aTeNbHOe [OMONTHEHNE
KONNEKTUBHOIO OCNENNEHMS.

Koppensums mMexay nosTMYeCKUM U MOAUTUYECKUM
A3bIKaMM OCYLLECTB/SETCS B XOAe NPeBpaLLeHns akTa
KOMMYHMKaLMK B CPeACTBO rOCNOACTBA NPU MHBEPCUU
CBSI3e/ MeXAyY BHYTPEHHUM U BHELUHUM U MeXay
CyObeKTOM M 0OBEKTOM, NPY 3aMeHe MecCTa CBSA3bto, MpU
CTMPaHUM LEHHOCTEN, COCTaBNAWMX ObITHE, B MO/b3Y
CeMMOCMCa YXKe HE OHTONIOMMYECKOTO, @ TOMOOTUYECKOro
nopsAKa, NpU MHCTPYMeHTanM3aLmMmn CMCTeMbl 3HAKOB B
TOT CaMblii MOMEHT, KOrAa 3Ta cuctema npuobpetaet
ABTOHOMHbI XapakTep.

Bce 3awatanock, koraa B aBaHrapAMCTCKOM MO33MKM Ha
ncxopne 3BoNUMKM, HaYaTon Mannapme n
NPOOOMKEHHOM KybODhYTYpMCTCKOW peBONIOLMEN,
ucuesnu npeaen U Mepa, Kotopble obecneunBanm
KOMMYHMKaLMIO NPU YCIOBUM PaBHOBECUS MeXAY
addeKTUBHBIMU, MPPALIMOHANbHBIMU LLIEHHOCTSIMM U
NOTMYECKMMM CpeaCcTBaMM BbIPAXKEHUS M Nepeaayun
Co00LLEHNN, KOTAA KaK B MO3TUYECKMX, TaK U B
NOMIUTUYECKMX TEPMUHAX OblN MOCTaBIeH BOMNPOC O
B/IACTU, OTOXKAECTBASEMON C TMMTHOTUYECKUM

BO34EMCTBMEM UCMOPYEHHOTO A3bIKA.

Tako! pa3pbiB BO3HUKAET, KOr4a A3blK nepecTtaroT
BOCMPUMHUMATb KaK CPELCTBO BbIPAXXEHUS U OH
npeBpaLLlaeTcs B cnocob GopMmnpoBaHus y Macchl e
MaBNIOBCKMX YCIIOBHbIX pedneKCcoB.

B pesynbraTe BO3HMKAET ABOMCTBEHHOCTb, KOTOPAs BCE
CUNbHEe AABUT HA CEMUOTUKY, Pa3aAnpaeMyrd Mexay
Hay4YHbIMU KPUTEPUSMU M NOTPEBHOCTAMM UCKYCCTBA.
«LleHTp TsKecTu» 3TOM ABOMCTBEHHOCTM Ha MepBbIN
B34/, KpoeTcs B cobnasHe Bnactu, B cobnasHe
0061afaHns 93bIKOM, €ro NPUCBOEHMS, KOTOPbIN
OBJIafeBaET BCEMOTYLUMM XO35MHOM Ayl M C1oB. Ha
CaMOM e fiefie ee UCTOYHMK HaXOAMTCS Ha 3afHEM
nnaHe, roe CTank1BakTCA NO3TUYECKas U NONUTUYEeCKas
Lenu a3blka, B cobnasHe ytonuu, KoTopas no
onpeneneHunto «He nMeeT Mecta». OTCI0AA BO3HMKAOT
noHaTUS paspylueHus (déconstruction), pacnbineHus,
paspenexus (différence), kotopbie oBnagenu
COBpPEMEHHBIM MbllwneHneM. OTCIoaa OTPULIAHME XUBbIX
CBSi3e A3blKa, ero CpoACTBaA C PeasibHbIM MUMPOM, M TOraa
A3bIK COOTHOCSIT C KAaKMM-TO OTCYTCTBYHOLLUM,
BMPTYasibHbIM MECTOM, B KOTOPOM, BEPOSITHO,
BO3POXJAETCS «MOTYCTOPOHHUI MUP» («arriere-
monde»), KOraa-To oCMesHHbIA Huulwe, Ho BCe ele
OKa3bIBaIOLLMICSA NPeaioroM 415 BCEX BULOB
OTUYXKLEHUS.

MepecTpoiika couManbHOM AeiCTBUTENBHOCTY,
BOCMUTaHWE HOBOIO YesoBeka TpeboBanu
MOMIMTUYECKOrO pearMpoBaHus Ha NO3TUKY 3ayMH020
A3blKa, YHUBEPCANIbHOIO A3blKa MHOTO MbILLNeHMs (outre-
entendement). Mineonorus KOHCTPYKTUBM3MA
O[lHOBPEMEHHO pa3peluana u npeononesana
npoTUBOpeYns GyTypu3Ma, pa3pbiBaBLUErOCS MEXAY
TpeboBaHUSMM CBOEW TEOPUM U UMMEPATUBAMM CBOEW
npakTuku. MoMMMO caMonpoeLnpoBaHus B UNO30PHOE
NPOCTPaHCTBO, B UaeanbHoe byayliee, TONbKO
TpaHchopMaLmsa peanbHOro MyMpa Mornia NpuaaTh
NOTUYHOCTb M CMbIC OCBODOXAEHMIO MO3TUYECKOMN
dOopMbl, KOTOPOW yrpoxan 6ecnioaHbli 3CTETU3M.
[onroe Bpems cTaBka B 3710 60pbbe Obiia Ansg MeHs
SCHa: OHa NPOTMBOMOCTaB/IANA larepb CBOOOAbI Narepto
npoussona, chepy 4eMokpaTmumn chepe AUKTaTypbl, 9
TBEpAO pasfensn yoexaeHus HblHeWHMX anocTonoB
KOHCeHcyca, ibepannsma U MOLEepPHOCTH, KOTOpble
HenpecTaHHO BbICTyNanu Bo uMs fobpa U Ans KoTopbix

B opuruHane urpa cnos: dessin - YepTex (0HO M3 3HaYeHuiA), dessein -
HaMepeHue, NJiaH NPOU3HOCATCA OAUHAKOBO. nDMM. nep.

**Victor Klemperer. La Langue du Troisiéme Reich. Trad de l'allemand et ann. par
E. Guillot. Paris: Albin Michel, 1996 (bpaHLy3ckuii. nepesoa GpparMeHTa KHUMu
Notizbuch eines Philologen. Leipzig: Reclam-Verlag, 1975).
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HauxyawnMm cpeactsamu Bceraa bbiamn n0xb, HacuIKe,
LWaHTaX, KaK U B Ka3yMCTUKE UE3YUTOB,
PYKOBO/ACTBOBABLUMXCS LLeNSIMU HPAaBCTBEHHOIO
Co3uaaHus.

BHuMaTenbHOe 1 KpuTyHOE HabnaeHve 3a caenkamm
C COBECTbIO, MAHUMYNALMAMM, HALYBATENbCTBOM,
KOTOpble 06rnaabiBatoT COBPEMEHHbIN MUP, MPUBENO
MEHS$ K 3aKJTIUEHMI0, YTO MMEeT MeCTO KOppensuus
Mexay LOOpPOM U 3/710M, YACTOTOM U FTHYCHOCTbIO, MeXay
BO3BbILUEHMEM A3blKa B MO3TMYECKON peyn 1 nopyen B
NOMIUTUYECKOM; 3TO NO3BOIUIO MHE, CJIOBHO CKBO3b
cMMnNaTMyecKue YepHuia, NpoYnTaTh B Cnasmax
NepMaHEHTHOM peBONOLMK, KOTOPas CoTpsicana Becb
[BafLATbIN BEK, MNaH UM YepTeX”™ HEKOEM NMPOBOKALIMM
nnaHeTapHoro macwraba.

Hauusm cneposan 3a 60M1blLEBU3MOM M BO MHOTOM UM
BLOXHOBNANCS. [1OTOM HACTynuA HOBbIA MUPOMOPSAOK,
KOTOPbIM NOA NPUKPLITUEM PACCYXAEHWUI O AEMOKPATUM
HaMepeBaeTCs MPOMU3BECTU CUHTES ABYX
npeaLwecTBYOLWNX CUCTEM, IOBEAS CUITY BO3AENCTBUS Ha
Macchbl 40 BbICLLEN CTEMEHN COBEPLUEHCTBA.

BukTop Knemnepep B cBoeM uccnenoBaHum 3sik
Tpemebe2o pelixa*™ pan aHanmn3 nopyuu A3bika npu
HaLLMCTCKOM pEeXMMeE, KOTOPbIA MOXET CIYXKWUTb
00pa3L0oM BOCNPUATUS 93bIKOB APYrMX TOTAAUTAPHbIX
MOEeO0N0rnn.

[ymato, u3 pabotel Knemnepepa MoXxHo 13Bneyb ABa
BaXXHbIX YpoKa. Bo-nepBbix, ypok 0 pyHAAMEHTaNbHOM
3HaYeHUM f3blKa B OBNALEHMU YMAMU, KOTOPOE
OCYLLECTBMNA HALMCTCKas naeonorus. Ho 3ToT HoBbIN
A3bIK, 3TOT KHOBOSI3», UCKAKEHHbII, UCKOBEPKAHHBbI
HeMeLKMHI, Bbl1 He TOTIbKO MHCTPYMEHTOM paCUCTCKOM
MOEoNornm - oH Bbin ee COCTaBHOM YacTblo, OH ee
dopmupoBsan. MNpyxnHa runHo3a 3akayanach B
pa3pblBe IOMMYECKUX CBA3EN, B YAANEHUU BHYTPEHHETO
ConepKaHus, B peayKLUMM 93bIKa K OLHUM NIULLb
03HaYaoLMM, YTO YBOAWO OT PeasibHOCTU, IMLIANO
KOHTAKTa C HeR, co3aaBast 3P deKkT MacCoBOM UCTepUM U
rannounHaLmum.

370 ocnenneHune, 3TOT MIITHO3UOHN3M OOBICHAOT
3BOJIOLMI0 PEXMMA; 0COBEHHO SIPKO OHM NPOSIBUNIUCH B
MOMEHT NOpPaXeHUS, B KOHLE BOVHbI. LLInsodpeHus,
KOTOPYH NPOCTOAYLIHO HA3bIBAKT «HaHATUIMOMY,

nponcTekana 13 UCNosib30BaHUA A3blka KaK 3aKIMHAHUA:

OHO NOAMEHANO NpaBAnBoe 0TOBpaXeHMe peanbHOCTH
oTobpaxkeHMeM BOOOPaKAEMOM «CBEPXPEANIbHOCTUY.
MpennpuHaThIi KnemnepepoMm «aeMoHTax»
HaLMCTCKOrO UNNO3MOHU3MA, AEMOHCTPUPYET BCeobLwumi
XapakTep 3TOro AB/eHUs, 0OHAPYXKMBAET, 4TO OLUIMBOYHO
OTHOCWTb TONIbKO K HALM3My MaHWUMNYyNSLMK, NpUCyLLmue

BCEM TOTA/IMTAPHbIM CUCTEMAM [0 HALUUX OHEWN.
M3BpalleHHbIM 06pa3LoM Ansa 93blka TpeTbero perixa
6b1n, cornacHo Knemnepepy, HEMeLKUi pOMaHTU3M.
MopTBepxaeHWe 3TOMY OH HaXOAMT, B YaCTHOCTH, Y
Hosanwuca, koTopbl 6bl1 NO3TOM CaMOT0 YTO HMU HA eCTb
BOCTOPYXEHHOMO M YMCTOr0 MAeann3Ma 1 aBTOPOM
npoekTa NOANTUYECKOWM peopraHn3aummn obLwecTsa,
33aBepLUMNBLUEICS NONULENCKUM FrOCYAapCTBOM,
OCHOBAHHbIM Ha JOHOCAX U NepPecTpoeHun Ayl
nocpeacTBoM nUsMenbyeHus (trituration) a3bika.
AnekcaHnzep Bat Toxe 3amMeTun 611M30CTb pOMaHTM3MA U
YTOMUU TOTAaNUTApPHOro rocyaapctea. OH 06Hapyxun
€xoacTBo Mexay uaesmu Hosanuca u MNectens, ogHoro
13 BOXIen nekabpucros.

BnpoueM, 3Ty TeCHyt0, BHYTPEHHIOK KOPPENLMI0 MeXay
POMaHTUYECKOM BO3BbILLEHHOCTbIO U MOULLENCKUM
M3BpaLLEHMEM PEBOIIOLMOHHOM MAEU, MEXAY
NO3TUYECKUM UAEANTU3MOM U NMONUTUYECKUM LIUHU3MOM,
Ka3anocb, NpM3HaBaAu Kak pEBHOCTHbIE CITYXXUTENN
TOTA/IMTAPHbIX CUCTEM, TaK U UX MPOTUBHUKK. AnekcaHap
(dapees, 0AMH U3 OCHOBOMOOXHUKOB YY4EHUS O
COLMANUCTUYECKOM peanunsme, nucan: «Bcakui
POMaHTU3M, Aaxe NPUMUPEHYECKUH, BbINIbETCS B KOHLE
KOHL,OB B POMaHTW3M pEBOJIIOLMOHHbIN». B 3aMeTkax
Lessmes 3ameqaHuli k nopmpemy Cmanu+a Bat 3aponro
10 KyHaepbl 3aMeTun npexae BCero MHUEeCTyanbHble
OTHOLLEHMS, YCTAHOBMBLUMECS B CTAJIMHCKOM CUCTEME
MeXay Mo33uen 1 BNacTbto, a 0COBEHHO MeXay M03TaMu
M Xapu3MaTuyeckomn burypor BoXas, KOTOPbIN Bbi3blBan
CMellaHHble YyBCTBA YyXKaca U 0boxaHus.

BaTt nuwert: «B MHOroyknagHow 3KOHOMUMKe pasfeneHue
TPyAa NpeaycMaTpuBAET AJid N033MU He yAWUBNEHME, A
BOCXMLLEHME, TO ecTb 060xaHne. OaMH U3 caMbIx

[ peBHMX TeKCTOB 10331K 1 B TO XKe BpeMs OAUH 13
CaMbIX APEBHUX TEKCTOB b1ubnuu - BOCTOPXKEHHBIN TMMH
[leBopbl, NOCBALLEHHbIM Nobeae Haf XaHaaHesHaMu:
«CKaxku, Mo3T, YTO Tbl A€Naellb, O YEM TBOS MECHb? -
cnpawmsaeT Punbke. - 3To xBanebHas necHo». M npu
KOMMYHM3Me B CTUXaX CaMblX BAOXHOBEHHbIX MNO3TOB,
TakMX Kak TyBUM Unun FQNYUHCKMIA, HU3MEHHAS NecCTb
NpOoHMKana faxe Tyaa, rae OHWU Menu 0 TOM, Kak
onbsHeBLMI uapb JaBua nngcan nepen KOBYErom
3aBeTa, M60 TakoBO 6bII0 MPU3BAHME UX MOITUYECKON
HaTypbl». BaT npuBOAWT LMTATbl U3 NPEKPaCHOW NO3Mbl,
KoTopyt fanumnHckuid Hanucan Ha Cmepms Cmanuxa, n
KOMMEHTUPYET: «ITO OAMH U3 YUCTEMLLMX NPUMEPOB
no33uu, onaakmeatoLLen cmepTb Llaps, KoTopbii
oaHoBpeMeHHo 1 OTel, HApoAa; OH Jaxe

[k 23:44.
"*Llnt no: Le Monde au croc et sous clé. Essais. Londres: Polonia, 1985, p. 136.




otoxaectensieTcs ¢ OTUOM BceneHHoW. B rnybrHax
yenoBeYecKkom fylun ero obpas coeauHseTcs ¢ 06pasom
MyuuTenbHon cMepTtu bora, Ocupuca, Mnucyca Xpucra, ¢
Hen3bexHOI CMepTbio, KOTOPYIO OH NpeTepnen Ang Toro,
4TObbI BOCKpECaTh U3 BeKa B Bek. Toraa naavyT obnaka,
€ro onnak1BakT BOJHbI. “U caenanach TbMa No BCei
3emne” »*;

CeropHa xapu3matuyeckas Gurypa Boxas ucyesna.
MoanunHHbIE X035€Ba MMPA CKPbITbl U He BblAeNsoTcs
Kakon-nnbo aypoi, KpoMe Kak U3 HaHKOBCKUX CHETOB.
OHu 6onblue He HYXAAKTCA HX B NO3Tax, YToObl NeTb UM
XBany, HX B LWYTaXx, 4Tobbl MX pa3BnekaTb. JTa
dbopmManbHasg AeMoKpaTM3aLms BNACTU - MPU3HaK
NpecMbIKaTeNbCTBA U OMOLLIEHUS, KOTOPbIE ONpenensoT
HOBbI MUPOBOM MOPSAOK.

CooTHOLWEHWE MeXY MO3TUKOM U NONUTUKON, MeXay
MCMOPYEHHOCTbHIO M BO3BbILEHHOCTbIO A3bIKa 34eCh
pewuTenbHo MeHseTcs. Chepa BO3BbIlEHHOrO 6oee He
npoeunpyeTcs B Aanekoe yronuueckoe byayliee, oHa
TaMm, 34eCb 1 TeNepb, OHa OCYLLECTBNSIETCS MO Mepe
[LeMOKPaTM3aLMM XKM3HM Ha NIaHeTe.

YsKe 0TMeyanocb, YT0 HeMaNoe YUMo YTOMUYECKUX
MPOEKTOB MNO3TOB aBaHrapAa CerofgHs OCyLEeCTBAEHO
6narofaps Nporpeccy HoBblX TEXHONOTUA.

MrpoBo# repoHnsM unctoin hopmel, hopmbl be3
copepXaHus 6onblue He 3aMKHYT B 3/IMTapHOM U
KOH®MAEHUMANbHOM NpaKTMKe, HO MOCPeaCTBOM Urp,
TOProeau, bypHOMY pa3BUTMIO KOMMYHUKALMOHHBIX
ceTei OH pacnpoCTPaHsSeTCs NO BCe 3eMne, OXBaTbiBaeT
BCe CTPaHbl, BCE KYIbTYpbl.

BoccraHve aBaHrapaa npotvB 03Hayaemoro 6bi10
BbI3BaHO He CTPEM/IEHMEM K Pa3pYLLUEHMIO - OHO
BbIPAXaso BOJO K MPOBYXAEHMIO, K CNACeHUIO
MO3TUYECKOTro YyBCTBA OT A3bIKa, Y>Ke HaXOASLEerocs noa,
Yrpo30M 3KCMNAHCMM MACCOBOM KYNbTYpbl.

CeropHs npenopasaTeny onaakuMBaT ynafok
NIUTEPATYPHOTO CO3HAHWS Y HOBbIX MOKONEHWH, BCE Yalle
Tpebyrowmx 0bbICHeHMS TEKCTA, KOTOPbIN, TEM HE MeHee,
OCTaeTCs eAMHCTBEHHbIM CPEACTBOM BOCMUTAHUS
KpUTMYECKOro Ayxa, CnocobHOro conpoTUBASTLCA
AesnHdopmaLmu, NocTynatoLLen no Mmacc-meama.

B ewe 6onblien cteneHu, YemM HenUTepaTypHas pedb,
KONNEKTUBHOE A3bIKOBOE CO3HAaHWE CEerofHs NopTsT
CMW; 310 NnponcxoauT BCIeACTBUE CTUPAHUS
MO3TUYECKOro YyBCTBA A3blKa, MCHE3HOBEHMS TOM CaMOW
3cmemuku paHyy3ckozo s3bika (esthétique de la langue
francaise), kak ee noHuMan korga-to Pemu ge TypmoH
(Gourmont).

Mopua s3bIka MO NpUYMHE NOTEPU CMbICIA CIOB,
OMOLUNEHNS PEYM LITAMMAMM U KIIULLIE CTaBUT CErOAHS

[LEMOKPATUIO, KaK BYEPA CTaBU KOMMYHU3M MO Ty 185
CTOpOHY A06pa M 313, MO Ty CTOPOHY UCTUHbI U JIXKU.
Mo3TOMy MOXHO roBOpMTb BCE, NUCATb BCE, MO0
A3bIKOBOE CO3HaHME HACTOIbKO NPUTYNUAOC, YTO NIOAM
CMOHTAHHO, MHCTUHKTMBHO MepeBOAAT CI0Ba 0ObIYHOMO
A3blka HA HOBO$3, YKOPEHMUBLLMICA OTHbIHE B HALLEM
noAco3HaHuu. [MpecTynneHus, KOTopble COBEPLLIAIOTCS BO
UM IEMOKPATUM U NpaB YenoBeka, byab T0
Xxupocumckasi 6omb6a, BoHa B 3anuBe, uctpebnexHue
MPaKCKOro HapoAaa unu BorHa B KOrocnaswmuy,
nocpeacTBOM yAMBUTENbHOM MO3rOBOM aNxXMMmM TOTHaC
npeBpaLLaoTca B 61arofesHus, Kak CBUAETENbCTBYOT 06
3TOM HeKOoTOopble HelaBHWE U300peTeHMs HOBOTO
[lepeBSHHOrO f3blKa, B YaCTHOCTM YXKe BOLLeALLne B
MPaKTUKY BbIPAXXEHUS TUMA KMEXAYHAPOAHOE
COO0OLLECTBO® UK «TYMaHWUTApHas BOWHa.
MoaTBEpXAEHWEM 3TOr0 MAaCCOBOMO MMMHO3a CIyXaT
HeKoTopble 3asBleHUs BULHbIX NpeacTaBuTeneil Macc-
MeAMa Hallero BpeMeHMu, kak, Hanpumep, daHnans KoH-
Bbenauta (Cohn-Bendit), koTopbii, koraa asuaums HATO
o6pywunace Ha Cepbuto, npusHan: «Pykn y Hac B KpOBH,
HO 3TO HYXHO 6bl10 caenatb, 4Tobbl M36aBUTb MUP OT
HalMOoHanu3Ma». TakoBa bbina B €ro rnasax LeHa,
KOTOpPYO CTOMNO 3annaTuTb, YTOObI MPUIATH KO
BCEMUPHOM AEMOKPATUM, K IMKBUAALMMU TPAHULL, 4TOObI
BOM/IOTUTb B )XM3Hb MNO3TUYECKME NO3YHI U, YKPALLABLLME
cteHbl Mapwxka B 1968 ropy.

Cnenyet 3aMeTUTb, YUTO BONBLUMHCTBO BblpaXXeHM
HOBOTO «AEPEBSIHHOIO 53blKa» - HOBOSI3a EANHOTO
MbILLNIEHMS» CBSA3AHbI C MO3TMKOW OKCHOMOPOHaA,
KOTOPpbIM, KCTaTW, MAET OT poMaHTM3Ma boanepa.

Ho 310 3aMMcTBOBaHME COMPOBOXAAETCA UHBEPCHEN
cMbicna. No3Tnka coBpeMeHHOCTH, OTKpbITas boanepom,
HaYaBLLUEro C POMAHTUYECKMX NOCTYNATOB,
BLOXHOB/ISIAC MUCTUKOM UCKyNeHus. MNo3Tuyeckas
KpacoTa bbisia Np13BaHa CNACTU HEKPACMBOCTb U
TPUBMANIbHOCTb MUPA, UCMIOPYEHHOTO BYpPXKya3HbIMU
HpPaBaMM U KanuTasUCTUYECKOM NpUBLINIbLO.
Mcnonb3oBaHWe OKCIOMOPOHA B peyn, OTpaxkatoLLen
«EeAMHOE MbILWIEHNE, UCMIONb3YET NO3TUYECKOE
Oo4YapoBaHMe B pekaMHbIx Lensx. ObecueHnBaHue
3HaYEeHUIA, KOTOPOE NMPOUCXOAWO B NMO33MUMU MOAEPHOCTH
ot boanepa oo croppeanncTos, HOBbIM MOPAAOK
NPUMEHSIET AN pa3pbiBa CBA3EM MeXAay C10BaMu U
peanbHOCTbHO, 419 NOAMHHOIO HACUNIMS Hafd, CO3HAHWEM
yuTaTens UaM cnylaTens, Ang yCTpaHeHUs CEMaHTUKK
BoobuLe. Kak B MO3TMYECKOM KOMMYHUKALMK, NO3YHTU
PEKIAMHOI0 HOBOS3a MMMHOTU3MPYIOT JIOAEN,
QHeCTe3npYHT ero KpUTMYECKoe CO3HaHWeE, AeNatT ero
HEBOCMPUUMUMBBIM K peasibHOMy pedepeHTy
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(cmbicny?noceiny?) peun. B scteTmke CioBeCHOro
n3006peTaTenbCTBa, NPaKTUKOBABLIErOCs aBaHrapaoM,
Llenb 3aK/Kyanacb B U3MEHEHWU 3bIKa, B NPOOYXAEHWUM
MO3TUYECKOro YyBCTBA A3bIKa; 3Ta 3CTETUKA
CONPOTUBNANACH OMOLLIEHUIO U YIPOLLEHWIO
BOCNPUATHUS, K YeMy BefeT nHdopmaums, nepegaBaemas
CMW (médiatisation). B peun nponaraHamcros
rnobanm3ma 3710 CpeacTBO NpecneayeT APYryio Lefb: OHO
(GopMUpyeT yCNOBHbIV pednekc, Bbi3biIBaeMbIH
OUAENCTCKMM NPUHATMEM HOBOW aTEUCTUHECKOM
penuruun, penurium npae YenoBeka U BCEMUPHOM
LLeMoKpaTUm.

B npepwecTByOWMX CMCTEMAX FOCMOACTBA NO3TMYECKAS
BO3BbILEHHOCTb IKCMPECCMOHU3MA, KOpPenupys C
HaLMCTCKOM naeonoruei, npeacrasnsna cobown none
OTBEPXKEHMS, BOSMOXXHOCTb UCKYMUTb MCMIOPYEHHOCTb
A3blKa, KaK B pyCCKOM KOHCTPYKTUBU3ME U dyTypu3Me
CNOBeCHOe TBOPYECTBO OMMPANoCh HA YTOMUIO
NOCTPOEHMS XXM3HU Yepe3 UCKYCCTBO M NO33UH,
NpOTUBOMNOCTABAABLUMECS MEXAHUYECKOMY UANOTU3MY
[LepEBAHHOIO A3bIKa.

Mpu nocsaratenbCTBax Ha LLENOCTHOCTb A3bIKa,
npeanpuHUMaEMbIX B PeYu pbIHOYHOMO 0OLLEeCTBa,
MexX/ly BO3BbILLEHHOCTbIO U UCMOPYEHHOCTHIO
yCTaHaB/IMBAETCS OTHOLUEHWE COBCEM MHOIO NOpPsAKaA.
MprBeny TONbKO OAMH NPUMeEp: HENPaBUIbHOE U
CULWKOM YacToe ynotpebnenue cnosa produit [npodykm]
MO OTHOLUEHMIO K NMPOU3BEAEHUAM YENOBEYECKOrO AyXa.
K upe3mMepHOMyY pacnpoCTpaHeHMIO 3TOro C/I0Ba
NpUBENO NpeBpPALLEHME KYNbTYpbl B TOBAP, M aAENThI
KanuTanucTMyeckoro nopsaka NPoOU3HOCST ero ¢
60/1bLLIMM YA0BONBCTBMEM. DTa MOPYUA A3blKa HESBHbBIM
006pa3oM KOMMNeHCMpPYeTCs, UCKYNaeTCs CCbIIKOM Ha
cdepy BO3BbILEHHOIO, KOTOPAs 3aK/1YaEeTCs He B
COBOKYMHOCTM KOHKPETHbIX MPOM3BEAEHMI, @ B HOBOW
BEPCMM YTONUM O CBETNIOM ByayLleM - obanbHOM
nepemeLleHuv 6nar, nogen u naen, B melting-pot™
KYNbTYpbl.

[yMaHWTapHOe, 4eMOKPATUYECKOe ABUXKEHUE MOXKET He
TO/IbKO OYUCTUTb NMBEpanbHO-MePKAHTUIUCTCKOE
MbILLNIEHME OT BCEX €0 rPEXOB, HO OHO OCBALLAET AeNo,
BO MM$ KOTOPOrO MO3BOJIEHO HAaPYLLATb AAXE Te 3aKOHbI,
Co6N0AEHNS KOTOPbIX 3TO MblwneHne TpebyeT. TakoBa
rMaBHas poJib MOPYM A3blKa NPY HOBOM MUPOBOM
nopsake. Yto KacaeTcs BO3BbILEHHOM cdepbl, KOTOpas
eMy TpebyeTcs, TO OHa 06HapyxuBaeTcs B 6e3ynepKHOM
pacnpocTpaHeHUn MHHOPMATUKM, HAXOAALWENCA Ha NyTH
K LOCTUMXKEHMIO LieNeit MCTOPUYECKOro aBaHrapaa.

*3p0eCb: KODEHHOM U3MEHEHWUM (aHTTL.).

Kak n3BecTHO, HeMeL K1 SKCMPeCCMOHU3M U PYCCKUM
KOHCTPYKTUBM3M MbITANNC HAWTK B KMHeMaTorpabum
CPeAcTBO CUHTE3MPOBATh CNOCOObI BbIpAXEHMS, KOTOpble
DOMKHbI BbIAN CIUTb BOEAMHO MCKYCCTBO M XKMU3Hb.
Pa3pbliB, KOTOPLIN NpoM30LLIEN NPU Nepexoae K
3BYKOBOMY KMHO, ObICTPO MOXOPOHMA HAAEXAbI, KOTOPbIe
BO3/1arajin Ha MOHTaXHbIN GunbM. MNpULLNOCh BEPHYTLCSA
K CHOXETY, K NOBECTBOBaHMIO, a 33434
MHAYCTPUAN13aumm, Npon3BoACTBa, KOMMepLManmu3aLmm
B3S/1M BEPX Ha[, XYA0XeCTBEHHbIMU aMBULIMAMM
nucartenen n XypaoxHUKOB.

CeropHsa ynagok KMHO ycKkopsieTcs nepep, iMLoM
nporpecca TeneBMAEHNS, CTAaHOBSLLErOCS NOAXOASLLMM
CpeacTBOM ANs OCYLLEeCTBNEHUS CMHTe3a UCKYCCTB, O
KOTOPOM Me4Tanu aBaHrapAmCTbl.

MOoXHO ckasaTb, 4To 6naroAaps HOBbIM CpeacTBaM
MHOOPMALIMM M KOMMYHMKALMK TENEPb UCKYCCTBO YXKe
CmTO C Xm3Hbto. OcTaeTcs 3aaaTb BONPOC O MPUPOAE U
LLlEHHOCTM 3TOr0 UCKYCCTBA.

C nosBnennem MHTtepHeTa rnobanusaums crana
pacnonaraTtb CPeACTBOM KOMMYHMKALIMK, KOTOpPOE
MO3BOJISIET BONIOTUTL B XM3Hb 06eToBaHWe JloTpeaMoHa,
noaxsayeHHoe croppeanuctamu: «oasuio byayTt
TBOPUTb BCE.

Bonpoc B ToM, 4T06bI Y3HATH, OYAYT M HOBbIE
TEXHONOrMM CNOCOBHbI CTUMYNIMPOBATb IMTEpaTypHOe
TBOPYeCTBO, AeMOKPaTM3MPOBaTb KyNbTypy nyTem 6onee
MHTEHCMBHOIO 06MeHa UAu, HaNpoTUB, OHM CTaHYT
CpenCTBOM BblpabOTKM YCI0BHbIX pednekcoB 1
MHCTPyMeHTOM BceobLuel nebunmsaunm, npuyem Takon,
KoTOpas bbi1a HeAOCTYMHA NPEXHUM TOTAIMTAPHBIM
cMcTeMam.

Bcto KynbTypy, Ha3biBAEMYIO «MOCTMOAEPHUCTCKOMY,
3a[aeT TOH? BOCCTAHOB/IEHWE HOPM MPOLLOro Yepes
paspylueHne 06pasLoB, KOTOPbIe SBASIOTCA IULLb
6nenHon 1 6e3BKYCHOW MMUTaLMEN CPeacTB 1 NpUeMOB
npexHero aBaHrapga. lNpencrasnsercs, 4To, OTHIOAb He
BAOXHOB/IAS HA MHAMBMAYANIbHOE TBOPYECTBO, 3TO
N0CKOE BOCNPOM3BeLEHNE 3MOX, KY/bTYp, )XaHPOB U
BCEBO3MOXHbIX 3anucei (registres) cnocobCcTByeT NuLlb
nonynspusaumm xXyaLwen pasHoOBUAHOCTM akafeMmnsma.
Mporpammbl bepHapa MuBo (Pivot), KOTOpbIV C 0XOTOM
BbICTaBNAN e 3aLWMTHUKOM KHUMU U KyNbTypbl, 6bian
Ha caMOM Aene NpMMepoM OBLUMPHOM SKNEKTUKK, TAE
pacnonaranucb paaoMm - Kak UMeloLLMe OANHAKOBYIO
TOBAPHYIO M PEKNAMHYIO0 LIEHHOCTb - HACTOSLLME CBETMNIA
NUTepaTypbl, HAYKM U UCKYCCTBA M aBTOpbl BecTcennepos,



NONyNAPHOCTb KOTOPbIX 0ObACHAETCS MX
NoCpeaCTBEHHOCTbIO. ITa YNpoLLeHYecKas ypaBHUIOBKa
HEeCOBMECTMMa, KOHEYHO, C MOAJMHHBIMU LIEHHOCTAMU
nuTepaTtypbl. Ho, kak mopya f3bika Ha APYroM KOHLLe
Lleno4ykn 0b6s3atenbHO CONPOBOXAAETCS ero
cybnvMmaumei, Tak U rocnoAcTByoLLas B Macc-Meama u
BCE CM/IbHEE CBMPENCTBYHOLLAS B M34ATENbCKOM MUpe
HVWBENMPOBKA 03HAYaET B rOCYAapCTBEHHOM KynbType
MHCTUTYUMOHANM3aLMo aBaHrapaa. Bce npoyxee
CMELLMBAIOTCS HUCMpoBepxeHue (subversion) n
cybcuampoBaHue (subvention) KynbTypbl.

Hawwa KynbTypa HaxoauTcs Noj, 3HaKOM CIUSIHUS
NPOTUBOMNONOXHOCTEN, U €€ MOXHO 6b1/10 Obl
0XapaKTepU30BaTb HEBbIPA3MMbIM NoaTeKcToM (non-dit),
A3bIKOBbIM YyAMLLEM, KOTOPOE SABNSIETCS OTPANKEHUEM
YyA0BULLHOW peanbHOCTU: «TOTAaNUTAPHOM AeMOKpaTUM».
CoBETCKMIN KOMMYHU3M U FepMaHCKMIA HaLM3M TILETHO
MbITaNNCh OCYLLEeCTBUTb Napafokc LLnranesa, koTopbii B
becax [JoctoeBcKkoro npusbiBan Kk 6e3rpaHMYHON
cBobone pany 6e3rpaHMyYHOro fecnotuaMa. MoxHo
3a4aTb BOMPOC: @ He pacnonaraeT iv HOBbIM MUPOBOM
NopsAOK CpencTBaMu NPOBECTM B XKM3Hb 3TOT
npesenbHbIi U HAUBbICLUIMIM OKCIOMOPOH: «4eCnoTU3M
cB06OAbI»?

PYCCKHME HULLN

51 Beplo B «HMLIM®, 33 KOTOpble paToBan bypapbé, kak B
CpencTBO 3aLMTbl OT ANMMAEMUM NMOEPaNbHOTO U
yOUICTBEHHOIO A1 CBO6ObI OHOCOPOXMBAHMS,
obpyLwmBatoLerocs Ha Becb Mup. B Mockse ecTb HULLK,
rae ntoav paboTaloT U BCTPeYatoTCs C APY3bsMU; OHM
OYeHb AANeKo OT TeX MeCT, FAe LapCTBYIOT BNACTb U
[LeHbI 1 U re BaXKHble NePCOHbI pacnpenensor
[LOXOJHble MeCTa M co3aatoT cebe CBUTY 13 BonbLIMX UK
MeHbLLIMX nanoToB. CeroaHs 3TM HULWM HAXOAATCS NOL,
Yrpo30¥: UX NPOAAIOT C TOProB, NPUBATU3UPYIOT U
OTAAIOT NPefiaratolMM BbICOKYHO LieHy. Yalle BCero oHu
pacrnosioXeHbl B MECTax, elle 0CTaBLUMXCS B
rocyAapCcTBeHHOM COBCTBEHHOCTU: 3TO OCTATKM CTaporo
pexuMma - U3A4aTenbCTBa, KYNbTypHbIE LeHTPbI,
nccnenoBaTenbCkMe MHCTUTYThI, AESTENBHOCTb KOTOPbIX B
[LaHHbI MOMEHT «HepeHTabenbHa». STUMKU MecTaMu
XKaXKAYT 3aBNafeTb pagn nx NpubbINbHON 3KCNAyaTaLmy,
OHM MOABEPXEHbI PUCKY MONACTb B PyKM HECCOBECTHBIX
¥ ManorpamoTHbIX J0AeN, KOTOPbIX NPUBNEKAIOT NWLLb
NIerkmMe 0oxoabl OT «OU3HECa»™

Tak xoueT HOBas MAEOMOrUS, KOTOpasi MPaBUT MUPOM; He

B Tekcre B TpaHcKpunumu ¢ pycckoro- Mpum. Mep.

nowazamna oHa u Poccuto. B rnobanmsunsaumm ectb Hekas
MCTUHA, KOTOPash 3aK/04AETCS He TONbKO B
3KOHOMMYECKOM efMHO06pa3nm MMUpa, KOHLLEHTpaLIMK
6oraTcTB 1 3aMeHe TpyAa CneKynsumuei, Ho U B TOHKOM
B3aMMHOM MpUCNOCOBIeHNM BCeX COCTaBAAIOLLMX
MWUPOBOW peanbHOCTH, BCEX YACTHOCTEN K eAUHOMY
uenomy. B 3ToM cMbicne «HULWKU», Kak B Poccuu, Tak 1
MOBCHOLY, BO3MOXHO, CTa/l1 NULLb MENKOW AeTanbto,
KOTOpYH CMeTeT NPOoLLecc NpMBaTM3aLMKU, HO OHU BCE Xe
CBMAETENbCTBYHOT O MEXaHM3MaXx 3KCNayaTauum 1
ferymManusaumm nnaHetbl 3emns. OgHUM M3 caMblx
[eCTBEeHHbIX CNOCOBOB YCTAaHOBNEHWUS MUPOBOTO
rocnoAcTBa AenoBbiX NtoAei, 3Tux 6ecos, BeNMKONENHO
onucaHHbix boanepom, aBnsieTcs pasbeanHeHue Tex, KTo
nonan noA ux Bnactb. bes BCkMx HaTKeK
BbICTPAMBAETCS Napannens Mexay cyabboin Haponos
TPEeTbero Mmpa, A0BeAEeHHbIX A0 ronoaa, 6e3paboTHbIX
EBponbI - XepTB HE3aKOHHbIX YBOJIbHEHMI, CepboB
KocoBa, HaxoaAWMXCS Ha rpaHK YHUUTOXEHMUS NOA,
nobpoxenatenbHbiM okoM KDOOP 1 xepTs nnbepanbHbIix
pedopM, NpeaHa3HaYeHHbIX AN YCTPaHEeHUS LienblX
KNaccoB, KOTOPble CTaNN NPEnATCTBMEM ANA

MOAEpHU3aLUMM 1 ByayT BbIGPOLIEHbI Ha CBAJIKY MCTOPUMU.

B xope 3tnux pedopM CKOpo He ocTaHeTcs
rocyAapCTBEHHbIX CYX0, a rocyAapcTBa COXpaHsT
TO/IbKO CBOM (pN1arn Kak BOCMOMMHAHWE O CIaBHOM
npownom. B 3ToM rnobanbHOM nnaHe paspyLueHus
CTapbIX 06LLECTB Ky/NbTypa CTAHET, KaK rOBOPUTCS,
«ySI3BUMbIM» MeCTOM. [1ornoLLeHHas pbIHKOM, OHa He
6yneT uMeTb Apyroro Bbibopa, KpoMe Kak Mexay
caMoybuiicTBOM M NpocTuTyumenn. Ho ectb MupoBas
NOMMUTKKA, M €CTb XXM3Hb Ntofei. Ectb Poccus u pycckume.
EcTb BHewHss Poccug - Poccns Bnactu, oduumanbHbIX
peueit, 6aHKOB, 0pK1COB, 0OMEHHbBIX MYHKTOB,
CynepMapKeToB, «KOTTeaXeM» HOBbIX pycckux, Poccus
npasfHecTB, BbICTAaBOK, beHHane, «tobuneesy, rana-
KOHLLepTOB, pocKoLuu, Poccus TeneBrM3noHHAs, MeNOYHO-
pacyeTnuBas, 0aHMUM C1I0BOM - Poccus
KLUMBUAN30BAHHAa»... M ecTb BHYTpeHHss Poccus.

Sapo 310l BHyTpeHHel Poccuum - Teatp, u, eciv 661 MHe
HY>KHO ObI10 BbIOPaTb KaKy-TO GUrypy B KayecTse
3MbneMbl pycckoi aywu, s 6bl BbIGpan dpurypy aktepa.
KaxeTcs, 4To BCS pycckas KynbTypa M BCe pycckoe
06LLecTBO yCTpoeHbl BOKpYT durypbl aktepa. lNo-moemy,
nucaTenem, KOTopblii ry6xe BCeX pas3rnsgen Bce ux
npoTMBOpPEYns 1 Tep3anuns, 6ot Bacunuii PozaHos. OH
6bIN1 TOT, KTO OCTpee ApYyrux npeayvyBcTBOBan
KaTacTpodbl, KOTOPble NOCIEAYIOT 38 PEBOMOLMOHHBIM
pa3pblBOM, @ 3TOT Pa3pbIB HEMb35 CBOAMUTL TOJbKO K
OkTa6pbCcKoi peBontoLmMu. Po3aHoB, y KOTOporo 6bino
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BPEMS UCMbITaTb B CBOEM XXM3HM, UCMbITATb AYXOM U
NAOTbIO CTPALUHbIE NOCIEACTBUS KPYLIEHUS CTapoi
Poccum - oH ymep o1 ronoga u xonoaa 8 1919 roay, - oo
KOHLLa CBOUX AHEN OTOXOECTBNAN cebs € 3Ton IMOBNEMON
PYCCKOWM KynbTypbl, C GUrypoi aktepa, obnagatoLiero
Marmyeckon cunor npeobpaxKeHns 1 BOCKPECEHUS U,
KaK CKpbITbI (EHMKC, BNAAEHOLWEro TaMHCTBEHHOM
CUNIOM BO3POXKAEHUS, - C STUM MOTAEHHbIM 3BEHOM Lienu
PYCCKOM UCTOPUM, C KIXKOKEPOM>», MOBTOPSAIOLLEECS
nosiBJEHME KOTOPOro obecrneynBaeT HeMpepbIBHOCTb
3TOM UCTOPUM BOMPEKM BCEM NOTpsCEHMAM. B 3Ty
OCHOBOMOAAraloLLY ABONCTBEHHOCTb, KOTOpPas
NPOXOAMT Yepes pPyCCKYK UCTOPUIO, BOBNIEYEH ee BBEPX
W BHW3; €ro, MAYLEro K BEPLUMHAM CNaBbl U HA AHO
nosopa, Po3aHoB ynoaobnset XpuctoBbiM cTpactsM. OH
[eNCTBUTENbHO BOMNOTUA B cebe caMble pasHble
CTOPOHbI 3TOM UCTOPUU U [,OBEN UCKYCCTBO OT
NpOBOKALMM 10 CBOEr0 pOAA PUTYanbHOIO U
06pasLoBoro xepreonpuHoweHus. OH 0Tkasancs ot
COBCTBEHHOM IMYHOCTU, YTOObI BAUTLCA B
NpOTMBOPEYMBBIN MOTOK UCTOPUM, MPK ITOM COXPaHSS,
Kak MOHTeHb, B «3afHel KOMHaTe IaBKM» LyXOBHbIE,
KYNIbTYPHbIe, MO3TUYECKME U APTUCTUYECKME COKPOBULLA,
KOTOpble CYyTb UCTUHHOE AOCTOsIHME Poccuu - He
oduumManbHoe, He 0bLLeCTBEHHOE, HO CKPbLITOE, T.e.
[LOCTOSIHWE TOW CaMoW BHYTpeHHel Poccun. 310 Ta
HenpepbIBHOCTb, KOTOPY GUrypa akTepa NpoOHOCUT
yepes pycckue NpoCTPaAHCTBO M BPEMS B MOCTOSAHHOM
[manore v KOHOIUKTE MeXAY BHELHUM U BHYTPEHHMM.
Kakas TaliHast HUTb CBA3bIBAET QUrypy akTepa,
obpeyeHHYI Ha NpeacTaBaeHUe U NepeofeBaHue, U 3Ty
«BHYTpPEHHI00 Poccuiox, KoTopas 3akpbiiach 1
NPOLOMIKAET CYLLECTBOBATH B HULLAX, 4TOObI ybepeubcs
OT 3arpsi3HEHUN OKpYyXatoLlen cpeabl? B HeKoTopbix
COBpEMEHHbBIX NYBANKaLMsAX, NOCBALLEHHbIX paboTte B
HMLWax, 0cobeHHO B KHMrax Bnagummupa 3abpoauHa o6
Ji3eHwTeliHe Essai de thédtre u JiizeHwmeliH u
Meliepxon60%, NOKA3aHO, YTO NyyLWMIA CNOCob 3aLLmTbI
BHYTpEHHeW Poccuus - TeaTpanmsaums xusHwu,
»KepTBEHHAs MOCTaHOBKA CaMoro cebs Kak
€AMHCTBEHHOIO CPeaCTBa A5 XYLOXKHMKA, N03Ta,
MblCUTENS No6eanTb B CTONKHOBEHMM CO KCTPALUHbIM
MWUPOMY XXM3HU, YNULLbI, 0BLLECTBA, BNACTU, MOUTUKM,
KOpoYe - OT U30/IMPYHOLLErO O6LLEHNS U
nesnHdbopmupyowen nHpopmaumm. Tonbko «npaBansas
NOXb» aKTePCKOM Urpbl CNocobHa copBaTb MAcKy €O
CTEepeOTUNOB HaBsI3aHHOM NpaBAbl, KOTOPbIE
HeBOOOpa3MMble CpeacTea AaBneHUs BOMBAIOT B

*Bnaaumup 3abpoauH. Eisenstein: Essai de thédtre. M.: Si3eHWITENH-LIEHTD
2005; JiizeHwmelin u Meiiepxons0. M: Hooe nsnatenbcrso, 2005.

KONNEKTUBHOE CO3HAHWeE, C/IOBHO AYLIEBHbIN pak,
KOBApHO M3rpbi3atowuii coumanbHoe Teno. OgHako 31o
3/10 3aNpsATaHo Tak rnyboKo, YTO Tenepb OHO NoCAraeT Ha
CaMyt0 TKaHb TeATPanbHOM KyNbTypbl, HAKPEMKO
YKOPEHMBLLYHCS B LUKONe, B Nyb/vke, B pemMecse.

B 3noxy MOHOMMTHOIO eAMHCTBA NOAM XKUU B YCIIOBUSX
KOHHOPMMU3Ma, 334aHHOTO UAEHTUYHOCTbHO,
ennHoobpasnem, NoBTopeHneM, penpoaykumen. Cenyac
OHM XMBYT NpY KOHHOPMU3ME MHOXKECTBEHHOCTM
HACTONbKO MOBEPXHOCTHOM, HACTONBbKO OPManbHOM,
HaCTONIbKO CBEAEHHOM K 6eCNN0THLIM M 6e3ayLHbIM
3HaKaM, 4YTO OHa BeAeT K YCTaHOBIEHUIO HOBOIO
eanHoobpasms - Ceporo v NpecHoro, eAnMHo06pasus
BHYTPEHHe NycToTbl. 3TO N0XHOe pa3sHoobpasue
COOTBETCTBYET «A0BEAEHMIO A0 YPOBHA» («mise a
niveau»), ewe 6onee HECOBMECTMMOMY C 3aKOHaMM
TBOPYECTBA, HEXENW 0053aTeNlbHOE BK/IOYEHUE
WUHOMBULYANBbHOCTM B TOTANIbHOCTb. «OCTpaHeHuey,
KoTopoe npexze 66110 3hPeKTUBHbIM CPenCTBOM
YKNOHWUTBCS OT TUpaHUMKM 06pa3LOoB M OT rpy3a
MYMUOULMPOBAHHON TPAAULIUU, KOTHYXKAEHUEMY
(«étrangéisation»), KoTopoe No3BoNsAN0 06HOBUTbL
«CHOXETbI», CAMO CTaN0 HOBbIM TpadapeToMm.
Bblpatowmxcs aBTOpoB «OCTPAHSOT» He NOCPeACTBOM
rnepeMeLLeHns Ux B pYryto peasnbHOCTb BO BCEM UX
LLeNIOCTHOCTK, @ pasnaras ux u npucrnocabnmneas kK
peanbHOCTH, KOTOpas NpeacTaBnseT coboi oTpuLaHue
BCEro TOro, 4TO OHWM M306pa3unn. ITO Ta XKe onepauus,
KOTOPOM MOABEPratoT My3blKa/ibHble MPOM3BEAEHNS B
Tene@oHHOM CBA3M, YTOObI 3aMONHUTb BPEMS OXUAAHMS,
noaxoasuee Ans HanaaeHUs CaMoro HeHaBUCTHOTO
Bpara Hallei LWyMHOW COBPEMEHHOCTU - MuULUHbI! 3aKOH
Hallero BPEMEHM - 3TO 3aKOH CM/1aBa, KOTOPbI NoayyaroT
He yepes cBefileHMe 0COBEHHOr0 K TOXAECTBEHHOMY, @
yepes NopoYHYH M3MEeHUYMBOCTb. [TocnenHss
NOHUMAEeTCs Tenepb He Kak OTKPbITOCTb K MUHOMY, K
noctopoHHeMmy (lailleurs), He Kak «BbIX0Z, 3a npenensl
camoro cebsa» B CMbic/ie JM3eHLWTENHA, Kak
Hanps)keHHOe CTpeMeHue K CMHTEe3Y - OHa NOHUMAETCA
Kak NpUHUMN paccesiHus. B nopsake npocTpaHcTBa
MHOXECTBEHHOCTb XYA0XKECTBEHHOM «MeLUaHWHbI»
(«patchwork») cooTBeTCTBYET CErMEHTaLMM KKIUMOB» B
nopsiake spemeHun. O6WMii 3HaMeHaTeNb 3aKH0YEH B
aToMu3auum TBopyeckoi cybctanumu. OTciopa cnenyet
cTepununsaums copepxaHus dopmoit. BMecto Toro 4tobsl
6bITb, KaK Y aBaHrapaMCTOB, TBOPYECKUM (DAKTOPOM,
(aKTOpPOM XXMBOW U3MEHUYMBOCTU, NepecTpoika hopMmbl
CTaHOBMTCS YNCTO AEKOPATUBHBIM 3HAKOM, KOTOPbIN
NPUKpPbIBAET yTpaTy NpoM3BeLEHMEM UCKYCCTBA
LLeIOCTHOCTM BO BCEX CMbIC/IAX 3TOro cnoBa. Konnax u



MOHTaX - y)ke He AMHAMMUYECKMne NOAXO0Abl B TBOPYECKOM
npoLiecce, a ONpaBLAHUSA MYCTON IKNEKTUKM, KOTOPas B
CBOIO 0Yepeslb MaCKMPYET OTHYXKAEHUE UCKYCCTBA
COUMaNbHBIMU U SKOHOMUYECKMMK PaKTOpaMu. Tem
cambIM cdhepa MCKYCCTBA NOAHOCTbIO KOJIOHM30BaHa
chepo XXn3HW, KONOHU30BaHa U3HYTPK, BO UMS
aBTOHOMMM, KOTOPAs yTpaTUAa BCIKMI CMbIC/. B
CMeKTaKNsX, KoTopble 9 HeAaBHO BMUAen B Mockee -
Tapmiog vi Kopone Jlup Bo MXATe, CoH 8 1emHH00 HOYb B
Teatpe um. MywkuHa, Mduom B TeaTpe tOHOrO 3putens, -
BE/IMKME KNTACCUYECKME TEKCTbl BYKBaNIbHO pa3opBaHbl
Ha KyCKM, YTOObl NOC/Y>KUTb NMOBOAOM A5 KKIIOYHAbl»,
[LNS CLLEHUYECKUX peLleHni, pacCHUTaHHbIX Ha Nerkui,
MOMeHTanbHbIM 3ddeKT. TeaTp yxxe He bonee yem
CpencTBo Ans «3abaBbi», @ He AN AyLWEBHOrO NOAbEMA.
B TakoM KauecTBe OH MLIMACS CUA COMPOTUBASTLCS
[LABNIEHUIO OKPYXKatoLLLei cpenbl. TBOPYECTBO nepectano
6bITb HEMCTOLUMMbBIM UCTOYHUKOM LlyXOBHOM MULLK, A
npeBpaTUIOCh B rOTOBOE MaTbe, FOTOBbIM MaTepuan,
KOTOPbIN CIYXMUT «CIOXKETOM, T.€. NPenIoroM ang
COBEpLUIEHHO HEOOOCHOBAHHbIX CLLEHUYECKUX NUPY3TOB.
TBopyecTBO 06eCLEHNNOCh U YTPATUIO XKUSHEHHYIO CUNY.
Y Hero 6onblue HeT CyBCTaHLMKM, OHO CBOAMTCS K CKENeTy,
K CXeMe, Ha3Ha4YeHne KOTOPbIX - yA0BNETBOPATb
daHTasuno pexxnccepa. Ho paxe ecim pexumccep
TaNaHTIMB W MNONOH Bnarmx HaMepeHui, OH Nonagaer B
NOBYLUKY LEenen, AUKTYEMbIX HE XYLOXECTBEHHbIM
TBOPYECTBOM, @ HEOOXOAMMOCTLIO NPUCNOCOBUTLCS K
HOBbIM 3aKOHaM XM3HUW. MUp TeaTpa, MUp MCKYCCTBA
CTan NPUHALNEXHOCTbIO MUPA XU3HU, COLMANBHOTO
Mupa. ITO elle pa3 f0Ka3bIBAET, YTO AN UCKYCCTBA,
[LOCTOMHOrO 3TOro 3BaHMs, abconoTHO He06X0AMMO
CONPOTUBNIEHUE [yXY BPEMEHMU.

WTak, TeaTpanbHble festenu paboTatoT B TaKMUX YCI0BUSIX,
KOTOpble TONKAKT UX K HEOCO3HAHHOMY U BMOJHE
L,06pOCOBECTHOMY KOMMPOMMUCCY C MPOAKCEPAMU,
ny6/IMKOM M 0COBEHHO C «KOHBIOHKTYPOIi»; @ OHa
NPOHMKAET B CaMblii BO3[YyX, KOTOPbIM OHM [bILLAT.
OcoBpeMeHMBaHWe TBOPEHWUI NPOLLOro CTano
0053aTeNbHbIM YCI0BMEM Nepexoaa OT IMTEPATYPHOro
TeKCTa K TeaTpanbHOM NOCTAHOBKE U TEMEPb CITYKUT
onpaBAaHWeM rpybemLumnx UcKaxeHuin cMoicna. Ecim
npaBAa CLLEeHWYeckoro TBopyecTsa Tpebyet
TPaHCNO3ULMK, OHA, KAK U BCIKOE XYA0XKECTBEHHOE
oTobpakeHue, LOMKHA MMETb B TOYHOCTM TOT Xe BeC, 4TO
W UTEpaTypHbI OpuUrnHan. Ml jonxHa cosnasath Ang
HEero CTOJIb € OPUrMHANbHbIA IKBMBANEHT, MOCKONbKY
LlomKHa ObiTb Belwpto B cebe. [MpoBo3rnawatb
NpeeMCTBEHHOCTb Mexay GaHTaCTUYECKUMU U
NpMCcnocobneHYecknMmM «aKTyanmsaLmsiMm» U HOBU3HOM

CTaporo aBaHrapAa, CCbiNasicb Ha MOCTAaHOBKM 189
npousseneHnit OCTPoBCKOro unu forons SM3eHWTeNHOM
1 MeliepxonbaoMm, - UCKYCCTBEHHO U IOXKHO. DA3EHLUTENH
1 Meliepxonbg, «npeobpaxanu» npon3BeaeHus
npoLnoro, 4Tobbl LeHCTBUTENBHO 0OHOBUTD UX,
a[lanTMpOBaTb UX CMbIC/ K YCI0BUSIM HOBOTO BPEMEHMH,
HO NPW 3TOM COXPAHUTb KMBbIM UX OYX,
HeMpUKOCHOBEHHbIM MX CMbIc. OHM OCTaBaNUCh BEPHbI
CBOMM LLeNsIM, @ LLeSIM 3TU MPUHAASIEXaNnu UCKYCCTBY,
kynetype. OHM NpOCTO CIefl0BaNIM OCHOBHOMY 3aKOHY
XY[,0XKEeCTBEHHOrO TBOPYECTBA - 3aKOHY 0OHOBNIEHUS
$hopMm, TPaHCNO3ULMK, NEPEHOCA AAHHOTO
Npou3BeaeHus, LAaHHOIO A3blKa, JAHHOM KybTypbl B
MHYH CLLEHUYECKYH, CMbIC/IOBYHO, KYNbTYPHYIO Cpeay.

B kauecTBe npvmepa MOXHO NPUBECTU eLle U
3aMeyatenbHble 3KpaHW3aLmUK BEMKUX KITACCUKOB,
ocyuecteneHHble Kypocasoit: Mouom, Makbem wnu
Kopone Jlup. Ho 3peck nepexof, oT TekcTa K dunibMy, €
O[LHOTO A13blKa Ha ApYroW, 3aMeHa 0AHOro Koaa ApyruMm
SBNSETCS OTXOLOM OT OYKBbI paiM BEPHOCTU AyXY - U 3TO
COBEepLUEHHAs MPOTUBOMONOXKHOCTb TOMY, YTO HbIHE
NMPOMCXOAMT BO BCEX BMAAX UCKYCCTBA, KOTOpOe
yTPaTWIO CBOK aBTOHOMMIO U LLENIOCTHOCTb U
NOAYMHUNOCH UCKAKEHUSM, FPUMAcaM U Mep30CTIM
pasnoxwusLuerocs obuwectsa. OoMH U3 rMaBHbIX YPOKOB,
KOTOPbI MOXHO M3BNEYb U3 MOCTaBneHHoro Bo MXATe
anoHckuM pexxnccepom Cynsyku Kopons /lupa v Mouoma
npu yyactum dpaHuysckoro xopeorpada Pexxn Obaaps
(Obadia), 3aknto4aeTcs B TOM, 4TO 3TO HeyAABLUMIACS
cnnas KynbTyp. OfHaKo aBTOPbI 3TUX CNEKTaKNen -
npocnaBneHHble MacTepa B cBoen obnactu. Cyasyku
nocTtaBun B MockBe SiMOHM3UPOBAHHYO Bepcuio Llaps
Jduna, KOTOpYIo BCe MPU3HANM 3aMeyaTeNbHOM, a Pexu
O6apnbs nonyymn «3010Tyl0 Macky» 3a baner, BbICOKO
OLLEHEHHbIM 3HaTOKaMu. Ho TOT 1 Apyroii 3axoTenu
MHHOBALMI, B35B Ha cebs pUCK CTONIKHOBEHMS KYNbTYP,
KOTOpbIM OKa3zancs HeonpasaaHHbIM. Cya3yku TBOpUI
csoero Koposns /lupa c npeBOCXOAHBIMU PYCCKUMU
aKTepaMM, HO UX NNACTMKA, MaHepa Urpbl, AUKLUS
MpOTMBONONOXHbI puTyanusmy (hiératisme), kotToporo
Tpebyet Teatp Kabyku nnmn Ho. OTcroga npoucxoomt
CMelLleHne rpoTeckoB. S HUKOraa He BUAEN Takoro
HenpousBoabHO KOMMYHOro Koposas Jlupa. YTo xe
kacaeTcs Obanbs, To eMy 66110 YrogHO nepemellatb
[paMaTypruio v TaHew, BCTaBMUB B CLEHbI, BEPHO, HO
TYCKNO afanTUpyioLLMe NepBOMUCTOYHUK,
xopeorpaduyeckme MHTeEpMeANM, KOTOpble OTATOLLAT
CMeKTaK/b U AEeNatT ero COBEpPLIEHHO 6eCLBETHbIM.
locTaHOBKy cnacana ToNbKO 3Heprus, BOOXHOBEHME U
MacTepCTBO aKTepoB. B 3TUX NonbiTKax HETPYAHO
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3aMeTUTb BO3AENCTBME AyXa BPEMEHMU, MPUYEM TOTO, YTO
€CTb B HEM HaWXYALIEro: 3KNeKTUKU, CMELLEHUS KaHPOB
W CTUNEN; pe3ynbTaToM CTana Kapukartypa Ha
npou3BeaeHue, NoBeprHyToe Takoi obpaboTke. B
060oMx ciy4assx COTpyLHMYECTBO NOCTAHOBLUMKA-
MHOCTPaHLA C pyCCKMMM akTepamMu NOpoLMIo
KakodoHMto. Tak 4yacTo GbIBAET M B CNEKTAKNAX, KOTOPbIE
PYCCKME pexuccepsbl cTaBsT BoO MpaHumu € akTepamu-
dpaHuy3amMu.

Bce nckyccTBO paspenuno cybby «yenoBeka, KoTopblii
cMeeTca» BukTopa [toro; ero Kaxao4HEBHO NoABepratT
NbITKe, 4TOObI 3aCTaBUTb CMELUWUTb YEPHb, OTYNEBLLYIO U
OMyCTUBLUYHOCS OT CTaAHbIX pedeKCoB KOMMEPLIMMU,
notpebneHus u 3penuu,. Boece He Bnagas B
OTBPaTUTENbHbIE NPOSIBJIEHWS CTAPOro PycCKOro
LIOBMHM3MA, HYXKHO MPU3HATb, YTO BECTEPHU3ALMS B TOM
BM[E, B KOTOPOM OHA NPaKTUKYETCS CeroaHs, Laet
Hauxygaluue pesynbtaTthl. ECin onpepensaTs cTeneHb
3HaYMMOCTH CNIOB B 3aBUCUMMOCTH OT YaCTOTbI UX
ynoTpebneHuns, To CIOBOM, KOTOPOE BblpaXkaeT
LLOMVMHUPYHOLLYIO ceiyac B Poccum TeHAEHUMIO,
CBSI3aHHYHO C «[yXOM BpeMeHuy», ByaeT CI0BO
KLMBUIN30BAHHDBIN®: XYPHANUCTbI, AEMYTATHI,
npeanpuHMMAaTENIU NPOU3HOCAT €r0 C YNOEHUEM,
KOTOpOe BO3pacTaeT No Mepe UX TYynocTu u
6ecKynbTypbs.

BoT noyemy g npennoynTalo AMKYH, BApBapPCKYHO,
nepBO6bITHYO PyCb «LMBUAN30BaHHOM» Poccuu.
OrpoMHoe oTnnumne Poccum 1 HeKOTOpbIX CTpaH BocToka
OT Hallero Tak Ha3blBAEMOI0 KL MBUIN30BAHHOTO»
3anafa 3ak/4anoch B NpeanoYTeHun
XY[,0XXEeCTBEHHOrO HaYana MaTepuannsmy u
nparMaTusMy obLLecTBa, BCELLENO NOrPYXXEHHOrO B
npuobpeteHune 6nar. B 3TOM cMbicne KOMMYHU3M,
BOMpPEKMW BCEM €ro MOopoKaM, AEeNCTBUTENbHO NMOCTPOUN
000pOHUTENbHYIO CTEHY OT C061a3HOB BypyKya3HOro
3anapga, NpoTMB 06ypyKya3mMBaHMS. DTO HE 3HAUMT, YTO He
CyLLLECTBOBANO COBETCKOM BypyKya3uu, KOTopas B KOHLE
KOHL,OB No6eamna; 310 3HaUuT, YTo B KyNbType Tex
BpPeMeH Obl1 31EMEHT YMCTOW TeaTpanbHOCTH,
6eCcKopbICTUS, YNCTO XYL,0XKECTBEHHOTO, APTUCTUYECKOTO,
NO3TUYECKOro BUAEHWUS MUPA, YBIEYEHHOW UTPbI
BOOOpaXkeHus, KoTopas 0OHapyXMBaeTcs Kak B
MCKYCCTBE, TaK M B HayKe. ITo 6eckopbicTue
[LOMYCKanoCh NMULWb MO YAYWALWMUM KOHTPOJEM
rocypapcrea. Bciencreue Toro, 4to 601bWMHCTBY
rpaxaaH 6bin 4OCTYNEeH MUHUMYM XUTENCKUX bnar,
CTpeM/eHne K MaTepuanbHOMy KOM(OPTY OTHIOAb He
SBNSANOCH [N1aBHbIM XXU3HEHHBIM CTUMYNOM. B HapoaHo#M
Monblie poHnyeckn pacneBanu: «CTouLLb Tbl MU

JIeXMLUb - He MONyYnLlb Boblue ABYX Thily». Y nogen
HaxoLMIOCb BPEMS AJIt YTEHUS M CaMO0Opa30BaHus.
Mop no3yHramMu noBblLEeHWs NPOU3BOAMUTENBHOCTH, Ha
KOTOPble HUKTO He 0bpallan BHUMaHUS, CIOXKUN0Ch
HacToswee obLecTBo focyra. [1poTMBOBECOM HyXAae
cTano ceobosHOe BpeMms, NpOTMBOBECOM CBODOAHOMY
BpeMeH# - [ynar. MeHbLUMHCTBO paboB 6bl10 NpUHECEHO
B XKepTBY Napa3uT13My rocynapcTea, 61aroCkNOHHOIO K
NeHW, NPa3aHOCTU U farniente’; HO TaKkXe K UCKYCCTBY M
KynbType.

Ecnu K 3KOHOMMKE NPUMEHATb YNPOLLEHHbIE
[LpaKOHOBCKME KpUTEPUM BbICTPOro NoayveHus
NpuBbLINK, TO AEN0 KOHYUTCS YCTPAHEHUEM BCEX He
HernocpencTBEHHO «peHTabeNnbHbIX» ee CEKTOPOB, T.e.
BbIPbIBAHMEM LIBETOB, KOTOPbIE B JaBHME BpPEMEHA
npomspacranu Ha obLiecTBeHHOM HaBo3e. OgHako
WNNIO30PHA Haaexaa, byaTo C UCYE3HOBEHUEM LBETOB
MCYE3HET U HABO3 - OH NO-NPEXHEMY HaKanAMBaeTcs 1
BoHseT. CerofHs N0AM OCO3HAIOT, YTO OHM NOTEPSNIU
BMeCTe C NafileHNeM penpeccuBHOrO, HO OneKaLLero
rocypapcrtea. Korga B BuwHesom cade ®upc ¢ ropeybto
rOBOPWT, YTO «TeNepb BCe B3pa3dbpoab» M ero
CMpaLIMBALOT, YTO MOA 3TUM OH UMEET B BUAY, CTapblii
C/1yra OTBEYAET: BOJIHO» - TO €CTb OTMEHY KPErnoCcTHOro
pabctBa™ Pycckue 3puTenu 0TBEYatOT Ha 3Ty pennkKy
annoAUCMEHTaMM, YTO BMOJIHE BbIpaXKaeT UX
cobcTBeHHoe ybexaeHue. Hactoswas «tabyna pasa»,
LMKas U HeCnocobHas NPUHATL KyNbTYpPHOE Hacnenue,
CO3/4aHa He Npu KOMMYHUK3Me, ee co3aaHne bamsnTcs K
3aBEPLUEHUI0 MMEHHO Celyvac, Ha HALIMX rnasax, 1
Ha3blBAETCS MOAepHU3aLumen u «pedopmamm». B
nepBble NOC/ePEBONIOLMOHHbIE rofbl 6OMbLLIEBUCTCKME
PYKOBOLMTENMU 3aHANUCb COOPOM U COXPAHEHUEM
XYL,0XXECTBEHHbIX COKPOBMLY, nponoro. [laxe ecnm y
HWX He 6bln0 0CODEHHbIX MO3HAHWI B 3TOM 061aCTH, OHM
CYMTanM CBOMM [0/ITOM 3TO Hac/iefue COXPaHUTb.
HepnaBHo 6bina M3paHa npekpacHas pabota Maena
MypatoBa Kosneeus +, rae 31oT b6enorsapaeel,
HEenpUMMUPUMBIA aHTUKOMMYHUCT, BO3A€T UCKPEHHIO0
xBany xeHe Tpoukoro, kotopas B 1919-1920 rr.
PYKOBOZMNA YYpeXAEeHWEM, Ha3bIBAaBLUMMCS KKONNernei
My3eeB»; Ha Hero Obln BO3M0XKeHbl 33/1a4M N0 OXpaHe
My3€eeB M NaMATHWMKOB MCKYCCTBA. MypaToB XBanut
OpraHM3aTopckme CNoCcobHOCTM 3TOM «KManeHbKOM
YEHLUMHbI C HENMPUMEYaTeNbHOM BHELIHOCTBIO» U
OTHOCMT UX HA CYET «aAMUHUCTPATUBHOIO BOCTOPra,

* CnagkKoe) HuH4yeroHeaenaHme (Ut.).
"B TeKCTe NbeChl HET 3TOT 3NU30/ BbINAANUT MHaYe. - [pum. [ep.
***Mypartos 1. +. Koaneaus. / XKusonuce cmapoi Poccuu. M.: Aiipuc-Mpecc, JlaryHa-
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KOTOPbIM He Obll M30IMPOBAHHbBIM SBNEHWUEM, A Obin
CBOMCTBEH 6ONBbLIOMY YMCTY BONBLLUEBUCTCKUX
paboTHMKOB, OLLYLIABLUMX AEUCTBUTENbHbIE NOTPEBHOCTH
rocynapcrea M obuiectsa. Tpoukas ynopHo 6oponack ¢
MECTHbIMWU KCOBETAaMM¥», KOTOPbIE, MPUKPbIBASICH
WLe0Norne, Ho 4YacTo € rpabUTeNbCKUMU LLensMu
NPOBOAMIIM SKCMPOMNPUALMM - @ UX MEXAHM3M ObliN
YAMBUTENBHO MOXOX Ha HbIHELLHIOK NPUBATU3ALMIO.
MNaBen MypatoB oTaaet gomkHoe Tpoukow 1 ee
YUYPEXAEHUIO 33 FPAXKAAHCTBEHHYIO AEATENIbHOCTD,
KOTOpas Melana pasrpabneHvto npovsseaeHui
MCKYCCTBA. «+ »**% Peyb TOrga Wwna o Tom, 4tobbl
BOCCTaHOBWTb rOCYAAPCTBO, TAXKENO0 NoCTpasaBLiee ot
BOWiHbI 1 peBontoLMK. BoccTaHoBNEeHME OCYLLeCTBMIOCH
6narogaps ynpasiieHYecKoMy ycepamto, Kotopoe 6bino
NPOAMKTOBAHO HE IMYHbIMU COODPAKEHUAMM, HE
CTPACTbIO K HAXMBE, @ 06L,eCTBEHHBIM MHTepecoM. Koraa
OrOHb Yrac, MPOU30LL/O BbIpOXAEHME BOPOKPaTUN.
Bcerpa HaxoAMAMCb YUHOBHUKM, KOTOPbIE MPUHUMANK
6/113KO K CepLly MHTepeChl rocyaapCTBa, HO CTAaIMHCKME
penpeccuu NpuBeNu K AUCKpeanUTaLMU PexnMa,
OCHOBAHHOTO Ha JBOMCTBEHHOM 5i3blKe. Toraa u
NpOM130LW0 pa3MexeBaHue chep 06LWecTBEHHOMO 1
NnYHoro. bnarogaps ToMy, YTo roCcynapcTBO B3s/10 Ha
ce65 BaXKHYH 4acTb X BrooKeTa, rpaxaaHe, y KOTopbiX
6b11 WAHC n3bexaTb MONMLENCKON MapaHomu,
BOCMO/b30BAINCb HONBLWIMMKU BOSMOXKHOCTAMM [LOCYTa,
He NoAYMHASCh 060NBAHUBAKOLLEMY JABNEHNIO
ny6iMYHOM XM3HK U cobnasHam notpebneHus.
Mpeonormyeckas nponaraHaa novtu He UMena BAUSHUS
Ha pa3oyapoBaHHble YMbl U CKOpee pa3ybexaana,
HeXenu npuenekana.

Mop pevicTBMEM 3aKOHOB HOBOrO pabcTBa 31O 06LLEeCTBO
focyra tenepb ucyesaet. CerogHs 6obLie HET BpEMEHM
nepenenbiBaTb MUP Ha KYXHSX - 3TO BO3MOXHO TO/IbKO B
Huwax. OrpoMHoe 60NbLIMHCTBO HaceneHns OTAAHO Ha
MWMNOCTb HEGOJbLLOW KY4KM NOAEN,
MOHOMO/M3MPOBABLUMX BCE CEKTOPbI 3KOHOMMKM. Koraa
3TOT NPOLLECC NMOMHOCTbI BbIrPbI3ET U3HYTPU BCE
061aCcTH KyNbTypbl - TeaTPaNbHYH XM3Hb, U34aTENbCKOE
LLeno, NaacTMyeckoe UCKyCcCTBO, My3bIKY,
KuHemaTorpaduto, - 6onblue He ocTaHeTcs cBOBOAHOMO
NPOCTPaHCTBa A1 TBOPLIOB, OTKA3aBLUMXCA MNOLNUCATD
[LOrOBOP C [1bSIBOJIOM M NMPOLATb ALY Paau UNTH30PHbIX
6nar, Bce Yalle CBOAMMBIX K YACTO 3HAKOBbLIM
LleHHOCTSIM. HenpecTaHHble CCbIKM HA TaK Ha3blBAaEMYIO
«3KOHOMMYECKYIO LenecoobpasHOCTb», Ha 3aKOHbI,
AKk0Obl yNpaBnsioLLmMe MUPOBOMA IKOHOMUKOW 1 ByATO Obl
OYMLLEHHbIE OT BCAKOW MAE0NOMMUM, TOIbKO MYCKAT Mblfb
B rnasa. JTv LOBOAbI - BCETO /IMLb NPUMUTUBHOE

yxuuipeHune nnbepanbHoW pUTOpUKK. Ha cMeHy 3aKoHy 191
CMbIC/1a UCTOPUM NpULLEN 3aKOH 3KOHOMUYECKOTO
peanu3ma: Kak 1 nepBbliA, OH UNIIIO30PEH U MacKMpyeT
MOL/IMHHYIO PeanbHOCTb - 3apaXkeHne Bcex cdep Kn3Hu
HOBOW WAEONOTMNeEN, MACONOTMEN CTEPUAN3ALMK BCEX
obnacreii TBOpYeCTBa NOCPECTBOM HOBOM LiEH3YPbI -
MIEONOr1eN 1 LLeH3ypOM, KOTOpble HUKOTAA He HAa30BYT
cebs cBOMM HacTosWwMM UMeHeM. Bo nms nnopanmsma
yCTaHaBnMBaeTCcs eaMHoobpasne, BO Mg cBo6OAbI
BbIPAXXEHWS PacnpoCTPaHAETCS KOHDOPMU3M, BO UMS
MEHbLUMHCTBA NMPOMCXOAMT rnobanusaums, nos
CBMHLIOBbIM rHeTOM EBponeickoro coto3a paspyLiaeTcs
XMBOe MHOroobpasune eBpoOMnenckoin KynbTypbl. Bo ums
TOro CaMoro HeBeposATHOro eanHcTBa EBpony
NPU3bIBAIOT MCYE3HYTL: TpebyeTcs, YTOObI XXKMBag eLle
HbiHe EBpona ymepna, aabel pogunacs Hoeas EBpona -
KOHTMHEHT KyNbTYpHOM U YenoBeYyeckom nyCcToThl,
KOHTMHEHT, rAe KyNbTypHble LLEHHOCTU U CyLLEeCTBOBaHME
MHOMBULOB CBEAEHbI K CTaTUCTUKE.

Jlutepatypa, MCKYCCTBO, TEATp CNYLLEHbI HA YPOBEHb
peknambl MepKaHTUIM3Ma. PacyeT Ha CNOHCOpPOB
oOHaxaeT Jerpafaumio TBOpPYECTBa BO UMS
notpebneHus. bnaxeH 6bin XnebHUKOB,
NpoBO3rnalwaswWwmii nobeny NnpoussBoauTenen Hag,
notpebutensimu, TBOpPLOB HaA nonb3osatensmu! B te
BpeMeHa OH Mor cBo60AHO M306peTaTh CBOK MO33MH0
«3aymm» (outre-entendement), He CKNOHAACH Nepep,
33aKOHaMM «KOMMYHUKaLMKU» U nMnepaTmBamu
«coumnanmsaumm». OH BOBpeMS ymep, paHblue
daTanbHoro kpaxa. CerogHs KOMMyHUCTUYECKAS
LMKTaTypa, KOTopas BbICTPanBasia MHOXECTBO MO
€AMHOW MOoLenu, HeyMOIMMO BO3POXAAETCS B APYrMX
dopMax, noa ApyruMu Spablkamu, B 4PYron ynakoBke.
ITOT BONPOC MOXHO CBECTU K POpMYNe U3 YeTblpex
C/I0B: KCNYXMUTb, @ HE NPUCTYXKMBaTb». Ho OHa o3Havana
6bl NpeBpaLLeHNe NCKYCCTBA B MA0NA, B TMIMOCTA3MUC, B
naeanbHyto chepy, OTAENEHHYIO OT XXU3HWU. ABaHrapz no
npasy paspyLuuna 3Ty BaMMUPUYECKYHO UNHO3MIO,
c6M3MB UCKYCCTBO W XKM3Hb, CAENaB U3 UCKYCCTBaA 06pa3
YM3HM, cnocob 6bITUS, @ He PeTuLL, KOTOPOMY OTAAT
»M3Hb. HO NOMMMO 3TOro paspebiBa eLle ecTb
MpeeMCTBEHHOCTb MeXAy aBaHrapaoMm M
npealecTBOBaBLUMM eMy ABUXKEHUEM - cepebpsiHbIM
BekoM. Co BpeMeH CMMBOJIM3MA UCKYCCTBO 3aMEHWNO0
penuruio. bes 3Toro LyxoBHOro M3MepeHust UCKYCCTBO
nafaeTt HEBeLOMO Kya, B Tonyeto 6asapa. MckyccTBo He
COLMANbHO, He CBA3aHO HU C SKOHOMMUKOM, HU C
MOAUTUKOM, HM [axe C rPaXAAHCTBEHHOCTBIO - OHO
pennrno3Ho no npenmyLecrtsy. Ho oHo pennrnosHo B
XXM3HU U Yepes XM3Hb, MPUYEM XM3Hb YYBCTBEHHY!O.



192

OHO eCTb YyBCTBEHHbIM, AUKUIA CMOCO6 MbILLEHMS.
«Cny>KuTb, @ He MPUCTYXXMBATLY, 4TOObI U3bexaTb
HapLMCCU3Ma, HO He MOpPbIBas CBA3U MEXAY UCKYCCTBOM
M XXU3HbI. He norpyxartbcs B MCKYCCTBO, Kak
MOrPYXXaKTCs B PEIUTUIO, HO YBaXKaTb ero cOBCTBEHHbIe
3aKOHbI, CneuuduYHbIe B CMbIC/Ie TECHOTO 06LLeHus,
MHTEPCYObEKTUBHOIO KOHTAKTa, NEPEXMBaTb MCKYCCTBO
KaK CBS13b, @ He KaK MeCTo. TOT NpMMaT CBA3M Hafg,
MeCTOM, OHTOJIOTMM Haf TOMOOrMEN - CaMas HAAEeXHas
3alLMTa OT Yrpo3bl MHCTpYMeHTanu3auuu. OnpeneneHue
MecCTa Yepes CBsi3b ABNAETCS TakKe HAKTOPOM HaLexnbl,
MB0o Mbl 3HAEM, YTO MECTa, KOTOPble Mbl NH0OMM, KOTOpblEe
CTaN eMHOCYLUHbI C HALLEN XMU3HbIO, Mbl MOXEM
MOKWHYTb, Mbl 3HaEeM, YTO MOXEM BOCCTAHOBUTb UX B
LpYyrux Mecrtax, noBcloay, nbo 310 MecTa AyXOBHOrO
conpotusnenus. B cywHocTH, pycckas KynbTypa Bceraa
6blna KaTaKOMOHOM, MOTOMY YTO OHa YMena XOPOHUTBLCS,
NpATaTLCS, NOTOMY YTO M3 MOKOJEHWS B MOKOIEHNE OHA
nepenaBana lyxoBHble LLeHHOCTH, KOTOPbIE BbIXXWIN MpU
CaMbIX CTPaLUHbIX KaTaknu3Max. «Pycckme HULWKU» - 370
KYyNbTYpHbIE U YXOBHbIE 04aru, HO TOXe [OoMalluHue, rae
npeameThbl 06bILEHHOW XU3HU, AaXKe npeanaraeMble 1
nornouiaemble 611043 M HaNUTKK, NpuobpeTatoT
LLYXOBHbIV CMbICI, TAE BCE, YTO TaK MCMOPYEHO, TaK
MPUHMKEHO B MOBCEAHEBHOCTU, CIOBHO OCBELLAETCA
He3pMMOoM 1 6eccMepTHOW CBA3bHD. JTa OpraHuyeckas
CBS13b MCKYCCTBA M XXM3HU NPOTUBOMOJNIOXKHA
3KCTMBULIMOHM3MY, AN KOTOPOTO NpeAHa3HAYeHo
MCKYCCTBO B 06LLecTBe 3penuLl. B TakoM KOHTEKCTe nop,
ocobeHHOM Yyrpo30i okasanuch Teatp, aktep. Mucatens,
XYAOXHUK, AAXKe My3bIKaHT MOTYT TBOPUTb B YEAUHEHUMU,
B TalHe, CKPbIBAsACh OT TONMbI, TBOPUTb A1 HEKOTOPbIX,
onsa «happy few»’ ans HeCKONbKUX ApYy3en unu faxe ons
camux ceb4. B aToM cMUpeHuu, B 3TOM cornacum Ha
O[LMHOYECTBO MPUCYTCTBYET HEKAsi OFPOMHas ropLoCTb, U
OHa rnyboko MeHsi BonHyeT. Ceityac s fymato 06 ogHoM
XYL,0XHUKe, KOTOPbIM COBEPLUEHHO YAANUNACa oT
o0LLecTBa M Kaxabli ileHb 6e3 ycTanu nuwer
BOCXWUTUTENbHbIE KAPTUHbI U NMOKA3bIBAET UX TONbKO
XKeHe 1 HEMHOTUM M36paHHbIM. Kaxaas ero KapTuHa -
3T0 MUp B cebe, OTAENbHbIN MUP, aHTUMUP, B KOTOPbIN
npeobpaxeH MUp peanbHbIi. TOYHO Tak e 0b6cTouT Aeno
B MTepartype. 1031 Mnuaspg nobun noBTopsaTh, 4TO
M3[aHHAs KHWUra - MepTBas KHura. Ho Bcé no-gpyromy B
TeaTpe, 419 aKTepOB, KOTOpble HE MOTYT CyLL,ecTBOBaTb
6e3 nybnuku. [la, Teatp M akTepbl My4YUTENBHO CTPAAAOT
“3-3a 310ro Heobxoaumoro ycnosus. Punocodsl
COBpPEMEHHOro TeaTpa, Takue kak ApHo (Arnaud) u

* HEMHOTMX CYACTAMBLEB (QHM.).
**3aHATHbIX HOBUHOK (HM.).

lpotoBckumii (Grotowski), ryboko oco3HaBanu 310
06CTOATENBCTBO U YKA3bIBA/IM, YTO CNEKTAKM CNef0Bano
6bl UrpaTh pexe U Ang HebOMbLIMX ayAUTOPUI: MeyTa Ha
rpaHu ytonuu. MaeanbHbiM BapuaHToOM 6b110 6bl 0AHO
npeacTaBieHue Kaxaoro cnekrakns. Mickyccrso
HEeCOBMECTMMO C NOBTOPEHWEM, C peNpoayKLMeN, C
MUMKKpUen. Ho cerofiHs To, YTO Ha3blBaeTCs
«COBPEMEHHbIM» UCKYCCTBOM, OPraH130BaHO BOMpPEKM
3TUM CTPOTrMM U CYpOBbIM 3aKOHAM, MOXHO AaXe CKa3aTb
MOHALLECKUM, EC/IN UMETb B BUAY OPLEHbI,
nocesiarLme cebs MoUTBE U CO3EPLLAHMIO, KaK,
Hanpumep, TpannuUCTbl UK KapTesunaHLbl. CeroaHs
MCKYCCTBO CTaNl0 KKOMMEPYECKUM», CErofiHS MCKYCCTBO
XXMBET NoJ, BNafibl4eCcTBOM gadget™: Bo BpemeHa
aBaHrapAa MCKyccTBo 6bino 6AM3KO K I0BUTENBCKOMY U
MOr0 ObITb OAHON M3 GOPM NOUTENBCKUX 3AHATUN,
MMMNPOBM3UPOBAHHbIX HaX040K. Ho Tak noHMMaemoe
NoOUTENBCTBO NPOTUBOCTOUT gadget'y.

TexHonorus u3BpaTmMna XyAoXXeCcTBEHHOE TBOPYECTBO.
Tak Ha3biBaeMoe KOHLLeNTyanbHOM UCKYCCTBO
MYMUPULMPOBAHO B TOM XKe CTEMEHMU, YTO U
akanemumyeckoe. OHO NpeacTaBnseT coboM UCKAXKEHHYIO
NPOU3BOAHYIO OT MCKYCCTBA aBaHrapAa v OCHOBAHO Ha
CMELIEeHNM HECOBMECTUMBIX PSO0B, HA CMELLEHUM
WHTENNEKTYaNbHOIO U YyBCTBEHHOTO MbILLIEHMSI.

OHO nnof ynpoLLeHHOro MbILWEeHUS U pe3ynbTaTt
NoBOPOTa Ha CBOM COOCTBEHHbIE NYTH, BEAYLUME K
NPaKTUYECKUM NPUNOXKEHUSIM, U Ero ycrnexy
CnocobcTBYIOT HOBblE (POpPMbI BNacTu. Bnpouem, kak
TaKOBOE KOHLLeNTyasbHOEe UCKYCCTBO BO BCEM
61aropofiCTBE NOUCTUHE BOMJIOLWLEHHOMO MbILLIEHUS!
cyuiectBoBano Bcerna. Kakow XyaoxHuK 6bin 6onee
«KOHLLenTyaneH», yeM JleoHapzo aa BuHun? Ho ceityac
TaK Ha3blBaeMoe KOHLENTyaNbHOe» UCKYCCTBO eCcTb
JIMLWb KPUBASIHBE U NApPOAMS HA XKMBYIO MbIC/b,
BCMOMOraTeNbHbIM MEXAHM3M OTUYXAEHMS, He
COBMECTMMOrO C CaMOM CYLLHOCTbIO MCKYCCTBA. B aToM
CMbICNIEe OHO MPOMUCTEKAET TaKXKe U3 TOM MeLUaHWUHbI,
KOTOpas sBNSETCS Npu3HakoMm obLei aerpagauum. Het
HWKAKOM pa3HuLbl MEXAY TONbKO YTO OTKPbIBLUMMMUCS
BbICTaBKaMM BMEHHane COBpEMEHHOIo UCKYCCTBa,
HaxoLsLEerocs «B NepBblX psaax aBaHrapaa, u
cobpaHuamu LleHTpa coBpeMeHHOro McKyccTBa
LlepeTenu, KoTopble CYMTAKOT KUTHEM U PETPO.
BTopxeHue B MCKycCTBO NpeaMeToB-heTuLLen
OLLYLLLANOCh YXKe B Cloppeanu3me, B YaCTHOCTU Ha
3HaMeHUTON cTeHe bpeToHa, KOTOPYH CerofHs MOXHO
nuuespetb B bobype. MckycCcTBO NopaXeHo XanTypou,
KOTOpas AoLIa CEeroaHa A0 NUPoTexHUYecknx adbdekTos
M PEKNaMHOro OYKOBTMPATENbCTBA. JTOMY pebsyecTBy



MOXHO 6b110 6bl MPOTMBOMNOCTAaBUTL COBPEMEHHOE
NPOLOJI)KEHUE KMBOTO UCKYCCTBA BEHLEB, HO, MO-MOEMY,
BCE 3TO /INLLb OHTO/IOMMYECKOE M YaCcTo NaTonormyeckoe
M3BpalLeHne UCKYCCTBa. KaxeTcs, YTo NepBeHCTBO B
3TOM XaHpe NPUHAANIEXMUT KUTaL,aM, KOTOpble TYT, Kak
roBopwmTcs, cobaky cbenu. Hekotopble BbICTaBNSOT
Hamnokas cobCcTBeHHOe camMoybuincTBo. Ecnn anwmnTb
MCKYCCTBO KaTapcmca, CMocobHOCTM BO3BbIWATDL U
npeobpaxaTb, OTHATb Y HEro 3334y 0bHaxaTb 3710 B
Hallen XM3HWU, TO OHO CMELLAETCS C 3K3UCTeHLMANbHbBIM
cTpaxoM, kotopebint C. . ButkeBny HasbiBan
«npenoxabHbiM» («tripaillarde») n oToxpecTBnsn ¢
N060BHbBIM OTHAAHUEM MUIMHETOK. ITO
MeTaduM3nyeckoe YyBCTBO, CBEAEHHOE K POXKM MKMUBbIX
M KPOBaBbIX ra3eTHbIX HOBOCTEWM, MPOM30LLIO OT CTaporo
poMaHTU3Ma. TakoBO NOAMHHOE 3HaYeHue
NMOCTMOAEPHM3MA: KapUKaTypHOe ynpolueHne dhopm,
yHacneAoBaHHbIX OT Mpowioro. Ho nHoraa nepea, AnLom
NpeTeHLMO3HOro U NPeCcHOro B3fopa, KOTopbli HaM
CeroaHs LeMOHCTPUPYHOT, MOXHO UCMbITbIBaTb
HOCTaNbr1io No MenoLpamMe U BOAEBUKO CTapOro
[06poro BpeMeHuW. B 60nbLUMHCTBE CneKTaknew, o
KOTOPbIX KpUyaTt apuiumn, nybnvke 4EMOHCTPUPYIOT
MeLlaHMHY U3 TEKCTa, TaHLa, MAHTOMUMBI U
MYNBTUMIKALIMK, KOTOPbIE MOPOXAAET ICTETUKA
cyneppbiHKa 1 ngeonorunsa «melting-pot». MNepen 3tum
0060/1BaHMBAOLWMNM CMELIEHUEM KHULLU» CTAHOBATCS
BEKTOPaMM TBOPYECKMX HAXOLOK M Nepefayn XXMBOro
Hacneaus. OoHWM CBOMM CyLLECTBOBAHMEM,
HanpsKeHHbIM U CKPOMHBIM, CBOEW TEPMNENUBOM U
6ecKkopbICTHOW paboToi OHM NMPOTUBOCTOSAT pPasryny
00bIBaTENbCKMUX THYCHOCTEN, KOTOPbIMM MOJHbI
ny6nnyHble MecTa.

B HblHelHeln cTpacTu K «necTpoi MellaHUHe», HeTPYAHO
pacno3HaTb KyNpOLLEHYECKYH CMeCb», KOTopas, No
cnoBaM KoHcTaHTUHA JleoHTbeBa, NpM3BaHa pa3apobuTb
Mup. Hy)XHO Npu3HaThb, YTO BEIMKUE peaKLMOHHbIe
mblcauTenun XIX Beka 6binmn 6onee NnpoHULATENbHbI B
npeaBuaeHMUN TOro, YTO UMEHHO pafuKalibHble
nporpeccucTbl, Kotopbix B 1909 r. pazobnayvan Po3aHos,
B YACTHOCTU B CTaTbsIx 06 A3ede, 3T anocTonbl
HUIUANCTUYECKOM Mopanu NoarotoBat OKTA6pbCKYO
pesontoumio. OcseHUMM U [ynar 6bIM cMMBONAMU
KOHCO/IMAMPOBAHHbBIX TOTAIMTAPHbIX CUCTEM,
NbITAaBLUMXCS YCTAaHOBMTb FOCMNOACTBO Haj, Maccamu
NKofel NoCcpencTBOM KOHLEHTpaLum Macc, a Xupocmuma
CTana amepukaHo-nnbepanbHbIM MaHUDECTOM
TOTaNIMTAPHOIO AEMOKPATU3Ma, KOTOPbI HaMepeH
peLwuTb 3Ty 33434y NoCpeaCcTBOM aTOMMU3aLMM MacC.
BmecTo nx cnnoyenus B ogHoOpoaHoOM cpene

TOTaNIMTapHbIV IEMOKPAaTU3M BOCCO3aeT eAnHoobpasmne
BMeCTe C 4eM-TO MUHbIM. Ero cuna He B MHTErpaumu, a B
Le3UHTErpauum NocpeacTBOM «yNpoLLEHYECKON CMEeCHs,
B KOTOpOW JleoHTbEB y3pen paspyLunTenbHoe Cems
«eBponeickoi Menkoi bypxyasmmu» XIX Beka. OHa
MpaBUT MUPOM. TN Mefkne BypKya, 3T HEHABUCTHbIE
pPOMaHTMKaM 06biBaTeNM, 0O6PA3YIOT KMELLAHUHY»,
CMMBON «NOLAOCTUY» U TPUBUANBHOCTH, KOTOPbIE
obnuBaet pycckas nutepatypa lorons n JoctoeBckoro 1
0CTaeTCs NO3TOMY HEUCTOLLMMbBIM UCTOYHUKOM
BIOXHOBEHMS. B pycckoMm si3bike ecTb co3ByuMe,
conmxKatoLLee CI0BO «MELIaHWHAy C r1arooMm,
0603HaYaoLWMM CMeLLEeHME - KMeLIaTby.

CranuH 1 Tutnep Bbinn He CBEpXYenoBekamu, a
3aMaCKMpPOBABLLUMMUCS «MeNKnMM Bypxya»... AkTepckoe
MCKYCCTBO, Y KOTOPOro 06a oHM 6panu ypoku, Hayumno
3TUX Kap/IMKOB, KaK NpeBpaTUTbCs B TMTaHOB. OHM cTanu
M OCTaNNCb KAPTOHHBIMW aNINIErOPUSIMU, KOTOPbIE
yCTpaLlanu 1 rMMHOTM3MPOBANN IIOLEN YKacaMK,
ybuincTBaMu, paspyLleHnsIMu, KOPEHNBLUMMUCS B UX
TeaTpanbHOM CTPACTM K NepeoieBaHuto, a oHa bbina
NWWb NPOSIBNEHNEM BOMM K BNactu. Ho yacto 3abbiBator,
4TO BOJIO K BIACTM OHW NPOSIBASAN B TOW Mepe, KoTopas
6blna 3afaHa X HE3HAUUTENBHOCTBIO U YLLEPOHOCTbIO.
Ha opyrom KoHue 3Toi uenu - B OTBETE uTepaTypbl U
TeaTpa Ha BbI30B MOJIMTUKM - TOXXE BUMAMTCS CBOErO poAa
TeaTpasibHas Maeanu3saLus «Meskoro bypxyas, us
KoToporo Po3aHOB cOTBOpUA CBOW CMMBOA. HekoTopble
CBOM KHUrM PO3aHOB HaneyaTan OrpaHUYEHHbIM
TUPaXOM, NpeAHa3HaYeHHbIM TONbKO AN ApYy3en u
6n13kMx. M 3T0 HeoTbEMNEMAS YaCTb €ro MO3TUKU
«yeAuHEHHOCTU» («esseulement»), koTopas Tak BEpHO
OTPaXaeT pa3pbiB Mexay NMTepaTypor 1 obLecTBoM.
Po3aHoB 6bI1 OLHWMM M3 NEPBbIX, KTO 0CO3HAN, 4TO ANs
nucaTenbcTBa HEOBXOAMMO OCTABATLCS KIUUHBIMY,
KKOH(UAEHUMANBHBIMY», CKPbIBATbCS B ALLMKAX
MUCbMEHHOrO CTOMIa M OrpaxaaTh cebs oT Mopym, YTo
HecyT ¢ coboit cpeacTea MHDOpPMaLUK.

JTO OTYasiHHOE uenoMyapume, 3Ta 6053Hb B3rnsaa U3BHe,
YrpoXatoLLero n3-3a HeMOHMMaHUS U NPUBA3AHHOCTU K
MPOLLIOMY COBEPLUMTbL HACKINE HAA CaMOM CYLLHOCTbIO

TBOpYeCTBa, BHYTpEHHE CBOMCTBEHHbI «PYCCKUM HULLAM»,

OHu 9BNAKOTCSA BHYTPEHHUM NPOTUBOBECOM
NOAUTUYECKOMY LUNMOHAXY. YToObl BOWTM B fOBEPUE B
3TUX KYNBTYPHbIX 0Yarax, OyTUTb UX TEMNOTY, HYXXHO
nepewTV Yepes HeBUAMMYIO NeMAPKALMOHHYIO IMHUIO,
KoTopas B Poccmmn nspaBHa OTAENSET «CBOMX» OT
KUYXKMX». Y BCIKOro MMpa eCTb CBOM aHTUMMP. Y BCSKOrO
3/1eMeHTa BbICLWEN chepbl eCTb CBOM ABOMHUK B HU3LLEN.
Ho, kak B poxaecTBeHCKOM BepTene, 3HaKK 34ecChb
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nepeBepHyTbl, HM3LIee NOAPbIBAET BbICLLEE, BbICLUEE
UCKYMaeT Hu3llee. DKBUBANEHT BCEBNACTHOM
MoLO3pUTENBHOCTH, KOTOPas B 0PULMANBHOM,
MO3UTUBHOM MUPe NPUBOAMT K [LOHOCAM, - 3TO
64MTeNbHOCTb MOTYAHMS, KOTOPbIM B HULLIAX BCTPEYALOT
KaXK[oro 4esoBeKa, MOsIBMUBLLEroCs TaM BhnepBble.
Kputepuu npuHaTMs B cO0OLLECTBO OCHOBAHbI Ha
WHTYMLMK, TOM CaMOW, 4To nomorna PosaHoBy
pacno3sHaTtb Aseda Ha poTorpadum rpynmbi.
YenoBeyeckoe CyLLEeCTBO - KakK U Mein3ax - U3naeT Kakow-
TO COH6CTBEHHbINM 3BYK. CnylwaHMe BHYTPEHHErO
pe30HaHCca No3BONISET OTNINMUYUTL UCTUHY OT K. [oTeps
3TOro YyBCTBA QHAIOTMM B XYA0XKECTBEHHOM CMblC/e
norybuna KOMMyHUCTMYeCKOe ABUxeHWe. PagnkanbHas
naeonorus, ABNSOLWANCA NUTATENbHOM Cpeaow
COBpPEMEHHOrO AeKaAaHca, 0TopBana e ot
BHYTPEHHETO M3MepeHUs, KOTOPOe COeAMHSET KPacoTy,
[06pO M UCTUHY He B naeane, a B KaKA0M MIHOBEHWM
peanbHOM YenoBeYeCcKoM XXM3HWU. ITO BHYTpEeHHee
ybexxaeHne CpofHKU TOMY YyBCTBY, KOTOPOE rOBOPUT HaM
06 MCTMHHOCTM UM MHKMBOCTU CNEKTAKNS, KHUTU,
$unNbMa, KapTUHbI, My3blKaNbHOTO NPOM3BeAeHMUS. Takoe
NnYHoe ybexaeHne, CaMonpon3BOJIbHOE U
6e3anennsaumMoHHOE, He 06BICHAIOT U He [10Ka3bIBaloT. B
TeaTpasbHbIX 3anax, B KNHOTeaTpax, Ha BbICTaBKaxX U
KOHLiepTax 4acTo ayywue cyabu - buneteplun. Bor
noyemy xutpsbiit Bunnu (Willy), nyuwinii My3bikanbHbIv
KPUTUK CBOEro BPEMEHMU U OAMH U3 NPOMNaraHaMCTOB
PYCCKOM My3biki BO DpaHLmMu, NOANMCHIBAN CBOU
bymaru «bunetepLua.

[lonroe Bpems MCKYCCTBO HAaXOAMMOCh Ha BEPLUMHE
CTPOro Mepapxmnyeckoro obLecTBa; Tenepb B pesynbraTe
[L.eMOKpaTUYeCKOM 3BOJIOLMM €ro CTONKHYNN BHU3, K
ManeHbKUM NtoaaM. M Ha NOBepPXHOCTb NMOAHANOCh
0Tpebbe, NprobpeTiuee 06MK MHUMOIO Bennums. A
MOL/IMHHOE Bennyme CnyCTUIoCh C NPexHero
nbefectana U NPeBpaTMNOCh B OBbIYHYIO MPaXAAHCKYI0
nobpognertens. MHoOrne fonro patoBanu 3a KOMNPOMMUCC
KUHTENIUTEHLMMU» C BNACTbIO, HO C TOYKM 3pEHMS
COLMONOTNN KUHTENNIMTEHLMA» KaK KNacC ucyesna.
OnHako ee MOXHO OMpeLennTb, UICXOAS U3 AYXOBHOIO U
KYJIbTYpHOro Hacneams. «<Huwm» - ocHoBa 3ToM
KUHTETUTEHLMM», KOTOPas BCeraa ConpoTuBAsaach
ONMOPTYHMU3MY M LIMHWU3MY M OTKa3bIBasacb NpoaaBath
CBO AyLly. «HULWM» MPOM30LLIM OT YHUUTOXKEHUS U
paccesiHUs «MHTeNNeKTyanoB» B obLLecTBe, roe camo 370
CNOBO NPUOBPENO YHUUMKUTENBHbBIA CMbIC/.

3awumLLas npocTble CMUPEHHbIE AOCTOMHCTBA «ObITax, TO
eCTb 00bIAEHHOM XM3HM, PO3aHOB CTan Ha CTOPOHY
MasnieHbKoro yenoseka, EBreHns 13 nywKnHCKOro

MepHoro BcafiH1Ka, KOTOpOro aywwmna cratys etpa
Benwukoro. KynbTypa noBcefHEBHOM NOLWAOCTH, KOTOPYIO
Po3aHoB npeBocxoHO M306pa3un B Onaswux 1ucmesx,
NPOTUBOCTOMT MOHYMEHTA/IbHOM KyNbTYype,
LerpasmpytoLLei, MCKyCCTBEHHOM, M60 CTpaluHble U
rpaHAMO3Hble GUIypbl NPOLLIOFO OHAa NOAMEHSET
6e3mMepHO paspoclueincs ByIbrapHom
NoCpeaCcTBEHHOCTbIO. ITO rocnoauH Mpiogom,
nepeogeswuiics B Kapna Matoro. OrpomMHbie nopTpeThl,
KOTOPbI€e, KaK MKOHbI, TOPXKECTBEHHO HECIN HA
LLlepEMOHUAX BPEMEH «KYNbTa IMYHOCTUY, NpuobpeTanu
TMNHOTUYECKYIO CUAY He MO NpUYKnHe
CBEPXbECTECTBEHHbIX Ka4eCTB CBepXbeCTeCTBEHHOro
4yenoBeka, a No NpuyMHe Maccosoro Teppopa. Ceryac y
yNpaBnsoLWmX NIaHETON KapAMKOB HET HE06X0AMMOCTH
npeBpawaTtbcs B nonyboros. Ecnn coumanbHyo maccy
pacTosioyb B Mblb Pa3HOLBETHbIX MOMIEKY/, 4TOObI
CKOHLEHTPMPOBATb MX IHEPruto 1 BpocuTb Ha
3aBOeBaHWe MUPa, HeT HYXAbl CO34aBaTb KyNbT
nnyHocTU. [leMOKpaTM3M A 3Toro 6onee NpuUroaeH,
HeXenn UMNepuanmnsMm, 1, faxe He obpallascs K
yTBEepXAeHMAM DyKysaMbl O KOHLLE MCTOPUU, MOXKHO
npu3HaTb, 4TO NepBbli aBnseT cobol bonee
NPOABWHYTYH CTAMIO B Pa3BUTUM MEXAHM3MOB
rocnopacTea. [1ng Toro 4Tobbl YCTPAaHUTL BCSKOE
CONpPOTUB/IEHNE BCEMUPHOM YHUDUKALNM, STUM
MexaHW3MaM Bosiblle He HYXHO npuberaTts K rpy6omy
Hacunuio. bnaropaps pacnpocTpaHeHuio yepes 3cdup,
aToMM3aLMs, NpUCyLLAs YenoBeYecKoi Macce BoobLue,
BOCMpOM3BOAUTCA B 061aCTH, Hanbonee yaaneHHon ot
cobna3HOB KOMMepYecKoro 1 NoTpebuTenbCKOro xnama.
Xy[oxXeCcTBEHHAs U nUTepaTypHas cpena, B OTn4me ot
craporo gobporo BpeMeHu, 6onblue He NOXoXa Ha
NOAMNoNibHOE, HO BCe-Taku OPraHM30BaHHOE
amccupeHTckoe aBmkeHue. OHa ToXe aTOMU3MPOBaHa, U
Ha Hee HaJeT OWEeNHMK SKOHOMUYECKOM
HeobxoanMmocTn. Ho Menkuii Bypxkya, T.e. 0bbiBaTENb, HE
Mor 6bl NepeHecTV HUKAKOro UCKKYEeHUS U3 CBOEro
npeanpuaTMa No 060/BaHMBAHMIO NOAEN, U OH CYUTAET
ockopbneHveM Manelilee NposiBEHNE HE3aBUCUMOCTH,
Manewnwnii npusHak 61aropoacTsa M [OCTOMHCTBA B
Mupe, 06peyeHHOM Ha «MOLWN0CTbY, KOTOPAast B PyCCKOM
g3blKe 03Ha4aeT 6e306pa3ne «M3ypoaOBAHHOMN XKMU3HUY,
TOYHO onuncaHHoi AnopHo. B 6ecenax ¢ Yecnasom
MwunolueM nonbCckuii NoaT Anekcanaep BaT pacckasbiBan,
KaK OH MOMCTUHe BU3MYEeCKM OLLYTUA NpUpoay
KOMMYHM3Ma B Hayane BOMHbI, KOrAa Xun Bo JIbBOBE,
OLLYTWUA Yepes OTBPaLLEHNE, KOTOPOE Bbi3biBana B HEM
3Ta «NOWJIOCTbY, 3Ta 6aHaNbHOCTb, OXBATUBLUAS BCE
cdhepbl xu13HW. [MapafoKcanbHO, YTO ceiyac Te camble



N0aM, KOTOpble MO3HANU AYXOBHbIM YNagoK
KOMMYHUCTUYECKOro 06Lw,ecTBa, NOPOIM UCMbITbIBAKOT
HOCTaNbr1io MO «MWUMbIM rPOBaM», paHbLue elle
COXpaHNEMbIM, HO Ternepb UCYe3HYBLIMM. «[lownocTby
3axBaTblBaET MCKYCCTBO, OHa nobexaaeT B Teatpe. Ho
N0AM, BOCCTalOLME NPOTUB «BypyKya3HOro» ynamaka Bo
UMS MAeanmM3nMpoBaHHOIO MPOLUIOro, PaayTCs
HanpacHo. Kak «noctMoaepHM3M» HacblLaeTcs
BOCCTaHOBNEHMEM YTPAUYeHHbIX 0ObEKTOB, TaK
[LeMOKpaTUYeCKMne MOLWSKM OXOTHO YKpallakoT CBOM
CMMBOJIbl HALMOHANUCTUYECKUMU U YPABHUTENbHBIMU
pednekcamu, KoTopble, 0CTaBasCb PETPOrpajHbIMU, TEM
He MeHee OTHIOAb He NMOTePSANIU CBOEN eiCTBEHHOCTU.
AHanu3 Tak Ha3blBAaEMbIX «AEMOKPATUYECKMX»
peBonoLMii B cTpaHax BocTtoyHoi EBponbl, koTopble
0[Ha 33 APYroi BbICTPAUBAKTCS NOJ, 3BE34HO-
nonocatbiM Gnarom, NokasbiBaeT, YTO 33
NAOPaNUCTUYECKUMU NI03YHTAMU, 30BYLLUMU K
06HOBNEHUIO, CKPbIBAETCS CTapPbIM 4EMOH MHTErpaLum.
Bo BceM mupe Bo3BparT K Nt06bIM hopMaM Mpakobecus
CMeLUMBAETCS C SIKOHOMMYECKON MoAepHMU3aLmen,
KoTopas, kak rosopun Mapcenb [iowaH (Duchamps),
BOCMOJIHMAA NYCTOTY, 06pa30BaBLUYOCS NOC/Ie CMepTH
bora, yupeams HoBoro nagona - fleHbrn. Ho 4tobbi
HaNoXMTb CBOM LLynanbLa Ha Becb Mup, leHbram
HeobXxoaMMbl 0cobas cMcTeMa M TOTanMUTapHbIN 06pa3
[eNCTBUIM; 3Ta CMCTEMA M 3TOT 06pa3 AeNCTBUI
Ha3biBatoTcs PbIHOK.

CHayvana HyHo bbino co3aath «Tabyna pasa» u ybpatb
BCe 0CTaTku ctaporo mupa. [Noatomy PbIHOK yctponn
BCEMMPHYIO MEPMAHEHTHYIO PEBOJIOLLMIO, KOTOpas
nocnefoBaTeNbHO HUCMPOBEPIAA CTapbiX ULOMOB U
npexHue MexaHu3Mmbl Bnactu. Ho Ha nocnenHen dase
NS YCTaHOBNEHMS rocnoAcTBa Hag ymamu PbIHKY
noTpe60oBannCb MOMOLLHMKKU. U BOT, Mbl MPUCYTCTBYEM
npu «BO3BPATe BbITECHEHHOMO U3 CO3HAHUAY; EMY
CnocobCTBYET NONUTUKA U MPOMNaraHAa PeXXUMOoB, Npu
KOTOPbIX Ha CMEHY MOHOJIMTHOCTM NPOLLIOro MPULLIIO TO,
YTO MOXHO Ha3BaTb 0O6eAHEBLUNM LECMNOTUIMOM,
«CKPOMHbIM [1leCNOTU3MOM»; OH CTbIAMUTCS Ha3BaTb cebs
Nno UMEeHU U NpsaYeTcs Noj 06MaHYMBOM BHELLIHOCTbIO
LleMokpatum 1 nporpecca. B cnektakne Lapawka,
nocrasneHHoM no poMaHy ComkeHuupiHa B kpyee
nepsom, KOpuit Jllobnumos yeTko 0603Hauun ¢urypy Otua
KaK CBA3YHOLLEE 3BEHO MeXy COBETCKUM
TOTAIMTapM3MOM U NPEXHUM PYCCKUM UMMEPUANTUIMOM.
Heckobko ynpoLLeHHO, HO BNeYaT/ISoLWe B IMTaHUSIX,
COCTPSANAHHbIX MapTbIHOBbLIM, OH NMOKA3as TakXe, KaK B
CTaIMHCKOM cobopHOCTM (communautarisme) ans
NyyLlero BHeApeHUs B yMbl U cepaLa bbina oTyacTy

BOCCTAHOB/NEHA NPaBOC/aBHAs PeNUrMo3HocTb. Ho 310 195
pa3obnaveHne 060pauMBaETCS HUYEM, TAK KAaK OHO
obpalleHo K ToTanutapHsiM popmMam npownoro. OHa
COXpaHsieT aKTyaNlbHOCTb TONbKO B TOM Mepe, B KaKom
KynsT OTLA M CMECb HaLMOHANU3Ma M XaHXecTBa,
yHacne[0BaHHble OT CTa/IMHU3MA, BHOBb OOBbSBUIUCH
CerofiHsl B Ka4yeCTBe COK3HMKOB HOBOrO X034MHA MUPa -
PbIHKA.

CMelleHus 1 cnnasbl, NOMoratLLue nepeaenatb Mup,
COOTBETCTBYHOT TOMY, uTo LLIneHrnep Ha3Ban
«ncesnoMopd0o30i». CTpyKTypbl COBPEMEHHBIX CUCTEM
rocnoACTBa BNarakTCs B CTapble CTPYKTYpbl, pa3beaatoT
UX U3HYTPU, MOTNOLWALT M TBOPST HOBOE BMECTE CO
cTapbiM. Tak XpUCTMAHCTBO NPULLIO HA CMEHY A3bIYECTBY.
Ho wneHrnepoBckas «nceBgomMopdo3ay» CoCTaBnsna
aTpubyT CMbICNA UCTOPUM, CTAHOBEHMS, AAXE €Cn B
Hayane XX Beka oHa bblna ynagkoM 3anafa v o3Havana
3aMeHyY NPEeXHUX KyNnbTyp TEXHOKPATUYeCKOM
umsunusaumeint. CerogHs «ncesgomMopdosa» paboTaeT B
00paTHOM HanpaBneHWUM, MO CBOEW CyTU OHA He co3aaeT
HWMYero HOBOTO, HO A4J19 MAaCKMPOBKM COBCTBEHHOM
MyCTOTbl NOMb3YyeTCs NpexHumMu popmamu. OHa He
YKMBOW OpraHusM, a KapukaTtypa Ha npownoe. Bce
COBPEMEHHOE MCKYCCTBO YMECTUIOCh NOJ, 3HAKOM
«KapuKaTypbl», KOTOpas ONyCTOWAET BHYTPEHHee
copepxaHue ceoero obpasua pagu COXpaHeHUs OAHOro
nmwb Gacasa, Lekopa, HanOMMHAKLLEro O
NMOXOPOHEHHbIX LieHHOCTaX. KpacHopeunBoi ambnemoit
3TOro MpoLecca CyxaT nepemMeHbl B 601bLWMX rOpoaax,
«MaKAOHANbAChI», PaCNONOXMBLUMECS HA MeCTe KOraa-To
3HaMEHUTbIX PeCTOPAaHOB U MarasuHOB, OT KOTOPbIX
0CTanach TO/IbKO «PaMKa», 3aMoJIHEHHAs TeNepb pasHbiM
6apaxnom. Ha Teepckoii ynuue B Mockse nomelleHue
6biBwero Coto3a TeatpanbHbix feateneit (CT) Tenepb
3aHMMAET BbICTaBKa-Npoaaxa, uMeHyemas «lanepeei
aKTepan.

KakoBo e byayuiee «pyCCKMX HULL» B MPOCTPAHCTBE U
BO BPEMEHMU, OMYCTOLEHHbIX 3TOM YOUACTBEHHOM
KapuKaTypoM Ha 3HAKOBY GUrypy YenoBeka, KOTOpbIN
[L0 CMX Mop, BOMPEKM BCEM BETPaAM, COXPAHUN
BLOXHOBEHHYH BEPY B IPYTYHO XKM3Hb, HEXENWN XKM3Hb
MaTepuanbHas, XXMBOTHas, NOTpebuTenbCKas, Hexenu
XM3Hb PU3MoNoruyeckas, 3KOHOMMUYeCkas, coumanbHas,
COXpaHWn BEpY B MHOE, NPUHAANEXALLEE MUPY
3aMbIC/IOB, YTOMWI, TPAHCLLEHAEHTaNbHON Urpbl? Beakui
MPUHLUMM rOCMOACTBA HEMEAIEHHO NOPOXAAET CBOK
NMPOTMBOMONOXHOCTb, HO He cleayeT L0BepATb
NOBYLUKAM AMANEKTUKMU M 3epKan. Y HULW ABOMHOE NnLLo,
[LBOMHOM cnocob cyliectBoBaHUS. OHUM CyTb M MecTa, 1
cBsi3u. Kak MecTaM uM yrpoxaeT paspyLueHue ux
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3KOHOMMYECKOM M COLMANbHON MHPPACTPYKTYpPbl, HO MO
CBOeM CBA3ytoLen DYHKLMU OHM BeccMepTHbI U BCeraa
MOTyT BOCCTAaHOBUTbCS B APYrOM MecTe, B ApYyrnx
dopmax. B pycckoii KynbType «HULK» COXPaHATCS Aaxe
B YC/I0BUAX NMBEpanbHOM 3p03um, Kak COXPaHUINUCh OHM
noA KOMMYHUCTUYECKUM UroM. Cuna HuL, 3TUX
MafieHbKMX MUPOB, KOTOPbIE HE MOAUYMHAIOTCS NpaBUNaM,
roCnoACTBYHOLWMM B 6OMbLIOM MUpE, NMPaBWIaM HaLLero
BPEMEHMU, 3aK/T0YAETCS B UX CNMOCOBHOCTU 060MTU 1
3akonatbcs. OTKa3aBLUMCh OT BCAKMX NPABWUA Urpbl, OHU
COXPaHSAOT HEMPUKOCHOBEHHbLIM CBOE MOTYLLECTBO B
nepenaye AyXOBHOMO Hacienms, AN KOToporo 6onbLue
HeT MeCTa B COLManbHOM npocTpaHcTee. Kak 1 BYepa,
KaK ¥ Bceraa, pycckas KynbTypa XXMBET M Pa3BUBAETCS B
Heo®dMLUMaNbHbIX MECTaX, B NMOABANAX, ManeHbKUX
TeaTpuKax, Ha KBApTUPaXx, U OHW XKMBYUM, KaK KOLLIKM, O
yem rosopun eule [l0CTOEBCKMI U YTO COCTaBNSET
HeoTbeMNEMYH YepTy PYyCCKOro aHapxu3ma. BepHo,
HOBble TPEBOTrM, KOTOpble Cernyvac UCnbiTbiBaeT Poccus,
61aronpuaTCTBYHOT BCELO3BONEHHOCTH, MPUCYLLEN BCEM
CMyTaM, B YaCTHOCTU TMbepanbHOM NepMUCCUBHOCTU U
MHCTUHKTUBHOMY BYHTY NpoTuB Ntob0oi Gopmbl
opraHusaumMu. dTa aHapxuuyeckas atMocdepa nopoxaaer
MeTadu3nKy cydariHbix Belwer (du bric-a-brac),
CMOHTaHHY UIPOBYH TEATPANIbHOCTb, KOTOPbIE
MOCTOSIHHO CPbIBAKOT CTPATEIMUIO, PACCUMTAHHYIO
61130pYKMMK 3KOHOMUCTaMM.

Poccua HenpepbIBHO BUXETCS K XaoCy, HO K Xaocy Mno-
cBoeMy ynopsaoyeHHoMmy. CeroaHs nosBnaoTCcs
TPeBOXHble NPU3HAKM pecTaBpaLmMm, yCTaHOBNEHNS
nopsiAKa, KOTOPbIM, MONb3YSCh PACTYLLMM
pa3oyapoBaHWEM HaceneHus B yroTOBaHHOM eMy cyabbe,
CKPbITHO GOpMMpPYeETCS NOL NOKPOBOM Xaoca BO UMS
«3KOHOMMYECKOTO peasinamMas, 3aMEHUBLLETO CBETNOE
bynyuiee».

®durypa akTepa no cyTu cBOel NpoTMBOpeYMBa, cama
CYLLLHOCTb aKkTepa npeacTaBnseT coboi npoTMBOpeyne: B
CBOEM CMMBOJIMYECKOM 3HAYEHUM OH eCTb SHAHTUOCEMA)
anopwusi. YeM cunbHee akTep 0XBayeH CTPEMIIEHUEM K
MWUMUKPUU, TEM CUIbHEE OH A0/KEH BO3HEHABUAETD
camoro ceb69, TeM 6onblue OH CKNOHEH K CaMOybuMICTBY U
6e3ymuio. OnMH 13 BEIMKUX apTUCTOB BaxTaHroBCkoro
Teatpa Hukonan IpMLEHKO OKOHYMA CBOU OHU B
ncuxmaTpuyeckon 6onbHULEe. S BCMOMMHAK ANUBLUYHOCS
BC0 HOYb Beceny C OAHMM M3 KPYMHEWLIMX aKTepPOB
COBPEMEHHOI0 pPyCcCKOro TeaTpa, KOTOpbI NOAENUICS CO
MHO0 CBOMMMW COMHEHUSIMU U MYKAMMU - U CTPAXOM
noTepsiTb COOCTBEHHYH IMYHOCTb MNOL MHOXECTBOM
Macok. J1to60Bb K TeaTpy HeNoCTUXKMMa 6e3 HEHaBUCTU K
TeaTpy. Jllob0Bb M HEHABUCTb apTUCTOB K TeaTpy - ABa

nmua mnx npussaHus. OcHosaTenb Teatpa
«CoBpeMeHHMK», a 3aTeM gupektop MXATa Oner
EdpemoB, NoCBATMBLIMI TEATPY BCHO CBOKO XM3Hb, HE MOT
CKPbITb OTBPALLEHMS K TAKUM IMLLAM aKTepoB, rae, Kak OH
rOBOPM, BCE MblLULbl MTPeBPaTUINCh B TECTO, U3
KOTOPOTrO CNEMNJIEHbI KPOXU» UX NMEPCOHAXeN. Benmkas
HEeHaBUCTb - CBUAETENLCTBO BENMKOM N06BK. TO xe
CaMoe OTHOCMUTCS M K nuTepatype. [eHnanbHbIN
rpadomaH Bacunwuii PozaHoB, y koToporo nutepaTypa
6b11a B KPOBM, MOCTOSHHO KpMYan BO BECb FON0C O CBOEN
HEeHaBUCTU K IMTepaType, NPOKANHAN 3TOT pa3beaasLumii
€ro 54, NOMMOLABLUMIA €ro XM3HEHHble CUAbl. ITa
Nto60Bb M HEHABMUCTb K TeaTpy, K iuTepatype dopmupyeT
eAnHoe 4yBCTBO 061aAaHMA U MPOKAATUS. APTUCT U
nucaTenb 3aXBayYeHbl CIOBOM, TEKCTOM, OHU, MOXHO
CKa3aTb, XMBYT «B A3blke». TeaTp v nutepartypy
HeoTCTYMHO npecienyeT NpUHLMNUaNbHAs
[NBOMCTBEHHOCTb - CBATOCTb M rnMbenbHOCTb. MHaue
06CTOUT [eno B My3biKe, MHaye B XuBonucu. Y
MY3bIKaHTOB M XYA0XHWUKOB S HUKOTAA He 3amMeyan
HEHABMCTU K My3blKe MaK XnBonucu. Koraa XyaoxKHUKK-
KOHCTPYKTUBMUCTbI BO BPeMS ,EMOHCTpaLIMM NocnenHen
KapTuHbl B 1921 rogy npoBo3rnacuam cMepTb
YXMBOMWUCU, OHM NULLb MPU3HANK pe3ynbTaT
MCTOPUYECKOW IBOJTIOLLMM, KOTOPbIWA CHMTANM
HeoTBpaTMMbIM. Ml NpMYMHbI Nepexona OT UCKYCCTBA K
TexHUKe Bblan He TONbKO maeonornyeckumu. Hecmotps
Ha TeCHeNMLWyo B ABafLATbIX ro4ax CBA3b MCKYCCTBA U
MOSIUTUKK, 3TO MPOLLAHME CO CPELCTBOM BbIpaXKeEHUS,
KOTOpOe COY/M yCTapeBLMM, OblI0 OCHOBAHO Ha
Heo6x0AMMOCTM CO3AaTb HOBbIW A3bIK, OTBEYAIOLLMIA
COBpEMEHHbIM yCnoBusaM. B cuny Toro ke camoro ayxa
BpPEMEHMU, B cMNy 0cobeHHOCTEN HOBOrO 06pasa Xu3Hu
L1591 )KMBOMMUCH CErofHs HeT MecTa Ha ApMapKax
COBPEMEeHHOro MCKYCCTBa. B KakoM-TO cMbIc/ie MOXHO
DAXe CYUTATb, YTO XYAOXKHUKM-KOHCTPYKTUBUCTDI,
BOMPEeKM CBOEN BOB/IEYEHHOCTU B KOMMYHUCTUYECKOE
ABWKeHWe, 0TBeprasn CTaHKOBYIO XKMBOMUChH M 3aHUMANK
MO3MLMIO, MPOTUBOMNOMOXHYI0 0ODULIMANBHON
OpWEeHTaLMKN rocyAapCTBEHHOW KynbTypbl. Bnpouem,
Koraa 6pocaellb peTpOCNeKTUBHbIN B3MS4 Ha Ty 3MOXY,
HayMHaelb NO-MHOMY BOCMPUHUMATb OTHOLLEHUS MeXay
TOTA/IMTapM3MOM M aBaHrapAoM, He Tak, Kak
BOCMPUHUMANW ero fo cmx nop. Ecam nx aHTaroHmsm u
QHTMHOMUM He BbI3bIBAOT COMHEHWIA, MEXAY HUMMU eCTb
CXOAMMOCTb PYroro NopsaKa, CBf3aHHas ¢ ux
COBMECTHbIM NpebblBaHMEM B MPOCTPAHCTBE U BPEMEHM.

"~ NPOTUBONONOXKHbIN 3HAK (Fpey.).
™ Boris Groys. Staline ceuvre dart totale. Paris, 1998.




CpaBHeHMe C HbIHELWHMM MONIOXKEHNEM MCKYCCTBA B
MWpE, IBHO CMEHMBLLEM OPUEHTUPBI U XapaKTEPHbIe
NMPU3HAKK, N03BONSET 0ObSACHUTL OMbIT PafMKaNbHbIX
aBaHrapaMCToB B HAaNpaB/ieHUK, KOTOPOE Heb3s
OTAENUTb OT TOTAZIUTAPHbIM CUCTEM, MPOTUB KOTOPbIX OHU
[LOJIXHBbI 6bIN BbICTYNUTB - U Ha BocToke, 1 Ha 3anage.
MpoTuBOpeuns cnepyet MbICIUTb HE HEMPEPbIBHLIMU U
cMeHsioWwuMK apyr apyra (kak caenan bopuc lpoiic B
kHure CmanuH Kak npouszeedeHue momanbHO20
uckyccmea*™), a CyLLeCTBYIOLWMMM B OAHO U TO Xe BpeMS.
ITOT YPOK MOXHO M3BfIeYb U3 Pa3fBOEHUS aKTepa,
KOTOPOMY NpefHa3Ha4Y€eHO XWTb B MPOTUBOPEYUN
CYLLLEeCTBYHOLIMX OAHOBPEMEHHO IMYHOCTEN, YTOODI
NOAYMHUTBCS XXECTOKOMY 3aKOHY Bon/oLeHus. Po3aHoB
npenoaan ypok, NoMorarLmii n3bexaTb NoBYLLEK
[MANEKTUKU U CMELLEHMS.

He3aBMCKMMO OT MPOTUBOPEUMBbLIX MHTENNEKTYANbHbBIX
NOCTPOEHWIA, COOPYKEHHbIX aNoCTEPUOPU
CrnewumanucTaMu, BO3HMKaeT BONPOC, KOTOPbIA HUKOTAA
He 3aTtparuBanca B CMU: Bonpoc o HenzbexHoM
CroBope Mexay BeM4MeM UCKYCCTBA U TpaBMaMu,
KOTOpble HaHeC aywam naein Teppop. Kak nonyumnocs,
YTO 3MOXM TOTAAUTapu3Ma BblN KOAHOBPEMEHHO»
3noxamu noanocTn n bnaropoacraa? Ecam 6ol
LLlocTakoBWY TBOpUII CBOM NPOU3BEAEHUS B YCIOBUSX
[LeMOKPaTUYeCKoi BCeL03BOIEHHOCTH, § COMHEBAKCh,
4TO OH Hanucan 6bl cBoM CMMBOHMK, KBAPTETHI M OMeEpbl.
Be3ycnoBHO, OH 6bl HanMcan NpeMusble COYUHEHMS,
NoApaXkaHUs, My3blKabHbIe LYTKW, HO OH HUKOrAa Obl
He UCMbITan KBHYTPEHHeN HeobX0AMMOCTU» HanNMcaTb
MOHYMEHTaJbHble, FPaHANO3HbIE NPOU3BELEHNS,
UCMOJNTHEHHbIE TParnyecKom ABOMCTBEHHOCTH, O
POXAEHWMM KOTOPbIX TaK XOpoLlo pacckazan ConoMoH
Bonkos B kHure o CranuHe u Wocrakosuue®

Kak MoxHo abcTparnpoBaTtb N033uMi0 «003pUyTOBY» OT
TparMyeckmx o6CcToaTeNnbCTB ee BO3HMKHOBEHUA?
KoHeuHo, pycckne 063pnyThbl HE B MEHbLLEN CTeMNeH!,
4yeM pyCCcKuMe AafancTbl, BbIpaXkanyM MUMPOCo3epLaHume,
obpallueHHoe K TpaHcLueHaeHumuK. Ho koraa s cnywato
BO3BbILUEHHYI0 BOMHYIOLLYO Jneruio BeegeHckoro B
CrneKTak/ie, HeJaBHO NOCTaBeHHOM JIlOOUMOBbLIM, § He
OLLYLLAK Y>KACHOW M CBALLEHHOW APOXKM, KOTOPYHO
ucnbITbiBas, cnywas Hukonas Xapaxuesa: Leknamupys
ee, OH 6un cebs B rpyab, YTOObI B OKPY>KEHUM
MMKPO(DOHOB YKa3aTb MHe Ha Cyab0y, yrOTOBaHHYHO
X035IMHOM YL U CJIOB 3TUM M03TaM, KOTOPbIX Ha HALLMX
NoAMOCTKax CcerofHs ynonobnstor ¢purnapam. He tak
66110 y JIto6MMOBa, Befib OH NEPEXMI CBOK YacTb 3TOM

*ConomoH Bonkos. lllocmakoeuy u CmanuH: xydomHuk u uaps. M.: SKCMO, 2004.

nctopun. Ho nokasatenbHas M AuAaKTM4eCcKas CTOpoHa
€ro NoCTaHOBKMW, BCS 3Ta TeaTpasibHas CTUIM3aLMS,
HaBs34MBble MOTUBbI MapTbIHOBa B UCMONHEHUU
MYy3blKaHTOB [pUAEHKO, MOHOTOHHOE BOpMOTaHKe
AKTEpPOB - BCE 3TO COBCEM HE COOTBETCTBOBAJIO CaMOW
cyT1 cTuxoB BBeneHckoro, kotopble 6bian nnavem Mosa,
[yliepasampatowmnMm ayLly BOMJEM LLeIoro Hapoaa,
06peyeHHOro Ha yHUxkeHue u becyectbe. 34ech 5 He
MOry He BO34aTb fo/MKHOe LiBeTaeBor n CkpsabuHy,
KOTOpbl€ 0TKa3anuCb OT MCKYCCTBEHHOW TeaTpasbHOCTU
BO MMS$ YNCTOM MO33UM, YACTOM My3biKK. HO 3TO He
CTaBMT MOL COMHEHME HU CYLLHOCTb TeaTpa, HU INYHYHO
[lpaMy aKTepa; 3TO OTHOCUTCS TONIbKO K HEeaeKBaTHOMY
CLLeHMYECKOMY BOMJIOLLEHMIO MO3TUYECKOro MaTepuana,
KOTOPpbI TpebyeT apyroro Tmna TpaHcno3muuu. Teatp,
HECMOTpPS Ha BCE UCKAXKEHMS M KOMMPOMETaLUK,
0CTaeTCs MECTOM, FAe BHYTPEHHEE NpoeLMpyeTcs Ha
BHELLHEee C Le/bio U3BeYb Ha CBET BOXMI CKPbITble
NOPOKM, AYXOBHYH HULLETY U 3aMEeHUTb 06LLECTBEHHOE
MeCTO BHYTPEeHHEeW CLLeHOM, rae KaXabli B CBOen
KabuHKe NpoLOo/MKaeT CMOTPETb YTONUYECKME CHbI.
HoBble MbICIUTENN HALIEro AeMOKpaTMYeCcKoro 3anaaa,
SABNSKOLWMECS BCETO NNLLb areHTaMM BIMSIHUS HOBOM
rno6annCcTCKon MaeoNorMm, LEeNA0T U3 CEFOAHSLLHEN
Poccuu kapukaTypHbIid 06pas, KOTOPbIA HUYEM He
ycTynaet 06pasy, pacnpocTpaHaBLIeMyCs KOraa-To
knespetamu CranuHa. OnnakMBaT KHEOCOBETU3ALMION,
NpoBOAUMYIO peXMMOM [yTUHA, COBEPLIEHHO
UFHOPUPYS MEXaHU3Mbl AABNEHUS, KOTOPOMY
MOABEPrakTCs PycCkue, KaK OHU MOABEPrannch KOraa-To
KneeeTe, NbiITkaM U aenoptauuam. Ectb Poccus n ectb
pycckue. M camoyBepeHHbie NtoaM 3anana HUKOraa He
MOMMYT, 4TO pycCKMe M3haBHa HecyT Poccuio Ha cBomX
naeyax Kak XMMepy, KOTopasi BbICaCblBaeT U3 HUX KPOBb,
4TOObI 3aCTaBMTb MATU Briepes.

MOZOEPHM3M N COBPEMEHHOCTb
OT MOEPHM3MA K COBPEMEHHOCTU

MognepHu3M unm coBpeMeHHoCTb? Bonpoc 3acturaer
Bpacnnox. MogepHusm? CoBpeMeHHOCTb? 3TH CJ10Ba
yacTo ynoTpebnaioTcs Kak cMHOHMMBI. [Topa onpenenuntb
OTHOCMUTENBHO TOYHbIN CMbICA Kaxaoro us Hux. MNopg,
MoAepHM3MOM (modernisme) 9 NOHWMAat0 COBPEMEHHbIE
MCKYCCTBO, MPOEKTbI, COCTOSIHWE YMOB, MOJ,
COBpEMEHHOCTbI0 (Modernité) - CoBpeMeHHYH XU3Hb,
[LeACTBUTENIbHOCTb, MOIOXKEHWE BELLEW.

B 3TOM CMbIC/Ie MOAEPHU3M OXBATbIBAET MHOXECTBO
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SBNEHUI, KOTOpble B cepeanHe XIX ctonetus, B anoxy
pa3BUTMS KanuTann3ma, Mpou3Benu B UCKYCCTBE U
Ky/nbType nepeoLieHKy LLeHHOCTEN, OTKPbIB TEM CaMbIM
3py COBPEMEHHOCTM.

CoBpeMeHHOCTb BKIOYAET MHOXECTBO ABNEHUHN,
onpeaenstoLmx 3Ty robanbHyto nepemeHy B obLiecTse,
B YMOHaCTpOeHUM ntofen, B obpase xu3Huu. OHa ecTb TOT
BO3AYX, KOTOPbIM Mbl ObILLIWM.

MopaepHu13M gan nepsblii TONYOK PUCKOBAHHOMY
TBOPYECKOMY NPeanpusTHio, KOTOPOMY COBPEMEHHOCTb
BMOSIHe MorNa Bbl MONOXMTb KOHell. Takum 06pasom,
COBpPEMEHHOCTb OMPEeAENseTcs U Kak cneacTemne
MOAEPHM3MA, U KaK OTpeYeHMe OT Hero B TOM Mepe, B
KaKoW pacxoxaeHue Mexay naeamu n Gakrtamu, mexay
MOJEPHUCTCKOM MeYTOM U COBPEMEHHOM
DeNCTBUTENbHOCTbIO XapakTepu3yeT BCe TO, YTO
pasgenseT NbiKy pafocTb OXMAAHWA U YHbIHWE OT
CBEpLUEHNN.

Tak uTo 61M30CTb ITUX ABYX TEPMUHOB YKa3blBaeT
O[LHOBPEMEHHO M Ha YTOMMIO, M HA UCKAXKEHWMS. YTOnuS -
3TO NAaHbl aBaHrapaa U3MEHUTb XU3Hb. MckaxeHus,
danbcnbukaums - pabota Maeonoruii, Kotopble
NpesCcTaBASOT 3TU MAaHbI UCNOJHEHHBIMU U BbIAAIOT
cebs 3a nociegHee CNoBO UCTOPUK. Anckypc
KOMMYHM3Ma BYepa v nnbepanusma CeroaHs BbINOSHAOT
0[lMHAaKOBO MUCTUOULMPYIOLLYIO DYHKLMIO, 33834a
KOTOPOW - NOAMEHWUTb PEaNbHOCTb UIIIO3NEN.

Monckn UCTUHBI aBaHrapaoM B Havane XX Beka
nofo6HbI MAIO30PHBIM MNOCTPOEHMS, KOTOPbIE B KOHLIE
BeKa MpuBen K BCEMUPHOWM 3KCNaHcuu obLiecTsa
3penuL,

CooTHOLEHNE MeXay MOLEPHM3MOM U COBPEMEHHOCTbIO
BblpaXKaeT ABOMHOE NpoTUBOpeyme B GopMe xnasma.
MoaepHUCTCKMI NPOEKT AeMUCTUDULMPOBAH BO UMS
MUCTUPULMPOBAHHOM pPeasnbHOCTU. ITOT MPOEKT
AMCKPeaMTUPOBAH OTXOL0M OT CTpeMeHMUs
MOJEepHM3MA K MpaBfe, TOr4a Kak peasbHOCTb Hallen
XKM3HM HanaraeT CBOM 3aKOHbl BCEMW CPEACTBAMU
WNNO3MOHU3MA, KOTOPbIE TPAAULIMOHHO Oblnn
npuBUNErMen NCKycCTBa. Mbl NpUCYTCTBYET NpU
[IBOVMHOM MepeMeLLeHnn Mexay MOAEPHUCTCKOM naeen
M COBPEMEHHOW AeiCTBUTENIbHOCTLIO, MEXAY
noTpebHOCTbI0 B UCTUHE, MPeLCTaBNSEMON KaK
yTONMYeckas, 1 paspyLleHneM UAI3uUK, KoTopas,
M3BpaLLas LeNCTBUTENbHOCTb, AeNaeT ee HeAOCTUXKMMOMN.
B mapannenusme, KOTOpbIV S yCTAHOBUA MeXay
MOAEPHM3MOM M COBPEMEHHOCTbIO, AOMYLLEHA
npefHamepeHHas aucnponopuus. MHe MOryT BO3paswuTb,
4TO S MPOTMBOMNOCTABAO MOAEPHU3M NPOLUOTO M HaLy
COBPEeMEHHOCTb, TOrAa Kak 6bi10 Obl NpaBuibHee

NpPOTUBOMOCTABANAT MOLEPHU3M TOMY, UTO MPUHSATO
Ha3blBaTb NOCTMOLEPHU3MOM.

Puckys npuyMeHbLWUTb BaXKHOCTb U3MEHEHWH,
Npou3oLesLInX B MOCTUHAYCTPUAbHYH 3MOXY, § XOTen
caenatb yAapeHWe Ha UCTOPUYECKO HEMPEPbIBHOCTM
3BOJIOLMM, NOCSIEAHME NEPUNETUM KOTOPOM SIBNSAKOTCS
JIMLWb Pe3ynbTaToM NpeBpaLLEHNUs NONUTUYECKOW MbICIU
B HEMpesoXxHble HAMepeHUs.

Mpexnae Bcero g ctapatoCb He NONacTb B IOBYLUKY
TEPMUHONOIMK, KOTOPYH CHUTaD 06MaHYMBON,
NpUAYMaHHOM pafiy NPaKTUYECKUX Lenei u
npeaHa3Ha4YeHHOW OnpaBAaTb HOBbIM MUPOBOM NOPSIAOK,
pacnpoCTpaHSOLWMICS MOBCHOAY, Kak pakoBasi Onyxosb.
CaMu TepMUHbI «NOCTMOAEPHU3IM» U
«MOCTCOBPEMEHHOCTb» («post-modernité») npu3BaHbl
3aCTaBMTb HAC MOBEPUTb, YTO BCE YXKE TONIbKO
noTpebnseTcs, TOraa Kak BCE eLe HYXKHO CO34aTb.
HacTosiumii Bonpoc - 370 BONpPOC 0 NMOCTOSIHCTBE U
3aKOHOMEPHOW XapaKTepe XyLOXEeCTBEHHOIO
MOJEpPHM3Ma B TPYLE M CAMOM CYLLECTBOBAHUM, B
NpOW3BOACTBE M NOTPEONEHUM, CO3LAHHBIX B HALLIMX TaK
Ha3blBaeMbIX pa3BUTbIX CTpaHax. Korga camo noHatue
TPyZAa OKa3blBAETCS COBEPLUEHHO 06eCL,eHEeHHbIM, TO YTO
CKa3aTb 0 fedTeNnbHOCTH, KOTopas efBa 0CMeNnBaeTcs
Ha3BaTb ce69 3TMM CIOBOM, YTO CKa3aTb O TpyAe
YMCTBEHHOM, XyA,0XKECTBEHHOM? 3TO NONOXKEHUE
YKa3bIBAET TaKXKe HA M3BPALLEHHOE NepeBOpaYmBaeT
3CTETMYECKOro AUCKYPCaA B MOJb3Y CNEKYNSLMUIA U
MaHUNYNAUMIA BCTaBLUMX Y BNACTU HOBbIX JIOAEMN.
KynbTypHble sBneHus nepectanu NpocTbiMu
6e3penywkamm, KOTopble Npexae LeHuna KpynHas
6yp>Kyasus, Tenepb OHU CYXAT ANS CO34aHUS
«3CTETUYECKOrO» BUAEHUS MUPA, KOTOPOE HbIHELLHME
LLe/bLibl M03aUMCTBOBANIM Y XYA0XKHMKOB MPOLLIOrO.
70T acnekT fybAnpyeT cxemy yxe yralaHHOro xnasma
Mexay MOAEPHM3MOM M COBPEMEHHOCTbIO. Eciin
nocnenHss npeacrasnset coboi peanbHOCTb,
06MaHYBLUYIO HafeX[bl, KOTOpPblE KOFAA-TO NWUTan
nepBblIii, TO COBPEMEHHOE MUCKYCCTBO TEM Hosiee J0/MKHO
BHOBb 0OPECTH XM3Hb, TaK KAK €ro s3blK, ero CpeacTsa
BbIpaXKEHWS AABHO NpUCBOMIO cebe cOBpeMeHHOoe
obuiectBo. Ntak, nepeMeHbl NpeacTatT yCIioBUEM
NOCTOSHCTBA, MeTaMopd03a - EAUHCTBEHHbBIM CPEeLICTBOM
3aLUMTbI UCTUHHBIX MPUHLMMOB, pa3pyLLUeHUe - Cnocobom
co3uaaHus, aemMepHOCTb - BMECTUNIULLEM BeYHOro. B
CBOEM MOPbIBE K TPAHCIPECCUU MOAEPHMU3M LOSIKEH
6ecnpepblBHO NO3ULMOHMPOBATL CeHS NO-HOBOMY U
MOMOJIHATb CBOM 3anachl, YTOObI M36eXaTb NOBYLUEK,
KOTOPble paccTaBfSeT AN HEFO COBPEMEHHOCTb.

Y10 03HauaeT MoaepHU3M ceeo0Hs? Cama



hopMynMpoBKa 3TOr0 BONPOCA M HaMNpsKeHue, KOTopoe
OH BbI3bIBAET, BBOAAT U3MEPEHME, KOTOPOE PeLIUTENbHO
MeHSIeT NepBOHAYa/IbHYI0 OPUEHTALIMIO COBPEMEHHOTO
MCKYCCTBA.

O6palueHHbIM € caMoro Havana K byayuiemy, MOAEPHN3M
onpepnensn cebs Yepes NPOTUBOCTOSHUE TPAAULMK;
ceiyac Mbl BbIHYX€eHbl 06paTUTb MPOTUB HEro CaMoro
TOT BOMPOC, KOTOPbI OH KOrAa-To CTaBWA nepea,
MCKYCCTBOM NPOLUAOro.

TepMWH «MOAEPHU3MY» COAEPXKUT B cebe NpoTMBOpeUne,
160, eC/IM OH YXKe 0Ka3ancs B MpoLUIOM, TO, 3HAUUT, CTan
4yx[, TenepeLuHeli COBpeMeHHOCTU. Toraa BeCb BONpPoC B
TOM, 4TOGbI Y3HATb, UHTEPECYET 1IN HAC MOAEPHU3M
TONIbKO CBOMM HaC/eAMeM UMM OH eLle 3aHMMaeT Hac
CBOMM HaCTOSILLMM, OCTNCS UK OH B MpoLuesLei
UCTOPUM UK elLle SBNSETCS YaCcTblo UCTOPUK
COBpPEMEHHOMN.

Mpu nepBoM BapuaHTe 0TBETa MOXHO BYyAeT, Kak 1 Ans
BCSIKOFO MCTOPUYECKOTO NePUOAA, OLEHUTb AOCTUXKEHUS
MOZEepHM3Ma U U3BNEYb YPOKM U3 ero Heyaau, U Toraa
MCXOAA U3 NPAKTUYECKOW NONe3HOCTM BO34aTb AOMKHOE
€ro JOCTOMHCTBAM KaK MCTOYHMKY LIMTAT AN UCKYCCTBA,
MMEHYEMOTO «MOCTMOLEPHOMS,

Ecnu e, HanpoTWB, NPeAnoNOXUTb, YTO MOAEPHNU3M
BCEr0 COBPEMEHEH, TO TEM CaMbIM MOXHO
KOHCTaTMPOBaTb UCTOPUYECKUIA XapaKTep MOAEpPHM3Ma
KaK TakoBOrO, U30/IMPOBAHHOrO BO BPEMEHW, 1 NMPU3HATb
3a HUM 0COBEHHOCTH, YyXKable NpeLlecTBOBaBLUe
anoxe, M 6iM3KMe HaLEMY BPEMEHM.

[Lpyrumu cnoBamu, peyb UAET O TOM, YTOObI U3MEpPUTb
Cuny pa3pbiBa MOAEPHM3MA C NPOLUbIM, pacCMaTpuBas
€ro He C TOYKM 3pEeHUS UCTOPUYHOCTU, @ CTOUKM 3PEHMUS
CaMOM UCTOPUM U YCIIOBUIA, B KOTOPbIX CErofHs
MPOMCXOAMT KOHDPOHTALIMA UCKYCCTBA U 0bLecTBa.
Bonpoc 0 NoCTofHHOM MpUCYTCTBMM MOAEPHU3MA
MOXHO NOCTaBUTb B TEPMUHAX €r0 KPUTUKMU BO UMS
coBpeMeHHOCTH. BOT kak, Hanpumep, oLeHMBan 310
cooTHoweHue Xopx Anan-t06epman:

«Bblno Takoe npekpacHoe BpeMms, YTO HEKOTOpbIe
CBefyLLMe UCKYCCTBOBebl, OT Banbtepa beHbsiMuHa A0
PosannHabl Kpayc, oco3Hanu, YTo KpUTHKa MoAepHHU3Ma
6bls1a HaUYYLWKMM CNOCOHOM MOHATH COBPEMEHHOCTb U
COpMMpPOBATb COBPEMEHHBIN 06pa3 MbICIEN»”

JTo 3asBneHue npeanonaraeT MHBEPCUIO OTHOLLEHMS,
KOTOpO€e NPUMMUTMBHbIA COLMONOrM3M 06bIYHO
YCTaHaB/IMBAET MeXAy OOHOBIEHMEM XYL0XKECTBEHHbIX
$OpM M MHOXECTBOM $IBIeHMIA, 06pa3ytoLLMX BECH
KOMMIEKC COBPEMEHHOCTU, @ UMEHHO TEXHOMOMUYECKMX,
3KOHOMMYECKMX U NOSIUTUHECKUX YCTAHOBOK, KOTOPbIE
roCnoACTBYHOT Haf, COBPEMEHHBIM MUPOM U HOPMUPYIOT

YMOHaCTpoeHue obuiecTsa. 199
Ecnun cornacuTbcs ¢ TeEM, YTO OCHOBHOM LIENBIO
MoAepHM3Ma 6blla IMaHCUMNALLMS YeNoBEYeCKoro
CyLLeCcTBa NOCPeACTBOM pacLBeTa ero TBOPYECKMX
CNOCOBHOCTEN, TO HYXKHO MpU3HaTb HEOOXOAMMOCTb
pa3paboTku npoekTa, 6e3 KOTOPOro He TOMbKO
MCKYCCTBO, HO CaM YesloBek, YenoBek Boobule, puckyeT
YTPATWUTb CMbIC/ CBOErO CYLLECTBOBaHMS. Bnpouem,
MMEHHO TAaKOBbl NOCNeACTBUS Nobesbl, 0fepXKaHHON
Mozenbio 06LLecTBa, rae 3KOHOMUYECKMe NpeporaTuBbl
3aMEHUAN NOAUTUYECKME BO UMS peann3ma,
HensMepumMo bonee OMNyCTOLIMTENBHOIO, YEM YTOMUMK,
KOTOpble OH HAaMepeBaETCS COKPYLUUTb.

B 3TOoM cnope cynbba, yroToBaHHas Xy40XeCTBEHHOMY
TBOPYECTBY, NpeacTaBnseTcs 6e30WnboYHbIM KpUTEPUEM
OLLeHKM COCTOSIHWUS MUPA, B KOTOPOM XXMBYT NIIOAM: «B
KakoM MMpe Mbl XXMBEM?» MCKYCHOCTb CUCTEMBI
noAaB/eHUs 3aKNo4aeTcs B TOM, 4ToObl 3anpeTuTb
NoAAAHHBIM 33aBaTb 3TOT BONPOC, MPUHYANUTb UX
NPU3HaTb CBOE YHUXXEHHOE COCTOSIHME eCTECTBEHHBIM.
Ycnex 3Toro xofa npsiMo NpoOMNoOpLUUOHANEH UCTOLLEHUIO
MCKYCCTBA: YeM BOoJbLIe OHO YaxHET, TEM TaKenee
CTaHOBSATCS OKOBbI. Mbl BULENM, YTO BpeMS, KOraa B
CoBeTCKOM CO3e NMPUCTYNUAN K YCMUPEHUIO fesTeneit
MCKYCCTBa, 6bIN0 BpeMEHEM, KOra pexuMm, GakTu4ecku
obecneynBLUNIA CBOK rereMoHMI0, NOTeps/ BCAKYHO
HPaBCTBEHHYIO LieNb. TO )Xe caMoe NMpoMCXOAMT cernyac B
Hawem™ o0bLLecTBe, roe 4EMOKPATUS NpeBpaTuiach B
(UroBbIV TMCTOK 3aKOHA AKYHINIEN.

B paborte, BKNOYEHHOW B NPEBOCXOLAHbIN COOPHMK O
COCTOSIHMM UCKYCCTBA, KOTOPbIN M3nana HaunoHanbHas
ranepes 3ana ans urpbl B Mad (Galerie nationale du Jeu
du Paume) BptoHo lNeknMHbO o4eHb TOUHO onpeaenun
CBSI3b, KOTOPasi AENCTBUTENBHO 0ObEeAMHAET XYA0XKHMKA
M 06LWeCTBO: «XyA0XHUK, pa3yMeeTcs, BNUCbIBAETCS B
peasibHOCTb COLMANIbHOM XMU3HM, HO [L1S1 HEFO BaXKHO He
370. To, YTO Ha CAMOM [Jene XapaKTePHO As XYLOXKHMKA,
- 3TO KPUTUKA, UHTEpMpEeTaLus 1, CeoBaTeNbHo,
TpaHchOopMaLMa COLMaNbHOM peanbHOCTU. Kak
XYAOXHUK B TaKOM CTENEHU BO34ENCTBYET Ha
obuectBo?»* «MckyccTBo, - nuweT Poxe bactug, -
mMoanduuMpyeT YyBCTBa YenoBeka, GopmupyeT
onpeaeneHHoe MMPONOHUMAaHKWE, 33[laeT OnpeaeNeHHoe
noBefeHWe, NenuT ero AyLy, 1 AyLa, yxxe

“Georges Didi-Huberman. D'un ressentiment en mal d’esthiitique, p. 84, in: LArt
contemporain en question. Galerie nationale du Jeu de Paume, 1994.

"Bruno Piiquignot. La querelle des wuvres, in: LArt contemporain en question.
Galerie nationale du Jeu de Paume, 1994.

"**06e uunTaThl 3aMMCTBOBaHbI U3 paboTbl: Roger Bastide. Art et société. Paris:
Payot, 1977, pp. 190, 49.
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nepecTpoeHHas B CBOMX rnybuHax, NpeanucbiBaeT CTUb
YKM3HU, 3CTETU3ALMI0 MaTepUaNbHOM U COLMANbHOM
cpenbl, B KOTOPOW OH XXMBET».

Takum obpasoM, Poxxe bactng nepeBopaumnsaet
K/lacCMyeckoe OTHOLWEeHWe, KOTOPOe HAaBOAMT HAa MblC/b,
YTO COLMANbHbIE YCII0BUS MO3BOJISKOT 0OBbACHUTD
uckyccreo. bactua npepnaraert:

«Kopoue roBops, NOCKONbKY MCKYCCTBO UMeeT
COLMOJIOTMYECKME KOPHM, OHO CTAHOBMTCA
O[HOBPEMEHHO M LOKYMEHTOM, M TEXHUKOM aHanu3a,
HaueneHHoro Ha 6onee rnybokoe No3HaHME COLMANBbHOWM
CTOPOHbI CaMOro TPYAHOIO U3 TOTO, YTO OHO M306paxaer,
M CaMOro HeMoHSATHOrO AJ1F COLLMONOra, KOTOpbIi cneayeT
Apyrumn nytamu. Mtak, obpasosanacb netns. Mol ywnm
OT COLMONOrnK, KOTOpas ULLET B UCKYCCTBE COLMABHOE,
M NPULLN K COLLMONOrMK, KOTOPas, HaobopoT, yepes
No3HaHMe UCKYCCTBA MNO3HAET coumanbHoe»™
[lOCTOMHCTBOM 3TOM NepecTaHOBKM SBNSETCS
0cB0BOXAEHME UCKYCCTBA OT TPAAMLIMOHHOM
NOAYMHEHHOCTU COLMANbHOMY KOHTEKCTY U MPU3HaHWe
33 HMM CTaTyca aBTOHOMHOrO CybbekTa, 4To 6b110
rMaBHbIM 3aBOEBAHWMEM MOAEPHMU3MA.

C 3TOM TOYKM 3peHUSI COBPEMEHHOCTb YXKe He eCTb
cybbekT MoAEepHM3MaA B TOM CMbIC/E, YTO OAMH U3
OCHOBOMOJAratLLIMX aKTOB COBPEMEHHOIO MCKYCCTBA
COCTOMT B 3aMMCTBOBAHUM CHOXKETOB U3 XXM3HU, A HE U3
NpOLUIOro; HO UMEHHO MOLEPHU3M CTan CyObeKTOM
COBPEMEHHOCTU B TOM CMbIC/IE, YTO CHOXKET 6onblue He
ABNISIETCA pa3BfeKaTeNbHbIM COAEPXKAHNEM
Npou3BeAEHUS, HO YKA3bIBAeT Ha LeMCTBEHHOE HaYyano
€ro opraHv3aLuu 1 Ha BAOXHOBEHME aBTopa. M3BecTHO,
YTO TAKOB M ObIN B LE/IOM NpoekT aBaHrapaa 20-x ronos
M YTO HOBbIM NpefHA3HAYEHMEM UCKYCCTBA CTANO He
oTobpaxeHue AefCTBUTENbHOCTH, @ ee MOCTPOeHMe; TaK
BO3HMK CaMblli PaAMKanbHbIM U MOCNEA0BaATENbHbIN
[LeBW3 3TOrO aBaHrapAa, KOTopbli Ha3biBan cebs
KKOHCTPYKTUBUCTCKUM.

To, uto B lfepMaHMu 1 Poccumn 3TOT ONbIT BCTYMUA B
KOHMAUKT C TOTaUTapHbIMK peXMMaM, NoMeLlano
0CO3HaTb MX 3aMbIC/Ibl KOHCTPYKTUBUCTOB, PaBHO KakK U
NOCNeaCTBUS UX HEYOAUN.

CerogHs ncye3HOBeHME 3TUX BPaxXAe6HbIX MOLEepHU3MY
PEeXMMOB C/leflyeT OTHECTM Ha cyeT nobenbl
COBPEMEHHOCTY.

370 NopaxKeHMe MOXHO 6b110 Bbl CYUTATb CUMBOJIOM
PaBHO3HAYHOCTU 3TUX ABYX ABMEHUM, YTO NOATBEPLAMIO
6b1 (haKT BO3LEMCTBMS MCKYCCTBA Ha XM3Hb. Ha caMoMm
fene Huyero nofgobHoro He 6bino. HblHEWHMI KpU3nC
COBPEMEHHOI0 UCKYCCTBA CO BCEM OYEBUIHOCTHIO
YKa3blBAET Ha HEMPEPbIBHO YrNy6AaoLWMIACS packon

MeXAy MOAEPHUCTCKUM CTPEMIIEHUAMM U
06LWeCcTBEHHbIM rpynnamMu; NnociefHue AeNCTBUTENbHO
HaxoAdTCs B HeMpekpallaLwemcs npowecce
TpaHchopMaLMK, OAHAKO B HaMpaBieHUm, NpSMo
NPOTMBOMONOXHOM 3KCMNAHCUM UCKYCCTBA B KM3Hb, O
KOTOpOWM MeyTanu XyA0XHWKM aBaHrapaa.

MoxHO 6b110 Bbl HaZeaTbCS, YTO KpyLleHue B Poccum
COBETCKOM CUCTEMbI M YCTAHOB/IEHWE OTKPbITOrO
obLecTBa npuMBeaeT K SKOHOMUYECKOMY AUHAMU3MY U
Pa30XMEeT coLManbHble MPYXMHbI, @ 3TO B CBOIO 04Yepeab
BbI30BET 06HOBNEHME KyNbTypbl. MOXHO BbI10
HapesaTbCs, YTo obpeTeHHas cBobona byanert
cnoco6cTBoBaTh NPOOYXAEHUIO TBOPYECKOM aKTUBHOCTY;
Tak rmonaranau KOHCTPYKTUBMUCTbI, KOTOPbIE Cpasy nocne
peBoJIIOLMUN CTanu NponoBeaoBaTb HE06X0ANMOCTb
CONMXKEHMS NCKYCCTBA M MPOM3BOACTBA. M BOT Kak
pycckuit nckycctsoseq, Bnagumup Toncroi onucbiBaet
pa3oyapoBaHue, K KOTOPOMY NPUBENO BTOPXKEHME B €r0
CTpaHy 3anaAHoM COBPeMEHHOCTH:

«Ha npoTtskeHun fecsTkoB neT 601bLlIeBUCTCKAs
npeonorns o6MaHbiBana Hapof, 3aB/iekas ero B 3eMHOW
pan npu byaywem KOMMYHU3ME, KOTOPbIM
npeponpeaeneH UCTOpUE, U paau 3TOMN Lenu
NPUHYXAANA HAPOL, NepeHOCUTb NIULLEHNS U CTPadaHUs
B HacToaweM. [locne KpyLweHus 3ToM coLuManbHOM
YTOMMK HAaC NPOAO/IXKAIOT NPENbLUATh YANBUTENbHBIMU
6naramu cbiIToro obLecTsa, HO B YCI0BMSAX PbIHOYHOWM
3KOHOMMKM. M moKa Hapon, UCTOLLAET CBOU CUMbI U
CpenCTBa, NbITasiCb JOCTUTHYTb 3TOM MPU3PAYHON Lienn,
Hawwa KynbTypa Bce BbiCTpee CKONMb3UT MO HAKIOHHOM
N0CKOCTM K HEOTBPaTMMOMY ynaaky. HecMoTps Ha Bce
MO3UTUBHOE, YTO NPOM3OLLIIO 33 HECKOIbKO MOCIEAHUX
NIeT, Halle apXMTEKTYPHOE M UCTOPUYECKOe JOCTOSHUE
NPOMaTbIBAKOT MO-MNPEXHEMY, COKPALLAETCA HaL
MHTENNEKTYaNbHbIM M Hay4HbIV NOTeHUMan, a
XYL,0XXeCTBEHHOE TBOPYECTBO YHMXKAKT M NopaboLLatoT,
KaK B Te BpeMeHa, Korga oHo 6bino npuaaBneHo
€anorom ToTanutapHoro pexuma. Ocrasmnce 6e3
CPeAacTB, OHO BbIHYXAEHO 00pallaTbCs 33 MOMOLLbIO K
HOBbIM X031€BaM KM3HM, K “HOBbIM PYCCKMM”.. A OHM
00bIYHO BCErO NULWb rpybble NparMaTukK, He
NMOHMMatoLLMeE 3HAYEHUS OYXOBHbIX LLEHHOCTEN U He
HY>)KOQIOLWMECS B HUX»

MpopblB aeonormueckor Aambbl OTKPbIN MyTb MPUANBY
TOPXeCTBYIOLEN COBPEMEHHOCTY.

BeiBlUMe AnccuaeHTsbl, 6OpoBLUKECS NPOTMB
TOTaNIMTapHOro Mpakobecus, 3asBsIM B CBOE BpeMS,

“Tonctoin B. M. ckyccTBo 1 obuiectso. M.: Poccuiickas akageMus XyaoxecTs
1994, c. 78 [NAHO B OBPATHOM [MEPEBOLE!]




4TO MOAEPHM3aLMs 00LEeCTBa, YCKOPeHue
TEXHONIOrMYECKOro Nporpecca, HacTynaeHue 3pbl
nHdbopMaTM3aummn camm no cebe He 03HavatoT
0CcBODOXAEHNS YENOBEYECKOr0 AyXa, KOTOPOMY
[MCCUAEHTbI OTAABAIM CBOM CW/bI KAK CAMOM 3aBETHOM
uenu. B yactHocTy, B chepe MCKYCCTBA U3MEHEHME
YCNOBWI XM3HU ONPOBOXKAAN0Ch PErPECCOM, KOTOPbIN
NMOCTMOAEPHMCTCKAs CTUAN3ALMS TLLETHO MbITanacb
Y3aKOHUTb Yepes Oe00rnio BOCCTAHOBNEHNS , T.€.
HanxypLlero BapuMaHTa akagemmusma. B camom pgene, uto
Takoe NoCTMOAEPHU3M, €CIN He OCBSILLLEHUE MUMUKPUH,
KOTOpYIO «MOLEPHUCTbI®, KaK MM Ka3anocb, OTMEHUIU
pa3 v Haecerga? HelHewHee cMelleHne 3CTeTUYECKMX
LleHHOCTel BnaronpuaTcTBoBano nobeaHOMY BbIXO4Y Ha
CLIeHY MCKYCCTBA K3MUIOHOBY» U KMaHbEPUCTOB» BCEX
MacTe.

51 BCMOMMHAI0 M3yMNIEHME MOUX YELICKUX APYy3eit Ha
BbicTaBke Peasusmesl (Les Réalismes), ycTpOEHHOM B
LleHTpe Momnuay kak pas Toraa, Koraa B Ux CTpaHe
penpeccun NpoTMB MOAEPHMCTOB NPENATCTBOBANN
BCAKOMY Xy[,0)KeCTBEHHOMY MOMCKY BO UMS TEX Xe
CaMbIX MPUHLMMOB, KOTOPbIE HESBHO BAOXHOBUIIM
yCTpouTenei BbiCTaBKM Ha peabunutauuio 6aHanbHOCTY.
370 AENCTBO NPOCNABAAN0 NOCTMOAEPHUCTCKYHO
3KNEKTUKY, KOTOpas, TOMUMO NPOYEro, AoMKHaA bbina
060CHOBAaTb BHE3AMHO HACTYNMBLUYO NONYNSPHOCTb
CouwnanmcTnyeckoro peannsma; a ero KOTMpoBKa Ha
PbIHKe UCKYCCTBA CBUAETENLCTBYET 06 M3BpaLLEHHOM
BKYCe HEKOTOPbIX KO/IJIeKLMOHepoB, 06 X 068K K
NCeBA03CTETUYECKMM AOCTONPUMEYATENbHOCTAM.

Yto %, mocne nuccyapa, kotopbii Mapcens [JiowaH
(Duchamp) okpectun @oHMaHoM 1 KOTOPbIA BO3BECTUN
0 BOLLAPEHWUM B MUPE MUCKYCCTBA KHEBAXHO YEero», CTasno
SICHO, 4TO BCE MO3BOIEHO W YTO OfHA U3 OCHOBHbIX
XapaKTepUCTUK MOAEPHOIO M COBPEMEHHOIO MCKYCCTBA
3aK/IlYaeTCs, MO-BUAMMOMY, B €ro CMOCOBHOCTH K
6e3rpaHNYHON 3CTETU3ALMM NHOObIX XKU3HEHHDBIX
npossieHuit. [103ToMy MOXHO 6b110 MOAYMaTb, YTO
ropsiyee xenaHue MOAEPHUCTOB CO3AaTb CMaB
MCKYCCTBA M XXM3HM OCYLLECTBUIOCH B CMOCOBHOCTH
MAeannM3npoBaTb TOBap NOCPEACTBOM OL4HOMO TONIbKO
aKTa Ha3blBaHMS, COOTBETCTBYIOLLLErO KyKa3aHMa» Ha
CaMbI TPUBUANbHbIN NPeAMET, KOTOPbIM KAaKUM-TO
Marnyeckum npuemom npeobpaxaeTcs B NponsBeneHne
MCKYCCTBA M NpuobpeTaeT LEHHOCTb My3eHHOro
3KCnoHaTa. 3aecb 6ecnonesHo HanoMMHaTb, YTO Takas
MPOHMYECKAs M ABYCMbICIEHHAN Cakpanusaums
TPUBMANbHOIO M3AaBHA BbI3bIBa€T HACMELLKM KPUTUKOB,
KOTOpble BUAST B COBPEMEHHOM MCKYCCTBE CaMblii
CTpaLUHbIA 6Ky, Tep3atoLmii Hale o6LLecTBO, 3HaK
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3anagHoM LUMBMAMU3ALMM.

Takasi peakumsa He HOBA, OHa CONPOBOXAana MyTauum
COBPEMEHHOI0 MCKYCCTBA B TEYEHME BCEN €ro
3Bontoummn. Ho namenuncs ee cmbicn. Ceryac oHa He
cBoamTCa K ToMy, uto C. BUTKEBMY HasbiBan «CMeXoM
KPEeTMHOBY», KOTOPbIMI, Kak OH CaM roBOpw/, NpecneoBan
€ro BCH XM3Hb. ITY peakLMI0 CIMLIKOM HYacTo BblpaatoT
caMble aBTOPUTETHbIE NIIOAU, YTOObI OTHECTM ee Ha cyeT
€CTeCTBEHHOro HEMOHUMaHUS ManocBenyLein nyoanku.
OcHoBaHWeM 3TOM peakuuu npexzae bblna KOCHOCTb, OHA
BMMCbIBaNACh B JaBHUI CNop, B KOTOPOM Tpaauums
npotuBoctosna MopepHy. CeroaHs 310 yxe He
WCKPEHHUI U BO3MYLLEHHbIV OTKAa3 OT HEMPUEMIEMOrO
BO MMs He3bibneMbix LeHHocTel BeuHoro nckyccraa.
OHa yacTb ABoKHOM urpbl COBpeMEHHOCTH, KOTOPas
BOCMPOU3BOAMT NpueMbl MoLiepHa, YTOObl YHUUTOXUTb
ero npuHumnbl. OHa cocTaBasieT KOHEYHbIM 3Tan
nepeoaeBaHus, T.e. NTAPOAMPOBAHNS TBOPYECKOro akTa C
LLeNIblo ero HemTpanm3aumm 1 3aMeHbl MHUMOCTbH.
MNpeobpaszoBaHue Hacnenms «COLMANUCTUYECKOrO
peanu3Ma» UCXOAMT HEe U3 ero Xy[0XKeCTBEHHOW
LLEHHOCTH, @ U3 PbIHOYHOM CTOMMOCTMU.

Maruyeckas dopmyna, Kotopas npeobpasyeTt «KHEBAXHO
4TO» B NPOM3BELEHME MCKYCCTBA, 060paunBaeTcs
peKknamMHbIM NOAXOAO0M: KBCE MPOAAETCS.
[encrButensHo, HOMUHaNM3M [lowaHa 661 HanpaBneH
NpOTWB CTaHAAPTM3ALMM U, YTBEPXKAAS NMPOU3BONbHOCTD
U CyObeKTUBM3M 3CTETUHECKOTO PEHOMEHA, Bblpaxan
NoC/IeaHUIM BCINECK MATEXA XYLOXHMKA NPOTMB
MaccoBOM KynbTypbl. HO CyBepeHUTET TBOPYECKOrO aKTa
YCTYMaeT MecTo «3aKOHY pbiHKa», KOTOpbI Tbeppu ae
[1t0B ONUCbIBAET B TAKMUX BbIPAXKEHUAX:

«3aKOH pbIHKA, 3aKOH 06MeHa, eAMHCTBEHHbIN Npu
KanuTannCcTMYeCKoM CMcTeMe peanmncTUYecKkmnin n
YHMBEPCaNbHbIN 3aKOH, AEPXKMT B CBOEIM BNACTM BCE U
BCEX, BCE NpeAMeTbl, KOTOPbIMU OH YNPaBAseT, BCex
Ntofen, KoTopble eMy CyXaT. H1 oanH XyAoXKHMK, ecm
OH XOYeT BbIKUTb, HE MOXET YKJIOHUTBCS OT Hero.
CrpapatoT OT 3TOro MM pafyrTcs, 3TO BCeraa ctpagaHue
WK papocTb paba, 6e3 kakux-nmbo ucknyeHuin. 6o
6onblue HeT xo3aunHa - ectb Cucrtema, a Cuctema - 3To He
CybbekT, He O3Havatouee. OHa - 3aKOH, HO 3aKOH
M3BPaLLEHHBIN, YXCTO NparMaTMyeckas 1 onepaumoHHas
MMMaHEHTHOCTb, BK/IIOYEHHast B CBOM COOCTBEHHbIN
6uxeBnopm3m. OHa NpesnucbIBaeT XyO0XKHUKY TONbKO
TO, uTO ee ycunmaeT. OHa oborallaeT ofHUX, AyWUT
APYrux U He 0CBOBOXAAET HUKOrO. [1a, Xy[LOXHUKK

*Thierry de Duve. Au nom de Lart. Paris: Editions de Minuit, 1989, p. 128.
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CcBOOOAHbI; OHM CBODOAHBI 0OMEHMBATLCS HEBAXXHO YEM,
HO MOTYT 3TO AeNnaTh TOMbKO TaM, rie 06MeHMBaTCS
BeLUM - Ha pbiHKe. OHKM Takxke cBOBOAHbI TBOPUTb
KHEBAXXHO YTO», HO B 3TOM CBOOOAE HAaCWUWS He MeHblLLue,
4yeM B peBOJIOLLMM, He Bosblue, YEM B KOHKypeHLun. Bce
CTUAK, BCE MaHepbl, Bce GOpMbl 3aMeHSEMBI U
B3anMo3aMeHsieMbl. Bce MpoTMBOCTOAT Apyr Apyry, HO
LpYr Apyry He MpOTUBOPEYaT, U MHOTWE AesaTeNnu
BbICTYMAKOT HE KaK MAE0N0ru, a Kak NpoaaBLibl TOBapa.
XunBonuck, KOTOpas B HaLWM AHWM XOPOLUO NpoAaeTcs,
0cobeHHO (urypaTmBHas, HUKOrAa He Bblna Takoi
abCTpaKTHOM, OHA abCTpaKTHA, Kak AeHbrm»*

CerogHs Kak 1 BYepa KPUTUKM MOAEPHU3IMA XOTST
npeBpaTuTb ero B Kapukatypy. OHu 3abbiiu, uto ans
MasikoBCKOro, KOMMYHUCTUYECKOrO NM03Ta NPOseTapCKom
peBoNoLMK, PEBONIIOLMSA GOPMbI MMENA CMbICI, TONBKO
€C/IM OHa 03Havana peBonuUMI0 Ayxa. Kpusumc KynbTypsl
B COBPEMEHHOM 06LLEeCTBE 03HAYaEeT ee NoAYMHEHUE
3aKOHaM pbIHKA. [loTeps aBTOHOMUM - He KpyLueHue
MCKYCCTBA, @ KpYLUEHWE NMPUHLMINOB pa3BuTUs 0bLLecTBa,
BCTYMatoLEro B 3Moxy NycToTbl U 3eMepHOCTU. Mbl
MPOKNSIN BYEPALLHIOK YTOMMUIO MO UMS CErOAHALIHEN
peanbHOCTU, U MHE KaXeTC$, YTO NPULLIO BpeMs
pa30bnaunTb 3Ty JHKMBYHO CMIOBYIO MO3ULIMIO, KOTOPas
npespaLlLlaeT B KPUTEPUIM UCTUHbBI CaMblil OFpaHUYEHHbIN
nparmMatusm. [puwwno BpemMs ons KpUTUKM COBPEMEHHOM
peanbHOCTU B CBETE MOAEPHUCTCKON YTOMUM.

3a TOT nepuoj, BpEMEHM, KOTOPbIM OTAENSET HAC OT
3CTETUKMU, OCHOBAHHOM HA BOCXMLLLEHMU HOBbIM Kak
OCHOBOM BCEX LLEHHOCTEW, 6blNa NOMHOCTLIO
OMpOBEPrHyTa TOYKA 3PEHUS, COMNMACHO KOTOPOI BO UMS
CaMMX NPUHLMNOB MOAEPHM3MA CTaBMIACh NOL,
COMHEeHMe ero npaBoOMepHOCTb B Hallew
[LeCTBUTENBHOCTU. TakMM 06pa3oM MOLEPHM3M
npuobpeTan unu yTpaunean cMbicn He bnarofaps onbiTy,
KOTOpbIM Tenepb yLien B NpoLuioe, a bnarogaps
TpebOBaHUSAM HaLLero HbIHELWHEro OnbITa, T.e.
COBPEMEHHOCTU, KOTOPYIO OH B 3HAYUTENbHOW CTEMNEHU
chopmuposan. C 3Toii NpobnemMaTUKoi CBA3aH Lenblit
psiA, NapafoKCoB.

MAPAJOKCbI AYXA MOJEPHA

CnoBa «MoaepHuU3M» («modernismes) u
«COBPEMEHHOCTb» («modernité») gonroe Bpems 6biun
CMHOHMMMYHbBIMU W B3aMMO3aMEHSIEMbIMU, HO Tenepb
OHM 00603HaYatoT MPOTUBOMONOXKHbIE PeanbHOCTH
(réalités). OTo pacxoxaeHune oTpaxaeT TOT PakT, uTo
BbIPaXKEHWE «XYA0XKECTBEHHbI MOAEPHU3MY,
nosiBMBLIEECS B Hayane XX BeKa, COXpaHseT CBOM CMbICN

[0 Hawux aHen. OH BNSETCS NpsAMbIM CeaACcTBUEM
MCTOPUYECKOW Heyaaun MoLepHU3Ma.

Ecnu 661 MOAEPHM3M A0 KOHLA OCYLLEeCTBU CBOM
NPUHLMMbI, eCNK Bbl eMY YAaN0Ch CIUTb BOEAUHO
MCKYCCTBO M XM3Hb, TO ObIN0 6bl HEBO3MOXHO OTAENUTD
MOJEPHM3M OT COBPEMEHHOCTH, BO BCSKOM C/ly4ae B TOM
Mepe, B Kakov nocnenHss 6bina 6bl MpakTMyeckum
BOM/IOLLEHMEM NepBOro. HoO UMEHHO NOTOMY, UTO
MOJEPHUCTCKMUIA NPOEKT NoTepren Heyaavy, B HaLluX
rnasax OH COXPaHMA CBOM NOTEHLUManN, NO3BONSOLLMMI
CYLMTb O HACTOSILLEM M TPE3BO OLLEHMBATb pe3yNbTaThbl, a
OHW C/IULLIKOM SIBHO NPOTMBOPEYAT NMepBOHAYabHbIM
LoNyLeHnaMm, 4ToObl He Ka3aTbCs OTPULLAHMEM TeX
Hagexz, KOTopble CaMU e NOpOoaUIIN.

M HaobopoT, HOBble YCI0BUS, CO34aHHbIE
TEXHO/I0MMYECKUMU, HAYYHbIMU U 3KOHOMUYECKUMMU
nepemMeHamu, OKa3blBaOT CUIbHeNLLIee BIUSHME Ha
COBpEMEeHHOe Xy[L0XeCTBEHHOE TBOPYECTBO M OTAANAOT
€ro OT HaBCeraa ywealen anoxu. Tak Yto BYepaLlHue
MOAEPHMCTbI PUCKYIOT MPEBPATUTLCS B CEMOAHALIHUX
KOHCepBaTOpOB, M 3TO 3aKOH CMbIC/Ia UCTOPUMN.
YrnybneHue 3Toro NpoTMBOpeUmns No3BoNSET 0ObACHUTD
LLpYroi napagokc, UMELWMI NpAMOe OTHOLLEHWE K
BOMpPOCY O MecTe UCTOpUM B MOLEPHUCTCKOM Teopumn
MCKYCCTBA.

Ha3biBas nepBbii aBaHraph MCTOPUYECKUM, YTOObI
OTIMYUTbL €ro OT NOC/IEA0BABLUMX 33 HUM
HeoaBaHrapAo0B, 06bI4HO MOAYEPKMBAIOT Pa3pbIB,
OTLENALWMIA NEPBOHAYANbHBIA MOAEPHU3M KaK
M3BECTHOE, MPU3HAHHOE, OTHOCSLLEECs K OnpesLeneHHON
3Moxe ABWXKEHME OT CErOAHSLLIHErO XXMBOr0 UCKYCCTBA,
NPU3BaHHOIO OTBETUTb Ha TPeOOBaHUS HalLeN
coBpemeHHocTH. CoBpeMeHHOE MCKYCCTBO,
paspyuwatolee o6pasupl, CaMO CTAHOBUTCS 06pasLOM.
BmecTe ¢ TeM NpeacTaBNSeTCs, YTO OHO OTAENEHO OT
COBPEMEHHOW XMU3HWU U OTOXAECTBANAETCS C HACeLUEM,
KOTOPOE Yy)Xe OKaMeHesno 1 CTano 4em-To Bpoae
KaTanora ctepeoTUMNHbIX NPUEMOB.

M3BecTHO, yTo boanep Buaen B n3obpeteHun wramna
BbICLLEE MPOSIB/IEHME TBOPYECKOTO reHus.

Bonpeku cBoeMy OTBpaLLEHNIO K EMOKPATUM U
uaeonornv nporpecca - unu bnarogaps emy - bonnep
CTan nepebIM NO3TOM COBPEMEHHOCTH, TONMbI, 60MbLLIOr0
ropofia, CouManbHbIX NepeMeH, BbI3BaHHbIX Pa3BUTUEM
KanuTtanusMma, cTan no3ToM paspbiBa MeXay CTapbiM u
HoBbIM. CAenaB CBOMM CHOXKETOM COBPEMEHHYH XXM3Hb,
boanep npuHsan BbI30B, KOTOPLIA OHa Bpocana noaTy,
XYL,0XHUKY, YeN0BEKY-TBOPLY, M NPEBpaTUi ee B
npousBeneHune uckycctsa. OH 6bin He NeBLOM
COBpPEMEHHOW XWU3HU, 3 ee 3aK/IMHaTeNeM, HO, Bbipaxas



HOBYH YyBCTBEHHOCTb, OH B TO X€ BPEMS MOpBas C
TpagMumen 1 Hayan cBOel no33unen B npose
pesonoLmnio GopMbl.

Kak nokazan Xopx bataii (Bataille), 2 nyap MaHe
npou3Ben NepeBopoT B XMBOMUCU, aHANOTUYHbIN TOMY
nepeBopoTYy B MO33UMU, UHULMATOPOM KOTOPOrO 6bin
LWapnb bonnep.

OnHAKO HYXXHO COrNacuTbCs C TeM, YTO Aecakpanu3aums
UCTOPMU, KOTOPAs BOCXOAWT K 3a8mpaky Ha mpase,
HVMKOMM 06pa3oM He npennonaraeT yaaneHus ucTopum
BOOOLLE: OHa paccMaTpMBaeTCs Kak ABMXKyLLAsa cuna
3BOMOLMMU HOPM M CMEHbI XYA0XECTBEHHbIX LUKON U
cucTem.

Posanunnpa Kpayc (Krauss) onucbiBaeT 310 nonoxeHue
Tak:

«OTOABMHYTas B CTOPOHY Kak OCHOBaHWE CUCTEMbI
LLeHHOCTeW, UCTOPUS TEM He MeHee OCTaeTCsl B aHHanax
COBPEMEHHOI0 UCKYCCTBA B KAYECTBE MCTOYHMKA
3HaueHus (signification) u, cnepoBatenbHo, obnasaet
00bACHUTENBHOM CUNOW. Bcsikoe xypoxecTBeHHOe
npeanpuaTMe NpMHUMAETCS B pacyeT nLUb B TOW Mepe, B
Kakow OHO yrnybnseT oTaenbHyo hopManbHYy
YCNOBHOCTb, 3aMeHSIeT OAHY YCTOBHOCTb Ha ApYryto uan
MbITAETCA BbIATU 3@ NpefeNibl CAaMOro NoHATUS
yC10BHOCTU. KakoBO 6bl HM BbIIO NMONOXEHWE AAHHOTO
XYL,0XKECTBEHHOMO akTa Mo OTHOLIEHMIO K
npeawecTBOBaBLUMM EMY aKTaM, OMUCAHME €ro 3Ha4YeHUs
00bIYHO 3a10KEHO B repMEeTUYECKOM NI0rMKe aBTOPCTBa,
B /IOrMKe NPOBEPKM MyTEM COMOCTaBEHUS CBA3AHHbIX
Lpyr ¢ apyrom sctetuyeckux wkon (filiation), koTopele
00pa3yoT UCTOPUI0 COBPEMEHHOIO UCKYCCTBA. B
HacTosLee BPeMS 3HaYEHWEe CTAaHOBUTCS MPOU3BOLHbIM
OT NPOLUSIOro, U 0OBACHEHUE NMPOUCXOAUT BHYTPU
uctopuumcrckon (historiciste) mogenm»?

3Ta UMNANULMTHASA CCbINIKA HA UCTOPUIO MPUCYTCTBYET B
NOCTMOAEPHMCTCKOM apryMeHTaLmm, pa3BuBatoLLencs
noj, 3HaKoM ABOMCTBEHHOCTH, 0BHapyxxeHHoM P. Kpayc. B
CaMOM fJefe, Henb3si BOCMPUHUMATL NOHATUS
«MOCTMOAEPHMN3M» U «NOCTCOBPEMEHHOCTLY (¥pOSt-
modernité») B OTpbIBe OT NOHATUS OKOHYaHMs (cloture),
KOTOpOE OIHOBPEMEHHO 03HA4YaeT CMEPTb UCKYCCTBA U
KOHEeL, UCTOPUU. DKNEKTUKA U NIHOPANU3M
NOCTMOAEPHMUCTCKOM MAEO0N0rMU NPOTUBOCTOAT
[LOrMaTM3My pasfIMyHbIX aBaHrapAoB; X MPaBOMEpPHOCTb
000CHOBbIBAETCS UCTOPUYECKMUM CTAHOBJIEHWEM, U OHU

*Rosalind Krauss. LOriginalité de l'avant-garde et autres mythes modernistes.
Paris: Macula, 1993, p. 33.

**Arthur Danto. [Assujettissement philosophique de lart. Paris: Editions du Seuil,
1993, pp. 14, 15. (OpurunHan: The Philosophical Disenfranchisement of Art. New
York, 1986.)

npeTeHAyoT Ha NOABENEHNE ero UTOroB.

MonoxeHne 06 MCTOpMYECKOI CMEPTU NOALEPXKAN B
4aCTHOCTM aMepUKaHCKMI uckycctsosen Aptyp [aHTo.
CBou ybexxaeHns OH MOTMBUPYET OTKa30M OT
HEeOo3KCMpPeCcCMOHUCTCKOrO BUAEHMS, KOTOPOE NPOM3BENO
dypop B 20-x ropax: «§ yTBepKAato, - MULLET OH, - YTO
OHO He MOro CTaTb byayuiel 3BoONOLMEN BELLEN, U B TO
Ke BpeMsi MHe NMoKasanochb, YTO Y UCKYCCTBA JO/MKHA B
KOHLLe KOHLIOB ObiTb YNOPSA0YEHHAs UCTOPUS, UTO BELLM,
CKopee, LOMKHbI CIeA0BaTb MO OLHOMY ONpeaeneHHoOMy
nyTH, @ He No KakoMy-nmbo apyromy. Y uctopum
MCKYCCTBA AOMKHA ObITb BHYTPEHHSS CTPYKTYpa U Aaxe
CBOero poaa HeobxoaumocTby». M [laHTo nobasnser:
«CnpaBeannBo 3TO MM HET, HO OTHbIHE MOS TOUKa
3peHuns 3aK/TIYaAETCS B TOM, YTO MMUP MCKYCCTBA
HY)XXAETCS He ToNbKo B humnocobun MCKyccTsa. ITOT MUP
TpebyeT hunocopun cBoein coO6CTBEHHON UCTOPUM»™:
OnHako [laHTo BCnen 3a Koxxesom (Kojeve), MapkcoM u
[erenem ponyckaeT CyLecTBOBaHWE NOCTUCTOPUYECKOTO
ncKyccTBa. Koraa McKycCcTBO BbIMOHUT CBOIO
MCTOPUYECKYIO MUCCUIO, KOTAA OHO JOMAET [0 KOHLA
Lenoykn Metamopd 03, OHO YCTYNUT MECTO UCKYCCTBY,
cB0OOAHOMY OT HEOHXOAMMOCTH, KOTOpas ceinyac
NnpUAAeT eMy CMbICA, YCTYNUT MEeCTO UCKYCCTBY,
NULLIEHHOMY BCAKON AETEPMUHALMM U KOHEYHOW Lienu,
MCKYCCTBY, B KOTOPOM 60/bLUEe He BO3HMKAET BOMPOCa O
ero cmblicsie. TakMM, HECOMHEHHO, BbII0 MCKYCCTBO, O
KOTOpOM roBopun lerenb, accounmpys ero c
BOCKPECHbIM HEM XU3HW». [laHTO unTMpyeT lerens, HO
CCblnaeTcs u Ha popmyny Pabne: «aenan 4To XoueLby.
JTa KOHLEenuMs UCTOPUU MCKYCCTBA HAaXOAMTCS B NPSIMOM
CBSI3U C BEIMKMMU MOAEPHUCTCKUMU MUbaMK, KOTOPble
BOOXHOBWAM MCTOPUOTPA(UYECKYHO MbIC/Ib NEPBOTO
aBaHrappaa. B camom pgene, Haa MOAEPHUCTCKUM
BMAEHMEM MMPa rOCMOACTBOBANO NPeACTaBleHNe O
MUDUYECKOM «APYroM MecTe», NpU3BaHHOM NpuaaTh

€My CMbICN U onpenennTb ero KOHeEYHYH LUesib B UCTOPUMN.

HeBaxHo, 0TOpacbIBaeTCS N 3TO BHEUCTOPUYECKOE
BPEMS K €r0 Hauany UM K ero OKOH4YaHuto, Mbo Havano
M KOHEL, CMbIKAIOTCS M CMELIMBAIOTCS B Kpyre, rae
TeYyeHue UCTopumn obpeTaeT CBOW CMbICN U Fae, AoMAS L0
KOHLA, TepsIeT ero.

Takasi BCTpeya 06bsCHSET poacTBO
MPOTMBOMOOXHOCTEN U TOT PaKT, YTo, XOTS, Ka3anocb
6bl, BCE Ha CBETE pasfensieT peakUMOHHbIX MblCIUTeNnen,
MAeann3npyoLmnx NpoLLioe, U ONTUMUCTOB, MEUTALLMX
0 CBeTIOM byayLlem, Ha CaMoM Jiefe v Te U apyrue
NpUYHAANEXaT K e4MHOM CeMbe NtobuTenen nctopuu;
HY>KHO COBCEM HEMHOroe, 4ToObl OHM MOMEHSINCH
pONsSIMU U OYYTUANCb HA OLHOM Mone.
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B anoxy uamMnnmnyeckmx No3yHros nMbepanbHoOM
[eMOKpaTUK 13Nt06NIeHHbIE TEMbI MOCTMOLEPHM3MA
€034at0T 06pa3 UrpoBOro pasl, HAXOASLLErOCs KMo Ty
CTOPOHY» UCTOPUM, U ABASIOTCS TOYHBIM 3KBUBANIEHTOM
MOMCKOB HEKOEro MUMUYECKOTO UCTOYHMKA -
notepsiHHoro past bopnepa, sgema Mannapme; nog,
[LaBNEHUEM MOAPbLIBHOM AEATENBHOCTY MOAEPHM3MA OHU
BCENAOT TOCKY MO U3HAYaNIbHOMY 30/10TOMY Beky. B 3Tom
CMbIC/Ie NNOLOTBOPHAS PO/ib MPUMUTUBM3MA KaK
cpencrtBa 0OHOBNEHUS MPUEMOB XYL0XECTBEHHOIO
BblpaXKeHWsl, BO3MOXHO, TauT B cebe bonee rnybokyto
MOTMBALMIO: OHA 3aK/THOYAETCA B CTPEMJIEHUM K
apXauyHOMY COCTOSIHMIO, KOTAA YEN0BEK XM/ B
cumburose C NpuMpoaon, B CBOBOAHONM M COBEPLIEHHOM
pafoCTM OT CBOMX AAPOBaHMiA, OT CBOEro TBOpYeCTBa.
3Tv ABa NpeACTaBAeHUS HEBUHHOIO COCTOSHMS,
33aBOEBAHHOMO UM 0OPETEHHOTO, AIBU/IUCH M3AaNeKa,
OHW He M300peTeHbl MOAEPHUCTCKUM MblLLIEHWEM, MO0
NpoXoasaT Yyepes BCH MCTOPMIO 3aNagHOM KynbTypbl.
OpHako ToYKa MX CONMPUKOCHOBEHUS C MOAEPHUCTCKOM
MLEoNornei COBNagaeT C OAHMUM M3 BEIMKMX BbIMbICJIOB
WHAYCTPUANbHOM 3MOXM, C ABOSIKMM BbIMbIC/IOM, KOTOPbI
MOXeT 0603HauaTh Kak CTpeM/IeHME Y3aKOHUTb
UCNbITaHWS, MPUHECEHHbIE KanUTannCcTUYecKom
3KCNyaTaumei, Tak U peBOOLMOHHBIE YYEHUS,
obeluatoLme NpoeKTbl lyyliero 6yayLiero - 34ech 5
MMeI0 B BMAY MEYTY O UMBUIM3ALMKM AOCYra.

B ogHoM TekcTe ManeBuya, 06HapyXeHHOM B apxuBe
OUNOQVIS, nznoxeHa Bepcus 3T0ro CTpeMaeHns K
KONNEeKTUBHOWM HWPBaHe, rae Yepes cynpemMaTucTckoe
npeacTaBfieHne 0 MUPe U3N0XKeHbI punocodckme
MOTMBALMM UCKYCCTBA, ABMXKYLLErOCS K paCTBOPEHMIO B
Hyneson dopme.

Peub npen o kpaTkoM uccnenoBaHum JleHu ¢
NoA3aro/oBKOM delicmeeHHas UCmuHa Yyesoeeyecmsa.+
ManeBuy Hanucan ero 3a oauH npucect B Butebeke 15
despans 1921 ropa.

Mpeu, KoTopble OH TaM M3/1araeT, COBNAAAT C
MOJIOKEHMUSIMU HEKOTOPbIX EPETUYECKUX TEYEHWI
MapKCUCTCKOM MbICIU. Bo3BenMuMBas NeHb Kak BbicLuee
COCTOSIHUE, KOTOPOTO YeI0BEYECTBO MOXET LOCTUTHYTb
nocne BCex NepeHeCceHHbIX UM UCMbITAHUA U
mMeTaMopd o3, Manesny BLOXHOBASETCS
3CXaTONOrMYeCcKMMM NpeacKasaHUaMm
«borocTpouTenei», KOTopble OTOXAECTBASANM
nocTpoeHne 6ecknaccoBoro obuecTea ¢ NpULLIECTBUEM
yenoBekobora, YenioBeka, 0CBOOOAMBLLETOCS HAKOHEL, OT
BCEX OTFPaHMYEHMI, OT BCEX AeTEPMUHALUI U
CaMoonNpeaensoLerocs Kak aBTOHOMHbIN U
camopocTaTouHblii CybbekT. B 6enom kBagpate

HEeTpYAHO YBUAETb NIACTUYECKMIA 3HAK 3TOrO
NnpeacTaBieHns HOBOTO U3MEPEHUS BHE BPEMEHHbIX U
NPOCTPAHCTBEHHbIX OFPAaHUYEHUI, U3MEPEHUS, B
KOTOpOE 4YenoBeyecTBO BOMAET, KOrAa eMy HakoHel,
YAACTCSA NOMHOCTbIO OBNALETb IKOHOMUKOW CPesCTB
NpoX3BOACTBA M KOrAa OyaeT 4OCTUIHYTA BbiCLIAs
rapMoHus Mexxay EamHbiM 1 BeeMm; ang storo He
noTpebyeTcs 60/bLIe HUKAKUX YCUNIA, HUKAKOTO
NPUHYXXOEHUS.

MyTb, BEAYLWMI K STOMY BbICLUEMY CYACTbIO, UAET Yepes
YHUUTOXXEHWE BCEBO3MOXHbIX BUAMMOCTEN U UNNIO3UN,
[abbl B CynpeMaTUCTCKOM 6enmnsHe AoCTUYb PAaCKpbITUS
CYLLHOCTHM 6bITUS. B Helt ounLeHHOoe YenoBe4ecTBo
HaKOHeL, Mo3HaeT cebs, BEpHETCS K caMoMy cebe, Kak
bor, cornacHo pacckasy Kuuru beitus, nocne
3aBepLUEHNS CBOETO Aena TBopeHus BepHyncs K Cebe n
Nno4yumn B CeObMON OEHb.

ManeBuya BAOXHOBANA COLMANbHO-IKOHOMMYECKAN
Teopus, KoTopyto oTctansan Jladgapr B cBoen
3HaMEHMWTOW 3aLUMUTUTENBHOM PeYM O MPaBE Ha JIEHbY.
Ho ManeBuny cyLLeCcTBEHHO M3MEHW 3Ty TOUKY 3pEHMUSI,
NMoCTaBMB NPOTUBOMOOXHOCTb JIEHW U TPyAa B
33aBUCMMOCTb OT COOTHOLLEHMSI SCTETUYECKUX U
COLManbHbIX LieHHocTel. Kak nuweT B nocnecioBmm K
3TOMY TeKcTy npod. MHronba, Manesny onpenenun neHb
KaK napaamrmy TBOpYeCKoM AesTenbHOCTM U NpeBpaTha
MCKYCCTBO B NSTOE M3MEPEHUE - SIKOHOMMUYECKOE.
«JleHb, - nuwet NHronba, - npeacrasnseT cobon
“3KOHOMMYECKY0 CHCTEMY, KOTOpas B YCI0BMAX
couuManmsma AomKHa ByaeT BOCCTAaHOBUTbL CBS3b MEXAY
“BeYHO c1noi” 1 “noboi TBOPUECKOM AeATENbHOCTbIO
Yyenoseka”, 0cB060OXAas NPOM3BOACTBO OT Ura
peHTabenbHOCTU»

N nencTeutenbHo, xenaHue paboyero nsbexarb
OTUYXX[EHMS COLMaNbHOro 3akasa Manesuu obbscHseT
CMOHTaHHbIM MOPbLIBOM, HAMPaBASOLWMM BCSKOMO
yenoBeka kK 6eCKOpbICTHOMY TBOPYECTBY, 3aCTaBSOLLUM
06paTnTLCA K ApYyrMM chepam Npon3BOACTBA, B KOTOPbIX
OH MoYyBCTBYET ce65 cBOOOAHBIM OT CTaHAAPTMU3ALMM U
6yneT CNOCO6EH BbIMOHATL TBOPYECKYHD paboTy. «ITOT
pOL TPYLAa, - FOBOPUT OH, - +»*%

AHanu3upys BbITECHEHWeE, MPOU3BOAMMOE COLMANBHBIM
[aB/IeHVEM, KOTOPOe MpeBpaLLAET NPON3BOAMTENS B
noTpebuTens, aktepa v TBOPLA XM3HM B TeaTpasibHOro
3puTens, Maneeuy onmcbiBaeT NpoLECC, 3aBeplieHneM
KOTOPOro CTAHET BOCCTAHOB/IEHWE 0OLLECTBOM 3pUTenei
mMogzepHoro (moderne) uckyccrea. CucremMa rocnoacrea,

*

Dennkc Ounmnn Uuronba. Peabunumayus docyaa. [ocnecnosue K KHure:
ManeBuy +. +. JleHb, delicmeeHHas ucmuHa Yyenosedecmsa. M.: [unes, 1994, c. 36.

"*Manesuy +. +. JleHs, OelicmseHHas ucmukxa Yyenoseyecmea, c. 19.




YCTAHOBNEHHAS PbIHOYHbBIM 0OLLLECTBOM, COCTOUT B
MMUTALMU MOAEPHUCTCKUX MOLAXOL0B, INLIEHHBIX UX
NepBOHAYaNIbHOrO COLEPXKaHMS U UCMOJb3YEMbIX 3TON
CUCTEMOW NS COBCTBEHHBIX LleNeit: KyNbT HOBU3HbI U
yCTpaHeHuWe CloXeTa CaHKLMOHMPYIOT 3CTETU3ALMIO U
TeaTpanu3aLmio BCex ABNEHMI Xn3HW. CerogHs nomnck
HOBOTrO paAu HOBOrO NOCPEACTBOM TUPAHWUM MOAbI CTan
MHCTPYMEHTOM YMNPOYEHUS COLMANTBHOTO KOHPOpMMU3Ma
M oMpaBAaHMEM 3KOHOMMYecKoro cnaga. MpuHumn,
KOTOpbIM B chepe 3CTETUKM MOPOXKAAN LLEeHHOCTU U Bbin
(akTopoM 0CBOOOXAEHUS, B XXM3HEHHON chepe
npeBpaTU/Cs B CPeACTBO NOAYUHEHUS UHOMBUAOB
npoueccy BocnponssoacTea. O6HoBneHne dhopMmbl
nepecrano 6biTb CPenCcTBOM yrnybaeHns n pasBuTus
CMbICNA, K YEMY CTPEMUTCS BCSKMIA TBOPYECKOW NMOMUCK, U
NOrnoTUNO TPAAMLMOHHOE NpeacTaBieHne, OTBEPrHyTOe
M pa3pylleHHOEe COBPEMEHHbIM UCKYCCTBOM B €ro
BY/IbrapHbiX U GanbluMBbIX NPeACTABAEHUSX. ITO
CHWXEHWe AeMOHCTPUPYET NopaxkeHne MogepHU3Ma B
6opbbe 33 coBpeMeHHOCTb, Nobena B KOTopoit bbina
npenenoMm ero CTpeMeHNA. ITO UCKAKEHME CMbICIA U
byHKUMM pa3obnayvaeT NOA/IOrN, KOTOPbIA KaXabli AeHb
3acTaBfigeT HaC NPUHMMATb YepHoe 3a 6enoe. To, YTo Mbl
Ha3bIBaeM COBPEMEHHOCTbH), BCETO JIULLb UTHO3US.
(aHTacTMYECKMI HayYHO-TEXHUYECKMIA Mporpecc npueen
K hparMeHTauum 3HaHWi, K cneuuanmsaLmu, Kotopas,
paspyluas caMo NoHATMe obLLel KynbTypbl, CTana
MPUYMHON CTpaLIHOro ynaaka. Kpusuc coBpemMeHHOro
MCKYCCTBA - TOIbKO OAMH U3 acnekToB Kpu3uca
COBPEMEHHOCTU B WIMPOKOM CMbIC/IE CJTOBA. ITOT KPU3NUC
He CTaBWT NOA, COMHEHME, KaK 0ObIYHO AyMaloT, Ka4eCcTBO
COBpeMeHHoro Teopyectsa. Kak pa3 Hao6opoT, oH
CKopee NoATBepXAaeT ero, 6o 3T0 TBOPYECTBO
BO3HWMK/O U3 pa3pbiBa MeXAy UCKYCCTBOM U My6AMKOM. A
pa3pbiB 3TOT YKa3blBAET HA OTYYXXAEHWE M HEMOHUMaHKE,
MOPOXAEHHbIE COLMANbHBIM AOMUHUPOBAHMEM, KOTOPOE
HanpaBneHo He Ha 0CBOOOXAEHMe, @ Ha NpUpyYeHue
macc.

Tak 3HauwuT, LesTenn UCKYCCTBA He 3a4MHLLMKK, @ XKepPTBbI
TOro, Y7o B ceroHsawHen Poccnn Ha3biBaeTca
«30MOMpOBAHMEM» 0OLLECTBA, OHWU XKEPTBbI
npespaLeHuns nogei B 30M6u1, KOTOPOe NMOPOXAEHO
B/IACTbO BUPTYaSIbHOTO Haf, peanbHbIM.

JTa cuTyaums CTaBUT MOJ COMHEHME LIEHHOCTb
dbopmanu3ma B 3CTETUKE, T. €. TOTO, YTO KOrAa-To
Ha3blBa/IM «3CTETU3MOMY, KOTOPbIN B chepe
XYA0XeCTBEHHOro TBOpYeCTBa BCe B HOMbLUei cTeneHn
npencTaBaseTcs 06beKTUBHBIM COIO3HUKOM
MONUTUYECKON peakLmu.

M30n1pys MCKYCCTBO OT €ro MCTOPUYECKOro U

COLLMANbHOro KOHTEKCTa U PEeTULLIN3NPYS 3HAKK, B 205
XY[,0XKECTBEHHYI NPAKTUKY BHELPSHOT hakTop
cTepunmsaumm U ncknryeHns. O4eBuaHo, 4To
formaTtuyeckas abeppaums naeonormm
QHTAXXMPOBAHHOCTM CTana yaobHbIM OnpaBLaHMEM A4S
CTOPOHHWMKOB YMCTOMO UCKYCCTBA.

Ho morma acrteTmyeckon aBTOHOMMM OKasanach He
MeHee rybuTenbHOM, YeM 10rMa CoLManbHOro 3akasa,
OHa MPOCTO NPUKPbINA HOBbIM CNOCO6 3akabaneHus.
Muccyap OrowaHa napafokcanbHbiM 06pa3oM cTan
3MbnemMoi TaBTONIOMMK, KOTOpas LIaBHO yTpaTUia CBOK
NMPOBOLMPYIOLLYIO CUY M HaYana NoMoraTtb
npeBpaLLeHMIO MCKYCCTBA B TOBAp. TBOPYECKMI 0OMEH,
MHTEHCMBHAA LUMPKYNauMs Maen, Kotopas npuaasana
MHTEPHALMOHaNy COBPEMEHHOIO UCKYCCTBA BECb €ro
CMbIC/, 3aKOHYMIUCb KOPOTKMM 3aMbIKaHUEM: ero
NPUYMHA - KOMMEPYECKMIH 0BMEH, MpeBPaTUBLLNIA
Npou3BEAEHUS UCKYCCTBA B NpeaMeTbl noTpebneHus.

B pe3ynbTaTe 3TOro npouecca CAenancs 04eBUAHbIM
OMH U3 [NaBHbIX NapagoKCOB MOAEPHU3MA - Nepexos, oT
NPUHLUMMNA aBTOHOMMU XYA,0XKECTBEHHOMO TBOPYECTBaA K
QYHKLMOHANU3MY M YyTUIUTapu3My. ITO NpOTMBOpeYne
MOXHO pa3peLinTb U NPEOSONETb C MOMOLLbIO
cnepyoweit KoHCTaTauum: NpoABUrasch Kak MOXHO
[lanblue M Kak MOXHO TparnyHee no nyTu
6ecnonesHoCTM 1 Cy4atHOCTH, XYAOXKHMK CO3aaeT
nosie3Hoe NpousBeaeHUe; COBEPLIEHHO NPOM3BOJIbHO
peanu3sys CBOK CBOOOAY, OH AOCTUIaeT HamMBbICLIEHN,
KOCMMYECKOM HeobX0aMMOCTH, KOTOPOM Xaxaan
ManeBuy 1 KOTOpas, MO ero MHeHM, CoBNagana c
XY[LOXECTBEHHOM AesTeNbHOCTbI0, NOHMMAEMOW Kak
(hopMa «aKTMBHOIO OTAbIXa», IMLWEHHAS Kakoro-nnmbo
HaMepeHUst MU LN, KaK To, YTO OH Ha3blBas
«BO30YXAEHMEMY +. B 3TOM MOXHO BMAETb HEYTO BpOLE
xenaHus. Ho xenaHue, aaxe ecv oHO nNobyxaaer K
CBEPLUEHMIO, CPOAHM HESCHOWM MpeapacrnonoXeHHOCTU.
MoxeT 6bITb XXenaHue aenatb, 4eCTBOBaTb, paboTath,
TBOPWTb, KaK MOXET ObITb U XXeNaHue nonyyatb,
notpebnatb, o6nagate. Cywecrtso fAena KpoeTcs B
Harnpas/ieHMK, KOTOpoe NpuobpeTaeT 3TO XeNnaHue, B
dopme, KoTOpas eMy npuaaeTcs.

Ha 3Toi cTapmm BaxkHOe 3Ha4YeHWe npuobpeTaroT
coumanbHas 00yCNoOBNEHHOCTb U CUTA XYL0XECTBEHHOIO
HUCNPOBEPXEHMUSI.

Oco3HaHuMe 3TOro NoOXKEHUS MOLTONKHYN0
COBpPEMEHHOE MCKYCCTBO K KPUTUYECKOWM CaMOOLLEHKeE, K
KPUTUKE TBOPYECKOrO NpoLecca. ITMM 06bacHAeTCs Kak
CaMOoA0CTaToYHOCTL (auto-référentialité), Tak u
OTKPbITOCTb MUPY: 3TU [iBA HAMNpPaBEHUS HEPA3AEeNbHbI:
B NMPOTMBHOM C/ly4ae MOXHO BMNacCTb IMOO B CONUMNCU3M,
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nmbo B OTYYXAEHUE, HE3AaBUCUMO OT TOTO, NPOUCXOOANT
NN 3TO OTYYXXAEHME NO NONUTUYECKMM UK NO
3KOHOMUYECKMM OCHOBAHUAM.

B CynpeMaTtncTCKOM OKCHOMOPOHE «aKTUBHOIO OTAbIXa»
CNbIWNTCA OT3BYK <<I'I)'IO,EI,OTBODHOI71 JIEHU» - MOHATUA,
KOTOpPbIM Bop,nep onucbiBana B 3HAMEHUTbIX CTUXaX
COCTOSIHME N033MKU. ManeBMY OCHOBbLIBAET CBOE
[00Ka3aTeNbCTBO Ha MHBEPCUU LLeHHOCTew,
yHaC}'IeLI,OBaHHOI;I OT POMaHTU3Ma; OHa
NpoTMBONOCTaBNAET HEMOTUMBUPOBAHHOCTb U
NPOU3BOJIbHOCTb MO3TUYECKOIO U XYyAOXXECTBEHHOIO
TBOp4YeCTBa yTW'IMTapMCTCKOﬁ NIOrMKe Npons3BoacCTBa
MaTepuanbHbIX onar.

XXMBYYECTb MCKYCCTBA MOLEPHA

3apaBasi BOMPOC «4TO TaKOE UCKYCCTBO?», YeNnoBek
3aMbIKAeTCs B TaBTONOMMU, B KOTOPOW MO-MNPEXHEMY
BSI3HYT MHOTME COBPEMEHHbIE KPUTUKM U
MCKyccTBOBebl. MICKYCCTBO XpaHWUT 3arago4Hoe nuLo, B
KOTOPOM HET HW CMbICNA, HX IMOLMIA, MOKA XYAO0XHUKM
He 3a4al0T eMy BONpocCoB. M3 31oi 60pbbbl OHK YacTo
BbIXOAAT NO6EXAEHHBIMU, U HEYAUBUTENBHO, YTO B CBOMX
TPEBOXHbIX MOMCKAX CMbIC/IA XXMBOMUCLbI yOMBaIOT Ceb9
Unn nepectaroT nucatb. 06 3TOM XenaHuu
CBUIETENbCTBYET, HAaNnpuMep, TBopyecTso lepxapaa
PuxTepa, kotopoe buprut lNenbTUep cnpaBesnnso
Ha3bIBAET «TParMyeckum», 1 B 3TOM 060CTPEHHOM,
OHTONIOMMYECKOM OCO3HAHMM NPOM3BO/A TBOPYECKOIO
aKTa ero Npou3BefeHUs YyTBEPXKAAKT NOCTOSIHCTBO AyXa
mMoaepHa (esprit moderne). CBOMM BennUYnEM OHM
0643aHbl OLLYLLIEHMIO LIATKOCTU, XPYMKOCTU MCKYCCTBA.
«K1BONKCH - 3TO MAnOTUS», roBopun fepxapa PuxTep, HO
NpOAO/MKaN NMCcaTb U HE COrNaLLanca pewartb npobnemsl,
KOTOpble CTaBWa Nepes HUM XXMBOMUCh, C MOMOLLbIO
peKNaMHbIX HOBLUECTB.

Ecnu Tepxapp, PuxTep BonnowaeT 4oNroBe4YHOCTb
MOJEPHM3Ma, TO MPOUCXOAUT 3TO eLLe U NMOTOMY, YTO ero
TBOPYECTBO MIOCTPUPYET 3HAUYMMOCTb MOHATUS
«OBNafeHus», BBeAeHHoro B 20-x ronax pyccknumm
KOHCTpyKTMBMCTaMu. OCHOBA CUAbI M NPaBLabl €r0 KapTUH
- B YOPCTBE, C KOTOPbIM OH C/ieflyeT No BoLopasaeny
Mexzy ABYMS BUAAMM BONPOLLAHKS, KOTOpble
OBNIAZEBAIOT XYLOXKHUKOM U B 11060 MOMEHT yrpoXatT
yTONUTb ero B 6e340HHOM oanHouecTBe. O4HO U3 3TUX
BOMPOLUAHMWI BbI3BAHO BHYTPEHHEN 3BONOLMEN
XY[LOXECTBEHHbIX CPEACTB BbIPAXEHUS, APYroe 3aAaH0
Cpenou, peanbHOCTbIO BHELLIHEro M1pa.

[MpousseneHns Puxtepa - OTBET Ha BbI30B, KOTOPbIM
TaBTO/IOMMYECKMI NPUHLMN aBTOHOMWM TBOPYECTBA

6pocaeT XyAoxXHMKY. [1of M3BpaLLEeHHbIM AaBNEHNEM
3TOM TaBTONOrMMU HEKOTOPbIE KPUTUKM 3a4a0TCS
BOMPOCOM: MO KaKUM [OrMaTUYeCKUM NPUYMHAM cnedyeT
0TKa3blBaTb NOTPebuTENIO0 NPOM3BELEHNIA UCKYCCTBA B
npase npeanoynTaTb [lepxapay Puxtepy, Hanpumep,
Bbazenuua (Baselitz). OTa 3awwmTa 3KNEKTUKK
BOCMPOM3BOAMT CTpaTereMy nubepanbHoOn Maeonoruu,
KOTOpas 3akntoyaeTcsa B TpeboBaHum ons notpebutener
cBoboabl Bbibopa 13 6oratoro pasHoobpasus
CTUPanbHbIX MOPOLLKOB.

Kak 3x0 Bonpoca «4To Takoe UCKYCCTBO?» 3BYYUT APYrow
BOMNPOC, ropa3ao 6osiee HaMBHbIM M HA30MIUBBIN, HO,
BO3MOXHO, M 6oniee KOHCTPYKTUBHBIN. ITO BOMNpPOC,
KOTOPbIV yyalmecs 06bI4HO 334at0T NpenoAaBaTensm,
KOraa nocnenHne HabmpakTCs HarMOCTU pacckasbiBaTh
MM O NIUTepaType, MCKYCCTBE MM NO33UMU: «a 3a4eM 3TO
HY>XHO?» §1 [ONro pasgensan pasnpaxeHue MOMX KOer,
KOTOpOe BbI3blBan 3TOT 3aHOCYMBLIIA BONPOC, HO NOTOM
y6enmncs, 4To CMMpUTLCS C BO3MOXHOCTbIO 334aTb ero
CerofHs - eCn He yMHee, TO, MO KpaiHen Mepe,
npaswunbHee. 60 BbI3BaH OH rMyOOKMM PBOM, YTO BbIPbIT
cenyac Mexxay LUKONOW U XXU3HbI, KYNIbTYPON U XMU3HbIO,
MCKYCCTBOM M XM3HbIO. ECin Kak cnefyet nopasmbiCIUTb,
TO N1€rKO MOHATb, YTO 3TOT BOMPOC BOCXOAMT K MCTOKAM
COBpPEMEeHHOCTH, KOTopas BO3HMKA TOrAa, Koraa
MCKYCCTBO M KyNbTYpa Hayanu TepsTb TOT CMbICA,
KOTOpbIV NpuaaBana UM Ux posb B BypKyasHOM
obectee XIX cronetns. CoBpeMeHHOCTb eCTb MpUMETa
Kpu13uca, KOTOpbIi NOAOPBaNn OCHOBAHMS 3TOrO
obuiecTBa M 0603HAYMN HACTYNIEHWE 3Pbl NEPEMEH U
KOHBY/IbCWIA, B KAKOBOM Mbl NpebbiBaeM A0 CUX Nop.
MoppocTkuM, 3apatoLme 3TOT BONPOC CBOMM yUUTENSM,
MMELOT NPaBo YAMUBAATLCS, 415 YEro UM HaJ0eaaloT
npesMeTaMu, HazHaueHMe KOTOPbIX YCKONb3AET OT HUX,
TaK KaK 3TV MpeaMeTbl U3rHaHbl U3 Cpedbl, [Ae XUBYT
LWKONbHMKM, U INLLEHBI TPAXAAHCKMX NpaB. A feTen
COCNanu B CNeLMannU3npoBaHHbIE YUPEXAEHNUS, KOTOPblE
60nblue HUKaK He CBA3aHbl C COBPEMEHHOM
LencTBUTENbHOCTLI0. Koraa xe ansTpyucTbl, Metowwme
Npu3BaHMe K MyYEHUYECTBY, MbITAOTCH BOCCTAHOBUTDb 3TU
CBSI3W, UM TYT e CrewaTt oTpybuTb Pyku U HOTU U
npesaT Ny6iIMYHOMY OCYXKAEHMIO.

MMo3Tbl U XYAOXKHWKM aBaHrapAa NpOTMBOMNOCTABAANN
LeCTBUTENBbHOCTU MeYTy, a BniakeHHble anonoreTsl
KYNbTYpbl YA0BNETBOPEHUS™ XKENAKOT NPUHMMATbL COH 3a
LEeNCTBUTENbHOCTb. PeanbHble CObbITUS, peanbHbIX
nofen 6e3 KoOHLA NOAMEHSIOT PaHTacMaropmyeckumm
NpPOeKLMSIMM, KOTOPble UMEHYIOT «MHbOpMaLIMei», a 3Ta

*Cm. John Kenneth Galbraith. La République des satisfaits. La culture du
contentement aux Etats-Unis. Paris: Le Seul, 1993.




nHdopmaums GabpukyeTcs B nMap-areHTCTBax
COOTBETCTBEHHO TPebOBaHMSAM HOBbIX X0351€B MUpa. B
3TOM MpoLLecce MOXHO YBUAETb OLLMH U3 [NABHbIX
3/1eMEHTOB NPEeMCTBEHHOCTU Mexay
KOMMYHUCTUYECKON MAE0N0orMen n naeonornen
nubepanbHoi. TaknuM 06pa3oM, MOXHO 6e3 yblOkM
3a51BUTb, YTO JKEAEMOKPATUS MO aMepPUKAHCKOMY
06pasuy - 3To KoHew, uctopum. MpoTrBopeune mexay
CNOBaMM U ileNaMu CKPbIBAETCS 3a 06WMM cornacuem, K
KOTOPOMY NPUBOAMWT LIAHTAX TEPPOPOM USIU HULLETOM.
Maccbl 3arMnHOTU3NPOBAHDI, X 3aCTABNASKKOT CMUPUTLCS C
cynbb60i C NOMOLLbI POKYCHUYECKMX YNOBOK, KOTOPbIE
NOAMEHSIHOT THYCHYIO e CTBUTENbHOCTb Ybl6atoWwmmMmncs
MLAMK. DTO UCKYCCTBO NPUHUMATB XXenaemoe 3a
[LeViCTBUTENIbHOE NPOTUBOMONIOKHO MOAEPHMUCTCKOWM
peBOOLMK, KOTOPYHO MepPEXMBAET AENCTBUTENBHOCTD,
UCXOAS U3 CBOUX CTPEMIIEHU.

B nouckax oTBeTa Ha MOCTaBNEHHbIM MHOIO BOMPOC O
COOTHOLUEHUM MOAEPHM3MA M COBPEMEHHOCTU, S NMpULLEN
K BbIBOZY, YTO pa3pbliB, KOTOPbIV Npou3Bena
COBpPEMEHHOCTb, CBUAETENBCTBYET O NOCTOSHCTBE
MoaepHu3Ma. M eciv [OBECTM 3TO paccyXaeHue Ao
KOHLLA, TO Mbl CTOJIKHEMCS C HOBbIM MapafoKCOM, a
MUMEHHO C TeM, YTO MOAEPHU3M eCTb B ONpefeneHHOM
CMbIC/IE HUYTO MHOE, KaK TPauLMs, HO He
aKafemMmyeckas, 0XBayeHHas CKNepo30M, OCHOBaHHas
Ha aBTOpUTETE, BPEMS KOTOPOrO UCTEKIO, @ XXMBas
TPaLmMLUMs, KOTOPYH HY>XHO KaXAblv LeHb OTKpbIBaTb
BHOBb; €1 COOTBETCTBYET /lyyLlast 4aCTb COBPEMEHHOIO
MCKYCCTBA, KOTOPOE CaMO eCTb HUYTO MHOE, KakK
CerofHsWHUM 06pa3 BEYHOro MCKYCCTBA.

ITUM 06BACHSETCS, MOYEMY, MOYTH CTONETME CMYCTS,
BOMpPOC, KOTopbIi 3agaBan CredpaH Mannapme B nosme
«Y0ayHelli x00 He ommeHsiem C/y4aliHocme», No-
npexHeMy npecnenyeT COBPEMEHHbIX XYA0XXHMKOB, Y4TO
[loKa3biBaeT «KHuea Kkak npedMemy», HaNMCcaHHas 1
onybnukosaHHas B 1967 rogy [13HoM [paxemom
(Graham), u cnekTaknb No 31Ol NoaMe Mapcens
bpyatapca (Broodthaers) 1969 ropa. OTmMeTum, KCTaTy,
YKM3HEHHYK CMNY NPOBO3raleHHoro Mannapme
NPUHLMMNA B3aUMOLENCTBUS MEXAY Pa3/IMYHbIMMI
BMIaMM UCKYCCTBA, KOTOPbIV HaLeNeH Ha CTMpaHue
neperopoaok Mexay dopmanbHbIMM 0cobeHHOCTAMU. Ho
rnaBHoe He B cnocobax u npuemMax peannsauuu, a B
[LPYroMm - B yCTPEM/IEHWUH, B 3aMbiC1e. ITO HE BEPHOCTb
OyKBe, KMBasi BEPHOCTb, KOTOPAs OMpaBblBaeT
KOMMNWUASLMIO, NAarnat, 0bMaH4YMBOE UCMNOb30BaAHUE
LMTaT, HO BEPHOCTb [lyXY, KOTOPAs coefuHaeT
HOBATOPCKMIA OMNbIT NEPBONPOXOALLEB MOAEPHM3MA C
yCrnexamu XMBOro MCKYCCTBA HaLLIMX AHeN. B aToi cBsizm
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MUdaAMK, Pa3LENSIOLLUMU XYA0XKHUKOB, U 06LLei
OCHOBOVW MOMUCKOB, KOTOpas Ux obbeauHseT. Kasanoch
6bl, ManeBuya, TaTiMHa M KaHAMHCKOrO pa3genser Bce.
Ho ecnn BCNOMHUTL 0 BKNAAe KaXAoro B 3BOIHOLMIO
HOBOW TBOPYECKOM MbIC/IU, TO CPa3y 3aMeTULLb, YTO BCe
nx cénmxkaet. OueHb 4aCTO TEOPETUYECKYHD
apryMeHTauumio, Bpoae paccy>xaeHuin Manesnya B
MO/b3y NEHU, HYXXHO BOCMPUHUMATL Kak dunocodckme
NpUTYM, NPeHa3HAYEHHbIE 415 ONpaBAaHUS NOBEAEHUS
3TUX XYLOXHWKOB B MCKYCCTBE - BIPOYEM, MPUTYU HE
C/IULLIKOM BaXKHbl€: HY)XHO BCMIOMHWTb, 4TO OHM
NpU3bIBAIOT B3ATbCA 33 NEPO UMM KUCTb. IMEHHO B
3T0lTpMBHOCS HOBbIE KOHLLENTYyaNbHblE CPEACTBA, BCE
YaCTHble MAE0N0MMU BKIOYANUCD B HEKYHO
OCHOBOMOAAraLLYH MOE0N0rMIo, KOTopas 0bbeanHaNa
XYLOXXHUKOB-MOAEPHUCTOB BYepa 1 obbeanHseTt
CerofHs. 3Ta MAe0norMs OCHOBaHa Ha 3TUKe TBOPYECTBa
M Ha NOTPebHOCTH PeLLnUTb NOCTaB/IEHHbIE el NpobieMmbl
B chepe OTHOLUEHW C COBPEMEHHbBIM MUPOM.

Ha nepBbIi B3rnsa4, eciu He CIMWKOM YrnybnsaTbes, 3T0
TO 06LLee, uTo cBA3bIBAET lepxapaa Puxtepa, Moseda
borica n laHunang bropaHa (Buren). B 10 e Bpems
KaXkAbl 3aCBMAETENbCTBOBAN MNOCTOSHCTBO
MOAEPHUCTCKUX LLeHHOCTel B COBCTBEHHOM MaHepe. Tak,
Kornoa |7Io3eq) boric 3aaBngeT, 4TO UCKYCCTBO «eCTb
npuaaHue GopMbl B ee TOTaNbHOCTU», OH NPUMEHSIeT K
cebe cTpeMieHUs pycCcKOro aBaHrapa K CMHTesy, B
4aCTHOCTU TO, YTO YTBEPXKAAETCS O HUX B TEOPUM
[LOMNONHUTENIbHOTO 3IeMeHTa ManeBumya, YTo OCYLLeCTBUI
NS cuHTe3a uckycctB KaHaMHCKUM, a Takke Gopmyny
HarpomoxaeHus (accumulation) TaTaMHa unu noHsTME
KBCEXHOCTU» («toutité»), BBeneHHoe 3aaHeBuyeM. Korga
bolic coxaneer, UTo NOHATME TPyAa HE MPOHUKHYTO
MOHATMEM UCKYCCTBA, M TOTYAC pacnpoCTpaHNeT ero Ha
«MOHATMS TBOPYECTBA», KOTAA OH YTBEPXKAAET, UTO
MCKYCCTBO - KanuTan, OH BbipaxaeT no3uumto Manesuya,
KoTopyto ToT 06ocHoBaH B 1921 r. B cBOeM oyepke 0
NeHu. AHanornMyHo, B X04e 3BOOLMU, KOTOPas NpuBena
[anunans bropaHa k Mbicin 06 mckyccTBe in situ,
MCKYCCTBE B CUTyaLMM, a TaKXKe B CBOEW KOHPPOHTaLMK
C aMepUKAHCKMMU MUHUMANUCTAaMU, OH CMIOHTaHHO
Bocnpowuseen noaxonbl Jincmukoro u Pogyenko,
OCHOBaHHbIe Ha NPEOAONEHUN XKMUBOMUCU HA MONbbepTe
nyTeM paclMpeHns UCKYCCTBA 3a Npenesbl
hOopManUCTUYECKOM 3CTETUKM, YTO BbINO MX
cneundUUeckon peakumei Ha YCoBUS, CO3LaHHbIe
COBEPLUEHHO MHbIM COLMANBbHO-MONUTUYECKUM
KOHTEKCTOM.

Y BropaHa cnoxunoch ybexaeHue, 4To MCKYCCTBO BCAKUM
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pa3 AO/MKHO BCe M306peTaTbh BHOBb B TOW Mepe, B KakoW
OHO, UCKYCCTBO, 3aK/TKOYAETCS B peLleHUn TOM UAu MHOM
BO3HMKatoLLEelM Npobnembl, KOTOPas B KaxL0M AaHHOM
CUTyaLMKn CTaBUTCS No-pasHomy. Ho ang Hero
OTKPbITOCTb HE CUHOHUM 3KNEKTUKMU U NOAUYNHEHUS
peanbHOCTU - HA06OPOT, OHA 03HAYaeT BOJHO K
BOCCTaHOB/EHMIO YTEPSHHbIX CBA3EN, MpuyeM 6e3 0Tkasza
OT NpeporaTvB ONpeaesieHHOro TBOPYECKOro MeToaa,
KOTOPbI UMEET CMbIC/ TOMIbKO B PeasibHbIX OTHOLLIEHUSX
C MUpOM.

B coumanbHOM ynazke, KOTOpbIN conpoBoxaaeT nobeny
TEXHOKPATUYECKOM M AeMOKPaTUYeCKON COBPEMEHHOCTH,
MOXXHO Pa3rnaaeTb 3HAK TOrO, YTO MO-NPEXHEMY XMBaA
naes Takoro MCKyCCTBa, KoTopoe 6narogaps
NA0LOTBOPHOMY B3aMMOAENCTBUIO TEOPUM U NPAKTUKM,
KOHLENUMIM n MeToL0B, KPUTUKM M TBOPYECTBA
MCCNenoBano OTHOWeEHUS Mexay GopMoit 1 dyHKLMen
Npou3BeAEeHMI 1 TeM CaMbIM OXBaTbIBAI0 MHOXECTBO
BMAOB Ye/I0BEYECKOM AeaTeNbHOCTU, CrpyNNMPOBaHHbIX
B OnpeneneHHbli 06pa3 MbllUNEHNS, NPU3BaHHbIN
peann3oBaTbCs B onpeneneHHoM 06pase XU3HM.
Mo3ToMy nnno3unm MoaepHU3Ma NpeBpaTUAUCH B
HEeYMCTYH0 COBECTb Hallel COBpeMeHHOCTU. OHK
npecneayT HAaC He Kak NoBOAbl Afs CaMOBNOGIEHHOM
HOCTaNbrMu UK AeTanu TeaTpaabHOro UAU My3eMHOro
[leKopa, HO KakK OCTpUe ropsayero XenaHus, XXMBYLLEro B
cepALe Kaxaoro YenoBeka, Aaxe CaMoro MCNOPYEHHOTO
COLMANbHbIMU YCTOBUSIMU, XKENAHUS TBOPYECKOM
cB0ob60AbI, KOTAa MUP NpefaaraeT HaM NinLLb ee
BMOMMOCTb.

B mMaHudecte, onybnvkoBaHHoM B 1926 1. nop,
Ha3BaHueM Tpyba MapcUaHUHa, pycckuii nost XnebHMKoOB
MPOBO3MNACKA, YTO KMNEYHbINA NYTb AENUTCS HAABOE -
MNIeYHbIV NYTb n306peTaTenei 1 MIEYHbIN NyTb
notpebuteneit». [poekT MOAEPHOIO UCKYCCTBA COCTOSN B
TOM, 4TOObI pa3opBaTh 3Ty AMXOTOMMIO, BOCCTAHOBUTD
CBA3HOCTb GOPMbI U QYHKLMU, HAUTU TAPMOHUIO MEXAY
MCKYCCTBOM M MUPOM. TeM He MeHee 3TOT ry6oKuii
pa3NoM COXPAHAETCS M B HALLM AHW.M CMbiCNie
MaHa3oHu rosopun o Mapcene bpyaTapce, 4TO OH Cam
6b1n Npon3BeaEHNEM UCKYCCTBA.

3PA MNTHO3MIA U MPU3PAKOB

[0BOpST, UTO COBPEMEHHOE UCKYCCTBO NepexuBaeTt
Kpu3unc. MHoxaTCs nybankaumum Ha 3Ty
XuBOTpeneLLyLLyto Temy. Ho passe cny4aiHo, YTo B TOM
)Xe pUTME, C TOM e MOCNELIHOCTbIO CIeAyHoT APYr 3a
LpYroM CTaTbM, O4epKK, CNeLmanbHble HoMepa
XXYPHaNoB, KOHDEPEHLMM U BCTPEUM, NOCBSILLEHHbIE HE

MEeHee XUBOTpenelLLyLen TemMe - BEMOKPATUM?
CoBpeMeHHOe MUCKYCCTBO M NnbepanbHas LeMoKpaTus -
[lBe MOJHble TEMbI, KOTOpblE, Ha NEpPBbIN B3rNsA, He
MMEIOT HMuero obLuero Apyr ¢ 4pyrom, kKpome
NPUCTPACTUSI MHTENNEKTYaNIbHOW 3/IUTbI K BOMPOCaM,
CTaBALWMM MOA, COMHEHUE QYHKLMOHMPOBAHME HALLEro
obuiectBa. B HegaBHeM npowwnom 6bi1o nerko
NpOTUBOMNOCTABANATL NOUTUYECKME CUCTEMBI BoCTOKa 1
3anaga. Ceryac Tak LONro oXuaaemoe eguHoobpasme
He TONbKO He yNpOoCTUAO 3aJauy NoAen, Ubsi npodeccus -
LlyMaTb, @ YCUI0XKHUIIO ee, MOCKOJbKY NOCTaBUI0 UX
JIMLLOM K ML C MOHSATUSMU, KOTOPbIE JOMKHbI OblnK Obl
Ka3aTbCs caMu coboi pasyMetolmmucs, Ho, bnaropaps
BO/WEOHOM Nanoyke HOBOrO MMPOBOTO NopsAKa U
YyLOTBOPHOMY eCTBMUIO 3aKOHOB PbIHKA, BAPYT CTanu
33,aBaTb Tak MHOTO 3arafiok.

YT0 cpenanoch C UCKYCCTBOM BO BpEMEHA IMYHOMN
cBoboabl? YTo CcTano c aeMokpaTuei, Koraa, kak
npeaCcTaBsSeTcs, BO BCEM MUpe, 33 UCK/TOYEHMEM
HEMHOTUX KrOpsAYMX TOYEK», N0BexAarT Npasa
YyenoBeka U rpaxkaaHunHa? Bo uto npespalyatorcs -
npenocTaBneHHble CaMuM cebe - NPUHLMUMBI U LLEHHOCTY,
KOTOPbI€ Ka3anncb TaKMMU MPOCTbIMK U SICHBIMM, KOTAa
MX BbIBUIaNM NPOTUB YrPOXKaAIOLLErO Mpaka
ToTanuTapusma? Cnenyet NpM3HaTh, YTO OHWU HYXKAANUCH
B TaKOM NPOTUBOCTOSIHUM PagM CBOEro COBCTBEHHOMO
CyLLeCTBOBaHMS, 60, KOraa npoTUBOCTOSHME YLUNO B
NpoLUnoe, OHM MCYE3aT BMecTe C He06X0AMMOCTbIO,
KOTOpasi UX NOPOAUNA, CIOBHO MUPAXMK; Tenepb TONIbKO
Hallle )enaHue 3acTaBnsieT NPUHMMATb UX 3a
OEeNCTBUTENBHOCTb.

IToboe onpepenexHune poxaaerca u3
npoTuBonocTaBneHuns. Ecnvm nosectu aToT napagokc ao
npenena, To Mbl CTAHEM MPEBO3HOCUTb OTPULIAHME: C
TOYKM 3PEHUS LLEHHOCTM CYLLEeCTBYET TOJIbKO TO, UTO
OTBEPraeTcsl C TOYKMU 3PEHUS PeanbHOCTU.

Tiobas naes yMUpaeT, KaK TONbKO ee HauMHaT
NpeTBOPSTb B XXM3Hb, 3aBepLUeHue Nboro npoekTa
[lenaeT u3 Hero KapukaTypy. 3T0 HEOAHOKPaTHO
3asBNSIBLUEECS MPOTMBOPEYME MeXAy uaeen 1
LLeNCTBUEM, TEOpUEN U NPAKTUKOW NOATBEPXKAEHO
NPOKAATMEM, KOTOPOE B PENMUIMAX HANarawT Kak Ha
CN10Ba, TaK M Ha 06pa3bl. Mctopusa aByx
B3aUMOUCK/IOYAOLLMX U B3aMMOAONONHSAIOWMX HOLEN,
Mowces u AapoHa, HanOMMHAET HaM, YTO KOMMYHUKaLMS
6blna NpokNATa OT Havana.

YacTo roBopsT, UTO XYAOXHUK TOSbKO MHTEpPNpETaTop
npaeabl, KOTOPY OH HOCUT B cebe 1 KoTopas ero
NpeBOCXOAMT, YTO OH ML NbITAETCS ee pacwmndpoBaThb.
Ho ecnu BepHO, 4TO BCSIKOE BOMJIOLLEHME - CBOETO POAa



nepeBof, TO Tak e BEPHO, YTO NepeBos CTb
npeaaTenbCTBo, M 3TO MeLWaeT nepeaaye YyBCTB U
MbICNEN, @ 3HAUUT, OOpeKaeT XyA0XKHMKA Ha
6e3bICXOAHbIA CONMMUMNCU3M.

Bubnerickuin 3anpet TaroteeT Takxke Hag (10BOM U
O6pazom (Icone). CoBpeMeHHoOI Bepcueit
TEO/I0rMYECKOr0 M TEOKPATUYECKOTO OCYXKAEHUS
ABNAIOTCS anodaTUUecKme TeHAEHLUMN B UCKYCCTBE U
nutepatype XX Beka. CBoeBonbHOe yTamBaHue CMbicna
oT NpoaHOB NpeanonaraeT CyLWecTBOBaHUE CEeKTbI
NocBsLEeHHbIX. TakoM 06pa3oM, pa3BUTUE repMEHEBTUKM
0Ka3blBAETCS CNeACTBMEM repMEeTU3MA, KOTOpPbI OT
6enoi ctpaHuubl Mannapme no 6enoro kBagpaTta
Manesuua cBoann Gopmy K Hynto. A paspylieHune
n306pa3uTenbHbIX YCIOBHOCTEW CONPOBOXAAETCS
pa3obnayntenbHbIM BBELEHMEM HOBOTO MEXaHU3MaA
obycnosneHHocTu. C atnx nop TekcT n KaptuHa
obecLeHnBatoTCs B Nonb3y KoMMeHTapums.

PesynbTaT 3TOr0O Npouecca - nosiBneHMe KacTbl
«CNeLuanncToBy», KOTopble MpoBO3rnacunu cebs
XpaHuTeNsaMu XpamMa UCKYCCTBa, MOHOMO/bHbIMM
obnapatensmm CMbicna, 0653aHHbIMKU 0OBACHSATD
npodaHam Bce 6onee u 6onee 3anyTaHHble 3HAKK. ITO
SBNEHNE MOTNO Obl MOKA3aTbCs MapruHanbHbIM U He
MUMEILWMM BOJbLLOrO 3HAYEHMS, eC/in Bbl OHO He Bbino
YacTbto 06LLEro NaaHa MaHUNYNALMM, peanmn3aums
KOTOporo Habntopaetcs Bo Bcex obnactax. CaMo no cebe
OHO He HOBO. Bo Bce BpeMeHa 3HaHMe CTYXMI0 3a710roM
Bnactu. Ho ceroaHs oTHOWEHMSI MeXAY COLMAbHbIM
MOPSILKOM U MOPSLKOM UAEN CTanM ropasnio TOHbLUE.
S1BNasScb NnocpefHUKaMu Mexay nybnukon u neatensmm
MCKYCCTBA, KPUTMKM, KOTOPbIE YACTO BbICTYNAOT B POU
3KCMepTOB, CYNTAIOT CBOEW 0693aHHOCTbIO ONpaBaAaTb
cynb0y, yroToBaHHYH 415 TBOpYeCTBa B 06LiecTBe
3penuiy,. HoBM3Ha 34eCb He B MOCTOSIHHO BO3pacTaloLeM
PaCXOXAEHWUU MeXAy aBTOPOM U 3pUTENEM, a B
MCKYCCTBEHHOM MOBBILEHUN LiEHbI MPOAYKTA, KOTOPbIN
no onpeneneHunto 6ecnoneseH, HepeHTabenex, HO
KOTMPYeTCs COOTBETCTBEHHO 3CTETMYECKOMY MOKasaTenio,
a NocneaHni NPAMo NPOMOPLMOHANEH BO3AENCTBUIO
pekiambl.

B 3TOM OTHOLWeEHUM HET HMYero 6onee NOYYUTENBHOTO,
yem noceueHne FIACT becnpenenbHblii SKNEKTU3M
COOpaHHbIX TaM NPOU3BELEHMI O4eHb BbICTPO HapyLllaeT
CNocobHOCTbL K BOCNPUATUIO. Bo BpeMS pacTepsHHbIX U
YTOMWTENbHbIX NMPOTryN0K MO 3a1aM Y MEHS BO3HWKaNM
CTPaHHble ranNLMHALMK, CIOBHO HAa CNEKTAKNSX, rae

*OpaHo m3 KpynHermx dpaHLy3ckmMx cobpaHuii NpOU3BeAEeHUIH COBPEMEHHOIO
uckyccTsa. - [pum. Mep

CMeLLaBLUMECS CO 3pUTENSIMU aKTepbl NPOLENbIBAOT 209
TPOKM, KOTOPbIE Pa3pyLLAOT CLEHUYECKYO UIo3uio. M3
3TOro BO3HMKAET HOBAs UIHO3MS - LOTaLKM CBSA3bIBAOTCS
C Hanbonee 3puMbIMK NpumeTaMu. Kak nHorpa bbiBaet
BO CHe, rpaHuLLa Mexay GuKLMen U peanbHOCTbo
CTUpaeTCs, U3-3a Yero BO3HMKAET NpUBoOAsLLEE B
3aMelLLaTeNbCTBO CMELLEHNE MOAAMHHOIO U MHUMOTO.
JT0 NOMpayeHMe He NNLLIEHO CBOEN NpenecTu, HO OHO
CTUPAEeT rpaHuLibl, KOTOpble 0BbIYHO OTAENSOT
TeaTpasbHOe NPOCTPAHCTBO OT peanbHoro. A koraa s
YBUAEN, YTO B KMUP UCKYCCTBa» BKJIOYEHbI CaMble
00blAeHHbIe, CaMble TPUBUANbHbIE NPeAMETbI, TO FOTOB
Obl1 NPUNMCATb TAKOM e BUKTUBHbIN XapakTep
MHCTPYMEHTaM, KOTOpble 3aBeA0MO HaX0AATCS BHe
XY[,0XXeCTBEHHOr0O MPOCTPAHCTBA 3KCNO3ULMK, Byab TO
[laXe OTHeTyLWUTeNb: ero HasMumne B Yrny 3ana MHe BApyr
MOKa3as0Cb UCMONHEHHbBIM CKPbITOTO CMbICNA.

MouTtn 6e3rpaHnyHOE paclMpeHne 3CTETUYECKOM
$hopmbl 0THIOAb He 6e306uaH0. OHO MPUBOAUT K TOMY,
4TO Ha CueHe npebblBaeT Takas CoLManbHas XM3Hb,
KoTopas, nyTas OpMEHTUPbI U NMOA NOKPOBOM
c0bn1a3HNUTENBHOMO FreAOHU3MA, LO/HKHA NULLb YKPENAsTh
rOCMOACTBO CUCTEMBI HAA, AENCTBUTENBbHOCTBIO, @
pa3BuTHE NoC/IeHel CTPOro NpeaonpeaeneHo.
MaHunynsauus cosHaHnem 06s3aTenbHO NPOXOAUT Yepes
3TOT 3Tan: OH 3aK/IKYAETCS B TOM, YTOObI NPUTYLLUTD
KpUTMYECKME HAacTpOeHus, MpULAB UM BUL UTPbl, HE
“MetoLLel NoCnenCTBUI AN OTIMYHO pa3paboTaHHbIX
NMPUMEMOB MHTOKCUKALMMN.

[leno KoHYaeTCs TeM, YTO MPOYMTAHHOMY B raseTax u
YBUAEHHOMY MO TENEBULAEHUIO NPUAAETCS Tak Mano
3HauYeHus, 4To, AaXKe KOrLa OHM CO0bLLAT NpaBay,
poTO3en He CNoCOBHbI UM MOBEPUTD.

Korpa obctpenuBanu «benbit nom» B Mockae,
MHOXECTBO «HEBMHHbIX XXepPTB» NOrMbau oT nynb U
CHapsL0B - KOTOPble, KOHEYHO, HE PA3/IMYaNN HUKOTO -
nornbau nNoToMy, 4To 3T POTO3EM He oTAaBanu cebe
OTYeTa B COOLITUAX, Pa3BOPAUMBABLUMXCS Y HUX HA
rnasax. MNpuBbIKILME KHE BEPUTb» U CYUTATb NONUTUKY
«TeaTpoM», r4e KaXablii UrpaeT CBOK POJib, 3TU NPOCTbIe
NIOJAM BOBPEMS HE MOHSN, YTO OHM YKE He 3puTenu, a
[Le/CTBYHOLLME TMLA ApaMbl, KOTOPAs BOLLMA B MHOE
U3MepeHue.

Mpobnema nopora Mexay U3006paKEHUEM U XKU3HbIO
CTOSINIa He TONbKO Mepes, 3pUTeNMU, HO U nepef,
rMaBHbIMM LEeWCTBYHOLWMMU TMLAaMKU ApaMbl. BeposTHo,
U3yMNEHUE BOXAEN «BOCCTAHMS®, KOTAA OHWU 3aMeTUIIN,
YTO MO HWUM CTPENSIOT U3 HACTOSALUMX NYLIEK HACTOALLMMM
CHapsaamu, 6b110 HENPUTBOPHBLIM. HO caMoe rnaBHoe B
TOM, YTO U306paxeHune 3ton 6onHm B CMU octanoch



TeaTpanbHOM WTIO3MEN, MAYLLEN HA NOMb3Y TOMY, KTO C
Hayana Ao KoHUA 6bln KYKNOBOAOM 3TOr0 KPOBABOrO
Mackapaga. [Jo cun nop MHOXeCTBO TenespuTenen BO
BCEM MUPe KBepST» TOMY, UTO «BMAENN», 3 BULENN OHU
3apaHee X0N0AHO paccynTaHHoe ucTpebieHne 3aKOHHO
n3bpaHHbIX NpeacTaBuUTeNeN HapoAa MO NPMKa3sy rMasbl
rocynapcraa, NpenCcnoNHeHHOro, KOHEYHO, NyYLNX
HaMepeHMWH, «KNOTOMY YTO OH 3aLLMLLAN AEMOKPATUIO U
€BOOOAHbIN MUP OT NOC/IEAHNX CTOPOHHUKOB MIMnepum
31a». Y MHOMMX A0 CMX MOP OCTaeTcs ycnokavearlee
BNneyaTtiieHue, YTo NPOCTO AeN0 MPUHANO AypHOW 060poT,
4TO UrPOKOB «3aHEC/I0» BOMPEKN HEUCCAKAEMOM
n06poTe BbIIMHHOIO reposi, ONPOKUHYBLUErO Ha 3eMJII0
ApakoHa. KpoBb ApakoHa BOCMPUHMMAETCS TObKO Kak
K/TIOKBEHHbIN COK. A COTHU, 1 aXe TbICS4M NOrnbLunx B
pacyeT He BXOAAT. DTOT MpUMep OTIMYHO AEMOHCTPUPYET
BbIFOAY, KOTOPYIO MacTepa MMPOBOM UIPbI U
MCNONHUTENN UX BONU CMOMN MU3BNIEYb U3
XYA0XECTBEHHOM NPaKTUKWU, XapakTepHas yepTa
KOTOPOW - YKNOHEHWe OT MOPaNibHOW OTBETCTBEHHOCTH,
nepexopq, B Takyto cdepy, rae camble CTpaLlHble NOCTYNKM
He MMeIoT NOCNenCTBUI, FAe BCe MO3BOAEHO, MOTOMY YTO
NIOAM 3HAKOT, 4TO 3TO, KaK rOBOPAT AETH, KNS XOXMbI». N
OHM XOXOYYT - 4,0 TOTO MOMEHTA, pa3yMeeTcs, Koraa
peanbHOCTb YHUUTOXAET DUKLMIO.

O6patHbIii oTcueT BpeMeHM Havanca 11 ceHtabps 2001,
Koraa camoneTbl-caMoybuiiLbl Bbi3Bain obpyLieHne
BceMupHoro Toproeoro LieHTpa, CMMBOMIA FOCNOACTBA
AmMepuku. Xanyrv u HaeMHUKK AnbepanbHOro
KanuTanusma BbIpasnimn CBOW «yXac» Mo nooay
MaccoBOro youicTBa rpaaaHCKoro HaceneHus -
pa3yMeeTcs, CTONb XK€ HEBMHHOTO, KaK OblIM HEBUHHBI U
BCE Te /0, KOTOPbIE Ha NPOTSIXKEHUM NoNyBeKa
perynsipHo CYUTAOTCS KHEU3OEXHBIMU NOTepsSMU» B
pe3ynbTaTe «XMPYPruyeckoro BMeLLATeNbCTBaY 415
nonb3bl gena. Ho ecim 6l MOXHO BbINO NpOBECTU
30HAMPOBAHME BCeW COBOKYMHOCTM peakLuii B MMpe Ha
3TO YyA0BULLHOE YOUICTBO, TO He OCTaNoCh Obl HUKAKOIO
COMHEHMS, YTO IMKOBaHME HAMHOTO NPeB30LLI0
BO3MYLLEHME.

[apaHTbl HOBOrO MOpaNibHOMO MOPAAKA, KOHEYHO Xe,
nocneLwmamn pacTpaxmnposaTb Aobpble c10Ba U
3aCTaBUTb MOYaTb HEMHOTOYMCIEHHBIX HECOTNACHbIX,
KOTOpbI€ MbITAUCh «KAEMOKPATUYECKUM MYTEM» [LOBECTU
[l0 CBefleHMs 06LWecTBa UHYH No3uuUuMio. TpyaHO
BOOOPa3unTb, KakoBa 6bla Obl peakuMs Ha ITOT aKT Tex
NIOAEN, KOTOPbIE CaMbIM peLUUTENbHbIM 06pa3om
NPpOKAMHANU coBpeMeHHbI Mup. C HUMMK COrNacHbl Bce
nesble - cornacHbl ¢ CenuHom, ApTo, XXeHe. Ho XymoXHMK
BMpaBe C 3CTETUYECKON TOUYKM 3peHUS CYAUTb O COObITUM,

KoTopoe aaxe KaHTop He ocMenuncs 6bl Ha3BaTb
KXENMUHUHIOMY. SICHO, YTo LLITOKXay3eH HaBnek Ha cebs
MOJTHUM OT KCTPAXKEN 3aKOHa», 3aBUB C
HeCKpbIBAEMbIMU BOCXMULLEHUEM U 3aBUCTbIO, UTO OH
BMAMT B 3TOM COObITUM «Benuyaliliee Npou3BeseHue
MCKYCCTBA BCEX BPEMEHY, KKOHLLEPT», COBEPLIEHCTBO
KoToporo Henpes3oiaeHHo. OH Takxe caenan BbiBOL O
NOCTOSIHHOM, BEKOBOM COMEPHUYECTBE MEXAY
MCKYCCTBOM M XM3HbIO U 3as1BWUJ1, YTO CaMblil YEPHbIN
[leHb B UCTOPWUM «3aMafHOW COBPEMEHHOCTU» MPUHEC
NpoLeccy «CABUMHYTOrO TBOPYECTBA» €ro
anoKanUNTUYeCKoe 3aBepLIeHue.

MepeBopaunBas OTHOLIEHWE MEXAY UNNI03MEN U
peanbHOCTbHO, aKTepbl TeaTpa MapMOHETOK BENWUKOM
COLMANbHOM KOMEAMM 0YEHb XOPOLLO HayYMInCh
3KCMyaTMpOBaTb BCEA,03BOJIEHHOCTb B NO/b3Yy CAMOr0
THYCHOTO MPUHYXAEHWMS, UCNOb30BaATb BUAMMOCTb
abcontoTHOM cBOBOAbI ANs rOCMNOACTBA CaMOM YTO HU HA
€CTb TUPAHUYEeCKOW HeobXoaAMMOCTH.

Tak runHo3 CMU 3acTaBnsieT Hac NpMHUMMaTh 3a
TepnMMOoCTb NpefesbHY0 U, HECOMHEHHO, CaMyto
CcypoByt GOpMy NPUHYXAEHUS, MO0 OHA Hay4YHO
MCcnenoBaHa, CNIaHMPOBAHA, MPUMEHEHA NyYlle BCex
NpoYmX, KOTOpble KOraa-nMbo 3Hano YenoBeyecTBo.
McKyccTBO NpefocTaBuio B pacrnopsikeHne 3Tux
MaxMHaTOpPOB CBOK HeobblYaMHYH CNOCOBHOCTL TBOPUTD
UNN3mn. [1o TakoM cTeneHu, 4To 6ONbLIMHCTBO HaLUMX
COBPEMEHHUKOB YOeXIeHO, YTO XXMBET B MPEKPACHYHO
3N0Xy Nporpecca, KoTopas OTKpbiaa A5 KaXA0ro noytu
YTO HECKOHEYHbIEe BO3MOXHOCTU. [1OCKONbKY
YyenoBeyeckon Npupoae CBOMCTBEHHO HAXOANUTb
onpaeaaHue Ans BCero Ha ceeTe, 0CO6EHHO AN
HauxyALero, iaxe AN pabCTa, TO Mbl YacTo BULAMM, YTO
camasi ankas y4yacTb OKMIAET KaK pa3 Tex, KTo
noABepXKeH CaMoW HaUBHOM BOCTOPXEHHOCTU. Kpyr
3aMbIKaeTCs, U MpayHas HeobxoAMMOCTb HafeBaeT
MacKy cBo60/bl - 3aXBaTbIBalOLLEV M HEOOY3AAHHOWA.
Mocne anoxu UCKNKYUTENBHOCTU, KOTOPAsi Havyanach C
peBOJOLMM, COBEPLIEHHO POMAHTU3MOM, UCKYCCTBO
BCTYNWUO B 3MOXY KOHCeHCyca. B 3ol nepcnekTuee
rNaBHOM OMACHOCTbIO CTafa Ka3aTbCs MHTErpauus B
00LLLeCcTBO, KOTOPOE CYMENo NPUHATb NOBEAEHME U
KpUTEPUU, TPAAMLMOHHO pacCMaTpMBaBLUMECS KaK
XYL0XeCTBEHHOE BUAEHME MMUPA, T.e. HECOBMECTUMOE C
6yp>kya3HbIM 06Pa30OM XU3HMU.

B TakoM KOHTEKCTe NMPOTUBHUKM MOLEPHU3MA PUCKYIOT
npeacTatb NPOPOKaAMU, XyIUTENSIMU HEMUHYEMOTO
ynagka. TeMa KOHL,@ MCKYCCTBA CTana yao6HbIM
onpaBAaHWEM A MacCencToB, Bbiaatowmx ceb 3a
3aLUMTHMKOB COBPEMEHHOCTH, CBEEHHOM K 06Lel



COBCTBEHHOCTH (acquéts).

be33acTeHuMBO MCNONb3ys M3BUTLIN Npuem
peakLOHEePOB BCEX BPEMEH, 3TU OTBAXKHbIE XpaHUTENU
KOH(hOPMM3Ma, He OCMeNUBaOLLErocs Ha3BaTb cebs no
MMeHM, MPOTMBOMOCTABASAIOT «3DeMepHble»
MaHU@eCcTaLMmM COBPEMEHHOIO MCKYCCTBA KKNACCUKaM»
nepecbinaHHOro HahTasMHOM MOAEPHOIO UCKYCCTBA.
MpuxoasaT B 3KcTa3 ot TBOpeHmit Nunkacco, Matucca,
faxe MoHapuaHa unu Manesuya, 4ToObl elle 3nee
3aKNeMMUTb COBPEMEHHBIX XYL,0XHUKOB, KOTOPbIM
BbINA0 HECYACTbE XWUTb B HALWIW AHW.

ITW HanaAKW He CIY4alHOCTb U He pe3ynbTaT NJIoXoro
HaCTPOEHWs TOro UM UHOTO KPUTMKA - OHU YacTb
obLLero nnaHa, HanpaBAEHHOTO Ha 3aMeHy
TOTaNMUTaPHbIX LLOKTPWH npownoro 6onee nnuemMepHou 1
6onee 3pheKTMBHOM (HOPMOI COLMANBHOTO U
NoAMTUYECKOTro nopabolueHus.

JTa HOBas aNbTEPHATVMBA OCHOBAHA Ha JIOBKOM
MCrnonb3oBaHMK obMaHa 3peHus. C 04HOM CTOPOHDI,
npoLnoe, Aaxe HefaBHee NpoLunoe, n3obpaxatoT bonee
TATOCTHBIM C LLeNblo 33a4YLWWTb HA KOPHHO Ntobyto
norbITKy 06HoBNEHUA. C APYrOi CTOPOHbI, BOCXBANSIHOT
HbIHELLHIOK BCEA,03BONIEHHOCTb, MPOTUBOMNOCTABNAS ee
peXunMaM, 0CHOBAHHbIM Ha MPUHLMMAX aBTOPUTAPHOCTM.
Bcnepctue TUaTeNbHO NOAAEPXKMBAEMOrO CMELLEHUS
NnpeacTaBieHUIM CKYCCTBO 0KA3anoch 3abbiTbiM, TOTAA
Kak leMOKPaTUs yKpalleHa BCEMU BOJIbHOCTAMMU,
KoTopble gk0obbl NpenocTaBnseT MMbepanusm, a Ha
caMoM Jiene 3ToT IMbepanusm paau pocTa Yucia CBoux
a[lenTOB HE FHYLAeTcs HUKaKUMU MUCTUPUKALUAMMU.
XyYA0XKHUK, MOSHbIA XMU3HU, XYLOXKHUK-KPUTUK,
XYLA,O0XHUK-HOHKOH(OPMUCT NpeBpaLLaeTcs B KO3na
OTNYLLEHUS, NPEeAHA3HAYEHHOrO CKPEMUTb KCBSLLEHHBbI
CO103» MH(HOPMATU3MPOBAHHONM MAcCOBOM CYyOKYNbTYpbI,
B IOHe KoTopol byaywme le66enbc n XaoaHos
npencratoT B 06pase punocodos anoxu MNpoceeleHus.
[ncTaHums, OTAENsoWas CTepeoTUnHy
TPaLMLMOHANIUCTCKYH TOUYKY 3PEHUS OT KELEMOKPATUH,
3HAUUTENbHEE, YEM KAXKETCS.

Bce wupe pacnpoctpaHsiouleecs yoexaeHne B TOM, 4TO
MCKYCCTBO MePTBO, COBMNAAAET C UCTOPUYECKUM
KaTacTpodm3MOM, KOTOpbI eCcTb He 6osee yem
060pOTHast CTOPOHbI MeYTaHMI O CBET/IOM ByayLLeM.
3HaMeHaTeNbHO, YTO MHOTWE /AW, Pa30YapoBaBLUMECs
B KOMMYHM3Me, 3arMMHOTU3UPOBaHbI PEAKLLMOHHbBIMM
dunocodamu, U JOKTPUHBI BOCXOAAT K XKo3sedy ae
Mectpy. OHM 06HapyXMBAKOT Y HEFO METOA,
paLMOHaNM3aLMKN UCTOPUM, KOTOPbIN Kak Henb3s nydile
3aMeHsieT UCTOPUYECKUIA LeTEPMUHN3M U CnocobeH
YTONUTb BCHO TY XK€ XKaxay CMblCa.

[na vpeanusaumm Npownoro U 4eMoHu3aumnm
COBPEMEHHOIO MMPaA XOPOLLUU U NMPOrPeCCUCTCKUE
TE3WCbl, COMMACHO KOTOPbIM UCKYCCTBO €LLE TONIbKO
3apOXAAETCs B TOM COLMANbHOM KOHTEKCTE, re Y Hero
6ynyT BCe yCnoBus Ang pacuBseTa.

O6e 3TV No3MLMKU NPUBOAAT K 3aK/TKOUEHUIO, YTO
MCKYCCTBO W [IeMOKPATMUS HUKOTAA He CyLLeCTBOBaNu, 4TO
3TO MMPAXM, CO3AAHHbIE HALLUUM CTPEMJIEHUEM K
CYaCTbio U KpacoTe. McKycCTBO M AeMOoKpaTus CyTb
XMMepbl, @ He LapcTBO MMUpa cero. Hy>kHO npuMUMpHTLCS
C UX NPUHLMNUANbHBIM OTCYTCTBUEM, KOTOPOE
00yCnoBneHo ux abCTpakTHOCTbIO; BCNEACTBUE 3TOO U
MCKYCCTBO, M IEMOKPATUIO CIeflyeT NOMECTUTb Ha HEKUI
BOOOpaXaeMblii Yepaak, npeaHasHayeHHbIM ans
npeLMeTOB, KOTOPble BOOOLLE HEBO3MOXHO HalTU.
MckyccTBy, AIeMOKpaTUM NpeaHa3HaYeHo 0CTaBaTbCs
TEOpPEeTUYECKUMU UA0NAMU, ABUKUMBIMU CUNOW
BOOOPaXKeHMs, OHU NPOUCTEKAKT U3 TEMHOTO
NPOCTPaHCTBa KOMNEKTUBHOIO 6eCCco3HaTeNbHOro,
KOTOpOE NMWTAlT HECOBEPLIEHCTBA XU3HMU,
HEeBO3MOXXHOCTb MPaKTUYECKOM peann3aumn.
HeonHO3HaYHOCTb OTHOLIEHMI MEXAY UCKYCCTBOM U
006LLEeCTBOM, MEXAY ICTETUYECKMM MPOEKTOM U
NOMIUTUYECKMM aHAIM30M PACKPbIBAETCS B LLEMSLLEM
4yBCTBE, KOTOPOE B NCUX0aHaNM3e MMEHYETCS «BOMHOM
CBSA3blO», B PUNOCODMM «anopuei», a B pasroBOPHOM
A3bIKE «MOPOYHbIM KPYrOM».

XyLOXHMK HALLero BpeMeHM 3aaT B TUCKAX ABYX
CTPEMNEHWMIA, KOTOpble 0Ka3bIBAKOTCS OAMHAKOBO
HepeanusyeMbIMU, TaK KaK NPUHALNeXaT K yxe
NPOWMAEHHbIM 3Tanam UCTOPUM aBaHrapaa; OHM
COOTBETCTBEHHO 0603HAYEHbI IO3YHraMM KUCKYCCTBO ANS
MCKYCCTBa» U KMCKYCCTBO - CTPOMKA XXMU3HU».

KakoBa 6bl HM Gblna Lenb, 3385 0 KOTOPOW Mbl
NbITAEMCS YTONUTb HaLLy Xaxay CMbIC/a, Mbl 3aX0AUM B
TYNUK. Mbl CIMLLKOM MO34HO 0CO3HAEM, YTO BCE, YTO Mbl
LlyManu COXpaHWTb Kak Halle caMoe LLeHHOe A0CTOsHUE,
6b110 NINLLb OTPAXXEHMEM MAeana, MoJHOCTbIO
COTBOPEHHOTO B NMEepPUOL, CONPOTUBNEHUS MPEXHUM
penpeccMBHbIM CUCTEMAM. 3T U3YMUTENbHbIE NPOEKTHI
pasBa/IMAUCh TOFAA Xe, KOraa pyxHyna 6epnmHckas
CTEHa - 3TOT XXene3Hbl 3aHaBeC, KOTOPbI paspesan Hac
HaABoOe, pa3rpaHMyMBas ULEBY U 0OOPOTHYHO
CTOPOHbI, «4,0» U «NOCNEY», U OTKPbIBAN 3a Npesenamu
HEeBbIHOCMMOW peanbHOCTV BOObpaXxaeMble
NpPOCTPaHCTBA. DTW NPOEKTbI NPOBANUANCH, KOTAa CTOMb
[LONrO 0XXMaaeMoe 0CBOHOXAEHWE MOKA3aNo CBOM MK
mMeny3bl. Cpean npekpacHbix 06pa3os, 0aypayunBLIMX
Lenible MoKoNeHus, Obln Takue, KOTopble, Kak ppecku,
COXpaHMBLUMECS B KaTakoMbaXx, TYCKHenu, efBa uUx



BbICTAB/IS/IM HA CBET M CBEXMI BO3LYX, 4TO, KCTATH,
nokazan @ennuuHu B Gunbme Pum.

KT0 6bI MOT NOZYMaTb, YTO CBET 3KOHOMMYECKOro pasyma
He TONbKO pa3BeeT KOMMYHUCTUYECKME UNNHO3MU, HO
BMECTE CO «CBET/IbIM BYAYLIMMY» Pa3pyLUNUT U HaLLy Bepy
B YENOBEKA, B €ro CNoCOHOHOCTb K CHACTbI0 M TBOPYECTBY?
MckyccTBo xuBET Bnarogaps ceoboae BbipakeHus,
KOTOPYH HaM MOXeT 06eCcrneynTb TONbKO AeMOKPaTHS.
Ho korpa nokasanocs, 6yaTo ycnoBus Ans Takon
cB06OAbI CO3AaHbI, MCKYCCTBO CBENIOCH K CMEXOTBOPHOMY
nopobuto norpebeHHOro Maona, kK 6ecnonesHbiM
penuKTam 3Moxu BapBapCTBa.

[lonroxaaHHoe BpeMsi 0CBOHOXAEHMS CTaNO BPEMEHEM
[BOMHOro pasoyapoBaHus. [leMokpaTuyeckuii pan
0Ka3ancs MUPaXKOM, POXKAEHHBIM OT yXKaca B TOT MOMEHT,

Korga mud 0 coumanucTMyeckoM pae mcyes B agy lynara.

BbIWKKM 1 KoMltoYasi MPOBO/IOKA, C MOMOLLbI0 KOTOPbIX
OXPaHSAM YTOMUYECKYIO TOXKb, MPEXAE BCErO AaBasu
BE/IMKONIENHOE ONpaBAAHUE MPOTUBOECTECTBEHHOMY
CyLiecTBoBaHuio. Tenepb pabbl robann3oBaHHON
3KOHOMWKM 3HAOT, Kakas Mep3Kas LelCTBUTENbHOCTb
CKPbIBAETCS 33 NO30/104EHHOW KapTUHOM cBOBOAbI,
CYLLLECTBYHOLLEN TONbKO B BOOOPAXXEHUM YrHETEHHbIX.
Tenepb rpaxaaHe Boctoka 1 3anaga oAMHaKoBO
XOPOLLO 3HAIOT O CBOEN cyabbe, KoTopas He HyXaaeTcs B
3aKOHAX UCTOPUM, YTOBbI MOAMSTb MX NOJ, Npecc.

Mbl NpOCHYAUCH NOC/E HOYM TOTaNUTApU3Ma U, eABa
OTKPbIB INa3a, YTobbl YBUAETH 3aBTPALUHUI MUP,
3ax0TeNIM CHOBA 3aKPbITb UX U MOrPy3nUTLCS BO Mpak
yleALwero cHa.

B 10 ke BpeMS, Mbl O/MKHbI COMNACUTLCS C TEM, YTO
BMeCTe C )XeCTOKOW 3MOXOM yNeTy4ymunoch Bce Aoporoe
[ns Hac. Toraa B HAC ropena UA30pHas Hagexaa,
Ternepb Hac ofonesaeT beccunbHas M becnnofHas Tocka.
BbITb MOXET, OTBET 3aKNt04AETCS B CAMOM BOMpPOCE, B
cnocobe 3anaBatb Bonpoc. B uccnegosanmsx u
KOMMEHTapMsIX 0 COCTOSIHMM COBPEMEHHOMO MCKYCCTBA,
KOTOpbI€ NOSIBASKOTCS OAMH 32 APYrUM, aBTOPbI TOJTbKO
NpoOpoYEeCTBYHOT 06 UCKYCCTBE UM NMPOKJIMHAIOT €ro -
MOYTU HUKTO HE UHTEPECYETCS XYA0XHUKOM.
AnekcaHzep BaT ckasan, YTo HyXXHO 6bl10 3aHOBO
n3006pecTu He No33uto, a noaTa. Mepedpasunpys 3tn
CNI0Ba, 1 CYMTAIO, YTO NMPULLIIO BPEMS NPEKPATUTD
LMCKYTUPOBaTb 06 MCKYCCTBE, EC/IN BaXKHO CNacTy,
BO3POAMTb XYA0XKHMKA.

HblHelwHee UCKyccTBOBeLEHME COCTOUT U3 abCTpakLmid,
00LLMX MECT U MHOTAA HAaXOAMT YA0BONbCTBUE B
YTBEPXKAEHMUSX, HAMOMMUHALWMX aPryMEHTbI HALMCTCKOM
npecchbl NPOTUB AEreHEPATUBHOMO MCKYCCTBA U
KOMMYHUCTUYECKOM - NPOTUB MENKOBYpPyKYa3HOro

yrnafovyHuYecTBa.
[axe ecnv GOpMYNUPOBKM M LUTATbl PA3NUYHBI,
copepXKaHue M MOTUMBALMKM HEHABUCTU K MCKYCCTBY MO
CyTM oaHM U Te xe. OHM BbITEKAIOT U3 HEMPUATUS BCETO
TOrO, YTO HEMOHSATHO, CBUAETENLCTBYIOT O HETEPMUMOCTH,
KOTOPas BbIpaXkaeTcs B CTPEMNEHUM PA3PYLUNUTD Te
Xy[0XeCTBeHHble HOpPMbl, CAMO CyLLEeCTBOBaHME
KOTOPbIX KAXKeTcs arpeccueit. M Toraa 3By4mT NpusbiB K
MOBUAU3ALMM CTAAHBIX YYBCTB.

PasymeeTcs, nonvuenckmii Teppop M ofHOMNApTUIAHANA
cuctema 61aronpuaTCTBYIOT BUPYCY KOH(OOPMU3MA, HO
elle 6naronpusaTHee AN HEro TaKOWM KAMMaT, rae OH
pacnpocTpaHseTcs CTonb ObICTPO, YTO eMY AAXKe He
HY)XXHbl 3TV BCMOMOraTenbHble cpeacTsa. JocraTtouHo,
4yTO6bI CaMU rpaxaaHe AeNCcTBOBaAAN C OFNSAKON U
6e3>KaNoCTHO U3rOHANM NH0OYI0 TBOPYECKYIO MbICb,
Nto60 XyA,0XKeCTBEHHbIN OMbIT, KOTOPbIN OTKIOHAETCS OT
HOPMbI, PaBHOM HanMeHbLIeMY KOIDDULMNEHTY
MHTENNEeKTYanbHOCTH, HO MPU 3TOM BO3BEAEHHOMY B
abcontoTHyto LeHHocTb. Mog Bnactbto CMU He HyxHO
npuberaTtb K KacTopke.

Mbl BUAMM, KaK Ha HalIMX rna3ax coBepLlaeTcs Yyao, o
KOTOPOM He 0CMenuanchk bbl MeyTaTb XyaLue 13
TUPAHOB: CMOHTAHHOE MPUHATUE KMACCaMm»
noBefeHYeCcKoro TMna, MPoOAMKTOBAHHOIO rpynnamMu
[aBNEHUS, HEBUAMMbBIMW U BCEMOTYLLMMU. UTOGI
LOCTUTHYTb CBOMX LieNiel, HOBas UMMEPUS He HyXAaeTcs
B KOHLLEHTPaLMOHHbIX narepsax. [1ng Hee LOCTaTOYHO
«MaKOOoHaNbACOBY», TENEBUAEHMA U aBTOMOOUNEN.
OTHbIHe Mbl 3HaeM, 4To efMHO0Opa3ne yCcTaHaBAMBAOT
He >eNle3HOM pPyKOI, a pyKol B 6apxaTHOM nepyaTke.
O6wwecTBO «HOMEPOBY», 0 KOTOPOM MPOPOYECTBOBAM
3amartuH, Opyann, Xakcim, 06HapyXmMBaeTcs He B
nonuTMYecKom haHTaCcTUKe - OHO MONPOCTY BO3HMKAET
TOrAa, Koraa CaMbiii Tynow NPOBUHLMANM3M CTAHOBUTCS
BCEOOLLNM.

Ha Bonpoc o npuunHax ero HeHaBucTu K CoeanHEHHbIM
LTatam pexuccep PobepTt AnbT™MaH 0TBETUA, UTO
BMaAAET B y)Kac Npu MbIC/IK, YTO He3ayLiHble NoCeneHus,
KOTOpble MHOXaTcs Ha Bcew TeppuTopumn CLUA, ogHaxabl
NMOKPOHOT BCO 3eMnt0. Toraa 6onblLie He OCTaHeTCcs MecTa,
Ky[la MOXHO ByneT ybexaTb oT afckoro bnecka 3epkarn.
Bcé onHO M TO Xe, Kpyr Mano-nomMany CMbIKaeTcs BOKpYr
HapyluTenen cnokoncTeus. bonble He ByneT Mecta ans
Tex, KTO He npeBpaLLaeT UCKYCCTBO B 3aHATUE paau
BPEMANPENPOBOXAEHNS MU B UCTOYHUK CPEACTB K
CyLLEeCTBOBaHMIO, HO NS KOTO OHO - CNocob BbITuS.
MoANMHHBIN BONPOC - 3TO BONPOC O CTU/E, KOTOPbIN
paccMaTpMBaEeTCs He Kak CPeACTBO BbIPAXKEHUS, @ Kak
06pa3 XM3HW B CAMOM LUMPOKOM CMbIC/e C/10Ba.



bonblwe He ByaeT 6apbepoB Mexay MOEHTUYHOCTBIO U
M3MEeHYMBOCTbIO, MO0 He ByAeT HM POAMHDI, HU HaLWK -
HWYEro, YTO MPOTUBOCTOUT KYNbTY YHUBEPCANbHOTO
MHAMBUAA.

[leMapKauMOHHas IMHUS MeXAy HAaLMOHANbHbIMK
KyNbTypaMu COTpeTCst cama coboi, Koraa KynbTypbl
nornoTuT «american way of life».

Mbl 4yTOYKY NlyyLle NOMMEM MUP, B KOTOPOM XUBEM,
KOrfa nepecrtaHeM BEPUTb B CBSLLLEHHbIX KOPOB,
MeLaLWmMX HaMm ayMaTb. M311061eHHBIM OpYyXMeM
noboro yrHeTeHus Bceraa H6b110 MCKAKEHNE A3biKa.
JlocTaTo4HO MPOCTO COMOCTaBUTb HEKOTOPbIE
MUCTUOULMPOBAHHbIE U MUCTUOULMPYIOLLME CNIOBA,
TaKue Kak «4eMOKPaTUSI» UK «COBPEMEHHOCTbY, C
peanbHOM AeNCTBUTENbHOCTBIO, YUTOObI 0BHAPYXUTb UX
JKMUBOCTb.

3a ynpoLLeHYeCcKoM AeoNnorMen, HaBa3biBaeMon Tenepb
MWPY, anoCTosbl PbIHOYHOM 3KOHOMMKHM CKPbIBAOT
MIEONOMMI0, UM KOTOPOW HE Ha3bIBAETCS, KOTOPAs Aaxe
He MMeeT UMEHM, TaK KaK BeIMKas XMTpoCTb
nnbepanbHOM MAEONOrMKU COCTOMT B TOM, YTO OHA
MOCTYNNPYET KOHEL, UAEONOTUM.

«OHOCOpOXKMBaHKUEY, 3Ta INUAEMUSA, TOYHO OMMCAHHAS
MNoHecko, - He MpUBUNErns TOTANIMTAPHBIX CUCTEM, OHa -
0[lHa U3 HEOHXOAMMBIX COCTABAAOLLMX MACCOBON
cybkynbTypbl. 60, €U NOXOPOHEHHbIE MAE0N0TUN
66111 NPOOHBIM LAPOM B CTPEMJIEHUU YMEPTBUTD
couuanbHoe Teno, To ceiyac Mbl LOMKHbI MPU3HATb, YTO
3TO yMepLuBAeHWe 0co6eHHO BypHO MPOMCXOAMT B
YC/I0BMSIX TOCMOACTBYIOLLEN HbIHE B MUpe
HKefeMoKpaTUN.

BHE MECTA, BHE UTPbI

M3paBHa CcTanknBanuch Apyr C ApyroM A4Ba nopsaka
BeLLeW - TBOPYECKMI 1 noTpebutenbckuit. Cnocobetays
co BpeMeH Bo3poxaeHns ocBob6OXAEeHMIO TBOPLIOB U
aemuctndukaumm notpebutenei, Tenepb 06pasoBaHHas
371Ta nepewna B apyroi narepb. CerofgHs Mbi,
HECOMHEHHO, MepeXxXnBaeM NoCefHUIA aKT 3TOro
npeaaTenbCTBa YYeHbIX, MOCEL0BABLIErO 38 NOALEMOM
¥ NnageHnem Mapkcmama. Bmecto Toro, 4tobel paboTathb
Hafn pacwmdpoBKOM MEXaHU3MOB 3KCMIyaTaLuum
4eNoBEeYEeCKOro poaa CUbHBIMMU U TOBKUMU, BEAYLLME
LA Macc-Meama, Te, KOro MU0 Ha3blBatoT
KUHTENNEeKTyanbHbIM 1066M», NpoSBNAIOT HoNbLLYIO
n3obpeTaTenbHOCTb B MOAAEPXKKE HOBbIX CNOCO60B
MPUHYXXAEHWUS U OTUYKAEHUS.

OHu penatot BuA, 6yaTo 3abbiim, 4To Heyaaya
pa3fMyHbIX HaNpaB/eHWi aBaHrapaa COOTBETCTBOBANA

NOTUKE BK/IOYEHUS KYNbTYPHbIX GEHOMEHOB B
COLMANbHY CUCTEMY, MOMHOCTbIO MOAYMHEHHYHO TaK
Ha3blBaEMbIM 3KOHOMUYECKMUM 3aKOHaM.

MpuHUMN peHTabenbHOCTH He CTUMYAUPYET TBOPYECKYHO
[LesTenbHOCTb, @ BNaronpuaTCTBYET CNEKYNALMAM U
napasutusmy B yuepb LEeHHOCTIM Tpyaa 1
NpOM3BOACTBA BMIOTb A0 MOJHOMO YHUYTOXEHMUS 3TUX
LLleHHOCTEeW. DTO MOII0 NMPUBECTM NIULLb K BCeobLu el
KOppynuuu 1 K HOBOMY pabcTBy B BMAE TaKnx 6eacTBUM,
Kak 6e3paboTuLia, TOKCMKOMAHMS, HErpaMOTHOCTb,
KoTopble 6blM He BHE3aMHbIMW HeCYacTbsMK, a
HeunzbexHbIM nocneacTeMemM Boibopa obLyecTsa.
BHenpeHue obwmpHbIX ceTel aesmHpopmaumm,
cnocobcTByOLWMX 06paboTke 06LLECTBEHHOIO MHEHMS, -
OAMH U3 CaMbIX 3PDEKTUBHbIX NyTEN K YCTAHOBNIEHMIO
MMPOBOrO rOCNOACTBA O/IMrapXmMmn TEXHOKPATOB U
[enblLioB.

JInuHble aMbuumm - GakTop HEO6XOAMMBIN, HO OH BCEro
NWLWb CPEACTBO U HE 33AaH KOHEYHbIMU LLeNsiMu
obwecrsa. CaMM IMYHOCTM OLLEHMBAIOTCS NINLLB C TOYKM
3pEeHUs NoJb3bl, KOTOPYK OHW MPUHOCAT B AAHHbINA
MOMEHT; OHM B3aMMO3aMeHseMble AeTau, UMM NIerko
XKepTBYIOT paau uHTepecos CucTeMsl, Koraa 3To
notpebyetcs AN YMCTKM dacana, Kak MOXHO Bbiio
BMAETb Ha MPUMEPe UTANbSHCKOM onepaLim nog,
Ha3BaHMEM KUYUCTbIE PYKU».

BbINonHAs CBOK ecTecTBEHHYIO pa3pyLUMUTENbHYHO
(YHKLUMIO, 3aKI0YHAIOLLYIOCS B KPUTUYECKOM
n306paxeHnn obLLecTBa, XyA0XKeCTBEHHOe TBOPYECTBO
MeLaeT 3ToMy npeanpusaTtuio. CiefosartenbHo, Hao
6b1710 MPUBECTU K MOBUHOBEHMIO AEATENbHOCTD,
Heyno06CTBa OT KOTOPOM MPEBOCXOAUN BbIrOAbl. ITUM
00bsCHSETCS, C OQHOM CTOPOHBI, BO3POXAEHME UCKYCCTBA
mMoaepHu3ma (moderne), a ¢ Apyron, npesnpuHUMaemble
HbIHE MOMNbITKM 334YLWWNTb COBPEMEHHOE (contemporain)
MCKYCCTBO.

B 3TOM KOHTeKCTe v cienyeT aHaIM3MpoBaTh
MOCTMOAEPHMUCTCKUI anckypc. OH OCHOBAH Ha cepuu
MOCTYNaToB, KOTOPbIE BaXKHO M3Y4nTb AETANbHO, TaK KaK,
HECMOTPS Ha KaXYLLYHCS O4EBUAHOCTb, OHU He
BbIAEPXXMBAIOT UCMIBITAHWS, HU pednekcnent, H1 hakTamu.
TaknMm 06pa3oM, NPUHLMM aBTOHOMMUK XYL0XKECTBEHHOTO
TBOPYeCTBa, KOTOPbIV NEXMUT Y UCTOKOB UCKYCCTBA
MOAEPHM3MA, SKOObI BOCCTaHAB/IMBAETCS, HO NMPU 3TOM
pasgeneHne Mexay MCKYCCTBOM M 0OLLEeCTBOM CUMTAETCS
OKOHYaTEeNbHO YCTaHOBNEHHbIM (GAKTOM.

OnHaKo TO, YTO NS MOLLEPHUCTCKOrO UCKYCCTBA HblN0
MHCTPYMEHTOM 0CBOOOXAEHMS, CTaNo Tenepb YAa4HbIM
onpasAaH1eM, CNoCOOHbIM CKPbITb MEXaHWU3Mbl HOBOTO
pabcrea. [peBpalleHne Npom3BeaeHNs UCKYCCTBA B
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«MNPOAYKT» OTPaXaeT MHKMBOCTb TPeGOBAHMS MOSHOM
€B060AbI MCKYCCTBA, KOTAA HA CAaMOM [ieNe peyb MAET O
MOIHOM 3aBMCMMOCTU XYA0XKHMKA OT MeLLeHaToB UK
K/IMEHTOB.

[pyroe nobumoe naeonoramm nnbepanmsma cpeacTso -
OnsATb Xe, paau 3aLmTbl CBOOOABI - COCTOUT B
BO3/I0KEHUM Ha My6AMKY OTBETCTBEHHOCTM 3a TLLATENIbHO
3anporpamMMMpoBaHHoe oTuyxAeHue. Tak, Hanpumep,
CO34aK0TCS YC/I0BMS AN BCEOOLLEro ornynieHus,
KOTOpOE NOTOM CYXKWUT apryMeHTOM MpoTUB /tobbiX,
Aaxe pobKMX NOMbITOK MOAHSATL yPOBEHb MacCc-Meamna v
06pazoBaHus.

JTa femMarorus - UCTOYHWK BLAOXHOBEHWS AN HbIHELHUX
HaMafoK Ha LEHTPbl COBPEMEHHOIO UCKYCCTBA, KOTOpbIe
CYLLECTBYHOT B OCHOBHOM Ha [leHbIM
Hanoronnatenblukos. O6BMHeHME B pa3ba3apuBaHum
CpeAcTB BCceraa bbeT B Lieb; Ha CaMOM Jefe 0HO
pa3obnavaet Kak NoMUTUKY «NPUBATU3ALMKUY, TaK U
y4acTb, KOTOPYH HaBA3ana KynbType pblIHOYHAs
3KOHOMMKA. B TOM e cTeneHu, B KOTOPOW Ang
60/bLIMHCTBA YECTHbIX FPaXAaH 3T0 06BMHEHME CBS3aHO
CO «CKaHAanamMm», OHO BbIJAET CrOBOP MEXAY CTaAHbIM
KOH(MOPMM3MOM «MaCC» U rpynnamu BAUSIHUS,
CTPEMALLMMUCS MOHOMONMU3UPOBATbL BAACTb.

Camo coboii pasymeeTcs, YTO TPAAULIMOHHbIE
Harnpas/ieHWs, Ha3blBaeMble «NEBbIMU» WU «TPaBbIMMU»,
cerogHs 6onblue HMYero He 3Hayat. HacToswwme cTaBkm
[LenalTcs B ApYrux MecTax, a 3T1 pnblku BCEraa N1Llb
nyckanu nbinb B rasa. Koroa-Hubyab Mbl 06HApYXKUM,
4TO TOTANUTAPHbIE PEXMMbI, B KOTOPbIX BONJOTUINCH ABA
YYLOBULLHbIX SKCTPEMUCTCKMX HanpasneHus, bbiam
CMMMTOMaMM OLHOIO U TOrO XXe 3aroBopa NpoTuB
cB06OAHOrO Yenoseka, MPOTUB YenoBeKa-TBOpLA,
cuMnToMaMum 6onee o6WMpPHON, ry6OKOM, robanbHOW,
6onee fpeBHEN, YEM HALM3M U CTAIMHU3M, ABAHTIOPbI -
TOM XKe CaMOW, KOTOpas CerofHs UCTo4YaeT apomat
NnbepanbHOW LeMOKPaTUM.

B npouecce 3aBoeBaHMs rocnoAcTBa KynbTypa
MCMONb3YeTCs Kak OnpaBAaHME 1 Kak WMpMa,
MacKMpyloLLas LeiCTBUTENbHbIE LIeNn BNacTH, a BNacTb
3HaeT, YTO OHa MOXEeT MpaBMTb TONbKO Bnaroaaps
HEeBEXEeCTBY M MynocTv 60MbLLIOro YNCNIA NTIOLEN.
CkaxuTe To, YTO Bbl lyMaeTe, M BaC Ha30BYT HALLUCTOM,
CTa/IMHUCTOM W/IU B NIyYLLEeM Clyyae CHoboM,
npesupatoLLmM NoLel, KOTOpble UMEIOT NOJTHOE NPaBo
060aTb TENEBU3UOHHbIE UTPbl, NONY4aTb MHGOPMaLMIO
u3 llapu-mamy, 3aMMCTBOBATb CBOM MeYTbl U3 COBpaHus
Harlequin wnv BblpaxaTb CBOM NMO3HAHUS HECKONbKMMMU
Habopamu K/IHOYEBbIX CNIOB U3 YHUBEPCANIbHOM KYNbTYpbI,
4ToObI «O6AKNCTaTL B 06LWEecTBEY. TaKOB pe3ynbraT

nonynuCcTCKOM AeMarornu, NoAMeHMBLIEeN LapCTBO
HapoAa LapCTBOM K/IMEHTA.

CaMo cnoBo «HapoA» NPeBpPaTUNOCh B «KKOYEPTY»,
NMOTOMY YTO BblpaXKaemas UM peasibHOCTb 3aMeHeHa
MEeCMBOM, KOTOPOE NepeBOpaYMBakOT COMMACHO AAHHbBIM
OMnpoCoB.

MposiBneHns KynbTYpHOro HaLMOHANM3Ma CyxXaT as
CO34aHUS UNNKO3KUI U AN obMaHa 00LLeCTBEHHOIo
MHEHMS OTHOCUTESIbHO MOAJIMHHBIX LIeNIel CUCTEMDI,
33a4YMaHHOW M peannsyemol B MMPOBOM MacLiTabe.
McKycCcTBO Npu 3TOM NPUHUMAETCS BO BHUMAHUE TOJIbKO
B TOM Mepe, B KaKOM OHO UCMOJHSET CBOKO pPOnb B
obuiecTse 3penuuy,

YT106bI CYyAMTb O NPUPOAE TOFO UM MHOTO PeXMMA,
[LOCTaTOYHO COMOCTaBUTb MMU3EPHbIE CPEACTBa,
BblAENSEMbIE HA XYLOXECTBEHHOE 06pa3oBaHue,
KYNbTYypHble NPOEKTbl U pacnpoCTpaHeHue
COBPEMEHHOIO UCKYCCTBA, C OTPOMHbIMU PacxoAaMu Ha
NOAHSATUE NPECTUXKA, Ha «Co3aaHue obpasa
npesuaeHTa», Ha BCe, YTO NPOU3BOAUT BNeYaT/eHne, Ho
MMeET TOJIbKO pekiaMHbIl XapakTep.

O)xecToueHHas auMckpeanTaums aBaHrapAMCcTCKOro
npoekTa 6bl1a HanpaBAeHa He CTOJIbKO NPOTUB
aBaHrapaa Kak MCTOPUYECKOro SIBNeHMS, CKOJIbKO MPOTUB
UCTMHBI, KOTOPas BbIXOAMA 3a ero npefesbl, Tak Kak
6blna UCTUHOM Ha BCce BpeMeHa. [naBHas 3acnyra
MOJepHM3Ma COCTOUT B AEMOHCTPALMK TOTO, YTO
TBOPYECTBO - HE NPUBUNENUS 3NUTbI, HO CTPEMIEHME
4yenoBeYyeckoro cywecrsa Boobue. [MoHabnopanTe 3a
OKpY>XaloLWMMHK BacC OAbMU, U Bbl 3aMETUTE, YTO Jaxe Y
CaMOro 3aCKOPY3/10ro CyLLeCTBa eLe NposBASKOTCS -
nycKan Ha MFHOBEHMS - OCTAaTKM TBOPYECKOIO MHCTUHKTA,
KOTOPbI/ Ha NPOTS)KEHUU MHOTUX NET NOLABNSIM
COUManbHble YCNOBMS; YTO Y CaMOW HEBbIHOCMMOWM
Merepbl NOPOM CBEPKAET UCKOPKA, CBUAETENbCTBYHOLLAS
0 BHYTPEHHEW XM3HM, KOTOpas AaBHO yracna u3-3a
YKenaHus He 6bITb, @ Ka3aTbCsl, U3-3a NYCTOM CyeTHOM
YKMU3HU.

Heynaua aBaHrapza xapaktepusyeT He aBaHrapa, a
06LecTBO, KOTOPOE ero ocyausno.

OrnaabiBasicb Ha3ag, - C NONPaBKOM Ha UCTOpUYECKUe
YCI0BMS M NMOMbITKM BO3BPATa, - MOXXHO KOHCTAaTUPOBAT,
YTO B LLE/IOM MHTEPHALMOHAN MOLEPHUCTCKOrO
MCKYCCTBA MPUHAN 3cTadeTy OT ryMaHU3Ma 3MoxXu
MpoceelyeHns. bonblion Bknag B GopMmnpoBaHue
KPUTUYECKOrO CO3HAHUS - BO3MOXHO, OAMH U3 CaMbIX
LLeHHbIX - MPOSBUICS HE B NPOTMBOMOCTABEHUN
MIE0NOTUM U ICTETUKM, KAK CIMLLIKOM YaCTO YTBEPXKAAIOT,
a B BO3HUKHOBEHMM MAEO0NOMMU, MPUCYLLEN BCAKON
TBOPYECKOM AeaTeNbHOCTU, 0CBOOOAUTENBHOM



(libertaire) noneonorunm, BpaxaebHoM fyxy cMCTeMBI.
AcHo, uto focyaapcTsa, MapTun, MHOroOHaLMOHaNbHbIE
Koprnopauuu, kak korga-To Llepksu, He BuasT ons cebs
BbIrOAbl B Pa3BUTUM HECKOPLICTHOM NO CBOEN CYTH
[esTenbHOCTH, 61aronpuaTcTByOLWEN pacuBeTy
YenI0BEYECKOM IMYHOCTM U HE CBOAMMOW K MOSTyYEHUIO
MPaKTUYECKOro pe3ynbTaTa, MPUYEM 3a KOPOTKMUI CPOK.
M3Bnekas ypoku 13 npoBana npexHux cucrem
NPpUHYXAeHUs, nbepanbHas AeMoKpaTUs 3aMeHuna
Teppop cobna3HoM, 3anpeT - BCe,03BONEHHOCTbI. Ecnin
B €€ CeTsX, KaK B MuUTaTeNbHOM cpefe Ans MUKpoboB,
HabnoaaTb NOBCEAHEBHOE NOBEAEHUE MHAMBUAA,
3pENULLE OKAKETCS YKACAOLLMUM.

Bcsakoe 3asBneHHoe conpoTtuBneHune becnonesHo, M6o
3Ta cucTeMa NUTaeTcs CBOMMMU NPOTUBOPEUUAMM.
Onno3uuMoHepbl He TOIbKO NMOFOLWEHbI CUCTEMOM, HO
OHM YYaCTBYIOT B «AEMOKPATUUECKON Urpex. OHU -
neLKu Ha waxmaTtHom gocke. OHu - paboTatowme getanu
CNOXKHOW MalUMHbI. B 3noxy nycToTbl BCE 3aKN04aeTcs B
tdopme, B 06pase, B yNakoBKe - B COLEPXKAHUM HET
Huyero. Ha cMMNTOMbI MAE0N0rMKM, MOCTPOEHHOM Ha
HWUYTO®, HY)XHO NOCMOTPETb ACHBIM U CMOKOMHbIM
B3MNS0M COLMONOra.

Hy>xHO 06paTuTb CMCTEMY NPOTUB Hee CaMoW U
MCNONb30BaTb A4JIt 3TOro C1ab0CTU MO OTHOLLEHUIO K
«BbICLIMM MPOSIBAEHUAM» KY/IbTYpbl, B KOTOPbIX 3Ta
CUCTEMA NOBUHHA.

Torpa Bce obpeTaeT cMblc/. YTOObI 0GHAXMUTbL TalHble
NPY>XMHbI «KYNbTYPHOM MONUTUKMUY» C ABOMHBIM JHOM,
HYXXHO YynTaTb Artpress n cobpaHue counHeHuii XXaHa-
®ununnna Jomeka (Domecq). OagHol pykoi cybcuampyrot
paspywuTenbHble MaHUbecTauum, CBoAUMbIE K
KapuKaType Ha CUCTEMY, TaK Kak - MO CJIOBaM XOpOLUIO
onwucasLero 31oT npouecc PariHepa Poxnuua (Rochlitz) -
el npeponpeneneHo «Kpaankann3mpoBaThCs B NMyCTOTY»,
[LpYroi pyKow nooLpsoT CMeNblX MPOTUBHUKOB 3TOr0
«Harnoro pacToumUTeNnbCTBAY.

Bonpoc, cToswmit nepen, COBPEMEHHBIM XYLOXHUKOM,
0YeHb NPOCT: KaK He BbITb CbeAEHHbIM BCESAHBIM
obuwectsoM?

e HyXXHO BbITb, YTOObI HE NOMACTb B ABOMHOM 00XBaT
HaLWWWM THYCHbIM BPEMEHEM?

OTBET AABHO HaLLeN TOT, KTO Gbll NepBbIM NO3TOM
MOJEepHM3Ma U MepBOW XepTBOWM MOAEPHOCTU:
HEBAXHO rAge, NMMLUb Obl 3TO ObISI0 BHE 3TOr0 MUpax.
XyA0XKHUK, KOTOPbI COBEPLUUT OLIMOKY, MO3MLMOHUPYS
cebs «NPOTUB» COLMANBbHOMO AABAEHMS, YXKE MOMNANCs B
noByuwky. OH yxe B Hel. OH cMOTpUT Ha cebs B 3epkano,
KoTopoe nepep HUM noctaBmaun. OH, caM TOro He 3Hasi,
H6pocaeTcs B BONYbIO NACTb.

3a BonpocoM 06 aBTOHOMUM UCKYCCTBA CKPbIBAETCS Kyaa
6onee TKKMI BOMPOC - 06 aBTOHOMUM XYL0XKHUKA.
Mpexpae yem co3naBaTb CBOM COOCTBEHHbIN MUP,
XYLOXHUK JOMIKEH 0CBODOAMTLCS OT BCEX CBA3EH,
KOTOpbI€ NPMBA3bIBAIOT €70 K CTAPOMY MUPY, MOTOMY YTO
HOBbI MMP eLLEe TOIbKO POXKAAETCs, MOTOMY YTO
coBpeMeHHOCTb (modernité) noka eLie MepTBbIid 06pas3,
HaJIOXEHHBIN Ha XMBOE, Kak XUTOH Hecca. YTobbl cTaTh
camMuM coboi, Xya0XKHUK JoMKeH ByneT 0cBO6OAMTLCS
OT 3TOW KOPKMW, BOMXeH ByAeT, Tak CKa3aTb, MMWKTL cebs
MecTa, «pacmeopume» cebs.

B 3TOM NyTb XyA0XKHMKA NOAOGEH MyTU FHOCTMKA.
McTrHa, KOTOPOM OH XXaXXAET, LOCTUraeTCs Yepes 0TKas
OT BHELLHEro, Yepes pa3pbiB C YCIOBUSAMKU COBPEMEHHOM
YKM3HU. ITOro AOCTATOYHO, YTOObI YKa3aTh Ha
OHTONIOTMYECKYH0, IK3UCTEHLMANBHYH, HDABCTBEHHYHO
nponacTb, KOTOpas OTAENSAET 33434y XYA0XKHUKA OT
oKpyxKatoLero ero obwecrsa.

Yxo[, yelMHEHWE, MONYaHKe, MOrpYy>KEHHOCTb B Cebs,
oaHuM cnoBoM - [TYCTbIHS BepHYT eMy TOUHYtO
3HaUMMOCTb C/I0B M 06Pa30B.

byneT cnaceH Tonbko TOT, KTo ocTaHeTcs BOBHE -
CKPbITbIM, HEM3BECTHbIN, HeBnamMbIi. BHE MECTA, BHE
MIPbI.
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